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To the ever Honourd ROGER L'EST RANGE Efg;

"Atra;zage epnnot cure the Itch in thofe who make it their bufinefs to confure, whether they do

n or dg not underfland, 'Tis in vain thercfore | to pretend to't for this Dedication 5 Your
Knowledge in Mufick , and Bounty to the Profeffors thereof, ( pasticularly to my felf)
Challenging a right before others for a gratcful acknowledgment 5 which is heve bum-
bly Prefented, And thowoh this attempt , by being defian’d for a Publick Good
both for the Delishters in fich divertifements, and the Advancement of [uch young Stndents as
intend it their Profit | lies now under the Fudgment of all who wear common Scnce: Tet to yes, Sir,
who by ling Experience and Srrength of Reafon, have deferv’d a juft Precedency in fuch cafes, ’tis
bumbly Submitted by

Sir,

Your moft faichfull Servant, -

MATT. LOCKE.
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ADVERTISEMENTS to the READER.

VHe Excellencics of aufick arenot here difputed of; Natureand Art fo admirably agrecing,
that the whole Civiliz’d Worlggrc stone. The defign of this Collection, is only to Advance
the Practice of AMufick on the Hffficord and Organ, both by Precept and Example, it bein
fitted for All Capacitics and Humours, from the Lover to the Scholar and Mafter. ,Ans

though the Rules for Playing on a Continvéd Bdfs, are here particularly applyed to the: Harpficord and
Organy asbeing of moftufc , yet they equally fit the 'T/;corﬁ), Arch-Lute, Harp, or any other Inftry-
ment capableof pertorming Duplicity of Parts 5 and confequently prove of general Advantage.
The Maflers who are not mentioned in this Rirft Parc, are on purpofc omitted, that they may have
the Honour to bring up the Rear inthe Sccond.  The «yrs here inferted without Name, were

ggcniouﬂy applyed to the Hanpficord, by M. william Thatcher,a known and eftéemed Mafter in this
ity. '

The Chara&ers for performing the whole, are thole generally in ufe, and for the Organ and
Harpficord, are thys explained : ’ o
7 ‘a Fore-
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/& Fore-full,
\ 4 Back-fall,
2 a Shake.
—= a Fore-fall and Shake,

ws 4 Beat,

For Playing on a Continued Bafs, Thus: o
A Flator Sharp fet alittle above or before a Note, belongs to the Third whichistobe Play’d on

1at Note,
A Figure fet on the fame manner, fignifieth, that fuch a Degree or kind of Defcant belonget!s

ythe faid Note, ‘
A Flat or Sharp fet by any Figure over a Nute, belongeth to the Dcfcant fignified by the Figure

hich accordingly is to be Flat or Sharp.
A Third Minor includes Four half-Nores, A Third Major Five, .~ "w -

A Sixth Minor includes Nine half-Notes, A Sixth Major Ten,
- General Rules for Playing on a Continued Bafs.

. Frer having perfectly obferved the Tone or Key you are to Play on, (whichis ever known by
the laft Vore of the Bafs) with what Nores are properly Flat and Sharp therein, play Tln;gs ,
A3 | Tufts,

”»
.
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Fifts, Eights, oy thcirCompounds%n all Notes wherethe following Rulesdire& not otherwife, or
theeontrary be not Figured, beginning the account on the Note you Play on,and reckoning upward s
and making the Third either Major ox Minor according to the Nature of the Tore, and Flats of
Sharps fet by your ¢/ But (for prevention of glutting or offending the Ear) never afcend or
defeend with two Fifts, or two Eights together between the Treble and Bafs, nor Play your Thirds ,
Fifts or Eights, one Flat and another Sharp at the (ame time, -

2. Onthe half-Note below the Tone you Play in, onthe Third and Sixt Major above the Tone y On
Bfbarp (when E s not the T one) and on all fharp Nutes out of the Tore, Playa Sixth Minor, cxcept the
Ruleof Cadences take place.  For Example ; If Gbethe T: onc, Flharp, B, and E, are proper Notes £e;
PlaySixeson, If 4 bethe Toney then Gfharp, € fharp,and F (harp, arc proper for Sixes, ¢re, _

A Cadence is a Fall or Binding, wherein, after the taking of a Difeord or Difeords, thereis a meeting
or Clolurc of Gomeords , as isto be feen it the two laff Notes of all Strains of Pavans or any other
grave Mufick, Vocal or Inftrumental ; the laft of which two Notes generally rifech four , or falleth:
five Notes from the former by whichit is known (for the moft part) to be a Cadence, pon the
firlt Note therefore of all fuch Cadences, Play cither a Fourth and Third with a Fifgh againft them,
ora Third, Fourth, and Third, with a Seventh, Sixth and Fifch (or aSixthand Fifth) againft them
making the Fourth as long asboth the Thirds, and the Fifthas long as the Seventh and Sixth, See
the Examples of the 1hird Rule, W here you muft obferve that the Thirds are Thirds Majors , and fo:

arcto be Play’d on all Bindings, and generally onall fuch Notes as the followiug Notes rifeth four,
or fa“cth five Notes, ‘ o ' 4 When

L)
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4. When a Seventhand Sixth are figur'd, Play the Sixth a sixth Major, and if the Note following "
defcend half a Nore, let the Third be a 7 bird Major againdt ity if a whole Note , a Thivd Minor ’

which is generally to be obferved in all pafling Clotes, and all long Nores o delcending , though not
figue'd.  See the Example of the Fonrth Rule.

5. Omit a Third whena Fourth is figur'd ; a Fifth, whena Sixthis figurced 5 and a Sixth when
a Seventh is figur'd.

6. It many Notesof the fame length immediately afcend one after another, the common Defeaist
isa Fifeh and Sixth upon every one, or moft of them: And if many defcend in the like manner, the
Defeant isto bea Sixth and Fitth, or a Seventh and Sixth, on eachof them,  See the Examples of the
Stxth Rule,  But whichof thefc tsvo laft are to be ufed, cannot be fet down by any Rule, but muft be
left to your own Ear, as alfo the inclination or changeof the dyr,or Defeant fromone Key to another,
which youmutt be careful to liften after, and follow, applying the Sixesin every Introduction , as if
you wercreally in the Key, you are going to,

7. When a Bafs movces by Thirds, the common Defeant isa Sixthon cvery other Note,  See the
Examples of the Seventh Rule.

8. When a Bafs hath many fivift Notes running onc after another, tis fufficient, cither to fot the
Riﬁht hand tructo the firflt Notc of the Mealurc,and there reft till you come to the middle thereof,
and then place it truc to the firlt Notc of that Part s and fokeep it till the next Meafure 5 or clfe to
Play Thirds or Tenthsonly, during-fuch motions. ~See the Examples of the Eighth Rule,  But for
the Theorbo, e, it is fufficient to Play fingle Notes, | 9. When

A .
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9. When the Befsisbelow € fa m, it is better to make your account from the O&ave above the Bafs,
than otherwile; for the Playing of Thirds and Fifts o low will produce rather a confufed than
Harmonious found. _ _

lo. Lorpreventionof fucceflive Fittsand +++ "wsin the Extream Parts (_prohilgitcd‘ in the Firft
Rule) the certaineft way for the Beginner.i- o move his Hands by contraries:  That is, when onc
Hud afcends, leethe otherdefeend, . s vv -amplos of the Tenth Rule.

o m/.':ﬁm.

v thefe Directions, the Ingenious Pracical Student, who has a through knowledge of thic
Seale of Aufick , and Hands hely prepard for the Inftrument he aims at, may in a fhort timc
attain to his defired end of accompanying cither Voyees or Inftruments; ~ and 'may with much
cale arrive to the ufe of the At Rudiments of Mufick,  Wherein, that he may be fortunate ,
Uhave here annexed ( see the Examples of the Conclufion ) an Example or two by way of Tran-
lition, or pafling from one Key to another;  which being truly underftood and appl)t'cd , will
‘1 my Opinion)acquaint him with 22/ tha’s Teachable y as to matter of  Ayry the reft intirely

depending on his own Ingenuity , Obfervation, and Study, what-¢’rc our New Air-Mongers
pretend. Tor to teach Number and Diftance only, which is all that hitherto has been produced ,
(and the laft, God wort, 10 weals, that ’tis a thame to mention it) 1s adown-right Cheat, and ma{
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with as much reafon be applyed to a Carryers Trotting-Horfe, or a Focky’s Hand-Galloper, as toany
that has been only fo inftruéted ;and indeed, in fome fence with moe For thefe Laborious Animals
know, when they come to their 2z or Poft, and with Joy cry, Clink in the Clofe (as a Learned Effayer
would once have had it for the Viol.) Butthole Deluded Mortals, after all their Labour and Ex-
pence, remain as Compleatly Ignorant of what they’vedone, that when they ceme to hear any of
their own Conceptions, they cunningly whifper their dear Pedagogue, Atafter , is this Mine? After
which, having reccived agracious affirmative Nod, they patiently retire; but with what content,
Ibelieve 'tis not hard to guefs they being thercby allured, they were us wile the firft day they
began, asat thatinftant, ~ But leaving them and their Way.

If this Publication prove acceptable, (it being the firft of its kind yet produc’d) ’twill be an
encoiragement for prefenting a SECOND PART, whercin' I intend to Colie& fomething
of every kind of Mufick , both Vocal and Inftrumental, now inufeof the beft Authors ; and with-

all,a brief Difeourfe” with Examples on the fubjet of Mufick in Pares, by Fuge and C anon,
{

M. L.
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Advertifement.

. A\ LL fortsof Books,and Ruled Paper for Au icks Songsand Airs Vocal and Infirumenta] ready
Prick’t 5 Lates, viols, Violins , Gittays, Fla relets Caflinets, Stringsy and all forts of Mufical
Inftruments, arc Sold by Jobn Carr,at his Shopin the Middle-Temple, Zondon,
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