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Impressions of the Wa-Wan Ceremony of the Omahas
Receiving The Messenger

Op. 21, No. 1
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Nearing The Villagé

Op. 21, No. 2
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P a little more broadly
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Song Of Approach
Op. 21, No. 3

Moderately, with breadth J=58
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Laying Down The Pipes
Op. 21, No. 4
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Raising The Pipes
Op.21,No. 5
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Lightly, with motion
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Invocation
Op. 21, No. 6

With dignity,slowly J.-: B0  legato
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Song Of Peace
Op. 21, No. 7
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Choral
Op. 21, No. 8
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Broadly, with religious feeling
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