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HANS SITT

ORIGINAL WORKS

VIOLIN STUDIES

L 110 Op. 32. Book I. 20 Studies in First
Position ............. ..ol 75
Useful and systematic exercising material for gain-
ing rhythmic surety and skill in the most essential
varieties of bowing. First position only.

L 111 Book II. 20 Studies in Second, Third,
Fourth and Fifth Positions......... 75
Specially designed exercises for study of the 2nd,
3d, 4th and 5th positions. Medium difficulty and

excellent for gaining surety and confidence in these
higher positions.

L 112 Book III. 20 Studies, Changing of
Positions ...l 75
Fasy and gradually progressive studies for gaining
<onfidence in the change of positions.

L 648 Book V. 20 Studies in Double Stops.. 1 00

Easy, double-stop studies for inexperienced play-
ers. Particularly serviceable for gaining surety in
fingering and improving the intonation of young
players.

L 636 Op. 41. Scale Studies in Double Stops. 1 00

Practical and unsually serviceable daily finger ex-
ercises in thirds, sixths, octaves and tenths.

L 403 Op. 80. 24 Studies in different Keys.
Preparatory-studies to Rode’s Cap-
rices.) Book I.................... 1 00

Carefully designed study material for rather ad-
vanced players, intended as preparatory exercises
for Rode’s Caprices.

L 404 Book II .............. cevesenreanens 1 00

The studies are intended to develop surety of the
left hand in unaccustomed keys, facility in the
lighter varieties of bowing, and for gaining a finer
degree of feeling for the manifold problems of per-
fect intonation.

Op. 92. Technical Studies.
Part I. Exercises and Studies for the
Cultivation of the Left Hand.

L 500 Book I. Exercises in the First
Position. ..............ooill, 125

Practical exercises and studies for the systematic
training of the left hand. First position only.

L 501 Book II. Exercises in the Various
Positions, shifting from one position
to another and chromatic exercises.. 1 25
Daily study material for developing fluency in the
change of positions (1st to 7th) as well as for
change of positions on one string.

VIOLIN AND PIANO
Twenty Short Concert Pieces. Op. 73.

Twelve Compositions. Op. 26.

L 103 Book I. Contents: Melody—Pastorale,
Scherzo—Gavotte—Romance—Waltz 1 00
L 104 Book II. Contents: March—Canzone—
Mazurka—Cradle Song—ILaendler—
Tarantelle. ........................ 100
L 628 Concertinoin Em. Op.31.............. 100
Two Pieces on Old French Melodies.
Op. 87 ’
B1099 No. 1. Menuet.... .. e 50
B1100 No. 2. Gavotte...................... 65
S3409 Romance in Bb. Op. 26, No. 5.......... 40

ARRANGEMENTS

VIOLIN STUDIES
L 205 Wohlfahrt, 'F. Op. 54. Forty Elementary

Exercises ........ ...l Book I.
L2066 ............... e Book II.
L 553 ..o e Complete

CARL ¢ S CHER

Street

L 502

L 503

L 504

L 505

L 884

L 885

L 886

L 887

L 888

L 346

L 543

L 544

L 662
L 663
L 664
S 3494

L 165 Schubert, Franz. Symphony in B Minor

B1101

Book III. Double stopping. Thirds,

Sixths and Octaves................ 125
This book provides no end of double stop studies,
starting with simple open string combinations and
advancing as far as fairly advanced material in
thirds, sixths and octaves.

Part II. Exercises and Etudes for the
special Development of the Right Hand.
(Technics of the Bow.)

Book IV. The long sustained stroke
producing the singing tone. The
hammered (martelé) stroke........ 125
A book of study material for development of some
of the fundamental varieties of bowing.

Book V. The detached stroke. Exer-
cises in various styles of bowing.
Broken chords with various styles of
bowing. Staccato ................ 125
The more advanced styles of bowing are presented
at length in this book.

Book VI. Spiccato (The_ thrown
stroke).’ The short skipping (sau-
tillé) Ricochet (Thrown staccato).
Arpeggio with various styles of Bow-
ing. Three and four-part chords... 1 25
Extended and carefully planned exercises for the
study of the more difficult varieties of bowing are
contained in this book, all systematically and pro-
gressively arranged.

Op. 134. Forty Special Studies.
Book I. First position............... 1 00

These are the first of forty special studies, ad-
mirably planned for advancing young students.

Book II. First five positions......... 1 00
The higher positions are taken up in this book and
the exercises all advance with gradually increasing
difficulties for both the right and left hands.

Op. 135. School of Velocity. Book I. 1 00
The daily finger exercises contained in this book
are the first of a series of technical studies in-
spired by Czerny’s “School of Velocity.”

Book II ............ciiiiiininnnnnn. 1 00

Daily studies for perfecting the technical possibili-
ties of the left hand. For advanced players.

Book IIT .........coivviininnnnennns 1.00

Advanced single and double-stop exercises for cap-
able players desirous of perfecting their techniocal
control of the instrument.

Scale Studies (Appendix to Schradieck
Scales) ... 1 00

Book I., 10 Pieces in I. Position. ..... 150
Contents: Melody—Lullaby—Waltz—
Barcarolle — Serenade — Romance—
Menuet—Gavotte—Song of Spring-
time—Mazurka.
Book II., 10 Pieces in III. Position.. 1
Contents: Elegie — Tarantelle — Noc-
turne — Canzonetta — Praeludium—
Laendler—Humoresque—Gondoliera
Canzone—Bolero.
Three Students’ Concertos:
No. 1. C. Op. 104. I. Position.... 1
No. 2. Am. Op. 108. I.—III Position 1
No. 3. Dm. Op. 110. I.—V. Position 1
Waltzin D, Op.26,No.6.......oovn.n

VIOLIN AND PIANO

(Unfinished) ......... ... ciiiiiiiiiiia... 75
Smetana, F. Aus der Heimat. Songs of Home.

No. 1 o e e 50

No. 2 .o e 100
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