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PrerFace TO THE Secono EoiTion.

Since the publication of the first edition of this work, my attentOn has been directed towards the fur-
ther improvement of the mechanism of the Oboe, and I have succeeded I believe, in forming a new combi
nation of the keys, which work essier than before and give greater facility to the performer, without ma-
terially interfering with the old system of fingering.

The principal objects I have attained have been to procure the same fingering for each octave, from C
below to the upper C,(that is to say, a passage written in that compass may be played with precisely
the same fingering in one or the other octave.) To have more perfect shakes on each note, some of
which were before impossible; to do away with the half hole and the factitious fingerings of the old
system, which not only added greatly to the difficalty of many passages, but deadened the tone of se-
veral notes very perceptibly, corresponding in some measure to the stopped notes of the Horn. Besides
all these improvements acquired by the instrument it also posesses a greater facility of slurring, es-
pecially from the high to the low notes, and vice-versa, this was formerly impracticable, but now by a
slight modification in the fingering and a new combination of the octave keys it is as easy to slnr
as from E to G.

It would be difficult in so short a space to enumerate all the advantages of this new instrument which
I believe possesses all the good qualities of the systems preceeding it, without their disadvantages, and
which requires a much less time to become master of it, owing to the parity of fingering in both
octaves, and yet these good results have been obtained by so very slight an alteration in the fin-
gering: only two notes being absolutely changed in its whole extent. This will at once be seen by
examining the scale I have added and the passages I have written with marked fingerings according
to the new method, all of which are very difficult,and some impossible on other Oboes, but on this
will be found comparatively very easy, even in the most rapid movement.

I have also made further experiments as regards the best wood to be adopted for the instrument and
I find that violet wood answers better than any other. It unites,in my opinion, the best qualities of
Boxwood and Rosewood, that is to say softness and brilliancy of tone, and by a slight modification
in the bore,the instrument has acquired greater force and body without changing its quality. This is
also the opinion which has been given by many eminent artists,who have not only spoken to me on
the subject, but have written in the most flattering terms, amongsti others I may cite the names
of Costa, Fetis pere, Berlioz &c. &c. It is scarcely necessary to say that the instrument I use is one
of that description,and I may add at the same time, that already many professors and amateurs have
adopted it and have expressed their great satisfaction at the change, and its good results.

It would be unjust not to mention the part taken by Mons Triebert in the construction of this
Oboe; both in regard to the ingenuity, as well as solidity of mechanism, elegance and finish, it leavee
nothing to be desired, and places Mons Triebert at the head of this branch of wind instrument manu-
facturers.

I have carefaily revised this Edilion of the method and the few errors which were before uncorrect
ed bave now entirely disappeared.



PRINCIPLES OF MUSIC

ARTICLE 1.

OF MUSIC.

Music is the art of combining sounds in a manner agreeable to the ear; it is divided into two parts.
I Melody, II Harmony.

Melody is a combination of sounds which by their elevation, duration and succession serve to form
a tune.

Harmony is another combination of sounds which by their spontaneous uuion serve to form Chords.

ARTICLE I1.

OF NOTES AND LINES.

Music is written with seven figures called Noles, which are named after letters of the al_
phabet.
C,D E F G, A, B.
The Italian equivalents, in use on the continent, are almost equally familiar to English minds.
Do, Re, Mi, Fa, Sol, La, Si.
G, D, E, F, G, A, B.
These notes are placed upon five horisontal and parallel lines called the Staff or Stave,

s
Example: §
1

The lines are counted upwards, the lowest being called the first line. These five lines contain
four spaces in which notes are also placed. The spaces are counted the same as the lines the low.
est being called the first space.

But when the instrument requires a greuter compass than the stave,-small lines called Ledger
hnes are added, under the stave for the lower notes, and over for the upper notes.

—=== Ledger lines

Example:

Ledger lines =



ARTICLE III.

OF CLEFS, THEIR POSITION AND USE.

Fhere are three different sorts of Clefs, namely: the G Clef é, the G Clef E, somelimes
written B or E, and the F Clef 9 also written C:

These Clefs are tamiliarly known as:

R G , Clef. G Clef. F Clef.
Soprano or Treble Glef. Viola and Tenor Clef. Bass Clef.

These Clefs are placed at the beginning of the stave upon different lines according to the in.
struments or voices for which they are used. They give their names to the lines upon which they
are placed, and serve as starting points to determine the names of the other notes. Bt as all of
them are not of equal use, those least required will be indicated by a star =

There are two different sorts of G or Treble Clefs placed thus:

G . G
— :
by © 1) S -
On the 2" Line and:jri‘.l Line.
Four different sorts of C or Tenor Clefs:
C N c C C
== % == E = E ==
Oa the 1'* Line Qo4 Line 3¢ Line and 4'" Line.

Two sorts of F or Bass Clefs:
F * F
Bee—i—s—

On the 4'* Line and 3" Line.




ARTICLE 1V,

OF THE DIATONIC SCALE.

A succession of sounds from one note to its Octave is called a Gamut or Scale.

The Scale is composed of eight degrees or notes.

The seven notes of music giving only seven degrees (each note being a degree) a repetition of

the 1°' sound is employed to form the Octave or 8'" degree of the Scale.

Example with the name of each degree,

12" Degree} |24 Degree 5‘."Degrec] 4" Degree. | |5 Degreel 6t Degree. 7't Degree. || 8 Degre
Tonic Super Toniq| Mediant. ||Sub-Dominant)| Dominant. | |Super-duminant|| Leading Note Octave.
or also or Sensible
Key Note Sub-Mediant. | |also Sub Toniec.
% O & X c 3 ©
© g

It is seen by the above example that each degree bears a name which is descriptive of itself. The

word degree must not be confounded with that of tone or semitone (the latter familiarly known as
half note or half tone.)*

The tune or semitone is the distance or interval between one degree and the next, whilst the de.

gree is the note itself.

The Secale comprises five tones and two semitones, after the addition of the 1' sound producing

the octave or 8'" note, as in the above example.
P

*The explanation of the words tone and semitone is given in a special article with the different Chromatic.

Intervals.



It will be seen 1n Article VI between which degrees of the Scale these tones and semitones are

to be found.

When the noles proceed from line to space, or from space to line as in the above example the

distance from one note to the next is called a Gonjunct or Diatonic Interval from whence it comes

that the scale is called a Diatonic scale or Scale by Gonjunct Intervals.
When two notes are farther apart from one anoter, the distance between them is called a Dis._

junct Interval.

For instance G-D, D-E or E-F are CGonjoint Intervals because there is only an Interval of a

second from C to D as well as from D to E or E to F.
C-E, C-F, G-G, etc. are Disjunct Intervals because the distance between themn exceeds the in_

terval of a second.

ARTICLE V.

2. 1. OF INTERVALS OR DISTANCES (in the natural order.)

As said in the preceeding article,the Intervals derive their name from the distance
existing between the notes placed on the different degrees Two uotes placed on the same de.
gree are called a Unison (see Ex:) Two notes placed,one on the 1°* degree of the scale, and the
other on the nearest degree (Line or Space) are called a Second or Interval of a Second.

On the 1*' and the 3°°

»

»n

»n

4t
5tb
6tk
7t
gtk
9t.ll

a Third.
a Fourth.
a Fifth.

a Sixth.
a Seventh.

an Octave,

a Ninth.

and so on to the 10'®, 11'*, 12, etc ete.

and the same in descending

EXAMPLE
INTERVALS IN THE NATURAL ORDER.
Ascending.
1 1 1 2 1 3 1 4 1 5 1 6 1 7 1 8
4% ot X — [ 3 —
J - o|e e e -o-'. o-'. -o-‘. -
Unison.| Second.| Third. | Fourth.}] Fifth, Sixth. Seventh. Octave
Descending.
8 88 7|8 6|8 518 4§18 318 218 |
:m; X — X — A @ w— = & W & S
A" 4 X ¥ 3 )
O




2. 2° OF THE INVERSION OF INTERVALS (in the natural order.)

The inversion of an interval consits in making the lower note the higher and vice versa; then a

Unison becomes an Octave, a Second becomes a Seventh, a Third becomes a Sixth and so on.

EXAMPLE. 6 Sixih h Lave-
1 Unison. 2 Secoud. 3 Third. 4 Fourth 5 Fifth, * 75 4 Sefig 8 e

—iy | @ | = il @ 1 ‘? - — j: - b 1 | @ | — (3 Y IL — 3 | @ 1 - L @ |

o Octove ®  Seventh. Sixth.  Fifth. Fourth. Third, Second. Unison.

A Unison inverted becomes an Octave, a Second inverted becomes a Seventh, ete.

To be correct in this the number nine must always be obtained. Thus unison becomes octave or

1 and 8 make 9, second becomes seventh or 2 and 7 make 9 and so on.

notes signs, called Sharps # and Flats

they sre placed.

ARTICLE VI.

OF THE SIGNS OF INTONATION.

In order to change the order of the semitones at will it has been necessary to add tp the seven

which raise or lower by semitones the notes before which

A note sharpened or flattened is called Augmented or Diminished. (The French simply call them

altered notes.)

SHARP
4
Raises the note
a Semitone.

EFFECT OF ALTERATIONS PRODUCED BY SHARPS AND FLATS.

Double Sharp

X or X- or &

Raises the note
another Semitone
aubove the one al.

ready raised by

single #

FLAT
b

Lowers the note

a Semilone.

Double Flat
b
Lowers the,note
another Semitone
below the one al.
ready lowered by
single b.

EXAMPLE.

NATURAL (even sigm
b
Restores the nole
in both eases
Sharp or Flat

to its natural sound,

pesition and tone.

NATURAL NOTE.

The same note raised a semitone
by means of a Sharp.

The same Sharpened note lowered a semitone
by means of a Natural.

3

| @ 1

)@ ® N
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NATURAL NOTE.

The same note Sharpened.

The same note restored to ils natural tone.

NATURAL NOTE.

The same note loweredasemitone

by means of a

Flat.

The same Flatltened note raised a semitone
by means of a Natural.

-
4

be

%
7

e

NATURAL NOTE.

The same note Flattened.

The same nole restored to its natural tone.




A scale which proceeds hy intervals of semitones by means of Sharps or Flats, is called Chroma-
tic Scale; (The Art: 8 will show the numeric order of the seven sharps and flats.)

EXAMPLE.
E A Chromatic scale by Sharps.
1

Y % 2 1f 5= §[ :: %!’ér 5 ol & = T L i T}i
Jgje “F i v WOTITEE e

Same by Flats. A | 1 1

L I ) L e Fe { - é .’ . 1
1 T ; oz 505~ 1110 4— -

AN’ 4 ) N Z L&”4 . | D — T
~J ST 78 o

ARTICLE VIL

OF MODE.

In the compass of the scale there are to be found both tones and semitones; this has given rise to
the formation of what is called Mode.

Mode signifies the Union of the three principal sounds which form between themselves a Chord
entirely Consonant called perfect Chord ( or Common Chord.) This chord is the base
and constitution of all music

The three principal sounds which constitute the Mode are the Tonic or 1'' Degree, the Mediant
or 3'¢ Degree and the Dominant or 5'® Degree.(See Art III Ex: of the Diatonic Scale) By adding the
Octave to these three sounds the Perfect or Common Chord is obtained.

The-e are two kinds of Mode, The Major Mode and the Minor Mode. It is alwaye the 1¥' third
of the Scale which characterises the Mode.

The Mode is Major when there are two full tones in any scal from the 1'* to the 3"! Degree.

: 2 i
o Tone Toune

The Mode is Minor when there is only a tone and a semitone from the 1% to the 3°¢ Degree.

P —— ey

AN " A

Tone - Semitone

REMARK. It is seen that there are two sorts of Intervalsof second or Conjunct Degrees in the scale unme is com.
posed of 2 semitoues or full tone (major second) and the otherof unly one semitone (minor second.)
The minor second is to be known when the 1% note or degree s sharpened or the second flattened

producing the same sound in each case (These notes are called Enharmonie)

EXAMPLE.

Sudl

—

B Natural Sharpened Sam2 sound as C nataral and £ C Nataral Flattened Same sound us B natural
%7 .g ﬁ X 4& y X x']‘li H —‘&

L VS,

! Enharmonic Notes. E v ! Euharmonic Notes. '




The word signature signifies a certain number of Sharps and Flals placed immediately after

the Glef
When neither Sharp nor Flat, consequently no siguature is at the Clef, it is a natural Key.

The Key of G Natural Major is the model of all Major Keys.
Example of the Scale of G Natural Major, with the distunces between each degree:

De grci

2 3 & 5 6 7 8
Y = — e - X O=rif——0
J o o :7 F G A B ]
Dis tancs. Tone D Tone = Semitone Tone Tone Tone  Semitons

The above Scale is the Diutonic Major Scale proceeding by toues and semitones. It will be seen
that the semitones occur between the 3% und 4'® and the 7'" and 8'® Degrees of the Scale.

All the other intervals are whole tones mauking altogether (as mentioned in Art: IV) five tones
and two semitones in the Diatonic Major Scale. It is most important to remember that the semitvnes
occur between the 3°% and 4'* und the 7'* aud 8'* Degrees in all Major Diatonic Scales un what.
ever notes they may be founded.

In the Minor Diutonic Secale the semitones follow another order.

The Key of A Nataral Minor is the Model of ull Minor Keys.

Example of the Scale in the Key of A Natural Minor, with the distances between euch degre:

Degrete. 2 s s 5 6 7 —_______g_ }
Sm———— S ] — 4 |
JJ A B C D [3 F 3 A 4
Distance. Tone Semitone  Tone Tone Tone Tone Semitone
The Minor key is relative to the Major key. A Minor key has the same si-
guature ax its relative Major key, and its scale commences on the 6'* Degree of the

Major scale thus bringing the 1% third of the Minor scale ( a tone and a sewitone.).

It will be seen in the preceeding Ex: of Minor Scale that the 1' semitone ocecurs between the
24 und 3°1 Degrees and the 29 semitone,as in the Major comesbetween the 7** and 8'® Degrees,

It will be found that in every Minor scale the 1% semitone comes in the first 3°4, whilst in the Ma_

jor scale it comes in the first 4
In playing the Minor scale the notes sharpened in ascending become natural in descending.

EXANMPILE.

Ascending. Descending.
:go/‘o' -

h_,_.e’ X ©- —— —aA t ﬂ
B D ’

A



IMPORTANT REMARK CONCERNING THE MINOR SCALE.

By taking its starting point on the 6t* Degree of the Major scale, which shows perfectly the I3
Minor third (one toue and a semitone) and by sharpening the 5" Degree of the said Major scale, which,
thus sharpened, becomes its 7th Degree or leading note, it is clearly shown that the Minor
scale has been formed from the Major scale. By this means is formed a scale written as follows

and much in use in the very old Style of Music.

Degree 8 8 ~
19 2 3 4 5 6 "3(7,/0 O —p 8 5 4 2 1
# e - e e = ——F= = o, — ﬂ
1 b4 L Q1
A ' 4 ) 1
J o, B c D E F G A A G F E D C B A

. Toue . . Tone . .
Disrance.Tone,8emitone, Tone, Tone, se'ml(ono,m‘;,'6 Semitoue, Semnlone,“d {_ Semitone, Tone, Toue,Semitone, Tone.

In this scale the note sharpeued in ascending remains so in deseending. Although agreeable to the
ear and seeming more regular to the eye, yet it is to be seen that this scale contains four tones and
four semitones in ascending (which is incorrect) instead of five tones and two semitones (whith
is correct.)

To obviate the difference which occurs between the 6'® and 7' Degrees, it has been agreed to sharp_
en also the 4'" Degree Major, which is the 6" Degree of the Minor scale, thus equalizing the Major
and Minor Scales with the only difference mentioned in Art: VII about the 1** semitone.

Observe that the 7'® Degree is sharpened in every Minor Scale and that it is the 5 Degree of
the Major Scale which is thus sharpened and becomes the leading note of the Minor.

In descending the Miunor Scale, one of the semitones is once more inverted and occurs between the
8'® wud 5'* degrees (See Example) by the reason that the notes sharpened in ascending are natural in

descending. (Very imperfect Scale but we must accept what has been intimated by our Masters.)

ARTICLE VIIIL.

2:1° OF THE SIGNATCRE AND NUMFRICAL ORDER OF THE 7 SHARPS & 7 FLATS.

7 SHAKPS Theij{ positions on the stave. Double sharp: beginning another
re— ¥ for g series of 7

 —
-ﬂF C 6 D ; T B F and following the same order.

7 Flats Their positions on the stave.||Double flat: beginning another
i L

e S e— 1 series of 7
‘qu E A D é C B and following the same order.

ﬁf“

¢: 2° EXPLANATION OF THE DIFFERENT MODES ( Major and Minor Keys.)

The first sharp is placed on F the 4'® degree of the key of G and the six others from fifth to
fifth in ascending order. The last placed on the clef always becomes the 7™ Degree of the key
which follows in the Major Mode, and the 2°¢ Degree of the tone which preceeds for the Minor Mode.



Thus the F sharp points
of E Minor

out in the first case the touic of G Major, aud in the second case the tome

) EXAMPLE.
Maior Kevs.
o
1AM L3
\V
'Y G J D C
B A
G [ @ Y

Observe that the second sharp is not placed without the first, and so on with the others

The first flat is placed on B, the seventh degree of the key of G, and the six others from fifth
to fifth in descending order.

The last placed on the clef always becomes the 4th Degree of the Ma_
jor key and the 6'2 Degree of the Minor key. In the first case the B flat points out the tonic of
F Major, and in the second case the tonic of D Minor

EXAMPLE.
Major Keys
A1 A 1. 4.1 ey = ————
m PO SN AN © BN § NS AN ) S PN S - = -4 g —
1 Y A e =
NG *4 (e A\ 4 AN\ " 4 A\ "4 n
F || B Heo E [l A o D G [y c
Minor|Keys
D }I G ‘e }7 ( g 1. F 1 B ey E A
7 =N lmbL = a3l U
\ _'LJV O \Y A" 4 :j’ AN "4 [ @) } 1 ANE "4

Observe that the second Flat is not placed without the first, and so on with the other,

REMARK. Either sharps or flats, found at the clef as signature, influence the notes placed on the

same degrees or al the upper octave, or at the lpwer octave during the whole of a piece of Musie
unless a natural comes accidentally to suspend their effect.

Accidental sharp or flat is available for the whole of one bar only, unless a natural is met with
in the course of that bar.

SPECIAL ARTICLE JU 1.

OF INTERVALS, TONES AND SEMITONES.

The tone is an interval composed of nine partial intervals called “commas” or of Lwo semitdues one
of which is Ghromatic and the other Diatonic. The chromatic semitove is composed of five comwas
and always occurs between two notes of the same name. The diatonic semitone composed of four
commas always occurs belween two notes of different names

EXAMPLE.
P A S e T \
ol Chromatic Semitone; Diatonic Semitome. ) : Chromatic Semxtoue, Diatonic Semitone. !
¥y — 1
JJ J ry;




SPECIAL ARTICLE JU 2.

TABLE OF THE INVERSION OF ALL THE INTERVALS.

( Major 2@(Ausmented 2ﬂ

AlDlmlnuhedSWmor 3"1(!1:‘]" 3”ﬂ

Intervals of o 3o o——O Intervals of "fj
Seconds 1 tome. {|1 tone and Thirds \isemn(onejL one and){ 2 tones. J
.. { itone. .. 1 t

beiug inverted I\ SRR being inverter semitone
become Minor 7th ) (Diminished'ia become ngen(ed mﬁhjor GEFM&:M Gﬂ
Savenths: — > — - Sixths. e S 35 é

5 tunes and ||4 tones and||3 tones and | 4 tones aud 4 tones and t‘nue_s and
{ semitone. /\2 semitones) @semitnues. 2 semitones. LisemlioxwJ 2 semitones.
(D-iminished4qrerfect 4®K\|gmented4ﬁ &minisbedﬂ(l;rfect ;”;’D Augmeutlw(f)ﬂ
Fourths ﬁ;; Fifths 32 ‘3
.. 1 tone and 2 tones and || 2 tones and L. 2 tones and I Jtones and || 3 tones aud
belng inverted 2 semitones. umntone) 2 semitones. bemg inverted 2 semitones hunitonej L&semitones
become nﬁugnentedS‘Rﬁ)erIect SQW Diminishedﬁ hecome 2 Augmented 4'h} perfect 4§qﬁiminishc~d4ﬁ
Fifths. m — _j Fourth. : = o i
tones and tonu and 2 tones wand Y1 3 tones. 2 tones and || 1 tone and
2sem|tones emltone @ semitones. isemitone. 2 semitones.
( Minor stqﬁ‘qor Bﬂq Au&mentodﬂ ﬂ(l)jmil:ishegl_‘zqumor gth)hJor 7qu
Sixths é — ﬂ Sevenths 3
L. 3 tone:. and ones and || 4 tones and 3 tones and |[|4tones and toun und
bemgmveﬂed 2 semitones. hemltone (2 semitones. bemg verted 3 semitones.|(2semitones)| 1 semitons.
become rlqor 3rd l(lmor 3’a mminished&ﬁ {)eoome A Angmeutedﬂﬁajor 2ﬂ| Minor 2".“
Thirds. @“ _—_i‘ = ﬁi Seconds.
2 tones. 1 tone and || 2 semitones. 1 tone and 1 toue. 1 semitone.
u-itonj 1 semitone.

It results from the preceeding table that every Major interval becomes Minor, and every Minor in-
terval Major, when iuverted. Every Augmented interval becomes Dimiuished and every Diminished
interval Augmented. The Perfect intervals which are the Fourth and the Fifth remain Perfect when

ARTICLE IX.
OF NOTES AND RESTS.

inverted.

There are seven characters which determine the value of notes

. It is from these characters that

we learn to kuow and to measure the time to be given to each of the said notes.
There are also seven rests or silent notes which corvespond exactly with the value of the uotes.

EXAMPLE OF THE SEVEN RESTS.

Semi brove Minim Crotchet Quaver Semn Quaver . Demi-semi Quaver. (S)emi-dkmi—semi .

: . . . ttaver
.o

=SS === - &

Bay rest.: Half bar : Grotchet: Quaver ‘Semi Quaver: Demi-semi Quaver : Semi-demi-~emi
! rest, rest. rest, rest. resl. Quaver rest.
2 4 6 or 6 7 or 7

=== e = e

Two Buars Rest. Four Bars Rest.

Six Barz Rest.

Seven Burs Rest.



11
TABLE

VALUE OF NOTES.

oneSemi Breve one Semi Breve or one Bar.
is the equivalent of: — O \
2 Hinims.............l F """"" l"" \X

or 4 Crotchets.. .. ..... ’l r f “r r

or 8 Quavers..........

or 16 Semi quavers.....

or 32 Demi-semi quavers.
or 64
Semi-demi-semi quavers.

It is easy to see from the above table that the semi breve is equivalent to two minims or four crot.
chets ete, the minim to two crotchets ete: the crotchet to two quavers ete: and the quavers to two
semiquavers etc. When several quavers, semi-quavers, ete: come together they must be joined as below.

EXAMPLE OF CONTRACTIONS OR ABREVIATIONS IN MUSICAL NOTATIONS.

. 5 . ) or
Semi E:e‘e two or f“"r__ﬁ or eight  or gixleen or thlrlyatwo sixty fourg
— ——1 9999 5 © S

) | 1 1 J §

— Frir
Equal Minims. Grotchets.

Quavers. Semi quavers. Demi-semi quavers. Semi-demi-semi quavers.

ARTICLE X.

OF THE DOT PLACED AFTER A NOTE.

The dot serves to icrease the preceeding note by half its value; consequently, a semi breve which
equals two minims is equivalent to three when it is dotted; und so on for minims, crotchets, quavers

ete. This applies equally to rests.

s S N
BRI AL AR
: f' : L. aB ' 4; '%
Jfl FL O q ) [ [

A Triplet is a group of three notes arising from the division of a note in three equal parts of the
next inferior duration, which are to be performed in the time of two such notes.

EXAMPLE.
A3IN S3IN D I T 3N

I’TTLI]I* *__ lr:'L%ig

Sometimes the notes are divided into (5, 7, 9, ete:) equal parts instead of 4, 6, or 8, as:vsusl; in

this case a curved line is drawn over it 75, Y70 a5 in the above example
etc:




s

ARTICLE XI.

A Musical Gomposition is divided into equal portions, called Measures or Bars, by short lines drawn

aceross the stave and which are also called bars. Measures in their turn are divided into equal parts
called beats.

There are three kinds of measures: that of four beats or Common time indicated by C, that of two
beats indicatedlq¢» or 2, und that of three beats indicated byad or i.

EXAMPLE OF SIMPLE TIMESN,

Of four Beals or Common lime. Of two Beats or Gommon tlime.
0006 PV Fyy 42 4 4 = 1 e 44 i ] —-
-ls — )| l ) | ) ‘ b
T T T T T ke l I
bhow to beat it 2%3 how to beat it T (alla Breve)
5 ,
Of three Beats.
b4+ o —  ——— + + 4 2
1‘\':; ) A 5 [ . ' ' ' ' ' ' ' . ' !]
H_‘—i - ? 1 1 1 N SRS SN AN SUNS SRR 1
BEN R L | S - - —— |
how to Beat it 4\ o or 2,
From these messures are derived many others which are called Compound Times.
EXAMPLE OF COMPOUND TIMES.
In twelve eight hme, derived from that of four Bedta
%—G S {f 5 L] ' [ ' e ) o
L1 ) | ) | 1 ) | )| 1 1 1 T 71 1 11 1 1 I
) L | T W T [ 0 5 W S ) o
12 times the eight part of a semi breve.
Derived from i e e s :. - — { ;‘; i.’L ;’.; 'ﬂ
that of two Beats. I === — 1 Jr = . ' 1
In two four time. In six eight time. In six four time
Deri df POV —9 9 40 ¢ ¢ s o ' t ! —TT ) PRSP * * 4—n
erlve rom — - = - [} (] > - L] — [ ........ [y J el = = = — -
"""H O 17
that of three Beats. } ji‘ = . f CTFF}'— == > ' H
In three eight time.In nine eight time. In three two times.

There is also a measure composed of five times.
5

how to beat it 5;;'
1

v & b B Uy Py
vy v v v v

. ¥ - rY v
\4 v v v v vy
s

So written 9999999 ee |59 jﬂ
L L — —d ) | ) ) i

| 1 | e el bd b bed |
In five four time.

(Observation concerning the [} time) When a slow: uovt has to be played in time it is
g 8 play
beaten différently.

how to beat it in a slow Mov! JS or
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ARTICLE XII.

OF SYNCOPATED NOTES.

A Syncopated Note is one which is divided into two others of less value, aud which finishes
one beat and commences another.

BEXAMPLE.

I 1 LI LANLALIRI ' 1 Vo art 1T ra

l ! ' 1
Syncopated Minims.;  Crotchets. 1 Quavers. i Semi quavers) iCrotchets) Quavers.|
' ' [} 1

B L R . Ly e

.

- = o -

ARTICLE XIII.

OF REPEATS.

To avoid writing the same thing twice, signs called Repeats are employed, the dots showing how
often the different parts or strains are to be played.

EXAMPLE.
This Sign is This means this this aud this/\

]
i a double Bar ! a repetition E a repetition H a repetition i LAST ;
! without repetition !of the preceeding straiu! of the following ntni-.lof the strain oo each side.! to conclude :
! straight forward | ' H | the piece. |
b e ccmmm———————— R ' ' : !

B ettt ittt e T i L R

Du Capo or D.C. menns that the piece must be recommenced. This sign § means the same,
and also refers back to a previous %.

ARTICLE XIV.

A Pause is marked thus /A or \J. When this sigu is found over a note its value or duration should
be increased and it may be sustuined ut plengure, und u prelnde or cadenza even executed if thought
desirable. This however is only admissible in the first part, and when, in modulating,it happens thav
the original key has been quitted, it must be adrvitly resumed in order to terminute the phrase or
return to the melody. But when the pause is found placed over u rest the note must not be sustrin_
ed, on the contrary it is the duration of the rest which is prolonged.

EXAMPLES.

N [\ " \’i’. .nlln N
ﬁ?_ﬁ”?, = v S e,
G ig

Sustained nnote.

-+

-
b+

Long pause.

hort note. DC

T

ey
L -

U +
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ARTICLE XV.

OF SLURRED AND DETACHED NOTES.

In order to render music more agreeable and less monotlonous different signs are employed.
This —— called Slur or Tie shows that the notes which it embraces are to be played smooth_
ly and conanectedly with a single stroke of the bow® When it vccurs over two notes in unison they

must be united as one note. This sign 1111 called Staccato shows that each of the notes over

called the Mezzo staccato shows that the notes wmust be separated but in one stroke of the bow.

EXAMPLES
' [ K] ' ' [ % . o .\ . “T.\.\‘
?: . T I 1 12:;' I {7 EEEEEE

1 1 1 L e 1
+ 1 ] v T
Y Blurred. Staccato. Mezzo staccato.

e
-

ARTICLE XVI.

OF SIGNS OF EXPRESSION.

lu order to give expression to music different signs are employed. This —==——— shows that
that the sound must be gradually increased, this ————=— thut it must be gradually diminished
and this —<—— ——= that the sound must be increased as far as the middie and then diminished
until the end. To show when to play softly the Italian words Piano and Dolce are employed. They
are often abbreviated thus # or Dol. Very softly is marked PP To show when to play loud the
word Forte is used, snd Fortissimo when to play very loud. These two words sreaddreviated f
and ff To show the gradual increase of sound from soft to loud in a long passage the word cres.
cendo abbreviated cres is used, and similarly the diminution of sound from loud to soft is shown
by the words Zmorzando or Diminuendo abreviated Zmorz. and Dim. The abbreviations rf; sf]
Jz, sfz, fp or even f over a single note are also employed as signs of expression; >, A, V, indi_

cate a marked accent on a single nate and even on a Chord.

#* The word bow is borrowed from the Violin to give an exact idea of this expression.
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ARTICLE XVII.

OF GRACE NOTES.
(PORTAMENTO OR APPOGGIATURA OR TURN.)
A Grace Note is a note smaller than the others, and placed more frequently before than after
them. In the 1°' instance its value is tha¢ of half the note which follews and in the 229 it borrows

its value from the note which preceeds. When several occur together either before or after,they are
called a Grupetto or Turn (o) and should be executed more briefly.

Sign used for a Turn with the lowest note made sharp (‘;")

Sigu used for a Turn with the highest note made flat ()

EXAMPLES

1 ! % IT : ; -— 1 ) | ) | SR 4 { IY; 1]
J as written ‘ played. il
i Efl'ecl.
2 . - D —
w EEp e e e e
g. ﬁ_ — = - A ——>= —H—1 ) Y1
o : a Vo N
as written, played.
i' Effect.
Fa X Pa.0 ~
5l'd 4. 1'[ 1 @] 0 '
‘ J I : ~>r — > ! LI - H
as written.T played
EXAMPLES of TURN,
Effect.
ﬁ 1% 2 ’ u‘é_.#"#
B BT Pt~ Ve == 4
J ; ™ '
as written. played.

/b_\ Effect.

@ - TN N oo PR @\ . —
) @ 1! 3
" W F - P B J ) 2Ld
,|L %T ) | L 11 Il 1

us written. ! played.

;
I
X
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ARTICLE XVIIIL.

OF THE SHAKE OR TRILL.

The Shake or Trill is an effect produced by the rapid and equal alternation of two notes, the dis-
tance between them never being more than a tone for the Major Mode and a semitoue for the Minor
Mode. It is marked by a little cross + or by & which is an abbreviation of the word Trill. There are

several ways of employing Shakes, some being simple and introduced without preparation or termi_

nation, whilst others are both prepared and terminated.

EXAMPLES.

as written,
ir

A

as played Major Minor Major Minor.
as written,
M a — I -
i‘ 1 @ | P |
- W‘ R

the note under and terminated.

A ‘4 | e % :
v Prepared by the note over and terminated. Prepaxﬁ by
Minor

as played Maﬁ)‘f_—_ —

I R JWIN N 4|

| @ 1
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THE 0BOA,

The Oboe,as a solo instrument, possesses the finest qualities, combining delicacy and force
with sweetness and flexibility of tone, thus rendering it more capable than any otherof embody-
ing feeling with every shade and variety of expression.

In the orchestra it is indispensable, and the peculiarity of its tone, which is distinetly heard
above all others, participales both of the stringed and wind instruments.

In the manufacture of this instrument, various experiments have been made to discover the
wood best adapted to produce a good tone; experience has clealy proved that Boxwood and Rose-
wood claim the preference. Irecommend Rosewood, having found that wood far saperior in pro
ducing a full body of tone, which can be modified in the softest and most delicate manner:the
lower notes especially are of a finer quality than in instruments manufactured of other woods.

Many endeavours also have been made to improve the tone and fingering of the Oboe,
Boehm's system prevailed for some time, but the great inconvenience of that system.which
diminishes the compass and changes entirely the guality of the tone has induced me to make
new researches. The Oboe, in its present improved state, is a very perfect instrument, and the

modifications applied to its mcchanism have preserved the fine qualily of its tone in its
natural state.

The compass of this instrument ranges from Bb to G alt: it has fourteen keys.two of which,
having additional branches, increase the number to sixteen; from the greater length of the bell
(a late improvement) the instrument derives a certainty of tone throughout, which enables the
performer to produce the upper notes, such as E and F above the lines, with grealer certainty T

I would advise those personus who require an instrument to look more in point of economy
to utility than to external beaniy taking care it has the full complement of keys, otherwise bad
habits of fingering are engendered. and which are difficult to eradicate.

In the selection or exchange of instruments, pupils should have the advice of a master,
or some other competent person, as they are unable of themselves to appreciate a good in-

strument, or to detect an indifferent one .

* NOTE. These improved Oboes will bear the following mark .

TRIEBERT
PARIS.

BARRET
LonDON,

T Several lessons in this Method descending to the lower B flat.'have been arranged so as to be
played on instruments not having that note .

Oboe Method. BARRET.
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THE COR ANCGLAIS.

The Cor Anglais, or as it may be called, the tenor Oboe. since it bears the same
relation to the Oboe as the Viola does to the Violin. is capable of producing great effect.
both in the Orchestra and as a solo instrument. No instrument so nearly approaches
the toue of the buman voice, and in IHaly it is called not only the "Corno Inglese but

3

Umana Voce.’

The quality of its tone is peeculiarly adapted to express melancholy in Music, and in
Cantabile aud slow movements it is uworivalled this peculiar quality, however uafits it for
great rapidity of execution.

The fingering is preciscly the same as an the Oboe, the tone produced being oune fifth
lower.

The Baryton or bass Oboe, is an octave lower iu pitch than the Oboe, and is also
fingeredin the same mananer; it posscsses a finer quality of tone,and is heard to advantage
botn in the Orchestra and as an Obligato instrument.

Of these two instruments, the Cor Anglais is better adapted to the practice of ama.
teurs. as it is not so difficult to produce u good tone on it,as on the Oboc. As the same
music suits bath instrumecats, those who play the Onoe can easily become proficient on
these before mentioned varieties of it, by mcrely accustoming themselves to the differ
ence of the proportions. Tue process of making reeds for the Cor Anglais and Baryton
is exactly the same as for the Oboe, but requires the machine, tools, and cane to be of
larger proportions.

In addition to these varieties of the Oboe, two others; an Oboe in Bb, one note lower in pitch
than the ordinary instrument,and one a minor third higher,in Eb, are in common use on the Con.

ineut.in military bauds, and are found to be very effective, playing with the Eb and Bb Clarinets*

ON THE POSITION OF THE INSTRUMENT

The quality of the tone depends greatly on the manner of holding the instrumeut; for
instance, if the Oboe be held similarly to the Clarinet, it very rarely happens that a goad
tone is produced. The best and most natural position is to place the instrument in a straight

line from the mouth at a proper declination, about six inches from the body, measuring from

I shall at any time be happy to exhibit the capabilities of these instauments to Masters of Bands who may favour
me with a call at my residence 3! Gloucester Street. Gloucester Gute, Regmls Purk, and also to selert imstruments fer

wmateurs, Pupils and nthers.

Ohoe Methad. BARRET,
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the tiumb of the right hand. The head must be nearly erect.the arms not too far nor
too close to the body, but placed naturally: the hands must rest lightly on the instru
ment, in a slanting position: turning them the contrary way not only has a bad ap.
pearance, but is the means of paralysing the fingers; this must be more particularly
atended to in the position of the left hand. This observation is addressed to those who
play the Flute, and who are most liable to fall into this great error.

The left hand holds the top joint, and the right hand the middle joint of the in
strument (See the illustration.)

The second joint of the first finger of the left hand must not touch, nor rest, on
the Oboe: it would have a similar bad effert to that which has been previously pointed
out and impede the freedom of the hand.

The fingers must be placed on the instrument without stiffness, slightly curved.
and raised sufficiently high, when off the holes, to allow the free passage of air; but
not too much so, as that would detract from their agility.

The holes must be covered by the under or fleshy part of the first joint, not by
the tip of the finger.

ON THE POSITION OF THE REED ON THE LIPS.

[t requires great care and practice to arrive at the best manner of placing the
reed on the lips. as on this mainly depends good quality of tome; it is essential to ad
here strictly to the following rules.

The lips must cover or close over the teeth, so as to form a sort of cushion on
which the reed maust rest: the blade cf the reed must be placed centrally, not too farin,
nor too far out of the mouth: fixed sc that it does not move from its place either in
producing the higher or the lower notes, which must entirely depend on the manaygement
of the pressure of tbe lips.and the greater or less quantity of air forced into the reed.

The best advice I can give to the Student is to practice carefully, for some hours
every day, slow pieces and sustained scales: this will form the lips in the best wan

ner and contribute greatly to improving the quality of tone.

Ohoe Methad. h BARREY



THE TONE

However exquisite and beautiful the tonme may be, it is comparatively useless if not
accompanied by taste and sentiment; but it does not follow that the pupil must rely on
sentiment or expression alome, and not endeavour to improve the tone; quite the con.
trary: his utmost attention must be devoted to that most essential point, for it fre_
quently happens that pupils, in the earlier stages of study, have a bad toune, which may

be improved by care and practice. The mode of scale study I have previously recom.
mended will be found very useful in improving the tone.

ON THE MANNER OF "ATTACKING  THE TONE.

The tongue is to Wind Instruments what the bow is to Siringed Insiruments,it pro.
duces brilliaut execution, and is the means of an infinite variety of articulations.

It is no easy task to make the tongue and fingers sympathise, or act together,
particularly in the commencement: it is only after long practise that the pupil will
succeed, The beginning of every phrase must be ‘attacked’: with the tongue. The
tongueing must be performed in the following mannmer.

The reed must be placed in the mouth according to the rules laid down at page
(8) the tip of the tougue must touch the end of the reed, so as to close the aperture
between the two pieces of cane forming the reed; the mouth is then filled with air, by the
pupil drawing a long breath. retaining it, and compressing his cheeks sufficiently to
cause the reed to vibrate. The tongue must leave the reed quickly to allow the breath
to pass with some force into ii:this constitutes tongueing.

The great difficulty is to sustain the note, without deviating' from the quality or
justness of the tone. In order to do this, the lips must be carefully kept in the pos.
ition indicated at page (3) aud the stream of air forced into the reed must be perfect_
ly equal in order to finish the note, whether it be forte or piano: this requires great

practice and management of tue breath: care must be taken that the cheeks are mot

paffed out in playing.

Oboe Method. BARREY,
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ON RESPIRATION.

The manner of breathing into the Oboe requires much management and skill. Pu

pils generally use more breath than is required from the smalluess of the aperture in
the reed. In beginning a phrase, the lungs must be sufficiently inflated for its per_
formance. As musical phrases seldom, are composed of more than two, three, or four
bars, a pupil of the most delicate constitution may easily accomplish this without fa_
tigue or exhaustion, even in a slow movement. If in playing a phrase,the pupil should
find be has retained too much air, he must let a portion escape, taking care to have
sufficient remaining to finish the passage. In taking breath,in the middle of a passage,
it must be done quickly, by what is termed half respiration.

Breathing through the nose must be avoided. The effect of piano and forte is pro-
duced by the quantity of air and the degree of power used in forcing it into the instrument.

ON ARTICULATION.

Articulation is to Music, what Accent is to Speech;it renders the playing clear and

intelligible, and it is by articulation that music is made to express subject and passion,
without which it can mnever be understood.

There are two modes of articulation: the slurred and the staccato. The first isin
dicated by a curved line .——. above or under a group of notes: it signifies that all
the notes so marked must be played smoothly, excepting the first, which is to be at.
tacked by the tongue.

v 3

Ex:]. 40 B WA ?' }1 ._":;.ijljl t T gl—i H

The second,or the staccato, is indicated by dots, round or pointed; placed under or

7 P Y ’\gf\sh

over each note, signifying that those notes must be accentuated, short and distinct with
the tongue.

‘(.) L] o ' '
u lr ——Lt 3+t 3 > o L b o ' re
. \” 1 - —+—1 w—
Ex: 2. J r— .

i

Oboe Method. BARRET,



The ditference between the two dots is, that the pointed one must be played very short.
the same as it is marked in the second line of (Ex:2)while the rounded one must be
more soft but equally distinet.

There is another mode of articulating, which unites both marks:

C . N\ .
Ex: 4. € 7 p ——+ +———>2 ‘——n-—]q
- ) S v ) 1
~ N Y

This must be played each note distinct, but with a soft tongue, and the note held
out to its full value.

Pupils should carefully practise these four different ways of articulating, as they con.
tribute greatly to giving variety to the playing and form the groundwork of a good
execution.

There are some ways of articulating passages more advantageous than others, par.
ticularly in solo performing: the selection must depend on which is the most effective

and best adapted to the instrument. I will give a few examples:

~0 . . -~
Jc]../" . ~ . L ol

Ex:s. N0,

:ﬂ
. t ==

In rapid passages of triplets requiring to be executed with vigour, NO 1. of this ex_
ample is to be preferred, as suiting better the Oboe.
In passages of four notes, as in the following example, N? 7. is the most effective on

the Oboe, whilst N¢ 3. is preferable for rapidity of execution.

NOI —
\. R /f

e 2" 3 S .
. 1 . o
Evs. )i
P ——™ - — -

=5
! =5

Oboe Methoa, : SARRET.
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[n passages of six notes as Ex:7. N? L is to be preferred, except in a very rapid

movewent when it is better to take NO 3.

N0 1 N > —~
. Lo . e P
( — 2 o { 'FF

—
.
i

53

3 3

I

1) i
b 8 |

Any of the above modes of articulation may bhe used: the choice must depend on the
nature of the passage to which they are applied, and the time of the movement.

ON EXPRESSION

Expression, unlike those musical attributes which may be acquired by study, is only
exhibited where nature has bestowed a favourable organisation Upon those who have
not this gift, no practice, no study, will ever confer it. Nevertheless the habit of play_
ing good mausic, and listening to the best artists, will give a notion of what is meant by
it;and by taking the latter as models, one can in some weasare supply the place of real
expression, at all events so far as to be able to phrase correctly and without affectation.

The “nuances” or shades of expression,give variety to music. In going from a pianis.
simo,to a fortissimo, and vice versa, an intermediate “nuance”is uecessary to avoid an
abrupt transition; for instance, a phrase marked as NO 7, must be executed as N? 2.

N1 PO g T N2

Ex:l. 1% 7 ! : 1 1 4

vy [

S R I pp

Unless differently marked, it is a general rale that in ascending passages we should

increase the tone, and decrease it in descending passages,

_— - Pp 2 e T
y B 0
B O P Ea R EISSteE=ns|
\ u | 1 1
ij — == —_ —__ = = T
It is a great error to make a “nuance” on every note. Many persons practise this

exaggeration, thinking it to be expression: they deceive themselves, it is but affectation,

and only shows their want of real feeling the more strongly.
Obue Method, BARRET,




" Nuaances” should be used sparingly, that is to say, it is preferable to use but oneinaphrase.
than to destroy the good effect by frittering it away in several smaller “nuances.

ood.
% —1—t - — Tt 1?—5“

” S —— I N |

Ex’.3. — — ———m— e ——
g bad. /—\‘ -~ g P _A -'-A\A 1,
3 - e e TPt
! T T“* i 1 T ’\‘L ]

>

=
=T < Yy D < P>

In syncopated passages care must be taken to avoid marking the second half of the
sote Ex: N? 7 is as it is usually marked. N9 2 must be carefully avoided.

0 ], é
.m‘ ] a _fr : b‘
Ex: 4. . > > > =

N0 2 bad.

=]
'<<<

In passages like the following it is equally necessary to avoid marking every beat in the
bar, unless the composition is specially marked: NI is as it should be marked; N® 2 is bad:

N0 I.g.o.m.i. ....... one ... Ao1. £ o
2y + & i >
#’ 11 | SR 11 - 41 | # hd t 3 7
B T . = SmE ==
Ex:s. ..
w:gz‘qu: o o« o . o Fi .l S e ”02. \
= 0 e 5 0 I O _$: " = T ?
> T JJ > &
> .
> > = > = ~> > N

In fact the art of “nuancing,” which can be acquired only by a long practice of the dif.
ferent modifications of thetoneisagrcat resource, and I advise pupils to pay the uimost at.
tention {o this most essential part of Music.

With regard to orchestral performances I must make a few remarks. When a solo has
(o be performed, and the accompaniment is sufficiently subdued to allow the solo instrument
scope, the solist must use largely every means in his power to produce effect, and to pre
dominate over the Orchestra, the solo player being, for the time of his performance, in ex
actly the same position as an accompanied singer. If on the contrary the Oboe be used
as an accompaniment. it should be then played as piano as possible,and not be heard
above the solo instrument. In soli,or passages for several instuments, the performer mast
eudeavour to equalise and blend his tone, so as not to be heard above or below the other instru
ments never making himself more than one assisting part of an harmonious whole.

OYboe Method. BARRET



ON SMALL NOTES, TRILLS, AND GROUPETTES.

No fixed rules have been written on“small notes’”

Their execution is entirely left to the taste and caprice of the player. This is so true,
that a passage written thus.

b JP ° ‘t [‘ ]b
. v < A X 3 g . e

Ex: 1 U A L —11 1 -

J S !

can be executed as follows by one artist.
TN TN ; NN e

Ex: zo L N F 1§

=P T 1 1

>
and in this manper by another

. o — "\._\ .
J f

and be equally good one way or the other: only Ex:2 is more in the modern laste than
Ex: 3, and of course preferable.

In our days, small notes are only employed as means of abbreviation, and in passages
in which the player is in the impossibility of changing the intention of the composer, for,
if there is any doubt, all the notes of the passage are written,

A point in which every body agrees in the manner of executing small notes, is when
there are several before a principal note; they must then be slurred quickly on that note.
in order to arrive in time on the prineipal note.

~ >
( ' ~ =
S VA7 — —
Ex:4. < v e
e e e e
a —_— :L - #
as playved, = =

It is the same when the distance of the small note.fromthe principal note, is more than
a tone, which can be a third, a fourth, a fifth, &c¢ &c.

| ot
S

1117

€
q
b !
L
am
/ﬁ.
1H
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The trill, or mordente, is a shake, placed on a note of short value, and whichis struck
as quickly as possible. in order to give it more brilliancy. It is indicated as it is marked
in N9 1 of the following example, but it must be executed as in N2 2 of the same Ex: Es_
pecially if it is a moderate movement.

» >
If on the conirary the movement is rapid,it is executed as follows:

/“—\

= > =
The grouperte, which is indicated in this manner (~) is also one of those abbreviations
which are employed in passages as those of NO 7 of the following example, but which mnst

be executed as if written in N? 2 of the same Ex:

ey §
D A
o> = ====
Ex:7d Y yos o — .
=2

]

There is a great deal more to be said cn this subject,but,in my opinion. the view that
I have given of it is quite sufficient to show the pupil what is the most essential Lo be
known, the rest will be learned with time and practice.

ON REED MAKING

It is of paramount importance that performers should be able to make their own reeds.
As they must be formed to suit the lips and teeth, none can judge so well as the player
the description of rced he requires for a reed adapted for one performer will be totally un_

fit for another.

There are three things necessary to constitute a good reed, justness, certainty, and qual.
ity of tone. but it is almost impossible to have all these requisites combined.

Difflicult as reed making may be,it is simpic compared with what it was previous to
the iatroduction of the new machine and tools (a recent invention), by which the thickness
and size of the reed can be regulated as precisely as possible.

Ohoe Method. BARRET.
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It will sometimes happen, notwithstanding the greatest care and attention, that the reed

turns out badly: this may not arise from any fault in the making, but be attributable to
the quality of the cane.

ON THE CHOICE OF THE CANE.

In choosing the cane, the appearance is the only guide, though this is not always to be
relied on. Experiments have been tried (but without success)to discover why one sort of
cane is preferable to another, Experience has proved that that which is most likely to be
the best is of a brilliant yellow color, the bark bright and shining, the interior mellow,gou
ging out smoothly. The cane which is too pale,is bad, and should be rejected,as well as
that which is too hard, or too soft: the first produces an unpleasant, shrill tone, and is

deficient in flexibility; the other, a woolly tone, devoid of vibration.

DIRECTIONS.

To make a reed,take a round piece of cane as at fig:(7) in the illustration, and of the
description recommended above: divide it lengthways into three equal parts with the knife
(3); one of the parts must be pared down,until it agrees with the illustration (2 ), then
push it along the slide under the chopper, from A tc B.of the machine; press €, which
wiil cut the cane giving the exact length of the groove D: the sides at each end mast be
reduced, until they resemble the drawing (4 ); previous to this, observe whether the cane be
straight. for if not,it must be rejected as aseless:it would only slip when placed in the groov
and break. Lift up » small spring E at each end of the grovve and place the caue iu il.
let the springs fall, in order ihat the cane may be held firmly. The gouge F must be
brought down upen the cane in thegroove (to take out the inside of the cane) and the handle
G introduced into the hole at the back of the plane: move it backwards and forwards the

whole length of the steel bar, pressing on it until it no longer cuts the cane.

nore  If the gouge takes out too much, or too Jittle cane,it may be remedied by altering the wmachbine
thus: ture the screw H which is placed in the side of thegroove, slighty, so as to allow the wedge 1
to be pushed from one side to the other, If too thin, push the large end of the wedgze from left to nght.
if tvo thick, the contrary way, but it must be very little, not more than ome or two of the lines marked on
one side of the wedge, one way or the other.

Obve Method. BARRET.
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Take the cane out of the groove and if the inside be found too thick on account
of its roundness, and the kuife of the gouge have no effect on it, serape the middle
part with (7) until the cane is of a proper flexibility, which is proved by taking the
cane between the thumb and first finger of each hand and bending it contrary ways:
place it on (5) slice a small portion of the out side, at each end, as at figure ( 6 )
andscrape slightly the surface in the middle where the line goes across, The reed
must now be examined to see if it resembles the illustration (6 )it is necessary to
moisten the part which has been scraped, by placing it in the moath for a minute or two.

Place the reed along the shape (8) from < ; bend it over the top, between the
small edges of the shape. until it touches the other side: observe that the reed
be equally placed on the shape: push the spring () up, which will fix the cane, and,
with the knife pare the sides to the shape of the steel. Take the reed off, and after
making the edges straight, file the top a little on each side with(9), to resemble fi.
gure (I4), then place the whole in ‘the mouth for a few minutes.

Take the staple (Z5) and place it on the mandril (27), then put the ends of the
reed in the interstice on each side of the staple, press it down until the reed fits tight.
ly: take some silk cord, sufficiently strong not to break, and tie a knot at the end,
place it in the miche A\ in the lower part, where the collar of the staple is divided:
pass the cord along the collar, where an edge prevents it falling down: wind the silk
tightly round the reed up to the part of the staple which is above the collar, so as to
elose the aperture at the sides, and prevent the air escaping: bring the silk down a.
gain to the collar and fasten with a slip knot: to prove this, it will be necessary to
take staple and reed off the mandril, and blow into it:if the air escapes, it must be re.
jected, and a fresh reed commenced. Cut the silk off, and scrape slightly each side

of the reed to make them even.file the npper surface about the 76tk part of an inch

Oboe Mithod. BARREY .
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on each side, and with the knife (22) cut off a very small portion of the tip of the

reed oa the block J. in order to open it: introduce a piece of steel (1) into the reed,
beiween the blades, as (76), and with the same kuife, scrape the surface about the mid-
dle of the reed on each side,until it becomes very thin and smooth at the top.sefficient
ly to allow it to vibrate; it must be also pared a little on each side. Now blow into the
reed, and if it “crows} it is a sign the reed will be a good one;if thought too weak, cut

a small portion off the top,if too strong, scrape it until it suits the embouchure, taking
care that there is no inequality in the scraping, and that it has the form of (77 ):each

corner must be taken off to prevent its breaking, it ought, when finished,to resemble ex_
actly the drawing (17).

It is only experience which will enable the pupil to know when the reed suits the
embouchure: with a little trouble, he may derive some service from a reed which at first
he may have thought good for no.hing

In case the reed should be found to have too little vibration,it must be scraped
thinoer at the top:if it vibrates too much, or the tone is tooshrill, scrape from the bottom
to the middle of the reed, and then cut a small piece off the top,as in finishing the reed.

Scraping is the most difficult and delicate part in reed making, the pupil is ad_
vised to pay the greatest atiention to this important point, and to persevere until he
makes himself thoroughly acquainted with, and master of it.

I trust I have now clearly explained the method of making a good reed, but I must
add that a few lessons from a good master are of more value than all written rules;

and taken at the commencement of his studies, would soon enable the pupil to acquire

the habit of making his own reeds.

Ohoe Method. BARRET.
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same. sach as A% and Bh, E? and FH &c. The object of these scales is to show at a glance that the

only difference is in the notation.
a line across it thus,2; signifies that the hole must be half covered. The numbers placed above the

the perpendicular line. are to show that, the keys which haie been numhered to corvespond with them

open or closed according to their position. Two of the keyn are provided with dauble branches,
the littl finger of the left hand. This 1s used with great advantage in passages like the following.

These are crossed by dotted perpendicular lines, each leading to a note in the scales above.
to be closed, it is indicated by a black dot, @; when it is to remain open, by a white one, O;
numbers each. The highest denotes that the. key is to be opened by moving the double branch
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s the most used. The nthers are to facilitate passages of dificult
The notes over which there is a curved line are not to be

In the different lessons in this Methpd where such difffculties occur

gering, they are numberd seperately and connected by a brace to
tain notes and it is necessary to refer to this table for the corresponding figure and note

It will be troublesgme at first. but in a short time. the dif{ferent modes of fingering will be committed to the
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EXPLANATION OF THE
The black marks o designate the holes which are to be closed, the seros o the holes to be left open. The cross + marks

the plate for the thamb of the left band, and whenever this mark is met with, the thamb is to be raised; itis particularly

used to facilitate such passages as the following in both octaves
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|| in the upper octave as in the preceeding exam-

, and to avoid cross fingering; but when the cross is found
ple, then the double dbranch of the octave key NO11B must bé used.

All the Tevers of the keys are numbered and have the corresponding

Some keys bave donble branches ; they are indicated by

above the Bb or C
.V and are generally used fur the shakes, which remain nearty ine same as befere,but

¢ipal branch, but with the letter B added at the side of the number. There are also two small levers above the B

These are indicated by the marks O

Gigures ahove the perpendicular lines .

h aud G} has an immense superiority over all that has been hitherto done; as it renders
ring and makes perfectly easy the execution of some shakes which were before impossi

The new system of the keys Eb.F

unnecessary auy change of the finge
ble. It gives also the facalty of producing many effects by the simple motion of one finger oaly; when (ormerly two were re

which levers have the advantage of rendering those shakes which were false perfectly in tane.
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gering is to be used; for those which which hare several fingerings,
2re made as indicated {n the Tablature.

the only notes changed (rom the old scale,

ays be prefered

N?5 may be ased for holding steady the ins....ment (rom F§ up to C§ on both octaves.

For the notes which are not marked, the ordinary {in

the first mast alw.
The Bb andiC

ample: The levers 2 and 7 placed above the first note are to be both pressed down by the little finger of the left hand and kept in
The Eb key

that position so long as the lines are prolonged above the notes. The same for the other passages.



1 have attempted to muite in the following passages, many of the resources which the new system offers, or at least sufficient of them
to pat in practice all the ndvantages of the mechanism whenever there is occasion for it. Many of these passages I have found in frag
ments of Orchestral masic and “masique d’ensemble”which I have only tra  cribed and amplified, and it would be a mistake to believe
that they have heen composed for this instrament only, it is for the sole parpose of shewing what can he done with it; and after care
ful application for a short time, the student will he astonished to find that he can execute thesc Jassages with comparative facility which
were formerly very difficult or even impossible. This observation is addressed to persons already possessing a certain Imowledge of
the instrument and not to beginners.

The hest mode for all to practice these small studies is to commence slovly, increasing in rapidity of movement until they are
able to take the passages as fast as possible, observing all the time to slar each passage exactly as it is marked; as slarring is one
of the chief advantages of this system over the preceding ones.

The fingering of the following short exercises is to be found by the rales I have given above; with a little care and stady it will

be scarcely possible to make a mristake.
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SHAKES.
The following are the new shakes, which with the exception of the first can be made by the same fingering in the octave above, by ad-




16
ON SHAKES.

The shake is indicated by the two letters “tv” which are an abbreviation of the Italian word
“trillo”: they are placed over the note, and are used also as an abbreviation to avoid writing the
shake in full. It signifies that the note marked thus. must be balanced rapidly with the superior
one, which can be of a semitone, or a tone. When the distance of the balancing is of a third or a
fourth, it then, changes its name and is called “tremolo”, in this case, all the notes are written, But
composers only employ it for the piano, and siringed instruments, because it would be impracticable
in- many cases uwpon wind instruments.

There are many shakes in which the preparation, and the termination, demand particular finger-
ings, and which are not possible for a pupil to find ont. without the assistance of a master.

In the following table of shakes, I have I believe provided for this defect, existing in all the tables
known . All the notes of the preparation, the shake, and the termination, are indicated in a manner that
the pupil cannot mistake.

There are several ways of prepariog and terminating shakes, it depends on the movement
of the piece. If the movement is slow, the shake must be prepared and terminated slowly in the

s )
following manner, thus: #‘f— ‘

)|
1
¥

4 ==
If on the contrary the movement is very quick, the shake must be prepared and terminated

jociirly
thus:

These are the most usual preparations and terminations of shakes.

The fingerings in this table are to be found in precisely the same manner as those marked
in the chromatic scale .

.................

Ohae Method. EARRET.
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SCALES AND BRXERCISES.

I recommend the constant practise of the following Scales and Exercises , whatever
degree ol proficiency may have been attained by the performer. This to the beginner
is indispensable to enable him to acquire firmness and strength of lip,and agility of
finger : afterwards it preserves and even improves these qualities. The best way to

practise the scales, is to begin slowly (Sostenuto) and gradually to increase the time
to the most rapid movement.

Particular care must be taken that each note is heard distinctly and equally.

MAJOR AND MINOR SCALES IN ALL THE KEYS.
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DIATONIC SCALES By SECONDS, THIRDS,FOURTHS &c.

These Scales may be practised in various ways: by leaving out the small or intermedi
ate notes; by playing the Scales as they are written; by playing the notes only. and
leaving out the abbreviations; and afterwards by playing the same scales in different
Keys .

It must be understood that when the pupil transposes the scales into other Keys, the
accidentals required must be retained in the memory .
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FOURTHS.
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VARIOUS SCALES.

FOR THE STUDY OF THE ARTICULATION.

o —H— - . r o S o S S e v
]i. l, X 11 - + + = J = X :¥ i T
. —o-¢ e e e 11 ——
i i aaaapiip RREPPPPP b e Lonn .
o o8 S - S - 1 T S - - - 1 ng!:
. B e e e e =
AN 4 T T 1 T 1
i 1
o e . e & o o L1 1 el
Y s S o 8 1 l{ { 4' 1
l L4V 4 L 1 F 1 i & 1 1 1
1 {!%: } M e — e - | SN N SN |
Ill I ° * L ® o © o ...+ e
N02 F * H—_f;? ? Sees e 'R:;. o
¢ M & -4 ) S D D A A = j éL_—G’ i o & e e —1
oJ . . . . o?o naoo seee  osee soee eeee srel g L 4 C 4 k
00 ecee ecee seog LIX XY S owe PNy .a.:. SR’ See°  seee [XIX] LIXY)
[ X1X) seve .R’ "“00 @o0e * Q}:Qr' d %‘ — q q
y 2 ¥ e — E——
AN\
y —
“v-: XY 2000 (XX 1] .: .““. T +‘ ‘);‘ : #
== = EEE S====cs====|
o/ - & P2 s ¥ eece €0 ed qeee A4 "U.‘ 9. P=
> 2 4 1
= e > = = Z, e peef p:
]io E; 111 1
0 3. ] = S
g y__ ~ = > N = e - = —
—
—
ﬁflgr Rt A e =y
[ ——— S — — - § Eg:it.‘_ T I—T
\ | = M
No . > 2
= = = ' = ' = > =
[ >¢ = .
L = > == T b Zbs apf Jefelef, =
ﬁmmf i
> > « > >
2 . " @\ ° . o S > >
_@ﬁ\ N . ° \o' ?..2.0 ?.. >.’ > .> . > =
1 } ) O !EEE#!?QIQ!: 1 -
| O A G O . 0 14
L1 1
o/
azcBama _ppm P
SIEFIS Sag-Esss!
BEzsSiEs S=saszzs ]
- 11 L1 )
> > >‘.>. >’.}:.’ \o. o " .‘W
- > = >.0§0 >..\.. >
>
Oboe Method.

BARRET.




4y

LU

1

!
g

A > > =

A > > >

—t i
j‘fﬁf.

J 440 A W

NO5.

| T
>f ] A s
INCH |
<y A
<
>rH- {
>f._., AT
AR AMEH
<4 AAY
A <ol
AL .

| >\ |
AN i
< A

|

>f. | >\
NNT] <N

A S
A._ >\ﬁj
\am AT
MY A.*
MR

- \.ﬁ \
i W
AR Dw R
ANSI <

< .

_‘ @ A
>,.,Lm.- <
A& YR
MR &. A

<4}

.‘.«u J. 9

1 LU
4 <N < e/
> \ 4 *. H
AR \ M i <. 4
AR \ 4 J A%lx
A m Y 4 A i
ALLS) — Y
<[T1T%- <M
U i
A

i T\

g i ﬁ._

B A / 11 A.:
< . a2 <

|

“%} Tk [ i

- \> TN
W |3
< ‘ i ull

i\ i

1+L~> 118> i

L A ] V < |
J> '

“v. < jﬁ.
Al N i
i%” : A “
>«,. 17 6 (¥

. <
< o. L]

Sy N H

1

vV —v

e

T

S

— = = = ——= =

/\
§7>

b
]

1

1

T~ g

B |

= = = _—

)

>7>‘

1

1

2

Ffr fr
J = = ==

=

e

=

B

uun

—

) & R U

) §

—

“I‘
11

e

-+

:
) (R O B N B |

==
B E
I e 58 8 O §

P

===

==

>

1 1 1 1
'

\-—
P——

1
—

1 1. 1

1

i

0 |

B

ﬂ\l
) 0

> e e e e s — e e

BARRET.

Oboe Methoa.



> > =
> > > > 2 4. > 2 o,. >
_A> > > - oo o2 fre o~
w - - 1 1 T 1T ?— hir 1
lTJ l% I~ }I _k y—
oJ v’ N 1 4 =
= >
. >
= o= 'l"F." > > 2 - 1= N > L
w l' :1| } ]‘l' )| _‘lg -
a1 SSEEE === ESm==sd
>
A" > | > > 7 =
j == B e e e : §
—+1 4 ‘ ) e =
o/ ! > i > > _‘.‘. '.._i_‘_ O =
' : N\ % A= > . N> > > > > ~
N?H.@__‘ SRS e
J S>> == ss ¥ —~11 } 7
. . > > 4 > >z > >
>, > ZT># 2> > E PTart, pLe . ;>.> .
” tl a ? l' }, .?{
= - Hr D’ A Y "
¥ =2 7 =
R N SR
SaESESrisssams =3RS = =¥
.J v ° L ] T , ,i)))' _‘_>>>. >
— L \"\ I ’\L ‘\’ ’\.'
No]2 EESESY e st e £ E
e e B A s e e =
N ‘\o ‘\' "’> > ”
> ~> - +1 — < [ "'->,_ . = . _
e i T e
Fat— -
J ==
> S > o A ,
= A c—— E
7= R e S =
Oboe Method . BARRET.



T |
.
Sl
< ] ;v
>N~.ﬁ ” ..W
AA._ R
NI i .
<2 T$YIA
A( m i
A.Lw DA
<. M il
il VI
2 <8
>t AQH:
< M |
<- A
it
W wbq
i L A
Y < M
m S us

A Qm
4
<
A

&
A
<
Ao
A
4.
I
M
<-QI71]
<
> -
<
>
A
{
)
R’ H ov
.Jo >
7]
>
Sp
s
Q.
S

NOI5.

&
R 440 B WP e
g

11

{

T

—
ot

#

)|

. >

14

. > > 2>

. >

. >>>

..‘->>>'

W

A (]
Al
A ny
P A
A %\,
" &
AJ .
*H A
. A
/.>*. x.*@>
n .
A A
. TOIA
A4l A
A
A A
f.J L64
.t A
AL H
A%l .
A
A A
¢ >
A )
Ayl A
AL A
.mp 1 T8
o 1}
XY .
AN »
A
. A
-4 s
AN A
Aqll] A
Ael] AllS.
] 9 itk

BARRET

Oboe Method



- > = > == >;_é\
— 1 ) I - 11 —
N00170 lji—g_ e %Iﬁ P -
T SV ST === — -
> > vy ol ole -~
% ?”[ f' " T e i ) o { —
- > > > => = == > > > > > > > >>>>>>_
>
f:{;;;*‘i\ E: ;:;i;ak - = = > = 1 l
s : ' - 3 |- — 11
- - L T t F'FH' " :;hi‘i\v y ‘/gEE:ﬂ,l + .7 S ]E;
- = = = v
T == T = -Fﬂ'1 rﬂ.*. — A
o 1 1 ~1 Il!l I [ [ 1 T —
N9 18. - j—&t %ﬂt s
. : '} v -
A/""—‘-\
- - _#Ffﬁlll 1 —
- ) J]II 1 llli = —
A
feeer 2f fra ot e b \
; SEsousnEes m =
I = = = = = e
— T~
& 1 1 11 Fq-1-1 1 p—
1T rr!!t = = A S R DAL
N?19. = SEpES S ION o R o P
J h—
>
= . o> o0,
N '___
]‘_'—rl 'T

Oboe Method.

'\r
\,-‘L
>>.

BARRET.

) IE
1
>



- "R -
——penmgs_ — —
-

-
-
= -~

S _. om ) - T~
LT [ [ I glgl JT ¥

JEmmy E Amry
p=r —~ { 4wl
P e 2] ot

BARRET .



——o

1

i

A
AA

W

o1

hatllVV/

IR

JLL

1

)

v

BARRET.

== N

A A

T

=i

| G

—
+

?-'

DY 5

AR~

vV

e )

—1

~

—t

V4_

Vv

‘_‘\

Z ¢

.

AA

-

I 04
) A/ A &

)¢
1

A~

) B4l ’48

52
‘N?27¢ ] 440 |

) 84

N925.

b 000 LA’

Ohoe Method.




53

= -

N928.

=
. Te -
£ ?.'fx‘-#ﬁf-

>
. - *
iz

I—;-o—F—j 2

1

ey, - . TP

—
-

P T
-1 -

H 9

s ° °

o

Pad

-

I
>

d 1
T
—
>

-j .I

b
>

- °

L

. ~—

V)

1

1

N?30.

1 \ >Afn_. >ﬁ:
ﬁ; NN A
i ,J> >/M >P
J_H> >f 1 ZJ
ﬂmg Xy 4 A
i N AT
1)) I
i J.> Al >«+
;\w A Al
I, A
I\
e K

- = />_-\
EreteE
> >
PSS
rl ) R

=

-

o
£

1
>

1

BARRET

Oboe Method .



54
Short exercises in which the different articulations used in the
preceeding lessons are introduced.

T =
= S SR = — =N . =
=

[ -7
1T I T 1 %3
(o W 1T W 1 o 111
| Y . -

L A
(Pt - AAA~Ra A A _—ah
! ) P L) o o "' 2N . . 5

<< T > > - = > =
Oboe Method .

BARRET .



> s S =

l-‘\ g %

1 )i

R

>>>>>>> ﬁ

o g -
——=p > _— . = = e, . .
N°9 e et *
> =
— = — — .
el ~ eterefoes —
? e et
:>->>>>>< v S —_— > = B

Oloe Method.

BARRET .

!
ianns

TrrTi




Egg e [:
T e T {
{ L) .
] = = = - >
— = S 4 s
o/ : > -~
.\ - ) \ — #
A — l T : o f l_ —
1-
‘ : = < =
e P =
:] e

Th

. 1

[l g 1lgl 1t

0 { l"vi d"]*v é'
N 10. =

M-
e\
s
Ny

i “L

BARRET,
Oboe Method.



57

FORTYVY PROCRAESSIVE WRLODIES.

MODERATO.(4 = 84.)

T

L

‘.|Lg

T
TS

‘o |
T

L

~.

/\

r’

]

¥
!.l

1

e

e

L ASL:

¢

F44D]
o/

MODERATO . (j = 84.)

qu.{‘“
=

-+

2 |

-

==

-

_—

——
°

A WA

-
=

BARREY.

Oboe Method.



1

< Y
DN

e
r

o

b',gf: Py

1—-

Vi

o2

o

Y T

58

11 Ll Ll | Lil

BARRET.

haf

1+

cres -

KT A% L VB >ﬁﬁ< s
wwdr4 T | \ KV 7 M
] I

L @

|
04 0
p—
<,[
/—-\,’—\
i S|
1 G
-~
1 ) -
<:::
!_ -
11
==
-}
L
f

——
—
—
op
==
>

—-

MODERATO. (J = 92)

/-—
1\JHI;

Oboe Method.

1) ¢




59

LD

» -

s

=

Py W /_\H

smorzando .

o -

m}

1]

104)

T

|

o

<

L1

X

ALLEGRETTO. (

cres:

{2)*

BARRET.

I W A

-

)

|_a—_a—

& 2N

<

W aamd

Oboe Method.




60

ALLEGRETTO. (J = 12)

N Pe S
| s 1 //,~————-\\>
/"’L\ °> ‘?”"""’} 4
= o= = e
>
.N05 —_ = I = — = > —_
— /"\ 1 ——

S — e - " e

R » 1: { & 1 —
> < >

/""\

Foar S
Ao 1 — = %ﬂ—f & -— —
o/ < T = >l > ; > > % > <_

efress  fo>
IA\:] —c = 1 L% ? “
. :} T i r

> > -

Lol —

EE=sssan
P !
/i_b
v 1 =
o= SEEEEC
MODERATO J:BB
L. —_
) N S/ ~
o/
0
N6 F—aFess
. 1!‘]#?"‘
_ =

r > ‘

1y fo N
=
AN T
; e e T R Sty W
, == == s S e
- l | of N —
e M T ol
1 o 1 ]‘L\‘
_ e —
Oboe Method.

BARRET.



61

—
p——
b

1t

T 4o

—

1
o

Y £ |

. ~
Nl

R
R
1%. [yl

19
.4 1 /
!Lr -1
. / ]
L !

LY +
| Ul
' '
/ ] <._

1\

;LI H

-

44

40 SAS

1
o 17

4D
8.

f \\4 ]
W ﬁr
IEERby i e >
A ﬂ , L3N Y
LI ‘
A
his _f N z
_ I i
+ Y // .‘v- /\ r-
. (18
ﬂ' I m y 8 f Tv N
A Y s 1
5 § o
. L “:J
ST )
B
PR . \ .TT
RSP s
. ¥
am o'l
1 LW Tl = U
Sl NN @

L
‘wwmv ..r,
bg
W W
AR

Q
i
‘Jr %#
L YEEE )

4
| N

it

e
Il
|

YL i

. ~
M H
i @

~z

-

£

-

) 04

BARPRET.

Obone Method.



o

—
o

mes

o

e
o

e

_—

,’O<>.

A WAR|

MODERATO. (J = 88)

[ 44D

62

No7.

| 1 1 : ] L

P
1
%
-
r_B—
A
4
<
1
|
=
i Al
\/,

\ @ _
£
1 -T'T
=—1F ] T
U<
=
..’t.f.\\
L
2
/‘-\ -
) I A
—

il

7
.
A
>
-

1 1 fd e
o
L

=
’.1?
i
) O
—_——
-
)
—

—

£

s
>‘<

=

=

P .
e ———
-
<>>
——

o
——
lll
—

ot

ol H ' = o
) ?, =Tl v \(NA 3 A T
l. v %. m. - L .ﬁ/
L il VKA E o
| | m |
o f / 5
‘ =

BARRETT,

.'.‘\ —

v o

—_

—

T

) |

) |

)

L 104 e

Oboe Method.




63

=

Uy 4 c | L

{ ] i

—
<
I
=
/-\
\
&
>
T
) 4
>
-
<
f
1
>

5
=
=
- o>
)|
—F
~ 4
; =~ b,
o
A
>
JI I T
D!
)
>

BARRET.

1
v a

A~~~
]
J 11
R o
/’>
.
o
B
1 T
&
fote -
at- el
11
2
=
~
>
>
;,
o

o —
]
/:"‘\\
h——" =
"‘
o
)
N
o2
1
N
&
; 3 o
>
>
ke L]
Cex
>
1
-
o
e ritard, —
-
i

lg

>
t
[
—_
?——
o)
o
1
-
S
? )
[
e
!
1+
L]
) o
e
5
/-]f_-\
e
—~
dim
=

B e S
>
T~
—o 5
i
g 1
—~—y
R —n
of >
A\/‘\
T
—
o <
)
R
&
-
—~
»
§— .
'—[
—
P
=
1
[
1 1
3 h.i..‘
—~
- !! 1
e |
>
~
e
1
e —
)
{

1—

.
{
11
]

1

>
. '—.'
-

>
f = ritard

440 {
Y
o/
] 4

Oboe Method .



p—

I et

'—»—

1

17

)

cres: f

.
-

8

1

——

<>

.

3

.

i

ALLEGRO BEN MARCATO.(d = 69 )

64

NO9.

i

F. ¥
®

.
Bl

)|

1

BARRET.

1+

+

- > =

Ie

-]

dim

S 1l lre

| [r®

T | T

=

[ IS S D §

e

4+

—
O
L .

Oboe Method.

Y




65

_ 3 oS 3. 3 3, 3 3 3
~ g . 2 . .. Sy .- . ?‘. 3. L
mppr A IR et i ata Lat
1 1! 11 | (R S N NS 50 61 —+ ) F {‘ jl‘ % —
I 1 T 1 SRS 1 11 ) I O
72y H —— 8- 1 -
] - I M —_
" d 1 & {
- 1 -
N
ANDANTINO (& = 96.)
W o P S
—_— 1 S A ——— .
i TR e s e
. T
| N a4 ] -
f" — Y —w
. T~ P
D // T’- el i ﬂ P ) - wl
10 Jaly rl"i Ei!;"l‘[ T s Y [
o/ | = = = | —
Py \ P ~>f 1"
. +—1 —eem— A+ - = -
—— g/ = =
. . ﬁ . P — S o o ~ —
ST = egesmet = == %:
= == e B
. |2 " )
: ot f'fﬂz:':_-_._—qu
- e e e =
N 4\& —
_ — e S e ——,
0OY )| i ) 4 2 . ) S
“}Y 'r 1
(;_Pb - - - :- 1'_- >— _<
) ——1- o— r A’_t}lt@ '! - f—ﬁiﬁ%:—-
p—

[T

i

Ohoe Method

BARRET



foate  Paoe,

.

o
T
—1
>y

—
p——

P
==

. o
.« e,
!iJL

, 2 TP

e e

1
et —

:
2.

Tre
N

SSS=SSis

pef
s=S=-S

P
=

fre,Pe o

o 1 —
—~ - urf *ﬁ 1 0

o

S . ] B

ti 1IN
2 . |

. : di
m .al IH— jo to
s M .

S . n .

M F -'v ‘ 'M#
2 Wl :

m B4 : ﬁ . 4—
~ S . 4

= $ m ) . -

hnadl§i

4

Ahi i i 1=’-—4—

7 ad

mj‘

i mesm ==

Fine.

18
=

o)

15

e

> >
'—m
T—1 }

L

> > (> > >

]
e
/\
) 1 ‘
———
ata

-
{4"1
S

D'C.

>
o !
—

AL

&5 B 0

BARRET.

Method.

Oboe



TEMPO DI Bonxno.(-‘:xoo) 67
._.___.__ . /- p f .‘,‘. . o / :
i ==rr: e ayet e
» o/ . ‘t;—~\ —_— . . - -‘=::::
NoI2. Porele o | drras. |, aalE F
——~ I T fl??‘ s
- o
% — p——
P .« O j’_ o o . NN
- e s VY R Do & r, B .
4y, ﬁﬁ 1 ?" i Tt - —+ <= % =
J 2b = > > > >T> | = - v -ﬁ;"
EE = et =
\' { [ T T lr 1 1 : —
! s
e * . . . 2 - = .2
i ’\lr —— -ﬁ e e e et
| { -!é!iid Ei ] 11 1 —
% I - 4 | f) > >
_ ] P
S = =
~ y‘ Pl I | o |
-
Feo - - £ TN e e S
‘ 2 £ m ? oo — A —
i1 : e 'ﬁl ,ﬁ;l: i ] 1 -
J ;ﬂ::?::_
. - .i > — .‘<7‘ 3 ‘<1' b
= 2 e . iS
din) = — — i.- '}"~ - 11 -
fofkomlip 5#}'-{5}5-— Fp . .2'C 2 » |p i
@Eg - 1 I s > +— ...E
- 1:) CFes e —— 2 — — —
p. __em . o i, el SN
4, ‘F {{" ﬁjju"  — = - . $ i E
d . - 4 . > > > > : )
P qTS ~ - ﬁf—'; > 4 . e
0 1 L 1 A L
S 1 erir Gt
~ > { —_ . 5 0 !_.
3& — ?; . X A
EoE e = SiES=st
vt —F :
L2 = = 7 f
| N ﬁ ! d 4 I -
<7:f

Oboe Method.

BARRET,



—

=)
=

L Y

—
T
1 1
i

> P @
1 1
—

R i
_._ ljw |
.’ -

~ ‘v‘J

S T8
= |\ N | 4

F i
2 ﬁ V
= r

SEEE 0\ W)
e A0
] s 11
z it
S \ IV | W

68
NO13.

Rl

il

=]

o

1

)l

/

o »

Mol

e

_——
.

bo yietia

Crées:

o

e f

X

=

- (] ¢

1
A\ 74

BARRET .

Oboe Methond .



69

PRE
?

-
)

ol

-
B

i

y 3

>
i

]

ALLEGRO. (J e=112)

_

r

=

L

o

:'-——-

.

—

i

1

q1

| 440 B4

—i:i<>.>

-

rf =

of = | —

—_
°4

-

-

BARRET,

Oboe Method.



70

~~~
L [
L —

—_
11
11
I~

[

U

-
: L _ o |

R
Sy
. drn«..ﬂp
#r 3
] .
&l
K
D”ﬁx ..
N g
ﬁl.l ]

cres |

.

a tempo .

—

| G S S |

- —————— — s
rall:

1

—

> §f>\

P

v

>

<
.o
l

== A =

=E=

!

e

ﬁ._ o
i\
| | 12E 1
K
ol
] JES
NER

4

BARRET.

Oboe Method.



71

s
L v
bl
L 18
<«
b 11Lv
’ w
N
(T A ol
\r <
I-l-
'\h ol
all
B8
VAN
N, .
O i
i
e
< L1V
B~
3
=
=)
Q
= |l
ld
vy @
/lll\)(\llll\

NO 15.

i £4

D e

-

b

7

Y

h
) "4

u

£ 1
A" 4

D
)

Vs

feles

. |

—~~

1L

/-\_\

7~ .
| ) O O
———

—
2]

-

1

)

.

T

fele

> >

JU
I°t
(]
28 QL
d
’
1
I ﬁf}
(N
> i
9l
g1
T
ERR 1
|
|4
@

BARRET,

Oboe Methnd.



= 88.)

LEGGIERO. ( J

No 16.

e

SHESsid=

L

A

e £iop

. } R f;!?EEE N
]

> ‘ >
— S
1

=

1 1 ¢

-
3

>

-

XV
! A" Al

BARRE?

Qboe Method.



73

104.)

ALLEGRO MODERATO. (J

g .
L 1.1

—

_—

(S8,

/SRR

} TN

(- E

NN
1 1 1

P
—

ol 9ol o o1
4
e

) ¢

)

i

19

S

—

R

) ) G |
P

2
£

=22

.f'.‘\'

et
e

BARRET.

Oboe Method .



4

ANDANTE SOSTENUTO.(d= 60.)

Oboe Method.

. ' . /—\/\‘ i
111;’:\;‘_',‘ - 1'— +—— + :#i} — 5 .-
o e = g
Al o
\%‘;ﬁ - l' l;l 1 1 JI#r = = 1
—— T = 7 e
NN ~
iV "' " ' T~ ~ o
H ““ '. g = 1 L L] - - ) S U = ‘ qF q
J—T — i ' :
<l‘:f >~ <
== ] — |7, _—
FEEE== ] T‘#f,.' ] T )
= = S
- '/._\
— /‘, ﬁﬁf- ;-‘. /—\/\. T~ 1
- i 1 ) § 1 1 ]
S l p == ——— s :'f'
s _— . =
— . /—\. > /i\ —

. 1 o e e o '
tFIL 3 1 Iﬁ T > f{ = 4_21:‘.
- - = ' ) =

. TR S {;\ T~
i T —1 i1 H___F__J-_
o/ ¢ —_— }
— . Lt e —
£ e olatiefe e CITY
o £ 2 et e £ | PE
== = t —F ==
—_ S ' — == =
—
T aleje g pfpe e
o/ ——— o o ; TﬂJ u l%‘
— ] - B
s— " plp e Pl FPIFE p,0p" Yot s

I p - o S=Sa==:

[ — —_—
-
/r SN TN
£ ° "Ff‘ N e e —
-+——1 1 !i N . 1
+———+ 1 .| 11 } )
> < /_ _(/_ — ~—
¥ . Hf‘g ‘ E g T, fa . | —
o — = — = - P ' 1 —
R ! 1 —ca= E
— — —
— —



—~
y . 1 RPR £\ ji!—p S
i '-?:I' 1 1= f T—r . - f = - ‘
¥ T = S =S g-\ — - cres.
Ve ¢ L4 . P /“\ ,:-—-\ /.\
- Hfﬁ 'ﬁ Lg ‘]%'L. 1 ) I :{'. | W | ) |
P =——
—— — — —
T g .
L Py &)  Z N —~ ° =~
) 4 i 1’*“: L Q#J - 1 - —1— 1
F 1 v
f == p—— o | == =
hd ’_” R (]
E——¢ ST SEE =T
S
} * ’A - f. ' —" '—'\ hd T O
o 8 r et o — |
J S = i f s
| T— _ _
o) - I'- * o o o | ;_-F_'_ — ¢
has ; E p ) I i 1L I I
—_— = —_— T — —_ >
/,:—\/\ /’-\' ’/ﬁ' FF éo 3 -
Jy 1 T Jf - % ""1
{ F ) S —— T i
v o~ g {f = —_
PN ‘F'. g. e
CEEESe S e p
J T . i “ & B |
~— — >
/:—\/——\ /\ Ve /-\ /-‘,_ /_\
Y i = = = s+
N P O e | o p
LOr TN ——5 A r ¥ .- —F Z Z
F ] ; V"‘ 3~
/—\.\. — T~
Qs oy N ., ha . . alisls §° ~
‘;I w er —_H ; I [ — ) B ! 1 : j A |
calando. ritard. pp
“ /j L % P /F\ <
= e ===
Obhoe Method. BARRET,



6

(Nl

:88.)

MODERATO.(J
X

NO 19.

1 {

| /‘\
i:p:i

T
=:

o/
e o
\Jmn

L
L5
A s

4

BARRET .

Oboe Method.



717

»

FEEE

12

{
17 4
L 4

+-
1

£

o/
il AY . I

cres.,

[ ¥

fe

)

o
2

[

HEE

BARRET,

Obone Methad.



18

=84J

.MODERATO.(J

=

s —-d

P

el

+
|
I
I/
]
1
il
at
A __.
L B
{

-

N—

r

B

BARRET,

Oboe Method,



79

T ——

o

s

]
) 140 N4

.,

i 100 IR

_ >~ =

=01 A
ﬁ..>
ﬂv * -4
ujw
i
=
Y'Y I
7> M
A
ﬂrll .
i

.

L ad

=2

L ——n

3\

Obpe Mothod,

BARRET -



80
MINUET LEGGIERO. (d=%2)

e [ - . - -
1 - ° = T 1 11y u v |
i e e
1 &b L] |
*_a ) I G 3 . . e
« ] . . ® 0 ry
| > b . . 1

P e PAE, 1 |
ESScs=misdiaan .

aL
o

NO2]. p'

L)
 Av K

F
e
§
491
4
<
-
<
-
B 0
B [ ]

@T ‘
lui
L
A
CY
P%“
AN
Bl
-)--

p - p o //—_'\
: 1 IJ‘# ?r _F 5%;—_ !  — F
“ S — dim l —_— '
- F s . o . " u '_‘\ — S ol L ®

|

— o —
, finls ‘ ,
+—1— T 1 ¢
) & h — }% .i T }
U T T T \ g
e ———
—~ P — |
R IS rerTar s s SrEimmue
11 { 5 y ) ' L i g
r{ i 1—t ; 11 )
P cres. ID *
v +——~ { ) G - - d
T g s ate e P P! : =
’ g I = :
; e e = _
—ﬂ"i . # ) 1
l . d o 1 .
v ﬁ, - }
= Jl * ) —1 1 1 &# | S | T
1 = % | ry T 1 .

'\
’\ "\ .... . . .
—% ¥ %
: v —t— - — l
L —Fﬁ:: i _a:E;'._jr
——F 1 - = J: I
' ) o ‘ FINE.

Oboe Method BARRET.



81

TRI10O.

|

e
r B

>

H=

£ )
| & &

e —

)

1

R

P

-

A..'.
) I . S EE

§ 140 B4

)
31

L3

v

aJ

A
.

) S

1

J 1

/" ond

x

D.C.

o
}

1

—

BARRET.,



82

ANDANTINO. ( I: 104.)

Y K 1 1 —R F F Y {."“;‘ .J‘
- (o] v —< 1 Jr &_ - ] -
|t ey
9 . <
No =R, # P yFrl, (Bofs o 2l o P
o Il g% 1 1 — T T { »
e st e ]
= - : AP a TS el e
T < I - — . —~<—
y—+ — 1 = A =
—_— | — '4 M i — f
—— —_—
&S O Aul [’ \ ) IE II T 1 é& 1 I — T
Sl ]"1 ‘ : '

>
o5 : ﬁ%‘é%f S=gzy: _jgi et
. % —1 1 1 D l
1
) /’- __ P /\‘ . . .
i et T =T
v —— e P— P ———
5+ m; %m; - l‘r‘r‘-_x'—F.?: E g
| e S S S T—T1T—T = ] m E:Fjl
: =2 T > . [ LES
1l T & —_— Fo-
G —— P{ . | 9 i —_—F[_._ - ) i
u .
— T riturd. a '{‘P///[;/), ..<,:f‘> —_— A —
) R == Lilefef, (Ale T
— 7 , e 4P 7 1; E : f
P
~ . ('_\ /\ /_\ K_\ ’
- 4§ ? r “I

- ——
CIJ b1 ¢ ] [ % 1) } < - !i
" 1 ] ! 7 ;
Ovoe Method .

BARRET.




83
ALLEGRETTO FLEBILE.(d=s6.)

4 —,!"—R " v T I #l
23 - P—< — -~ . - o~ \__._a
N0 23.

7St h N : Pt i__ N o B P
——— | Se——|

., )| . |
e e e
~— J
“ e b ;\ A
3 ) - ) |

D1

"4
*
’/\
2
4 S S — Ry a 1empo
rres. .
— »
SEE=armis ? : = il ety ooy
>t l - 5 L 1 —
) — - -

OLegMethod.



84

P R

) §

) ol

m—

/"\/E'_:\
= !

8=
>'-0’
Lapef

F{’—\/‘\

T

/;qt

ond
e D

L E—\E h— ®
“~
> = -

£

g

LA

—
——
.

4

Y|

hhas

L
J

!

\"
T

P

a8

2

O
S st

W

BARRET.

Oboe Method .



2

85

L

-

il
b
T

L

-
T

—tr

1 \_P

-

) o

95)

y .

gg

VoV

| V2

) 4

N

1

le

7”2

|V 4

ALLEGRO MODERATO. (J

lg =T

A

t 2o o~

Al

-
148 §

.

.

A W]
La)
Cl

BARRET »

B
L

Oboe Methnd.



7

——

riturd.

T~

S

F.

ol

P ——
P sl

o~
et

£

hud

>

rl

4

/3_\/—\/‘\
:l?..

X L

—
P
T

>
altemps.
/—-h-\

e

i

gt

il v
LN
.,m. ,>
km s T
] vm A
« A

N

A N
r17,>

1y :
! m?;
#w
ft‘

BARRET.

Obee Method.



| 87
ALLEGRO MODERATO.(é=88.)

f‘f'f.»;‘igé‘ . el o P 0., 5 P "'#EEEE ; .
—eg L l o j

M

3 A
/
4

E
S

Ob
oe Method. BARRET.



88

7 &
T

1
—1

.. v L : L] l'
. 1
T
1
il o
I
A 3
i
I
™ al
T W
—p—
DA { T
1
3
A\ .
; e 5.

of

i

0%
o
h*

BARRET .

Obue Method.



%
L\
. q
-4
e
"J M
9 o ||
. N
. hi
T
AT i
LT |i>.
LR
O
'\
. i
.’.v
e
bk
‘4

« S .
&

ALLEGRO MODERATO. (J =88

»

~
.
1
rHr

[
1
<

. ld o

4D-
) HLA A0 W .4V .4
| D .
y
1

LB J

st

»

| R A s &

o/

FonQ
L™ 4

]

r

&

—

A

BARRET -

Obone Method.



90

MINUET.

ALLEGRO.(J = 78.)

- /\ .l . 7A — lA /\f’
Si=s = I et 1 =
e > T> = | = )
NO 27. Te -

) i P ”‘P F - '/-\' * . P [~ ~—
72O — 1 - N ¥
SE=SSs=. == s

— = ’> 1 > >
- < b ° /\ . /—\
» . — N ~
—>—@ -+ ] " = s
—+ i # + + T :lﬁ'_— +—1 g f'
.j l = +\ > v '>' 1 - v T T I
—_— # 1: ." . E D % TN : ;
7"
< T F S =
= > - > M
o l’f}' Lo " e bir'fl"'
:‘_’i‘?‘i 1r 1 { I ki&_il_ ) W A
N o~ 4
— = — f
\;é:g = ’EE;;-,?\ ¢ 3
1
1 — 1 f_—F 7 B3 —— I 1: 1 o é‘q 1/ t
— = | —
\ / < q‘
'-f-ﬁf—— | o +
- !?‘Q'F - 5 < T T » - S —
1t 14 T3 - -'-F ) [r { 1
o/ S ————a—
— dim
»
> 5 t } 1
1 ) - 1 v a Y- | 3 é,
[\?. . . /—-;\ o N . S l/"\ '
e e F -
IIU ;. L = ; ' : = "l '>>3 =
. R 4 K M
— e 5 . 2 =
SE====co= == ===t P ==
A > 1 ‘> >' Y
Vd l*‘ . ° L3 p— f- . i
e o ! F s
v T = = = ' T =1 '
yap . A~ FINE
I‘TA ”' F r F. r . ~ - { Il
tc ?T‘F—"_' ] : '_'F__:F4 | i 11' T i ) "
>

Oboe Method.

VT

asonfT,




91

Bamans
e
Lk

T
I

=
T

=8

1
1

N

.
&

of —

f

L<

€

T

-’
— ——

L

— 'S'f

7

B S B0 S U SR .

/'\

H1
cres

1 T

i ]

S Pa_
t e

1 .

: P N
1
T

/—.>
y1
1
 §
e
1 b6
|

N

1

?| -
—p ?e
P~

9

3"
)
«
)
\™” KN .

(ST T
AL
-+ .O
el 1lm -
i v il

- .
S .

Po \ &
=

D.C.

Ee

£

it

BARRET.

Obone Method .



92

ANDANTE (J =60)
—_ V' e
i )| —tf 1 * a -
P E—riair e e e P rELe L PP
! — -l < ——
N(.) 280 P /'."'\ | TN L~
—a _ ot o w be vrhrp__
i S P r it ' g
a1 B 13 i T 1
i === e —
. /0\0 . e o N /-\ 1 l
] o = 7 1 1
1 1 1 L) al l } ——
> === J - ‘ i
—— a0 .
= P ..
< H}'/-—' Pe ol £, . A ﬂisz}, ..
I o A o E;:E g
= = l — B S —
- r /——_.’ ,/——‘L
s 3 - 1 13; Jl # >
— |
(] <
AR PR e B
i M T
1
1 t’—-\ —~
e A 1 .3 —I"
2 F = ;It i~ P
[ %
— T — T - > —~—
L% '/ —_ //—\
N T ~ S —
L } TT 1 — ~. ;;F lv_l!
—_— e —— !
e
il (BN e N TS N\
— 7 '?W —9 v ‘
1 T -—I' 1+— - ) — 1 -a t
=
>=> === = cres. :p:\ P —_—
e be b o el .. alahe .
_1. T | —F o ?—- . | { 1 j
E > < > < —
I
‘ t h g g
)™ a g 1 — -
L/ 4 "\ & < 1 } 7 X -
| ; N v. T
f ——— P —_— |sf > = =inm. P
XY 4 { Hﬁ —
S —— o o |
sf P \_,'L",{H ! >

OQloe Method .

BARRET




Lq!

e

-

[

RONDO ALLEGRO. (J:ea.)
EE
| )t
; T -

—
=]

/O

Vo Ul RS |
< ot J T
V-

!
49 S A |
)y <

| %

No 29{

|

L
v

) B ]

-

e

—~—p7
—

-
o o

-

CTlS e ecccccccce-cccccmmmc-ee=—accec-cen=

nf

—

=

—
-
Py

BARRET

Oboe Method-



»

o

S B,

L1 il
W
.a,_h I |
&
i
ke (W

RARRET.

Oboe Method .



e

T

e
~

1 o

- &

L Ul

—

——

&

N

1 11l o

=

11 o
B O

;o
A
+

—

e
4
+

‘e

b

—_—

==

~ E——“\\ —

A g

.

+

PR el P
T

—

.

/Pa

s

ot

oy
"5

A

——

MODERATO . (J

7
104

D M

~h"

|

1l

BARRET.

Is.t

N

11
1+

£ o

.

cres -

)
*/

= 88

P S

I'L -

T~

¥ 5

BT
Y

LY
RN Wi

od.

et

N? 30.

of

v

Oboe




96

1Y \ T
) R4 LA NS
<

3 . N
— W
“ faU MR g
N

o]
. 2
{ ) 11
2 -—;'fr— T —
v — - -
J — — —
T
| 1
» - L4

s
N r—
o Ev”]ll ————
-
q1
1
T

Jv 7 11

41

o +—a

T

~ |

> > = [ ——

J .
bf>/"w cres: I —_— T—
s i i = = = F
) e —

ALLEGRO . (# = 112.)

il

==
| 4

) v A W

4

7 Ve

&

No3L<l f o=~ =

.
Qq ———] o FRECE A
0 "
A 1
L Lig» 4 | i Jw,
~

o
> = ] =
) e £ 5
/ i % 2
i -
o -
. 2
S +

Oboe Method.



97

| m _f L T L
) i | . f. /WHL .
) .14.‘ 4 L YiRA -4 v Y 1 ByEs
A Lr> . el hﬁw 1 r | fn A
..E ﬂh : Niiiin A AR
. a8
...& ' ani" diili il Kl i
\LLT‘ A flr i A ﬁ‘ A
iz ! g | N
sl A | d MR /WJ m_n >ﬁr .ff A
T 4 A _ Je
4/ ; ﬁ N7
AL \ ' \\// A I o o
/ N
./o M .>ﬁ /:x. S A8
. It ’ b h '_. *. 4 < L
8T A' A '8 >ﬁ1 q ..11
&F 11 ! i (AL
xfx . HoA ) B
-9 N 8
AT W _ Rl / . ot T
4 H ﬁmlr : f_w LY | ]
N N \h | lﬁ. N B i
I8 . 4 ] 11
ol Jw% att!| 1 | ﬁw LA\
AT A f > i 1 T
v\ " i) A
i /\ A 8§ A i M
T \ A o dtti|IN A
S gt TN Y| | I
: b | f luu% 3 | W W
\ . J PaJv,u y m ‘.. =/ 2R %x

| _A L
N \\ i < n._
: ) 1 s
(N N st
I«Wu > :u \,_ y
X H Wl
SR RE L >...ﬁ
& m >ﬁ A ¥\
. -Lr F
RS i
H > /\ %U HHTA
..‘ i 1
NTTTT® | MA 1
/| . um A m
4 ﬂ N .“ i < i
> A1 > ! >m
%mw 4] umxm :
ol T @l




98

< \
._: > il
o 4
i
' i <
JH
L 11

M |

—_

>’

S gl

:
. .
a2t

1 1

g1

) .

-_— T

>

>

(a-

7]
4 1

>

| >

ALLEGRO MA NOXN TROPPO.

B

Sl
e

-
-

-+

i1

O
.17 1

—

—
.

Fheelea

=

T)
T

-
 —

) O RS

Iy

i

~

da N i
NN
LI
- > ’
_.' H .
- \
TV
S
'8 9L
IR
1 .
._m,u ol

BARRET

UOhoe Method,



99

K}

E:2

4
IV +™
440

7~
| ™ 004

.
4
P
-

o

14
W

cres:

b
4
P » N
Ty
AN
)

\V:.

(S

Ll

—_— T

‘4
-9 [Hf o
1 N
o[
§
e [l
Hi ..m.
xd'c
] [
e
11 /f
,o.m
W <
2\
Q
JU;hv B
™END M

)

1 bl _ _
B . ) W <
Sl oSl - ] =
H// ] f. ﬂ’ . .'ﬁﬁ
QHUH v . .
< T [ f.l '
] > . AEh: iyl .
v umw .. ' i < .. u /.l
- el [ %
| .. y ..‘ - Rl y
T N UL N
. pruu I . N-
L‘ HY
ar
| | ™ | ¥ > 1}
yi 18R AMW ,ll.w )

N i A o R
F 1 > # .
i & 1L > 3
1TL.J. . *.u

Ner"in R \

by

Ip) D ) mv

L \ / Ng — -

Oboe Method.



MODERATO. (J. = 96.)

100

X

o
T

e

11

fe
Ny

—~
.

e
- 1

—

N

Y

) U D
“tag——{—

1;
L

——1—
[ s—

~—~
L]

-
,
1

-

o

18

'-" ;

1

) Rdllo)

l'

L1

V

.
.

cres

T o
ji:
——

P

TJ]]Y

1o B

E

YV

e eed

pa

-

.

>
T

N

B

A

v

{(8) {1
Wl D

Y

BARRET

Uboe Method.



101

.
.

p” A8

N
Y

be

—
—

I

;1

.

S ~—
ritard:
o

cres:

> >s>

P

:
r

o

i

.
1

1.1

-n

o g o

e}

lllll'l

L1

calando.

<

=

C

_#

LA

—~

(N9 %Y

£ 1

) R

1

/o~

+
[l T
\

)

it 5T
S
#
st e
5t 6T
o
", 1] .
l .
N

1

A

o 4

L S
TW/AE

BARRET .

=1

dim. .

1

lento.

1

)N

Oboe Method .

I

4




69.)

AXDANTE CON ESPRESSIONE. (J

102

_
-
—+—
—

J 1

1217 4

-

viZ

1

<
]
T
_ <

i
Bt
o) B
—r%ﬁ | m,o
rll ]
SR i R )
)
9
b2

—_— > << ——
&

<>
A S N

T
—‘.:.i— I
—1
s

lL;.'
—— -
P

|

L A4 UL S ')

(
No 351 P

BARREY

Oboe Method.



W

Juin

|-
=~

_ = <]

- —

_‘J"'"r
S—
—

“F o~
of =

84.)

— |

dd

of =

>>>>

>cres: .

.di

P !

CANTABILE. (J

N?BG.{

)

r——.
1

i =
1
=

|

) DS
r DK

BARREY

Ohae Method.



10+

] -
el —

v

(
[
Y
] 4 A
XN
(197
TN
.MJ o s
#, Y
T16- &
)
Bt
AN
R
A
19 A
>+h%
A
A
N o
=9
SIWA
A
N1 < p,
+H .
Y
el m
P)

//

/f)>

-

——T

L.a.. LI 173
1 ' ] ! .« 2
) : y

/—\ s-/.——\

&
w

100.)

ALLEGRETTO-(J

-

)—.:—

N
~
)|
\3
—

e —
et
~

n
<
T

Ve N
=4

=

11

E
—

—t—

- S _°
:‘l_—;—
1 T

nat

TITR—TTY
(i (4

| \’w “F
@m@ ﬂsu,

i : .JU
.o‘

(A

) | D '\

i v Mli
{h //f”_—
A” A
( >Ao_ 4

il )

.

BARREY.

Ohoe Method .



105

- —

L

11

1

gl

S 1

y N

O

2

-
=

W

i
z 1 o

—

1

[ &

it
1
>
-

a9
P A

ANDANTE . (ol = 80.)

N~

il

E. I

440 B4

140 1

)
B

BARREY

cres:

. G
1

— [p

°
P N

<sf>

ObLoe Metlod.



ANDANTE . (J. =172.)

106

rllll

) |

o

= =
e
LGV 5

=

i

=
ApAcIo (J

60.)

1l

=

-

) S | L1

r

iy A
A U

N?940.

BARRET .

Oboe Method .



107

1R}

IBRAL

L

7

o 1 té
>

!
i
|

(¥4 0 P
BEN I LN AW
(B3 1 1 N 1 1] -

‘\-- -

/—\ —_—
haba > e ~Tx —_—
SR — S=r=s Has
it === e e
> > Ny -
e — | = e —
B —T - =
= Z —F T +

L S f""ﬁ;’_ft -
— [T < — < =

‘ - —— 5 smorzando .

7" — > \\—/_<
Ohoe Method.




108

SONATA.

%]

)

|

»

~

-

ALLEGRO MODERATO. (J = 96

-

P —

O

44D R W

N o

{

NOI.

*x

’

T
11

o1

2
E ol

M

5.

—————

=

™
@
T

—_

F fe,

o
3

t— -
I

\

—_—
——

— 1

’-

8’

f,,!

_

"

—’—>

/9 T T —

cres:

—=

BARRETY

Oboe Method.



109

—_
0

I

BARRET.

— 5

—~

P~

N —

N

pat 3

SN—"

b

.
e .

st

——
,/{_i

-~

[P

cres:

)l

)

Oboe Method.

\Q

40




110

AA—?
| \/
EA
L
i
T
N
» HH>
8! )
K
1171

e A
F
A
il
T
il )

Oboe Method . BARRET.



111

SRRA

AL

—_—~——
— £t £ b, e
) . ot o !
r= < 7 i -
1 1 1 —
J . o P _ == | =
Lo e~ al e _
vl P 2 o — leli v — }r > ~
d e e > B e e e
e e .
Y LN t i {fl
A4 H 1 k—
v = — > _ = _

< —
v‘v 1 + If j “ @ ) S l;‘ } '_F L/A“/“
Vi — > » ) P >
:j\_;/ \1_/ E——— } = ’lti D
—~ /—\
Y £ b o, beabe b s et be .
e e = =
, L w LJ =~ T :
-y us o v DN
e LD e The [or e o
\ 12 ; J" - Jr} 3 }

1

7 Lg

cres - - -
Oboe.Method . BAKRET,



112

1y

-
)

n —~ :;E;?t__________
p - 1 =
1440 § i -+~
— 1 4
f P—= ——
"\.I. — i ! 1 {7 ; .-—:
S R~ ? i =
PR /5\
v a .; ;
gL, L - LA ¢ i i B
rV> -+ 4 —" . -
—_— e ——
(8 =
17
.
/—.\ /‘___—-—~\
x . SN
- &‘TF— D -
‘f ? + ) Jd -
AN\J 4 1 :_~
J I — =&

Oboe Method.

BARRET.




113

56.)

ANDANTE. (4

)

A W 4

» o

_F

£

/
A

—
————

—
-

£

o 1

Pt

) LA

411

!

i
)

-t A

T
o/

?
o]

S, e e

O

BARRET.

Ohoe Nicthod.



114

. -— AE———
= T
S OO ' X 24T
$ —— L4 . o AR 4 T 4
—_— 2 S !. * - t
T T e —
U }
U 1
A‘” F Iﬁ 1 F ——
] <
1

T

l

T

[

8L
0

—

dim.e ritard.

Oloe Method.



115

b 7—45;‘\ ™ s Soafte
- +— ] ‘ m —— - —
y =t 7 S : =
a 1 A —
N—— = > >
f? a_tempo. _  ——
Pt ol Pl ] g /—T
a b—l 1 .F‘ ]‘ FL ® 'a','____F i‘ ) J' F
=
N

1' ' 4 Z —~
D el te b (et -
N :. 3 F‘ ‘M ol — l[ ’l 1 !
1 i & e T
- S —— T

— =
e =
s & ' 7 ;r‘i‘ ./
o/ _ JE— smorzando .
0 - > - a i | 1 4 1 | l 1
P P % S S vtt
= ==
Monmmro.() = 80)
. o S
"‘ ;1 ‘]l A_; ) ' Jﬁkl ‘bPF‘
-
RONDO.{|¥ ¢ T — S | =
- e - P o —
&)~ ﬂ — : - F‘Yir
\ - ‘N — - -
— ? N\ —~ ~
_ o /‘_ﬁ\ — Py 'r_ F “oT" FF F 'F# —
S - e et
€ — 4 = | =< .| dim: o
. . .o o7 | #» o |
SR ' = e e e e e e
: NSN—— h
.‘»
&< + . > —~ —
T N e aeaag P—
1 ] —
? P e e : —
e — T .
@il,i.’ ] e — e ’;f" —
e = + I ‘

Oboe Method . BARRET.



116

L

1 gl
—&

—1—

T —

42

/’\ ‘.-A _
et

e PP
Rid 8

2

|

¥

5533 _f,
&
../Jw _Ll
| | 4
[
(0L 4L
U
] Y]
L 11
4]
i Y
Wl 3

—
]

w gl T |
2 o

A

ritard:

e

‘-

L

.
—~

—~

= o .

Y

BARRET.

Ohaoe Method .



117

1 111 1 |
g

111y
4

:
,ff

e £
—<

A — : -

—-._k-q
1112

V] |
"'ﬁ\ i)
™

e )5
THR S
TTS
_‘<'

— ! . —
7 b e —— T #5 S b
" T ==
sf i’_——/( I e 19
. e Ess oo oo
0 - > r — l' l,' ) - 1 1 1 L

Oboe Methed. BARRET,



s o
a5 o
11
=|I [‘n

118

f —

i

1l

. be

.l.lp.

/% s
p p =
7 1l

.y —

)8

H

-

.

. o

cres: - - -

L]
L]
o °
1

—~

b'_/-\—\

ritard:

=

D.C..

,\

calando.

/‘-‘\

-~
dim

/-\

f —

) S I | ]ili ;i’

=

=
=

e

o T TRttt i3,

BARRET.

Ohoe Method .



119

SONATA,

MODERATO . (J = 104.)
_ g bef bl

e f T
< "W-{ HEA'_—I $ i?F - —
S — 1 i —t—
No 2 —— ' = > *
n e P apo—— | 27 —— = >

—r= = e e
J 40 T 1 L ) 1 ) ( 1.
< = = = =
./f » = e —
@7‘* x = i =
- w 1--—————"’/
&

i
'p \/( :
i
T
3 <. J, v
g \
|

(e
!
1

T

W

/

/—_k_.-q
b
A
1
]

Oboe Method. ,’ BARRET,



120

.
L] D 1oTY
LE Y 1 )
0

I

-4
N

LRk

.. . N . °. ‘u _ 3 "OF}'_‘ _ —\ —_—
‘ . — 1 < J} 3 — [' i~
§f —— _—

TN —— . //T;JE:\‘p‘;\‘T\ —

>~ '."Fl
1 440 |

{ P ) I O S {

JTHNH

—
L
t
>~

. h S —2- N :
R S o e ?—'F
.
. . 1 1
l !

AR

. $ . e | -Q— - o ° « o o
- U v > + 0- 144 o . .
Y > . :.E;4!47 - . - - " 1
A\ — i i i'
o/ -

i

|
I
12 . -r?"t”—%—‘\ —
‘ .« B . 1 L ; —
v 4
C

|

il

4

/‘—\
-

I

_ = oo,
{ f’ | T

=

T
m

1
+H
T

-——i‘

i

Oboe Method .

BARRET.



S 00 i
4 " —
g 4 -9 - » . -+
' ] 2 ; 2 z
' ( ' ! ;
T D2 .2
. .1 )| 11 11 )| .L;l'. rﬁ# ‘f_‘;::—'#?:’[\[-.\-;l\-
v‘ e — -
J cres - - - _ Pocres - .- - - . ] B
. . . - - &£ . _ .
w&; . e C Ao T FEF#f—tﬁr
- > ? an r!q;%" 1 = = A —
‘ cres: f i"\sf>
. at E?—'—f—'f*tﬂr e — ‘ coool o, 1
rm;jiiﬁ - ———1 =
~ — % — ——
TOY I f* 1 "—‘[ G f 1 = * 1L —
+— 7 — < - " - e
sf—— | — sf — sf ——
"\ | o pm— e P .
u T e S T -
1 ) { 1 ) 1 ) ) { T d d |
:::::=' _ —— —— .?!:’//;:::: —_— Y=
uﬁ r i— - o ey
‘v 1 I T ——— { . 1/ ‘ﬁ‘#zzfydgi <. -
] ] d f T ~— ——— |
_ - —_—
' Ee——e— e e e
\ -_//l \rﬁ 7 > 1 t 1 . %
- — = f r
_—  efrac..
e e e v
— g — 1= — =
f dim:
: *Ct\f i — Pt —
2 3 o herte i
[ dim -
Oboe Method., f

BARRET.



122

B

t

I

. [ 1 [ ]

RV oM | T R g™ [ 1 bl [ 1
L =L T 1T T T 71 Ll Rk

o O

[T

—— ﬁ
" T o — :
2 e = e e 1 I
:}V L | W/ 1[ 1 I o —{—
> > S~
& - ,.__-—_~.> = _
; n /E' e — —1
0 { b _1 <
[ 1 = e
Oboe Method BARRET




~ —~
= Pt LRl e o | i b .
| T - ! 1 1t " : & £ gf —ef
l '-..- e
O — < e i L
'—__/ ~—— f -
— N
1’ 49 o -lr. .:.‘Fr
== = —— SEE = =
1 1
| = 2 = t 10:_>- ———
. N ¥ #P.L—- . . h — .
e =
el o T T e PP P e e e T e
\ i e —
—_— — —
E efre — T
T —— e =22 -
o+ +— n 1
5i — S e —
/\\ — % — ——— F N N
i — rll\ 1 \Jl T‘l 1
B "
> q
. T |y
= e — s
17) ./ ﬂd— ;‘ - . —
J — —A‘< : f . * ° . < ¥ . — O =
. —_—
/\/-—-\_'.0 . . ‘_\7 ?‘_A\ /’—\ /___\
g ’{ :# ) . = T & \]l ] w 0 “‘ 0 g———-
1 l"’{ I'i - - I~ F

‘Ag‘\
i

N

A

it I

)
K
0

Oboe Method . SARRET .



124

e

poeres - <P . —
O e S e S — :
e ! ) ! I )| 1 1 } ! i A
/r b’ .'_ . /.\ /—_\ A
{D P - a o . e s = —F
AS ra )|
f ;ﬂsf/%_ \3>- ‘ >’_
. B ——
p—— fp—— f o | N elhofle
1 S — — 1' }gﬁﬁ T =~ ‘1_" —o—
v @ T T I [ T %[ l] 1 1 1
_ P —. - o ,_f_— I
,Ciu ; e 1 ot
4401 —F - i ” +* 1 +
:]V S T
/j_\'_ o’-\§f> = ?—f 11;
=k AN b - .
t y ‘ - ) _hf 'f-j_;? = ~
L ' ) | 1 | L
- _— = T—_ = == — _ f
LExTO Ccox ESPRESSIO.N'E.(J\:IOO), .
— i y ‘_ L . —
) ol — L, T ® » .9 e 5, o - .
- = a1
I 4 i £ 1 N I I
)
X !; : ) _— — >
e i Prla Tl e, ——
@:‘L—ft‘ -2 2 gf - E — P —r——— =
V‘LUV 1 l ! 1 | el - t F‘
w L )
_— _ ==
. .. . /"—\\ -
B S S e i
{ —— ' ’ ' j ——F—t 2
o/ e T == P = -
A D Bl et e D
1 ) > — — —0—1 »
2 '—F———fl 2 r" - 1 1 C] T -1
~ — '

Obge Method . BARRET.



# x . £ - TR o2 > PPV P | I -
PR —+ 1 + 719 s 1 i o W—_
Tirea g — ‘ ™ e iﬂ —
o <= —
> P poco piu rall: S .= = L —_—
— —_— \ i’- £ DN _a
@L——w. o e — —o——

|-

Oboe Method.

BARRET.



126

; ——— - o m /’? /*—\“ /’\J\
iis mA =S : i C'FE t Jl:l: » i —
# = e ——-
_ _— ¢.>. — dim: >
.1 i ’\ - . o N ' j}_\ o"po -
T—1 T ol - —— t i =
==
/ﬁ
| //\/\P '/x /_-h"'«r—-' thng'_ o e .-—
- : — Aoiaye i
Y ! S ] ‘ITI vl# —
— —— o~ ] t " '-__‘ —
2 T —
l ) I = T
e
e At be T E B -
(\‘V H t # E
o/ — sf cres: © —
: b ele — .
e e
- L.
T L ._hg MDA . 7 i ’“‘f"?" f'/:\ o 2N
e o S e = ] '
9, : ' ‘f ,,otem oI \< < — i
—_— — ritard: ‘ifﬁi—gz o 4—5 -~ /:__?
— :SP f o
— o et R xlul WI  —————
[w L 1 d 1 -

I

}

' - -
N > ": ) ——————
_— T — ,
— Yo
P—1— - Bl - - - -
) it . |
A 1 L
v > < > _ > => . PP - T
o o — dim:
Fw N e !; | @ e F’q .
P - . 11 t "’_g - Vb
: —

v,
_ = > .
Oboe Method. BARRET. ,:),3



ALLEGRO. (&= 96.

.

E 2
I
:a

b
4
i

L 'J>

M

m.
[

\/

Y

RONDO. = <

7oy 32
O e A T —® a = o
&~ { M 7 i T
LS | i

-

~
< <Z <

B = -
@.a Y | AL { —°

" . . ' TN '. . . —
zégfiig? j.ljﬁ¥¥i“§ . e ol o
— . =

{4

J T = ‘

. . N . — ‘.é:, '.. .
e o - aEia - —
< P L o . i w- - ‘. B " *
). F I f{; = ?'— f' f.—-‘i I A — 1=

gL )

J

|
Cr = i g o

4 - __o° R o L @ . [mmmm— ;gi e
— o 7 0 . s

]
I
L
#e
1
W
J

/-. Ld '. ] > . .

vnl 1 P 11 + t 1P
] E;—"i. 10 )
a L] . . >

I >-
 T— ,//’”——_“\
‘ S — —
C | | '

Obye Method . BARRET.



128

Y : — t BENT.dudl
>
ores: = = = > > T
P'—.-_\ —— .
}' N / o N . e 5 |
! f ) 1 )
= —F = ——
| ] !
/:"/lgr : g — ‘ P o Ry
i 1I L Y‘i v -1 'F :
L‘ #‘ — o ] -
> > R ——
> - > > > > a< - P — cres: - . -
»- . Cue o fe ’ 3 -
EELmpe i L
¢ { 1 1 ) { _l'
————
]
~z
5N N ey

i

.‘f A Fine. f

)
i)
”hr)
LK
L
]
~ \
|
1A
1
)
)
h

Wl

>

Oboe Method, BARRET.



129

VW

l\‘rl

)

) S

1
+

e

H
1

o

-
1

e ——

0}

e
9

0
I ﬁ
N

‘.

I ﬁE

A fzﬂ
W ﬁ_r
J - N
it
,, .,lm uﬁ
§T1 > T
ﬂ e
o R
Rl
g

<

(1)

D.C.

™~

egato .

l

M

»

—_—
—————

e

- //‘.'_Q_

<<

M ) S

A

i

— 1

reeatren

BARRET.

Oboe Method.



130

S,

ONATA.

ALLEGRO MAESTOSO

(J= 100)

> awe: w\ Yy ate
I T i o || T 1 1 e
Y | g e ) b T
‘ f, 1
NO 3. v 10 — — —_ | ==
22 1:—@—.
o H += £ 1 .Fw&:
oo nlm); — =" f=
u T 1 & |/
J |—== — E _ | =
AU N 15 IHF E ﬁ ) 1L
2 ...' = — += - s —f* =r > th—' o
’—\‘ "-, . -:l "\\\ ”x
Tl ST - s —araete
T Db T — - o i = - '
. -z -1 ﬁ =
o f J—— : TOC/rgs- . >/,\\ f
( .:&;’ = r > —= in
f -/_\
| N —~.. P o~
e R L e
= o] — : =
e ,0> — E——— - —
Il -~ M 3 . . P
&z = Hafs E e — — —¢
2 1 = ut ot
: ~
— .. N -:
o, : i gl Ziathe /ﬁ
1T v S . j— ——| T
mrp : g —(—— 1> —
> — > . > q
P TR - > S —
:Jll c e > i L 2 } . 2. s ]il @
gee==== ===
— —_
) : * P S “—
£ S, e, tie Tifris
i = i— == ?g;,tp:
YOI L
A —F > A e
Oboe Method. BARRET.



131

b—

=L

_
L e
% l

Tiafirhe,

cres:

>

(40 Wi v

D21

4

dim:

I

'y &

V4

h
I 7

L
AN

.
*
—maa
P’
'MIL T

BARRET.

el

1

| R |
Ih‘_

——
1
4
A=
P

27

K 4

R A0 R/

:8

5]

H
-4

Oboe Method.



132

| ] A | | LEEL) L

et
™
:r;?
e L1t 1ot

BARRET.

e

™~

—
-

™

sf—=

—

Oboe Method.

\’P ] f .Ofuwx,m a N
Al 1 i i
A HR , :
Cuse 1 Y ﬁ , Vit
N A ?}v T N
e 58 VI N ¢
i , ﬁl S - o .I.H"H.Jv.l
il Ja -
A . & ol
H ! Ww o RS 11 L
| RIS P
- TR Y \ \ )
FI . & F1 .'.,l
" § ¢ = — T Aﬂ >
H | «M%u "
$ ﬁaﬁﬂuﬂn .“W..... - &L]J
[ o f! () nlz% ﬂ. i Y it . ;
AL mur,; \ i N s ﬂ <
. i 1%, |t a1 ,
.. L 11 ! ﬁﬂHWé : 18H ( %, lm i
il A ﬂ..r. -4 R\t 5 % .
Npeo(iy  \l® A Ry A
ﬂg L 1 Dlﬂ. L 18 B .fJ” ] ﬂ;hw N y
I e - . Al H
nMuJ xwv ,D, ¢ mﬁ w.d Am M \ 5



133

\.,.,

) 1 R . |

i

+

= ==

g
L
—_— T

Ful
n
|4

teib
-

>

b

Pt

y » "M%

449 R84
A\ 4
J

. -.f
—

i nbs

A

(2 ey
a

y —

P—

-

— i—

Vb“‘t. o o

M

B
U
A

1V 17

cres -

'ﬁ

cn
‘/:1(

Ll

.L/‘\

i

e 4

—

e
—

VT

{
o/

b

L

hah

.l

.

BARRET.

1. T

N4
nl

Oboe Method.




134

11

I

LB AAI

stlence.

Oboe Metliod.

o
4F ) 1 1 :
| V / e
I R =
o] ]! 1 i 1
Sl —
‘-.¥ 1 | =
cres: ;V > > -~ i
i = -
L I lE
F

B

BARRET.



135

Obhoe Met hod.

>H_ ~ o :
P oS N T
5 3 V_'F M —-—Ff 1 hl! ‘
1 i[ » a 1!1 5= o = —
-
| m. - 4; % I 1 [ " —
'Cres.- i _ —_— T :t cres - .
S 5 >
>
-~ ° \'
Y 2 P S s
T T - fﬁ R > —
55 Z ] S=ssiagt
- e e L = f r
. beprr ST ias
.ll F 1 1 1 1 1 :
~~Hp i -
) mall =0T e
( T + —~orT l‘[. — — f @-g; ;‘]F
S k > : : . . _ﬁ’ -,“f
[ - . hd . . . . . .
: D 2 -
5 == &%Eﬁhﬁﬂ 2
L — 5 &> &

BARRET.



‘ P
L1 11

) G B SR |

> T

P o

[/~

1]V
\rﬂ( 4 <
LS

= | el

. Y

0. =

&~ | 4]

S

=

5]

& N

Q

7] nl 3

s |t t

m -

= O 8g
\ ==
jl

136

piu animato.

>

ids!

Lo
174
bl
vy

{2)° |
.

v
Ce

> =

s e

~Te

7 )
oo

‘[]

— | =

) Bdiri

1

1

>

/T‘.\

Lt

/r"_'_\‘
="

/’.E\/_\

HE |

140 R

><

P
! I

N
-

Vv

b o7

1

—_
[l L J .
L I N S IR

1

)0
>
LR W A0 S A &

W |

a2/

111
|-
et | A
i
\|
L]
/
i
il
= |
1 e
s
Lm.\q ﬂm
\
Y
i
e
1 2
d o)



I

S~——
accellerando.

Qboe Method.

BARRET.

/—b /-——\\ /,___\‘ /—\.'. ‘ .'-' g.'— -
[ i‘b [1 1 I 1 'qr
~ accellerando. ¢Fes: - - - - - - -
. m N -
P N R0 e e e e _
Py ~ /-'JJ v AN\ . ‘ ? -
:,; = g — 1 ~— I 1 ] —
I iy Tempo 19 —=Z _ > — |
< == —
a piacer. 19/’2-\‘: ."'ﬁ o -]
L[] r —
O = —— T
S’ {7 T
Piu animato.
P . e & e ] ;«f\ . ~ Z
- 1 ) 1 1
’ \ _ : =: v - > =
o/ e
— Lla s | T Rk
_ P ’/—‘\‘ ! I - 4% _f . /"\\\ /"‘\ /—-\ i
= D e . T ! - —
>~$J P—————
— -:\ —_~
- Pl . y TN
C Por e, i at[T T for s, >
Bt : = = ;
A Q4
.5 e /_\/;\ /—.—_\/—\ /’—\/—_\ y i A 3
9 - — F
’i T T talT H 1 }"‘ ; 1 ] —1
P



138

/'—_\ /_-—\
—— =
7 = ] : -
~ /—-—\""’—W., —
Pe, 2lr,| “2fe 2tz e St
L ) O 1 —
)
P WS l _ . .
‘1(1' 3 T - .YL]J - -
= —

X N - e —
efe effe o R i
2 ] , -
—— -
g E T
< _— '
o —— /ol
a =
z = == —
ALLEGRETTO . (J = 60.)
- — . -
g o —
RONDO Ny
5T -
N P T -
} — ‘i e H lk‘
i Lol o T )
t—— : — < &
== T =
. Y .:g. s
1 H
—
— & - 1 'ﬁﬁ'll '/'\'/—s\&ll
(e === A
a2 Eie ©
2 f ,

Oboe Method.




139

e T e
e — 'f —— ff—:
o 10>/’:—\ — | T~ == cres: f”f
erhe? |.PE. = s
lr— 10 a f‘iiit_il !' Fﬁv > :i |

X
N
19
b ]
19
!
AN
L)
‘§££#§:
1RRRR

D - x : :
bh - ; ——p I T - e e e
:::::> = 4 !) ' K :::::»
' /l_\‘ .g‘ ﬂ /‘\ B . . "\’_\—\
————— —F
¥ 4 i 1 ; gt t > u-—
=
l — = > == >><
. W" 19 . /’ /—— N J— i
| .i'\b - 'F T ‘L b‘ IfF_ ‘ < ‘IL -
L T i o
h- - -~ ~— v <
L] ,\,\
—~
- ¢ A : —
00 B8 1 | "‘ 'L ——— ” —
J —r o=
oy z
——

LARRA

L RAL

Oboe Method.

BARRET



140

’_\ . N~ —~ —~ —~
- i -' 5 . ] )
d?:b"v »e T ” o 0 e - {'L ]
» — ] 'z T = T H -
. — \ \ \
©: , = A N
=5 ———— : : o Ca
; f j\, ) \/ 4 T =
) /’——_\ — /-\. N ——
} = - JE; . 1 - 1':?' ] P 2 .
3 LL T A L 1 R 3 —
_— i =z 70 > 1
g 17 £ —
T ! ~
- Y T N — . I 4
1 t ——— ] . w— H—-‘——
. . " li — © g - (]
. 2 j“[! ¢ ¢ + .:4*-—
S o e =
——— T e > > m———
- - - >
. T r 1 I?-H bf&"nﬁA B f S — Pt
.'1;” ——— = — — . -
v / T H_’E"_ ~—— e V
— —_— D
— — = f— — =
—~ -
] o) . o — . o : .
"'9.{7 :lrp- II#& -#/.%"h’\ > 1? r; o s ¥ PP DT
T — 11 S S T MI;EEEE
- = == = =- = = = = > E> —
_ //"i‘p el //’*TE: — '//—t¥lh //——ﬁ: '(’_\\\P
=0V -
1T ~ & - a = b =
P i 1 1
AN P i P — " 3
— i P P—— ’> &
VT e e £
1 e e e - —] o
i ] = p T ) ——
1’ grazioso. - = <
o | > . 4 q.'.‘t\ = /__\
.’D - - Y . . . ~
——'Hr—t 1 r?jw. i a t B L
j T T—1 i—
_ 4 4 7
4 _ o e
S /ET .
P —~ - TS A
F &2 : s ot e
™y ‘+ ) * —t —
5 = ] 1 1 = ) LS TS
— e T
PN . e~ - T — |f ==
- - - - . TN D - L
- T = v — ; L : — ~ I & :
_ = — _ -

Oboe Mlethod.

BARRET.



141

R

T

1L

(o

Obie Method.

— ‘?- /‘_\ _
‘ o Lo f
o/ — — <= legato e dolce.
. o 1 ~\\ . & A ”/"—____‘\\
e —IFD'E" ffi,- = ——r—F
C : 7 EH: — it | !
1 [ ’ b b
I al Segno
T ~ £ /
: - T  ——— — = -+
: == ' e '
\C ) T
MINORE —
‘ - - £ =, 5.0 T S ST
o . '."*". S . - ° . . L - _F
z e —
@ﬂi H s —_——

BARRET.



142

/ >=agh
al
Al
8
N
H
-
N
/ ]
119"
IN-

D U
ity
g
3
%}
i
E)
)
1)
)

I
N
B
|

!

Ohoe Method.

BARRET.



P#,/_\f (P o e/ — Yl \jr -
j, — — } — <§fS¥ <§f>?
. -
L 2EN PN . e | JPRIE | GE e
oL o ] = =
= —_ = l — — w: e > ‘>
P P  a rY 3 il
D === e — e —" =
) <sf J T —_— J = _
e Shelre s Ve E [E 2 |l =
—— = =
T T e T S i T A e,

1

I
/\i
|
|

—

> . t ——— ritard: a tempo.
’l be . f P
) o L . =

# ritard:
e —

al Segno 5.

Oboe Method . BARRET.



. ]
r 4
?
<3
21 -
o
OF I
NI
S
=~
W]
[~
<]
8
x
[«
o
-]
-]
~
~
%
A
e
~

Wit

—_—

-

4
LGl W

1]

!

( '

Vot |;

) N
1 \&.. :

. mm.,. .

| I
$ 3
0 i
2P}

(‘)\l‘r'\

Ll

oy

cres -

o

-

C1 1T T 1T T T T &N

D ot

BARRET.

Oboe Msthod.



145

i
|

LS

£ 23
o
i
|
bt
e )
1
y

L

LA

—
D

LA

T-:H
——

e

—— ritard:
J

1
) 4

Z =

44

1%°@ T T 1BF:E£T§ —a

LRARAR

Y -

an

|
-..JL‘
Y
mii)
_JL,.
!
i
a

Oboe Method. BARRET.



Ll

146

bt i d

o

AN 4

.%A

Jry

. dudf
1

g
.

———
L.

r.N

J

H

ot

——

-

==
-

N £
| a
"
3 1t
-y
.gm
. Iit

L

s

Oloe Method.




147

LA

-4

44
N

IARSA

— —
I — —=
. —~
— . 71 r—‘y - q — —— . ‘"—
) B 4 Tl 8 .
2 = '
,9 _ -
- - = —_
~ - - PR . 9 . —~ |
1 f ) ! ?l -
1 1 1
"19 ] i1
Ohoe Mebhod

BARRET.



148

I)<> | = ——

o - lé' /-—_\\ I/..‘ -
] . : /r} ._7»-—- . = TT _["' -+ T E
\

Oboe Method BARREY.



119

(W]

-
1

=

BARRET.

Oboe Method



150

il

) 449 M.
A 4
JJ

| 44 8 Bl

o

fa) 8% 10

e

-

» T o

e .

A

N

-

-

640

1
~
.. J °
5.
$-
e

) B d

I\I
o/

e
~
=

{

BARRET.

Oboe Method



N 1
AXDANTE CANTABILE . (&= 104) s1
T ,3/_\
(: 318 El' —_— > N ,F }
¥~ 2] ) 2 el | 1 )
(O o M e e o e m— ! L — -
N © I ~— S——— =
P | = — ->>
ot
AT BIWE :?;;;%i FEE g#;'“‘?;:_-\\\ — N - 5-”
i —— ‘ g : : o ———
b hig

LI

L

47

Ohoe Metbod

BARRET.

=
” /ﬁ ol e e, | '
¥ —_—
B
— T
VIR SR .~ - £ o o e
E= e e e s
f S I IS — P — — —= |
e |, PP :
] - pe
5 —H & ri ‘é}?'}r‘j - =



1‘ y g "/’\\ ”“\ "\\ —
e e e e e R o ———
40 Bt — 1 —® o Py ™ G S o
N — Hemtam—— ] B t—

) —— — — 10 " t—
catando N - - - R
/”M\ — —_—
@-—%‘ —a— = - > e P Y o
B e ﬁw e e
== === ===
S5t ;;l%’;. e — 5 —— . ﬂ -gplﬁ——’-: —
I’T:‘\‘lx'f"P +— s . . T 11 v 3 ;‘:.Ii“"?d_ - S A S
'/,. .
.f 'v===i=is — _ —_ —
2 g it — "" - ;’“ }" %
b ol i 1 L l { 1 he BN —_—
cres: . . . f% ———
’ p— = e — ;?’ ’1" F/_\
» e A T M ) g :
——— 77— r 7 % z f
) e — _ S T
- _ —
ﬂ! 4,>'¢' " ?: —_—— 1
’.;_' . ’____‘____# ry Y'Xl. ’ S
?E;. ’“}f’ ] ! 1 — 1] + 1 +
: i . _‘:::j\t_jdd__‘_.
o A e /@,
T -, SN _
et a=ssE =7 —
e 1 » } q -+
R — - IS | = T
‘-\
: /'.—3_‘ v . ‘A i -
! » -
— -~ S -

gb
IRARL

&l
- - ‘ . . L I
s & 1 1 w_:ﬁ_:
I Sy === ,
" ol , cres:il- - - - g A & i
1 AS ro— " h‘}l'r?ﬁ ! -
simplice.
L — //—\ +- - ~ - ~— . _
= ’ A "—‘—;:\P""F— +— z — —
sl ': — 1 1 * - -
o e —p| A a @ el & » P
P .o - - -o-’;p-— -— o %!.ﬁ‘”‘ F]:ftE‘
s o et et lie e | ofi—pf—e P}
. L s ‘ : -

Oboe Method.

BARRETY




153

—_—— b.
-
e — M T e, _
1 T 1 et B ~b L _
e ——
/‘“’_ /ﬂ_—\L -1 Ccres: sf \\
wagl Juin »-

"L‘J
™

AR

LARL

AN

1Rl

Obee Method .

BARKET.



154

MODERATO. (J:ss.)

- . Y -
SN S — . - . -
e e e e e e e e
J = k H J L
RONDO. P . = L =
..'_.g. .l‘/\ - ."_4._‘_ '—I‘\/‘“\
0 1 % %ZAf
- £ =
——~
'3 "‘. PR . _ - -
ke o = e e
600 B y D T l 11 1 D ud SN ) ] )
EEss S -
o/ —
~ #.{ - e ;-'ﬂ‘— ﬂ':’—\\‘ T t £
O 1 =
A\ T T !
b @ 1
. s d ! hL

LAL

l

1
> >
aren
{
L. . < e — —
= T e
1 T T T % 71 T 1 T 1 1
Ni ot Z i
Cres: . . i >/->— o dim | . | . 'f’ ,__f;
. —, . . . - _".3 o Y . ,'_, - \‘ ,‘-\ |
)| 1
\ T
—

Oboe Method.

HARRET.



155

Ll | LU |

wl 14l |

222

r

.

/r\‘ v

e 2N\
. e, .
—
L~ .
y | 1
51
S S S-a e
ele .| & - |
! -
1 {
:5’ ¢ 1
1 %
H/_\- .3 —
=
3 .
o

o
—
R ]
| 4

. .
[} lr
’ 4
L~
=
—
.‘-
>
&
i
) 1
1
i
]
Leggiero.
.3
. 1 1
-
A
3.

.
.
-,
+—

N

.,

- >
£ o
Dl
-+ — .

14

: :
[r H
.g-
—
)
Z
-
el
:
>
FINe. || f
1
) )
)
>
Ao
L
L
. ’\.2
L1 3
p—
N "_\ N
d
) w5 am
o 1

/Lo
2.
—
A
s
=
==
——
.

e ko
L —
—~—
—
A
T ]
>
> >
1od
1
]
-

Dul
vy
¥
Y
hadl

7
440 WL

BARRET.

Oboe Method.



2.

8

3°.

)
g

156

Ll L [ LU [ [ | _._:

=

_
'-
>
he-
N~

H T
)

>
b 3

2 o4
LIl

.

&

—
3
haha
—
S
e
)10/
—1
>
o

3
Y
iy
iz
)

w )Y . Al
f, -\ Mm A Einils
| Mw .hm L?l.h 3..LM”1 .
i L
. 11 .”11...

i1

3
!
1
/—\
C_Jt
.l°_h,.'.
1.1'1I I
— —
o oL .
— £ "1!2!" ..
I—11 f 1
3 3
P
- J_LE'x
e b

=
)
—]

L
R
bl
L
] 2
e
b
4
-+
4b
e

" Q< ‘nLlr

) B

BARRET.

OLoe Method .



1517

18
)

o h.

—
i  (

g

. t N
" |
0
v

h'—\

. ‘
Lt} -.
H-
T o=

11
)

)|
1

LU

cres:

=:

N

—T

G40 B,

:::=r — —
/—\/_P/"

* ’.r.
> 3
.Y
4]
-y
..rmJ

LYE

.

- &Tl.l
31
S 3
LN o N

£23

T NG

18

i

iy

—

» o

¥

BARRET.

Oboe Method.



(8 40
18

D.C.

BARRET.
Oboe Method. A



159

FIFT33N GRAND STYDIZRS,

it

|
1

)

-

{I
AN

BARKET,

OlLue Method.



- ey
— .. = — = mp—»?} ! o o o 11 -
- 4 E ———
- >’ —
— g, | £ s —+
S ’@E:ﬁw : e
m— o —
t:::;?‘ ::::;» :::::>, . ::: ==
/—\bl
;
—_— = = = — — | — — = T
b — oy
: ™ o> # L2 ‘% $ ) 4 ” oW
1 S J LS i T — b' 1 — ‘ T M
e 4
AT e o~ T, .
%tgﬁ:&:ﬂ:@ —w -
I —— — | = B e i
f— N % [
l I 2 7 i ——r
) ’ + , -
AN Te— —~ T = _
—
r/_—\ — /4—\
- £ eliee — T
e e e —r
i— _ I E«a"' 7 = |
= |= = .. 5 | =
F/\Q > 18 .
&5 Y s i et
— — — ///,,—” ::::;’
I /_\\ —— ~ -0— o E _i.J_t"
| 24 1 = E" _ﬁ i
‘} itufﬂ'- "* 1}:::»-<: it_;‘“‘=::
~ s ——— > < — [t
ry S l ’A
- = e 7 — ]
a7 a—-7 -
- — — '-——-——F-m/‘—"
{ = - S She R 1
AL 23 ol = .11 -
| rall. - - « lempo. — -
1 e 1‘? = E=ET -
rall . \f’ L4 v ’\;;\_—

Oboe Methou.

BARRET .



dim

P

rall:

r

4 e

——-
-,

V,‘)\—/

Obaue Methoy,

dim

e

rall:

BARRET.



162

ALLEGRO AGITATO. (J:uz.)

T
¢ - . \ h
D — ) A — —— %B;F_I'—F E ad i " E
ST A == = F
— A
I A | 1
i |
Jf > >
P e N S
bt trerr e EE -
‘ ey —
= = = T
T i T ‘ 4 j ~— ;
) * cres: I
i T & >
o > = -
: 2 !
& o
S— = =
A—\ /’___-_\
! -
L = 1 1 ) S -
[ ——]| ]r\————/
E = =
: S — e —
0 i 5
T ey —
#j & [ 1 I 1 1 E
_—

/"‘A—"\

i i
1t v T.i. V eV

Oboe Method .

h -~ /’Dﬁ_ﬁ,__
s — — ——
(B : = =
1 == — 5 a

BARRET.



163

/"—;\ _— ? ‘\
- + - :
>
o/ — — > =
. = F = 3
> I =

1RRAR

-+

T

- FAr
v o e

1]
-
-y
7 AT A W W a8~
S

e

£ =3

. S G A

dim:. . )

cres: -

et
o —
-

Obue Mefhod .

BARRET.

e

[T



16+

T

{ — _——— |dim . . e J cres: .

1
= -

ﬂ*ﬁ:‘\
4

7.5 i
3

' 1
LI
]*
N
E
]

B T

Y . v i 1' l B )¢ 1

-

smorzando e ritard:
l ; -3 P S S N

a7 =

. . . .

x\_—q\
(Wes
S |l
N
44
\
]

Oboe Method. BARRET.



165

LU H L UL . AT | Ui
B 4
Mt 1 .“j Ty A
H.. al i VI T
N .ﬂx .
& A lk_x A A L Y1 Y
o+
Jh’ Y Jf ’ Ht yi
w0 e |
& v> ﬁ r ]
i e =N > f
Al Mt i |
[ 1] VB i |
/n«. A , RM.. A - “q A v M
| “ .4 % , LN
* J A . : ‘ il |
M Ity . 2l DG A il 41 ol
2 A X il Al A A
m ! F ..\% L& ks X / « 3 VLN y
m = fWJ in lWx > /L. > ST Rm > ..r. > 8 - > [ ]
M u“w\ a * . f H il
% Am + < 31 1508 N .
= > ° ' H [
34 F 3 F fw. A..an A&
ﬁm | 2D P : |

BARRET.

Oboe Method.



D

I

/‘
r =

T

b o

bt

s

Cierltenclons

e

£

kg

o Lias

o

/'/b‘:';h\ ”
R e et

o*
rd

7N

//’_T'-

L

b

41

—

e

) D . |

otia

| e

BARAET.

Oboe Method .



167

T

™
<
A

LIALR

R RAA

Eﬁ-ﬁ
3 ’)
Yir
N
Vm‘j
<ty
v
N1
i
i)
N
VTS
M

Oboe Methond. BARRET.



P PR o T /_‘R

oy JT 1Y 1 ~ ~

| T — -

B - O il -
o/ , —
= = = I ———— —_— ——
o N\ N N D A ;\

e e e s T =r==
) = = T Y =

/"'_'\\ p /{—\ /—_\
g “ .4".

( 3 > N S o - e —
(Y ma viat. - et =
o == - = —

_ | === — B
=4 —
: /-E—--'“” 7 Z
- . F .
= “‘!fr—' ] ! __[F_]!Q_ 4 | \AX h - h— ~
b= == SSE= E
— —_ ' > =

e S
i —t- ‘L +— > F —t T TV

AN | i I T

. /)v—\‘ . . ,/’/—\ . -'-d . h b’\
0 . t ] r [—
I ‘ N ’ g T i —
cres: ) f /) =
- bt v o : f
Fﬁ%}"‘% ir "} ~ '} f 1 1 .
— ~ |
—~ 1 ﬂ .
< 1
oy
> > . = >
cres;
G- b IS
=1 =
My S T -5
| &
N = -
b‘ > b. b‘ LK ]
oy = = QT’ oy
= = ]
-~ > = — .
|
™ .’ ,= J . ;' ' o o
‘L 1 i 1 {

Oboe Method.

GARRET.



169

MODERATO E BEN MARCATO. (J~; 7e)

— 3 =y
1 — +—7 -
£
 — o
2| 1!
1 i
“.‘. d ” .". ‘?‘" ‘._\o..' ..'o-
S 3 L. o _
> oo o : : : Com®) -
7 = g B ; 1 -
——
> S _—= >>> > = > = >>% = :><___,,
/‘__-—-———\ /____——\

?.
g

;

19
s

\/ 13,
I}
i3

§

?

/9 cres: . . . - -

) I :
1 T —
j] T 1 ! — '. .ﬂ.ﬁ_
= . > >
—

P cres: .. . - - - - -
Oboe Method. BARRET.



o | s
1T 2 1T 1T 1T 1 = 4

Do AT T T® Tl L]
S -. ... W

1AL

1111

11

Oboe Methed.

BARRET.




T

LR AR

L L1 1 | of 4 "." yo 1 ™14
-"' Vo g W 1 & 4
AV A AAREI GRS

——— ——c—

by
Hy-
i

Oboe Method .



172

/—-\

ALLEGRO MODERATO . (J. = 69.)

- - - 1 ﬂ% —
P ote a o g e o T T
N5, |
P = | | —e
S
L S } }
ay —— //1ﬁ P T T j;E-“\\ /”‘——“\\ 1/;—-\\\
‘ T T 1T ® - y i.am T ?{"“ W?%W 1 g?“:’
1: b oo ,9 /‘f_
- — — /"\‘ > ]
= S
N i 7 5f t
3
e T T
_ _ e wee i
//”__¥L i ?F "*?:3; - ;} ‘T- . p S— >
\ :
W‘ e, afeaf Re N — 1 T
{ S LT Carorateter 5
‘ — E*i=*===- - B
R CIBS:-.- > ::7— — \\.
T 1 T T — A 3
%— — .ﬁ_ o
_9_[_{, Ljﬁ - \\ N T o .’\ ‘i, _
4% Ran ‘ 1 14 :%: 1 === —
4 / ‘
S s A s A P A Vs AP S A Va3 -
n.:vn;{==— T T 1 1 —1 i # ?:L
# j_b
e e ?‘\g q>"\ (T % @:
2 1

Ly
4

n

Oboe Metbod

BARRET.



173

B o
whe e o a2 o Faf +
! — T — " 1 ) T N—ft— - h—
@/ — e -
e | P, | TP | F e | £ s,
. ] T i' 1 }' ?r*i ?’ ‘~?L*?.f’ " 5%;%:
~ s.f--";"—"
e i s,
g 1 T $
~— I — i
. 10“-~\\=§ —_— | T cres - -1 - - -
e r‘"?:i! g i
' . b = — ,

e ﬁ x | ”
1 === e
|| O o S Ai-i-‘if A 1 1
e T~ a2~ N wm
0y R 1 — 1 o 4..j'§!“ﬂ. { :?!iﬂggiaql:’
b g CTeS: f
: Fr1-:- - : — i/——ai e Al/—tif
: = = ; y
——
' | ‘./_\ /'ﬁu\/' — ﬂ =~ N /‘\ —
! 1“5*1 1t - — 1 T * T e ® i ﬂ!ﬁﬂiﬂgﬁqﬂ:
o/
<§f><§f>
. il i ?2: -:: — —. o~ _
& e = , 2
v F— S ¥ -
> > o
s Mmsa WL Joe
o T Y s > . et :
e e e
—— = cres: . - - - - .f
et - < lm‘ F #'ﬁ F
T — = — : 3
r—+ ~ t = - i o
A\ W T | 14 y - > > >

Obne Method.

BARRET.



174

MODERATO E BEXN MARCATO. (J = 76.)

1l

IT17T1}

RARL

OlLoe Method.

BARRET.



- —~ 7 #2
o o Lo < e .
.//,——-\\,//”"—_“_“\\\ - e—e b T ;’73"’—\12;3gg L1*-Ef§*
5 E: =i = Anslgevs £
_({lV_D 1 ﬁ 1
— - —_— @ |== —_ _
— i e
Pl = — = —
i S’ =
> Y L -
b /\"‘ ﬁ !'"; f . —_ /—\/“—\F. p ol £ £,
Folr 100 o > —4 —
; et -y
oy "2
—_— s I

l

T

I

o
w:%‘ /\

o
i

-<

Em o i CEE e en e P
S 1 — |E gtz tmte e

0 i;>* ‘2{’ —
1 | J.o. //

Oboe ‘Method.

BARRET,



176

} T -------==- -
b Jatl/d "."-"" Vol o (Vg 1
1 400 o 14 14 Al y—
 decres. . . . . | T . P
£ ot bt |
) ™
: . — %ﬁﬁﬂ'
decres. . . . . - - -

rr".

RRRE

o | 1
(374

h

4
]
T

N—

4
)
)

A1

V

REY.
Oboe Method- BAR



177

ALLEGRO MODERATO. (J =112.)

Ly /“"—__\ H dz
va‘ 1 { &1
- / T’ —1 11 & VI_“I——‘—'—* t +—
L e ———
0] -
N. 70 R 13 <:: ? < Z
‘ :IA qf = ] :
S \_/’ ! { —_—
— —_ —_—
/—-\
L= d /"’-__\ b/—__-\z. _ E
1 1 1 J 1 T 1T
A AR A L A
T | ot | i | | S——] T
J P p— — cres:|. . . .| dim
- ] —t T hQ/_‘ >
[A\:l}’i. e % > i Il
(=2 : T : e
> —— — — e
e —_ ‘e ra
EdESnanE ST EriEN s T
J T == - =i -
_ P _ ;} | == —ta —
'Q > L g T
Vi) V ./ 1 1 5
VG ;:;_‘\ — = .

dim|. . _ . _ _ | = =

\._7
)
i\
u_‘:‘-
3|
’
i) \
Y
’)
3
N
13
I
%
|

A T —
[[\/.]T‘v’ —'———. {
T 1
[, - . el PITE 3 ., —
xlyil (T - |~ —
e —Hoare CHe o aelrinsa et sﬁ.’lﬁ:
— — p— 5
(ti.iaﬁr +
& LY
| 4

Obaoe Method. BARRET.



178

|RARE

IRBR A

_ = __ e g ]
\_& h ”‘_—-—\JL
3 T — T 1
° g _l"l F;
~ — —

LR

1] DGR N S e 6 o8 $
e e i —

Cboe Method. BARRET.



0 “ "y —
. " I Ps —_ /""'_\ 2. # q .o
; E.(”,rr 4 £ o Fox —— £t
Ak e :
v o _ cres: - - - //__21 = - =
Iy S e < W f > >
e e - = b e
[ 1y fe i
— sf>
i ey ~ =~ . . . L e
T 2Bl o e o piplitie ettt Pl
iinad ! -t ’ -
— = = = = —— = =
h 'Q . n
(S : i :
- = = > = i > = =
Gopltie e erle o Pl lf o #ﬁ%%
(49 A/ A — = — .
e S
h’- R By ‘
— ——
— el W
s =i
i dim_. _ _| _ _ . | - -
H' -
o { { 1
/_\
o =1 l !
— —" >—o 1o — -
~— 1
vA L\
‘ 4
-<< —
//—\ ST
F- 1 17 =
® 1 E . hd:._
cres: . - | ——
T
I .
14 .xx T 7 P K ¥
J# DR -
—_—
e ol o o e 5
‘ —F%

Oboe Method.

=

BARAET.



180

MODERATO. (J = 108.)

-_o

Lot .

o~

N? 8.

BARRET.

Ohove Methnd.



—
| 840 | + e
S — 'J *
'b‘ll l' —
7
A "
_— _
'/-” 7 .« .~ ay . K‘ 1‘# g @0 — _
e LA , = 3
/ .
) ! b
O ’ :VﬁTf )| g"
; ‘;“:// ’ .
.’—”>
/‘% ] /—:;._—T\ = ]
. o #; R S S OO0 S0 B E'Ji ’_aTZri::
A\ 17 1 A — o
- A - .y oo 2
u.? —- 1 -

N T LDV Il ]okid oV |
o1 T ) i 0 S

B p—

— ¢ « /M

RBAL

ARRL

.  — 1 2 -
= =
<
- = ——— o
- >
= > >

VY

Oboe: Method.

BARREY.



o [—
y d0n n 1+t o 151 = 3 —
U /r——_'-\ »
:__‘ii’b 1
o T "{/—\‘ PN
., ﬂ%’i;i%g = )
_—
————
4
i s
o — = — —_——
g —1 e
> /
T
s e TR B T e
b # e e e e
—~ ; ) ?
— ]
be o £ ‘ e
—— —
Y —— - V-

i o FéEf-FF » }Hﬂ
o/ —_— _r -

44

Oboe Method.

BARRET,




- e - .
- 2T T L o m ) _'ﬁg“" c o
=) 3 {L T‘n‘ll L‘T‘f -
409 Bl T 1 T T V'i oo ——
\
- s
- +— -
u‘j'—'—
>
T "_‘:
Ly P
==
“———
Yo V>
e —4 o — e o0 —
o SE== = i Rl : At
. \__ 17 F . .
a + — —— > »
=======r===
N > * ° >
- - o - e -Kz‘.!/ﬁ_”n..
.l{lV 1 ] # l’ =
:‘J : - ll'
— — > cres . - ..
“. ! 1 . Y !
e R
R - cres . = . . - dim . . . .
<t" |
: R, o W = P .
i | - Lol o -] > 1
aries 1 Pe Cr *—F = o — o
= e = =W
———"  cres: 7’ " —
. e A <> =
;i 7 - g
—_— = . - > =
-
-~ S~ /\ 0 . //":—'— é
] - fr { el —
) B . ___.—// l‘:
N "
-4 4 f y
- Z —
0 S ) l!
b = G‘ * > >

Ohor Method .

BARREY.



184

MODERATO. (J =

104.) —
~ &
'}4‘-‘%— f s
449 DAY W N 1 —~ Dlheali =R = ™ -
Nog g >;.>>_>;» >>" cre‘s:°.-‘;>>>> >ﬁ>>>cres:. -
< o -
4 1
P = TP :
-~ . .
=N ] . g
= P Petes, ~F el
i ‘ - o —o——oH-
. e o e TS Sttt
J eSS == == = A ¥ i
< ] cres:. . —_— _—
] D= = =
7T A
£ . B »F ..

I‘iﬁ— :‘i - ¥ i i - — . 0 :1 QO -
== -4'&( =L -~ ’Fi— .
_— .

e : = S _
@ b ] —
4 )
~ sf P sf P sf P icres:. "
>~ )
1%, = e
. erR BFE e Pyl -
v'IJ) éé t %:flr" 1 ; -.J > - =
\>> > — e > - 4 ..‘>; ;> > = - > =
~ g cres: - - |sf - - cres: . -
—pr—e -+
f P - s F -
Fe. amull—— _
=E5. ,. SE=Ers =
- i
T\ = = A = = = = = —
’ sf = = cres: - - p/‘\h; /Z-F-
‘ o E I br
b 1
g P i
.2
= .. o 1 L]
o= : 2= =
—_— = =1 = — —— —_—— Ccres: ’ f
/-——\‘_ ﬂ* b —_—1 - -. —
_& , g{ =
' ,j‘k> cres: - - - f
Oboe Method. BARRET.




185

2
e

b

et

/--_\\

Ve

: 2

3 ]:[
\ 4

| 440 M4
A%
o/

crese

b

P
Vi
/4

] 440 B4
A

o

"y /"
el N

1L

BARRAY

OlLoe Method.



»

3 | Al
w.w e
”
h | sln
HV; A
iy
hus
H
1
5

1

—ol o

186

o lal

00 5 B A et
v
>
- =

:.

A 1
] A
[} B
19 I «»
S| T
8 ..‘ ' o.
()
™ 4l

Tu®y
—
/

¥ o

| | T
=”
i |
..4}
*Ql
(M
UL
i 1
\_.F >
(O A
TR
AL
¥ | r.uﬂ.\VJ
.. . '...r.. !
. L Tlm

BARRET.

Oboe Method.



187

ANDANTE LEGATO. (J:s.o)

( ~ 4
9 Y
e TS i O ot W RO Bl
= i

Tyt

1ARAR!

IRAAM

K
1Sy
()
il
N
n
i
|
N
|
-
| H
]|
1

LRAA

|
N
|
A
\f
;
|

P U G
)

)
ﬁil[

1)
Hie
T
T‘
Y
Yy

k)
Q/

\
!
/
<

Oboe Method. BARRET.



£ "
Ef:;l>- —_— = 1:) smorzando. . . .
.. '—? é]r glc——t — Q )

1

—— i |
10

OLoy Method. BARRET,



189

108.)

MopERATO ., (v'

i .
. L?#
//
i
/ ] y.
\
.T
L
.
'\
'Y .
]
§ N
U A
h -
3 ..ﬁw
| ” wr

Lidd

el
~+M —-

&2

2

e @

TaaEE=EEsls:

<
D

_—
=

»
)

—

e

b

P—— — —
&.__'i__'_.
{ L

-
1

— ——

—_—
—

—

SEIEE

>

L
\ .
i
Mk
Fﬂrl
” N
i |
s
Y N
XY 5
ol | Wl S
o
A=
llv . |
J.;
. 3
3
A 9 m.mmﬂﬂ W
En @)
N————



190

\‘. .../J—:'_ ..//—-—'—\,\

— _ —_— — = _ — —
. -
—— . y f
t ' 3 F:g:ﬁp — —— =
d—— oo
— o — -
.« . — / N e —_. . . <P_p . — e
il T oo awa h "Pﬁg;m:
112 !==!,l====£-l-lu‘ ol | ol T
J ' e > -
sf dim: . . . . =|sf dim:. . . | — |~ J—
. N
. l ~
0 1 q Py 1/
— v 1 —

Oboe -Method. BARREY.



AR

l---------l ) . | 4
Bt

|IRRRA

P

I

i

/
ol
-,

Qloe Method. BARRET.



LEXNTO VIGOROSO. (J = 50.)

192

cres:

-

7,

-
>

T~ &

—

Ir
am
—_

-
f =
o

=i

-

Tagl |

P: 3 L

BARRET.

leggiero.

olo)

Oboe Method.




il Liby et [ ) — .
& A ' aﬁ L{L,_ \ \#OMHH._ A \ owk i | I |
il E.m LY / "l 18 / ]
B \ / ' N . o —H9 H A
N I Y . |
STIIA 4] ﬁ =AY . Ed. It N 3 |
\&. E ] ﬁ ) N ! r#\/ Ky Y Hu;
&, A -] 2 < i b |-
i ol U R
wﬁ A - & i m |
v * T M "l
Ln\ :m. |1 > )
3 A
K’ o 4
! il T

1

7
e |

1]

g™ 1

.
.
. =
.
+ ol |
g
Y
T
>
—T

- =
I

P

T & g

cres:

.
c N\ H¥ o

e
———

splanata.
)
/—_l’—’\
HOF O T ®
JI .l | [l
—_ —

I —
1S

cres:
GARRET.

—

9 #

Method.

Oboe



194

[RRRL

|
1

’ = pumm—

8] ——. R ——— o St — oy
S e D s D U o O 0 5 0 5 R O

H——] _——---r---r--r' 1
o O W I G T W O

o e -
J — —% ﬁg 5 =
f s‘> > s_ﬁ e —
1
> } — —
| wedi | 1 I~
—
/‘_—_\
o2
=
ba — -
* . ._—_3"’ —,uj,-,/ -
F ff> E §f> ﬁ > ) cres e . .
X .4 1 ) i I )
= : = S — 1 )
e e
b h: 4
x 2 : =11 _ LNt N- ey
- A i b ,l!l i ! B 0 D R B 0 PN I}z‘j‘?‘}‘f?;

=
~ r
o . SN . 1

]
Rl
N
E@:
3 N
Gy
(
]
1
VI
b8
N [llv=
[
v
v

L
“’l
N
i,
T



PRRSTO. (4-= 160.)

195

T /"—_——\ . —
D D S s T r
7 740 B TS W i - A t t -
W 1 1 1 1T
N0 181 P, —— —_— | ———
< . . - . /”—___" . [
R T |~ S—— G
: v4a r = # = < o
—H————t ===
1 T 1T 4 -
e N i "‘E_
A . /\' . ® - . - L~ |
i L] . F' o °
> 3 —@ >
—— fo = sf -
r P . "2\.; ,/'_\ '; E: . — /F"'
i+ —,' T I EEE‘::L T 3 ':ﬁ‘ I 7 1 1
= l l T I | '
Ty ® . 7 e 4 9 . Al -
1 < D o 0 . ) i]
I% . JLn ’Lo TI -4 -
~— ff - .
/—\
‘ /——\ _ /‘m\ _ - _ — —_
ﬁr A 1 ot  — S
1 )| 11 T
>——> > .. -'_r::>— e ——
e P /——\ . 1/-—\ . . s .?'P' z - \q - ‘
: ' : e — :
n o # o ! 1 1
<: :>
—
st s .
282 Tt ea iR rﬁla&‘ S
' = | —= —_— = === | =
—~
4 L m——— 1 P —{.
i & = - 2 q&‘ . . L & =
1 T . .
B — —
1 . /\’ b
1 1 1 L . :
b e R e d g rew o
>. . >0 ] . .
—% — ] — _ —
e o - —Fe————+
+ ' s

Ohoe Method.

BARRETY



196

oy Ple
B I P T ) —~— -
> 3 11 o q:ij: 211
i‘ > l —l&"l_-’ ; 13 1 ! ™3 o
cres: - - - - - - -
— P ol e
1 o~ ¥ 1
cres: - - - - - -
— . ] . ’\. /. .
flthtf'b'?;ﬁ/\ ) ﬁl L “— %l’ ?h F—— —
‘ T T S | ] T —
ﬂ ~— o =F 1 I —
J f = = FJemr > > 3
Llh' L] | — 1
< T A N d [
1 1 1
f = i f T I
=

AN
’\
. . A
b AP o~ 0~ o Y f‘!x’r' L~ _
0 ; 0 o : -
T :
—3 | | r=F =
'2: . t T Y P | 5t
(OZ:3 — * <] * - Cy 2
N e —— —
© ~
. .
A it L e e Ty =
v 11 11 1T t 2 = # -
— —= — — - — == | =
PN .’——\. | — /-\ _— - —
bl i * C® . D g:.sto D
— : 1 T
—_— — ' —
Oboe Method. BARRET.



197

— P
y .S 3 m +— lﬁh < 7 cﬁFJ/\ — =y Cw) .‘-
v - - -y H 3 }
J .
= = | = ﬁ | —_— /‘-g
— P — //\\ — ‘"1[;
" ] - D C l' ) - L3 7 T -
N T T> <
/’—-——\
’—ﬁg",ﬂf 29 C -
te—r oy {ﬁrr T s s - e I =
J /"- H-J B
——]  al. —_—] o= B T
L oLz refet o, | ——
@.g.gﬁ Ca — 11 el . ' - :
* 'TH_[— L — === == o - -
‘. ’_\
v I ﬁrtr—?- “I#rﬂj:#_r_-i? ;“|¥ - -
1 L )| L 1 —
—— N T w__.-—-—- T——
F . \\Jh /"—\.,\' ,/-’
4 1 [ N . ® ry
- \._______/
. T = — -
e -~ /_\l""?‘. f‘/‘\ /—\ et _
G T it S22 S
v = |— _— == |= —
i Y - ° ya °
f 1 ry (] j? o - ‘ =
C = st - T
sf _ sf .

4 "\‘ ,/\ /—_\ IH‘—"" /‘\ -
{ L d = I _-IF E
| = -~

Oboe Method. BARRET.



198

[I;PA

11T

1

B

N

B D O A et

ANDANTE GRA21050. (d=72.)
!

>-B'

A

> —

—-

>>

(Z-

by N1

it

I/ .
n n
Lo 111

.-

1 1 1
+

<

1-

1

]

1

-
o—

c e s
Poseo

-

e

bo-

o .o
-

-

-

N N

A

>CT€S:>

=

- ~_ he

oL/,
L, Vvl |

> T—

>_>

of =

BARRET.

Obee Method.



Olbve Method. BARRKET.



2006

MODERATO. (J = 112.)

,b—

e

@

2\

AN

Vi

=54

v
L

N?I5.

14401
A\D %4
o/

N

o 1
"l{l

-

L
X

V1
- g

R =&

g

o g 1
AN

K 4

v -

“\ ¥

o

<>

R RS

1

—¢

(

>
=

s

p .
»:r
&

BARRET,

Oboe Method.



201

£8.

Y

N ¢

RN

o

(440

g
o
e\

1A 7
>

A\

1
4D
1 ™

|l
=

3

IF:

-~

>
i
@

-—

3—
—t
@i

i

— >

)
\\“7
L3
il
X'y A
i\
ATY
b
TUh
\.

L
. 4
;( !

-

L

B

>
1

%\
[ e
P

hf

{

=
-
YF’
4

%y
~J

L
,/y X
arfy E < 3
'\
W y \
71}
X
\ §l
” \
AT T
N
T
\ -
N
\
/
il
lLv T.lr*
\\....

- e

>
—

has

L1

il

BARRET.

Oboe Method.



202

L1

1

A

\ &

¥

s

U

b’ov\‘

|
N
L.-\-.hb
R
,A
B o
,,.A
\

N

Wi
el)
I 38
f HR
\,‘Lu_
lhv/ | !
LI
M /
,/ A)
||
9.
)\ \

+ 1

pep(}
3 —fﬁll
\{ TR
i
-3
N
Rysai
,ﬂw i

o

p——

cres

= o

BARRET.

Method.

Oboe



203

No.186.
MODERATO. (d .:76)
>
: \ ﬁ#‘E /“\
o L=t *jﬁﬂﬁv—_,_i;- - : S
\‘___—__/
. —_ | = ‘ T |  E—
P —r—r =
= e
/\
==PE R TN
T P P rarar s o ,
- - ¢ 4 o ¢ ¢ o &
l%'_—i 1 1 I " 1 T K r r’ 1
0O s 1 V F
/'__\
& +—"+H: oo SanES === g+
O o '_ - 1 1 ) ! EF i h
- y
== ';#F
““-‘blfl 11 l_dl | D A | r-&l d:"'l ! H f —
N————
#—1 F ) I I ) E )
. ——a —
v R4 v
] Fe
b .L.‘__.l == _‘L.,L. ai 1 ! =T
e —_— T — _— —_— —=
SE ——ca ——te —f =
; = —t ¥ ="=
/,_'——_—\_'4——\
he r L4
F 11 1 1 1 1 T ~-ll‘l
J 1.1 —
— >" — :‘f/——% —_—
; e e i i e s o S
- 7 "= = =2




L04

> £

/’E:—__‘f_\
SEme e

T te £ 5
Tia A

— T ——TTTTT T —

Al
P \n
ik
r.w‘
Lﬂ‘. Il
‘ ’Lni
“ﬂm“r
Il'BAR
= 9

L L 1 T T 7

L
:

!
+

A

L aa,

il

) D S A ¢

L Yi

“
1

LY

T

o4

N

f|u
“l

-l

=

1

)

£ o Dim.




206

J“i,i.‘.
—_ = = ==

1

— =

2

o

—_— =

AN

-'h

) G D S ©

—_—

e

X:D°)

AL/, M2

w

D

A A
o/
TOHA

. ,.
8 L. A
AU | 4
L 0— LY At
. A
i RN
. bl
¢
\
\. L Y \ LB /
(|
1 o M
o
1 o N |1 /
4 N
ol '-_ 4 L
LY H
o e gt
6
Ll Y
o / / Nil
N 4
) N ¢l m
N ‘ i
‘ ‘ et M1
('Y Nat
i . $
§ ] o
¢ )
I Y | o
m ‘
_ J
it gt
mw i 4 “v ]
NE 5 03) ]

Ab—.

A)

sf

—

i




lg
L4

: pp—

P 1 1 1 1 1 1
~——
p—
| 1 1 1
L

|-
) G (
—]

TESES:

e

et 5

T — T

1/-

<

Jon

—-

-

——

Pt

f>=—:>.<




i 207
PIRST AIR VARLE.

{
LENTO CON ESPRESSIONE. (#=72) BARRET.
T~ —~ ~~
/—9 N —_ )
OBOE. 805 C1 = 1 ?l ; - —— P
INTROD: P — - — . Ta ot .
BASSOON : ’ f’ﬁ_:"_ =N 1 FEF%_&I 5 i ft*'
(P e e e % S
CELLO. —
>
>=T o ., - -
D 1 v o T — - 7 ————
J = vﬁ e — ,&4 —_—
E = T e -
D y N —
e ; =)
Q— s ——~ o _{‘:—\ N — e —
— !‘ip{& - 1 “ T { E‘
1 440 L n! 1T 1 7 ] 11 T
e e e
R 1 1 et
| 1 )| 1. 1 |: 1 { ) Gl { 1
\C | | [ - g

i
5

A

= " 0 i —_——
eress ! > —

)

%
1

.
s

s .. T o
Py [ 1 L) - h
y
| 4
—

Oboc Methoa. BARRET.

\/



208

ﬁ_,, N
& @
ST
&hir
(8 \
i
A
¢
oy S
Gk
Sut I
Al
S Wil
2
,.__
A.- ASs n
@ §
IR

cres:

Q)

L L T I

C"‘ P snn)

o Ve

:96‘.)

ALLEGRBTTO.(J

A

=

i\

)

L
(=
-]
<

EME.
BASSOON

or
CELLO.

V-

o |

.. /, f—_/
& |
AL
gnrk i
il A_ >
(% :
il \J >
%/wu(
iR
( A
R .
SR
ﬂ,,v V |
Neh @

o
——
P

Al
) e
R
N
itk B
:
(
pit i
\Jif

BARRET,

Ohee Method.



CoNx GusTO.

209

A P P e »- .
A ,t__{_}‘s'. _E:% %ﬁ = 2
A) l t r
! T
VAR. I. p——— I E > =
o ," S Re— * r -
<l L b‘ lf 2 1 T -
— — H

LR

2o - ae
:> <
//
+ -
P
NE—ate—
3 0 -
- v iad
= >
= ' ’\‘ { €
iz 5
le-
B S N
i 1
—— - 8
] 1
T
—
-&- }
Gite e e =
” I 3 o oy 3
140 B o - 1 — .
g e ) : s
VAR. 2. mf _\é 4?% 2 _ S — — -
] 3 "} A
\.,. A .lL i F AF 4%- 1 v} Y - Y
3 - » I
—— T

ObLoe Method.

BARRET.



3 /{Ep 3 /3’: /—\l .. -3

IRARR

1RARR

Oboe Method.

S

BARRET.

2., -3 lro./—.\";f. ¢ ‘1‘_’3 ~ s
i — - 1 -
._ : :?::— }l —— — _::::/
3 ‘F #’- 1— '-‘? « 3 N
W’ S 5 . e ——
- - - >
. P >3 > 3 3.
Lo T Plow o0, , 3. a4l .
l SEESSEL e 5
-3 .3
5 s g =% nf%ﬂp;:
> —
TN - el i NG}
]ilk ‘m ‘n' 011
o
~— .
= = == I
- ?. Ny N —] 3 ’3“;
; & e T L e = -
- 3
\3 \4_.0- ‘/_3'L-— 3 5. .
L o !
[ _— = > f<; -_ - \3 8
A\ ] |
s e r":g}; —— e
¥ == 2
<



1
BEN MARCATO. £1

y Ay € _ = M —_ ~
il ] ‘ ' - % —¢
V \
S~
N - =

i

RRRA

| x>
|
9

— -
< : —*5-
d ° ° < > > .
—_— — < | ==
= cres: f , .o |
—~ ~ n | : -
- E E

Oboe Method. BARRET.



212

CODA.

| 2=

]

cres -

_ |
|
.-
_ /
L
{
|| #]]]
gl | M
N 18
i < 9
< TS .
5N @

|

"_.
22

Pefe

s

.

ol
Il

BARRET

Obue Methad.



218
SECOND AIR VARIZ,

J BARRET
AxpANTE SPIANATO. (4=63.)
" S
I\ T 11 - INBTuA N T
[ 1 L
INTRO. [V . p = s : *> —
- — | = - ?- = fﬁf‘o-
0 A N di s - o _—ot+eo—
ﬁ‘.be ot f - i f 1 - f — — ]
' => -_ > >
S S o .
T el i
! ‘s ' T I
— — — §f dim. = I
> i ~
. ) e 1 1 ] — ) {
- ! t
! =

1Y ) Y P 1PV
\X’ltl-‘.’l:l'.‘-"‘l'.d-/c‘-d-
-- ARt -.-

T

e e =
y
— .
3 S el Pe p
L1 1 L X 1 _—K -
st a1+ 1® 11 T ! -
W LDV AR P AUy U RV V-l —
l‘U__. Lg 4 7 AN Q —
S ————1"
— — Pt — sf__,_- ritard
T -
3 %3 ——
—

e T

. e
S T e e e
1 B 1 % 1 ]r | —= 11 i
Al T >

Oboe Mcothed. BARREY.



214

/‘\ /’—_\
-~ P —
. — Trerfe e . -
(gl$ i T -
J S of _ | —= —
- — /’—\@ 1 - N
"l 1 1 r r ;I{:] R ' o : f
K == e~
(0. . o o — N
A area ’ = 3 e e
R — — ¥ —— _
—— —— ,07__’____:'—____. /_-._4 /r’:\_'_ ey
I . 4' - f - T
& — = = = =
‘ — ===a - —~ ~!1L —~ -
____._i gz?—i!!': 1 1 L 1 1 l 1 ol
J == = 1 2t R
\- ol .
— _ >. L — — Ry 13
] L2 !?. - N
Eesm=mme—creama e
' — — 7 tg ]
Oboe /\m
. == o . P PN
VR — L T SeargEmg b ==t
J ~ L e s =SRgl > e
— cres - _ - .
0 — ™ — Q) ™
THEME . (J: 96.) —
l P > B S
el e 5
— { 3 o p -
= et £
—_—— /—\
fL.T" N sl o - ——
= o o e e > —
1 i — I 1 : — b’ 1
— —_— — — —
_'*—'\ /"*~ P R - /ﬂ.—\
{ ['. 'ff

Oboe Method.

BARRET,



2156

.
.
——

ey

1V

il [T R 1l .P
© | : - i < I
I
. I .| | i
(1|t I
ﬁ< q L =1 2
bl A |
il ‘ I \\/ g H @
il A [ RS
4l - q
A ‘ ﬁ v i [T i ﬂ# ,>
$< Sl (S I 8
i ) T o "
ol e E R A
A TR O _
¢ x‘w_, W L,yJ a/mm-.u‘d.d\(

BARRET.

Olioe. Method -



VAR. 2.

) B W] DR G | 1 m 3 -
t 1 -
o/ F - - E=> = = > > >
_ — ~~ /J\‘ i P -
Crets At
| |
. I
/ﬂ!hﬁ'b 2PN % " /r/ ke k Trﬂ#ﬁrﬁ'
1 ' . ‘

==

) O A S O L H I S
- > e > > - decres:
. —_— = > ‘—o——+
T — ¢ - R * ‘
1 7
1 hil 1l g
T |

N B I 1 T .
J ;“-—qh
,‘
[
S as
,J 8
<
A m—
| |
Obove Method. BARREY.



Cox FORzA.

VAR. 3.

IRRAR

i

" i >ﬁ< L 2ee 1 — — =

Oloe Method. BARRET.



JE {

A

>

OBOB Ketho‘ .

e £ ]
* - Y
= T =i ety
P
——— S~——— —— e
ol TN TS o — — .
> R R
X L% 1 - v v
T :‘ . V\—/\./
\_—// v
< z P 9 - »>-
L".L lfﬁ ”'; t ‘H_—' v
\___/ N—
e p— ——
—_—l m
) o
/j LI +—+ 4‘—.'"; = = A',‘Cg
— L4
f L]
- A 2
St s 3 — A
L_—b;_ 1 :J -
‘ > > > of — 4
ALLEY%® (] 72)
L] - - /‘\ .
Y 2 . - s £
= 1 A -'? 2 F’rﬁl fl' {
ii' ) —f———é:' e
FINALE P = > >% > =
-l 7 : = =i
el o o e®
! ~ea N I ]
ey -
* ° . - ‘l m .o °
P ."o. [ NN ?' e 2 e .._._‘. e . 0 -‘-b .F.-ﬁ D IR . .'g'.
g S RS e S S
- N br — ilg l{ o] r—
- péts lento. a tempo.
. —\\ .0‘ + o . A “.\.'Ar ' ‘i:
ﬁé s et S ' =
~— -
st,.
L .(. 1% time, \
o N j"‘; . 5 N "."' f-\".o o.'é. °
% _jﬁ 1 2. L4 ~ = - s
4! { % ) D € 1 rll ry
J ”
| ¢ | J e —— .« *
— s : . :
‘.c * ) S > :.i-i_-“ 2 - 0 T — 0
e — —— 1




PIU ANIMATO

2° time CODA. — .y
TP . 0 . a f‘g > h’/——--\ e r lr.; h;!—t . -“\;
EEiicss=c

L]
= =

.-

43

II!I.!l ‘i" £ =====
L - S ‘ T 5 1 T : T
. cres - - .. - f
R’ o] ... be
# s f } —Fr > 2 ::EF'—T?
§ Ty 1 r
7"'_:'—-'5 —— ——— !

Oboe Method,




