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The Names of the Notes according to their different length,

The longest of which, in Modem Music, is a
Vibrations of the pendulum of a hous
e '

ove, and s to be held during
Clock .

e dme you may counf fou

Minim,

next s length

omicked thu

equal to half nibreve,  The next’is a Crotchet, marked th

fourth of a Semib
The next is a 8

=semiquaver th

" One Sumibreve is squal 10 2 M or © 4 Crotchets or K Quavers
—_— ===
or 16 S or 32  Demisemiq

O

Marks of the difl

Crathet

=]

4 Bars 2 Bars 1 Bar

Quaver rext quaver rest Demisemiquaver rest

A Dot placed at the end of any note, make:
Note

x which it is placed half as long




Of Sharps,

ats, and Naturals .

Shaep, marked thus #, raises the note h
\ Flat, marked ghus b, sinks,
thus B, changes the’ Note wh

o which itis placed hall a tg

marked

state

An extreme S

arp marked

half o tone beyond the additional Sharp .
X Explaivid

e

iple. % A Slur thus = tabe played in
=== THE

B~

Repeats, ave marked thus ¥ thus 8. and thus =

A 6 placed over

thus x, raises the note

E:

Bow.

x Notes signifies that they are to he p

yed in the time of
four. A 3 placed over any three Notes signifies that they
e ¢

play

time of two, Hx.....,yl»%_h g ol %’;&"
e
Anote with u line or lines across thus E thus g or thus % is the

s s and thus

sane’ us

explaind

Explil

! Apoggiutaras marked thus
Tave much the same o

t us notes slurred.

explained =

A Bar marked  thus

parts,

only two sorts of
other is Triple ti

nmon time or ey
marked thus Cor

odd numbers. Commor tim

signifies four Cratchets Eiivnle

Triple Time marked s § significs

three Ceotehets in e Bav

AIL Compound times
of Compoind 'Ti

I the top,
our imeasure will be.theee in o Bar, if th

il bee cither four or two in a4 Bar,

ambers,

ExXaMrere.

denutes two Crutchets or two fourth par

2 denone n ¢ acts = ) AR .
* 5% Sunbones e o T R

3 i o o o
G denotes six Quavers ur six parts * R
8 T

of & Semibrove, marked thus =

of a Semibreve,

G
4

12 welve s parts of o Semibreve.
oF twelve Quavers, . . . -

3 thwee Minims - . . - . . thus ==
b 7
2 nine Crotchets - . . . L - thus bl

4 = . &,

§ three Quavers - o oo thus S

Shurps or Flats marked on the lines at the beginhing of

picce denate that
the notes on which they are placed must be played Sharp or Flat throughout
the P

A Pause, marked th

OF THE CLEFFS. |

The Bass or B Cleff is marked thus D% or thus €5 the lineon

! which it is placed is F . xample
? The Tenor Cleffs marked thus JH or thus & the line on which
explaine epliined ¢ explainal
T o olined 4 o P 3
R = === == e
Tenar Al AlSaprane Mrebe

The Violoncello is tuned by fifths, hut as the car may not be
accustomed to the sound of fifths, you may tune the fint string
to A by an Harpsichard pit

pipe or tuning fork, then put your.

Reinaglés Vielonc? T,



Nt

Tourth fimger
D haif

Fingger wpon the second atring at the line - (see tingerboard ) and tane it up,

GH A bees

N with the first string open, then brimg vour finger

»
-

on the line H gd Steing.and tume it to the sume sound, or unisom s the 24

e b
String open. then put your finger on the line 1+ String, and e i ;: E;
with the third string open; which will produce the fifths requived . i iié’ i
. 3 i
ON HOLDING THE, VIOLONCELLO. 7 b " 0
£ H
% ool s H
Let the edges of the lower part of the Instrument rest on the Calies of your = \ E :f,! :_. i
: | B 53
Leggs, the edyge of the back on the Left Leg, and the edge of the Belly ‘or £ i i L
4 3 o 1 iy
front on the Right Leg, holding it sufticiently high to prevent the Bow from ) 218 !‘ ~ i =il
§ b " i
touching the: knee s R I u | ¥ ¥
3 &) E, e
W, . 2 H 2 =i IR
OF THE POSITION OF THE HaND. 4 H il ofli$ ille
H 4 liy
Place the second thivd and fourth finger on the third string avoiding to 5 s PE
£ IwTieie = <}
touch the steing with the fiest fnger but hold iCup right which will bring the < |i b H
ball 6f the hand elose to the Neck of the Tnstzument, and at once form your > Es
3 . 3 A
o Position. Always place your fingers at the distance discribed on the fir i E:
shourd, viz, the fiest Fingeron the B whole tone, the other fingers of course £ &8
will b right, = i =itk
. ; E P
" : % 2 #a
OF HOLDING TuE Bow. 5 = $h
. 2 )
Take it with the Thumb, and second juint of the middle finger only, and Tet 5 | "”IW" is
L
the Hair cothie on the middle of the first joint, then bring down the other B B Los i
fingers, and i€ the Hair touches the third finger, your position is right, % 12
. % P L .'
OF BOWING . . ’ "
; o
Draw the Bow smoothly wp and down, counting stowly four for cach notes
: 3 .
2 Begin with s down Bow, observing, that if you use three parts of the lengthof your S 13
B 3 Al S -
Bow dowan._the same Jength must be used up &c,. NBz da not 1ift the Bow off the ERE
CStrings, v rale should be strictly attended to,
o tgtes

hote
©
<
|
g




SCALES ANXD PRELUDES,

S o A 7
i | B . 1 recommend _the-Tollowing Lessons to begin with. instead af pl
v i over the S ty by by wh
" means, the Learner rive at a Knowledge of the th mere
pleasure to himself, and also ina shorter time .
o 50
Y M AT A S R 4h !
R = j ==
=1 = L8 56 L)
o 00! {—1‘ 3 0 192 1 1 0.+ 1 +3 4%
= et === i
2 : EESEESSES =R RS s E: g}
e i R 4
T 4 ] G - \ il 1S 10 12 S g
: I o poa z 8 224 s o i terd At te £
=y Een = = f ; =t
1 v —t
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FIVE SHARPS.

EXERCISE

D4 Capo
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Begin the first with a down Bow, and repeat it with an up Bows

play all the rest as thiy are marked, begin them with u down Bow.

Reinaglés Violonc!?

85
Or THE CLEFFS.

The Tenor Cleft most commonty used ia five notes

cr than the Bass Clotf, The following rule will

prove an easy method 1o ariy

1 the knowledige of it
for Example take the Tune of God save the King and
Begin on the 20 String. which will at once transposeit
into the v Clefl,

uple in the EW A - .
Bass Cleff = F= Ef": e ||

24 String
mple in the |
nor Cleff

EFGABCCDETFG KB C Cp
String = o W

Eaplained g‘_—L — e

The Treble Cleff iy thirteen Notes higher than the Bass Cleff,

but is generally played an Octave lower which brings it Six notes
higher than the Bass, the lowest Note is G, 3 String Opén

123
i |.~z|2‘1'““‘)d‘I
"
EEEEE N .
|
EEJ#$¥ s A
Bxplatned o




The Counter Fenor Cletf ix seven Notes higher than the

Bass Cleff, but may be played one note lower than the Bass.,

. pp 2 *
(LSS5 ‘?; =
DEF G AB CDDEFG A BCD
. ( <
Explained (e 1 Rt =
= T

NB: when the Counter Tenor Cle

(s used inw passage it must be

played an Octave higher, that is, seven notes higher than the Bass,

The Senrano Cleff is three Notes lower than the Treble Cleff,

the lowest note is € on the first String o

s 3 b i d

3

Eapl

OF THE SCALES AND THE FINGERING,

¢ FE==
?—??fol”
p Die—
2k

Eb

1::‘ BE

F EZE

G
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The follow

e tor v

Examples will serve as a general

" vingg the Thumb,  NB: the 0 at the

Beginning of each Example signifies the Thumb .

01232
g fo12igenes)

i o
Brample
1 =y s

2

1y
00 <|§,g;mu 230
* Q0124 “H) 10 1’) )

l

~G

282,

4 5 3 0 0 o, 9303 adlos,
o 12 Jee2 1 23 a-;w’lgéﬁﬁhﬁm 101248

24 Suing.

o B
012 2 1

nple m "’-IE

:
2 Swring.

Example Syt
8

magles Violane® T, |

9 30
0 = :
o Sei
ol 2
At

i \.nn])h W E

2 String.

2 By,
I ) 321 ‘, Y 03 ?
Example ﬂ__'__‘_'_u_'_,_‘_%
R
32,
594 £232 104y
Example | rE< :Fg:{%'i 5q Mo2s
13 : 1
© 24 Swring. : i
9 3 03, ey
sumpl Q4 £ 4—'¥$ 10y, WS "
. ample N
14 Eﬁ%ﬂ =
2 String. o B
a0l 2 210,
13 943 Jn¥ ;_“.A“ o
anple 5y . 22
15 = 5

24 String .
PR

21 3 g
2 -3 9.3 939 21039
16

AT .\m..p e

. 3 1
: 1343 #4l030) 0032
17 =

1 Example

Example

Eixample
‘ 20
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Or

OCTAVES.

itz e

50303030823

B String.

Reinagl's Viulonc? T.

OF THE DIATONIC SCALE,

As all Hammony and Melody are built upon the Seven Notes called Gamut or

mer to know

Suale, it is necessary for a Po « principles on which the

¢ in tune correctly. and with

Seale consists ay it will enable him to pl

facility

§ half tones,

The Dintonic Seale begging with € and consists of whe
g Gy

W

without the aid of Sharps or Flats,  The whole tones are h

B the B0 and S0 are e badf tones, NB: the 89 Note € s

wnd

called she_Octa

e tone from C |swhale e fum .| haita tone from | whole tane feom ¥

T T +
Key nowe € 24 D s 38 K s

from AL

whole toue from G | whole

] 0B il € 8 note of the Sealv is wnly

de of C.viz that the 40

5 g and 7P Notes must

P

able to the natard

AlL Seales must be conforn

and #1 Notes must be half tones, and the 24 3¢

¢ nate of the Seale of C for your Key noteand wite

be whole toncs. take a
the notes common to its Octave. for Example, take B for your Key note, und

fore add o §

you will find that Cis only half a tone from B. you must the
which will raise it to a whole tone, Diis now become half « tone from €

¢ fro

it tou whole to

sharp, therefore 1) must have a § which raise
¢ half a tone from D sharp but being the fourth

€ sharp; T.is now becon
Note of the Scale, E must re

from E, you mist therefore add a Sharp which raises it o a whole tone,

in natural, as it is. Fis'only hall a tone

s therefore G, must have

G s now become hulf a tone. from ¥ Sh

dow® T, s

e igg's Vi

&




=
S

W # which rises it @ whole tone: A, is now become half'a tone from

G Sharp, therefore A, must have & 2 which vaises it to a whole tone; B, is

now become half a tane from A Sharp, but heing the gt )

» of the Scale,

it remaing

Example, =

BoCc b

Examrrn

wr Key note, an

you will find that €, is u whale tone

from Bb, D isa whole tone from €, and B is a whole tone from 1, but

being the #% Note of the Scade, Emust have w Flat, E is now & whole

Gis

tone trom K Il

whole tone from ¥, Aisawhole 1

from G, B,

is now beca

AE @ tone from A, but being the 8% Note it remains

Flat. NB: there is
Key Note.

asity to flutten the 5% as it is already done,

OF THE MINOR SCALEK,

The Minor Seale beging on A, and consists of whole

and half tones,

without . the arps o Flats. the whole tones are thee 54 30 o

i off 8

TWand 5% the hall tones

)

Minor o g - ol

Seule. v ] IS —
Key A whole tone balf white whole hall whale whale

AlL Minor Scales must be conformable to the natural Seale of A,

that

the 3¢ and 6% Notes must be half tones, and the 24

7and gth

must be whole tones,

Reduagles Viatan? T,

+3

For Example. taho E, for your Key note wnd you will find that F, is
only half u tone from K, you must therefore add a Sharp, which will

raise it toa whole tone, G, is now become half a tone from ¥ sharp,

ains as it ix, A, s

but G, being the 3 note of the Scale, the G,

ural hall

whole tone from G. B, is a whole tone from A, C, is
tahe from B, and being the 6% note of the Scale, the €, reiming as it is.
D, i a whole tone from €, and B, is a whole tone fram Dy and the s

note of the

The Cromatic Scale consists of twelve half or semitones, vach of

which may become a Major and Minor Scale, making altogether twenty

four Keys in Music,

CROMATIC SCALE.

[E===== =====_s

:
S F 6 G

Obscrve that G shasp, has the same sound on an Harpsichord as A flat,

Asharp, is the same ax B flat, Csharp is the same as D flat, Fsharp, is the

same as G flat; the same rule holds good with all Sharps and. Flats,

N

if you begin in a Key regulated by Flats, your notes in succession, -
must be marked Flat, the same of Sharps, if you begin in a Key rqgulated

by Shurps, you must wark Sharps .

for

Db and  not g
]




Aok
OF Tiwm

To become a good timest it is neces
number cont

thee Toud. 1
e you count faur, it Triple ¢
Wi difficult to play and count at 1)
£t count eight in the given time of fous, until
soumay then-count four in the time of

ined in

W Bar, viz, if’ ¢
you count three in a Bar. but o
will be casi

aremaster ofyour piece,
ghts Which comes to the same

8 12 315

1231 56

.
H

ol VT
T2gd V234 12 34 V254 1234 12384
o >

1234 1234

Position

it
Position
1t

Position

gt

Position

2d

Vosition

i

Position

Pl

Position

3¢

Position

3d
Position

&

Polition
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RMS MOST COMMONLY UsED IN Music,

Gr:

Adagio, . .

% S .o o - . Signifies eight ina Bar, Slow,
o - - - Rather quicker than Grave .
Largo, . . . . - . _ Not so slow uy A
Larghetto, -

Andante, . . . .. .
Andantino, . - . . .
Allegretto, . _ . - .
Allegro, . . - . ,
Presto, .. .

, Slow.

vy Fust.

- - Soft.
For or Forte,. . . . . _ Loud.
Diminuendo, . . .~ | _ A grudual decrease of So

Dolce, -« - - - -Soft und sweet.

Duetto or Duo, . - - Music in two parts.

pinese or extempore Clourish,

Amourously.
080, . - - . ...Tenderly.
D.C.or Da Capo, . . _ _ Begin

aggain i end with the fivst stra

s ully.
< - <o . witha smooth Bow.
Pocays & = v oe o M,
NonTroppo, - , - - - . Not two quick.
A - . More,

Rondo, . _ _ - - - An Air ending with the first moyement,
z0 Piano, . < - - Means half,

Mo, - .. . . . Pastorale

Staceato, - - Di:

- - - -Thesame,
- - Silent,

- . - - Altogether.

inct,

- . - Tum quickly.

< G

¥

Cantabile, < - - Inisinging maner.

G

ath
gth
oth
10h
nth
12th
1yt
14

5th

16th
17th
15th
19th
20t
21
2o
248
24t
25th
26th
27th
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THe CoxTENTS,

On the Numes and Length of the dif

nt Notes.
OF Rests and Dots,

Of Shavps, Flats and Natuealy, . _

OF Repeats and Slurs
or K

sing note

OF Shakes, & s, sz

Of Apogiwturas, . . . |

OF Common, Triple and Compound time,

On all the CllTs used on the Visloncello, .

On Tuning the Tnstrament .

On Holding the Violoncello,
On the Position of the Hund, '

On Holding the Bow, < [ il

On Bowing, . _ _ _ _ ) .

Preludes in differont Keys, -
The

st Lesson on Playin

Thirty two progre

ive Lessons, . -
Ten Lessons or Exerci

The

s on all the Positions.

ndr Cleffs explained. _

Treble Cleff, -

Fingering of the Twenty four Seq

Twenty six Lessons for the use of the thumb. -
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