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Credo, (from Missa Fortuna Desperata)

Missae Obrecht, Petrucci, Venice, 1503, note values halved,
(the Busnois chanson is line 3, first backwards then forwards).
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Missae Obrecht, Petrucci, Venice, 1503, note values halved,

(the Busnois chanson is line 3, first backwards then forwards).
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Credo, (from Missa Fortuna Desperata)

Tenor 1 Missae Obrecht, Petrucci, Venice, 1503, note values halved,
(the Busnois chanson is line 3, first backwards then forwards).
Jacob Obrecht (1457/8-1505)
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Credo, (from Missa Fortuna Desperata)

Tenor 2

Missae Obrecht, Petrucci, Venice, 1503, note values halved,

(the Busnois chanson is line 3, first backwards then forwards).

Jacob Obrecht (1457/8-1505)
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Credo, (from Missa Fortuna Desperata)

Tenor 2 Missae Obrecht, Petrucci, Venice, 1503, note values halved,
(the Busnois chanson is line 3, first backwards then forwards).
Jacob Obrecht (1457/8-1505)
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Credo, (from Missa Fortuna Desperata)

Bass i ) .
Missae Obrecht, Petrucci, Venice, 1503, note values halved,
(the Busnois chanson is line 3, first backwards then forwards).
Jacob Obrecht (1457/8-1505)
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