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Explanation of Signs 3

™ Down-Bow M. - With the Middle of the Bow
VvV Up-Bow 1.
W. B.- With Whole Bow 2__ . . . .
H. B.- With Half Bow 3 ¢ Keep down respective finger till end of line
T.-With the Tip or Point of the Bow 4
With short firm bowing, with middle to point of bow.
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Play with long-drawn bow; each noteits full value,and with firm,decided placing of the fingers.

Allegro moderato
W. B.
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Shorts decided strokes at the tip for the detached eighths, and tull long-arawn strokes,up and down, for the slurrec
Moderato

eighth-notes.
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7
Keep bow at the tip during this entire exercise. Short,energetic strokes for all the dotted eighth notes, throughout.
Pay close attention to stretching of the 4t finger.
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Long drawn, full bows,with careful and exact attention to the chromatic intervals.

Moderato
W.B.
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10
Long evenly drawn bowing,with firm and very decided setting of the fingers of the left hand.
Allegro moderato
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Energetic, decided strokes, at the tip of the bow.

Allegro moderato
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For even and well-balanced bowing during change of strings.

Moderato
W. B. A
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For special uses of the fourth finger in connection with long-drawn bowing.

Allegro moderato
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Changeable bowing in connection with repeated change of position.

Moderato energico
W.B. T. H.B
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Broken chords and running passages with constantly changing chromatic intervals. Special care should be de- 19
voted to clearness and purity of intonation.
Allegro moderato
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Even and well-balanced bowing.

Allegro moderato
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Mixed bowing, with more difficylt passages and position changing.

Moderato A
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Long drawn bowing,with more advanced chromatic passages.

Moderato
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For lighter and more graceful bowing.

Allegretto scherzando
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Arpeggio bowing, with quick changes for the left hand.
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Broken Octaves; even bowing at the tip; firm and sure setting of first and fourth fingers; and both must remain
on their respective strings during changes.
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At the middle of, and with springing, bow.
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This is a preparatory exercise for style and expression.

Andante con moto ed espressione
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Firm and energetic bowing,together with very decided setting of the fingers.
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Great care must be taken that the bow is drawn as evenly as possible, and that each tone is sustained for its exact

value,
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sS4
This is a preparatory study for sustaining a melody and accompanying it with a running passage. The upper
notes must be clearly sustained, and should stand out above the accompaniment.
Moderato
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A preparatory study for style and expressionin double Stops.
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