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(A Companion to every Pianoforte Method.)
Op. 163.
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Allegretto.

1. Major Scale Passages.

Henry Maylath, Op.163 Bk.1,
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2. Minor Scale Passages.

Allegretto.

L) .

1 h?-b#f

A.P.S.& Co. 427



3. Chromatic Scale Passages.

Vivace.
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4. Hand Contraction.
Passing the Thumb under the Fingers.

Con moto.
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B. Intermingled Passages
of Finger Exercises and Scales.
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6. Broken Runs.

i daesttelels Efefer

— 2 3 2 1 =TS
2 i 2 = N~ =
[ L) ; ) 3 < &
1 1 y A— - ( 7 i:
1 4

e N\t a—

% 3
T
= b N N o\
- [Il 1/ - } L —
ESss== ===
J >/‘\. - . . .
~ - S \ A o
3 o g0 5o ) —~~ : -
OT

A.P.S.& Co.427



7. Hand Expansion.

Con moto. / 3 2 3 y
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8. Brilliant Runs in Triplets.
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0. Dotted Notes.

Allegretto.
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10. Syncopations.
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11. Rests.

Moderato.
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12.Grand Arpeggios.

Allegretto.
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13. Wrist Exercise.
Repeated Notes.
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14 . Broken Chords.

Con moto .
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15. Grace Notes.
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16.The Turn or Grupetto.

Andante. — Henry Maylath,0p.163. Bk. 2.
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17. Double Grace Notes.

Vivace.
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18. The Trill or Shake.

Allegretto.
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19. The Cantabile Touch.

20

-]

1
x
»-
2
AR
o
‘ll_i

JTTJ Nyl Nk ol \. il | a_T
i i QF g wlllll L 4. Ara_awﬁ
fLENRY \dhil] ] A el (WL D e 3 : |
WD S L /..r; ..I# ) o Aqs il i - a_ I
r.:,s . i) N i.hg Wil 15 o] TNe i
<l -wit 1 ks i
[ ‘T Ul /2 A
; : P mzln | . rwz ® If_,f
MJ b -l \m I i ‘|
. ~
C iy /5 upjn ( Al

&/

A.P.S.& Co.a28



20. Broken Octaves.
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21. Triplets.
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22. Repeated Notes.

Allegretto.
< 'E e e e B e e e e E T e
£ £ £
T T T
ﬂe_-, I [ T
I = ] | T T T &
> —— ——
» » £ £ £ £
- : —] — ! i L
t i t b
i F
gree
=== o -
by : e T
o e e —— i
e D d
0 1 ! 7 T ! —
/. | | ’{ 1 i 1 S -

S

i

TF
“

L 14

N

)
L
us

®

e
T

Hie

= frapip e s
& i e e St e s o = = o =
of ===y E—
b :
F ? F
%r’ll
S d s sesett taua]
¢ P 3 4 #
. . |3 .
g -
1 }
i

A.P.S.& Co.428



Con moto.

23. Crossing Hands.
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Vivace.

24. Sustained Melody.

9 canto marcato
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25. Runs of Broken Chords and Sixths.
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26. Wrist Exercice.
Repeated Chords.

Moderato. . 1
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27 Interchange of Hands in Legate Passages.

Vivace con wmolto leggierezza.
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28. Double Notes.

Plain and Broken.
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29. Contrast of Legato and Staccato.

Model}a’nto. .
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30. Short Arpeggios.
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LITOLFF EDITION.

Pianoforte Solos.

3016 Berems, H. 50 Piano Pieces

without Octaves. . . . . . . -7
3104¢ Dennée, Charles. Album of

11 Pieces. . . . . . . . . . 1.—
3004 Gade, Niels W. Op.36. The

Children’s Christmas Eve ., . —.50
3085 — Op.41. Fantasie-Stucke . . . —.50
3060 @Grieg, E. Op.3. Poetic Tone

Pictures . . . .. ... .. —. 50
3061 — Op.6 Four Humoresques . . —. 50
3062 — Op.12. Eight Lyric Pieces . —. 50
3066 — Op.17. Norwegian Folk Songs

and Dances. . . . . .. .. —-~. 76
8063 — QOp.19. Scenes of Popular Life —. 75
3064 — Op. 19 No. 2. Norwegian Bridal

Procession . . . . . ... —~.35
3067 — 0p.23, Peer Gynt . . . . . —. 7
3065 bum for Pianoforte . . . . 1.50
2000 Gurun. €. Op.172. Miniatures.

20 Melodious Pieces. . . . . 1.~
2094 — Op.197. Fireside Fancies. 12

Little Pieces . . . . . . . . —. %
3050 Heller, St. Op. 80. Leisure

Hours. 6 Characteristic Pieces —, 75
3008 Jemnsemn, Adolph. Op. 33. Little

Songs and Dances. . . . . . 1.—
3098 Kullak, Th. Op. 62. Children’s

Life. . . ... .. .... —. 60
477 — Op. 62 & Op. 81. Children’s

Life. Complete. . . . . . . 1.—
3086 Liszt, Franz. Rakoczy March —. 50
3084 Loeschhorm, A. Op. 80. Album

for the Young . . . . . . . —. %
3088 Moscheles, I. Rondos 1. —
3089 — Op.73. Preludes . . . . . . 1.50
3009 Raff, Joachim. Op.75. Suite

de Morceaux . . . . . . . . 1.50
3002 Reinecke, Carl. Op.107. 30

Pieces for Young People. . . 1.—
3074 Ritter, G. P. First Amusements.

12 Easy Pieces on 5 Notes . —. 75
3082 Volkmann, R. Op.23. Wayside

Sketches . . . . . . .. . —.50

Pianoforte Studies.
30282/d Berens, H. Op, 61. Newest

School of Velocxty 4 Books ea. —. 50
3017 — Op. 79. 20 Studies for Children

without Octaves) . . . . . . —. 75
3018 . 88. School of Scales and

Embellishments . . . . . . . 1. -
2048 Biehl, A. Op.139. Preparatory

School of Techmc ...... —. 90
2049 — Op.140. Easy Octave Studies —. 90
3110 — Op. 153. Easy and Melodious

Studies for Left Hand. . . . —. 75
3111 — Op. 156. Melodious Arpeggxo

Studies. . . . . . . .. .. —. 7
3112 — Op.174. Melodious Studies . —. 75
3116 — Op.171. Special Studies —. 5B
3032 Brauer, Fr. Op. 15. Twelve

Etudes. . . . . . . .. .. —. 75
3029 Burgmiiller, Fr. 25Easy Studies 1 —_
451 Duvernoy, J. B. Op. 120. School

of Mechanism. . . . . . ., . —.H
3039 — Op.176. Ecole Primaire. Studies

for Beginpers. . . . . . 1. —
3027 Dreyschock, A. Scale Studies 1.25
3097 Foote, Arthur. Op.27. 9 Etudes

for Musical and Technical De-

velopment . . . . . . ., | 1 —
3019 Gurlitt, €. Op.83. Easiest Ve-

locity Studies. . . . . . . . —. 60
3020 — Op.100. 24 Octave Studies . —. 90
3119 — Op. 185. Six Special Etudes. —. 75
2050 — Op.186. Velocity Studies . —. 75
2051 — Op. 187. Very First Studies . —. 75

Boston

746 Boylston Streei.

Pianoforte Studies

2095 Gurlltt, C.
Studies for PR
2096 — Op. 199. Melod:ous Studxes for
Advanced Players. . . . . .
3109 — Op.201. 24 Studies in all the
Major and Minor Keys .
3075s/b nasen, R. . 50. Modern
School of Veloclty 2 Bks. ea.
447s/h Heller, St. Op.16. 25 Melo-
dious Studies. 2 Books .each

448 — Op.45. Introduction to Art of
Phrasing . . . . ... ...
449 — Op. 46. 30 Progressive Studies
460 — Op.47. 25 Studies for Rhythm
and Expression . . . . . . .
20564 Hofmann, R. Op.72, 16 Me-
lodious Studies . . . . . . .
452 XKdhler, L. Op. 50. 20 First
Stadies. . . . . . . .. ..
453 — 0p.60. 20 Studies (Sequel to
Op.50) . .........
3021 — Op 85. Studies in Easy Pas-
8288 . . . . . . . ... .
3070 — Op.131. 12 Easy Lessons (In-
troductory to Op.50) .
3033 — Op.157. 12 Llf:tle Studies for
Development of Velocity.
3071 — Op. 190. The Very Essiest
Exercises. . . . . .. ...
3024 — Op. 242, Small School of Ve-
locity (Without Octaves) . . .
3043 Kranle, A. Op. 2. Trll tudies
3044 — Op.4. Studies for Beginners.
3117 Krause, E. Op. 99. Twelve
Technical Studies. . . . . .
3046 Le Couppey, F. Op. 20. L’Agi-
3091 Llul:, Fr. Three Etudes de
Concert . . ... .....
3035s/¢cLoeschhorn, A. Op.65, Etudes
for Beginners, 3 Books each
3036s/c— Op. 66. Etudes for Progressed
Pupils. 3 Books . each

3037s/¢— Op.67. Etudes for Advanced
Players. 3 Books. . . each
3034a/¢— O% 84. 60 Melodious Exercises.
ooks each

3108 Lymes, Frank. Op.25 Fro-
gressive Studies in 2nd and 3ré
grades. . . . .. .. ...
Mac Dowell. E. A. Op. 39.
12 Etudes for Technic & Style
Moscheles, I. Op. 70, 24 Studies
in Major and Minor Keys. ea.
— Op 95. Characteristic Studies
Neupert, E. Op.57. 100 Ori-
ginal Daily Studies . . . . .
Sartorio, A. Op.214. 14 Me-
lodious Studies

3096
294a/b

3094
3072

3106

3038 Streabbog, L. Op.63. 12 Me-
lodious Studies . . . . . . .
3100 — Op.64. 12 Melodious Studies

3073
3102

Turner, A. D. Op.20. 13 Easy
Octave Studies in Major Keys

Vogt, Jean. Op. 145, Easy Oc-
tave Studies . . .

Pianoforte Duetts.

Berens, H. Op. 62. Melodious
Exercises on 5 Notes . . .
Dennée. Charles. Op. 18.
Children’s Festival. 10 Little
Duetts for Teacher and Pupil.
Foote, Arthur. 12 Duetts on
5 Notes
Grieg, E. Op. 14 Two Sym~
phonic Pieces. . . . . . .

3015
3107

3105
3068

1.25
.60
.60

—. 50

1.25
1.50

1. 50
1.50

—.50
—. 75

—.7
—. 75

—. 60

—.7

1 —

—. 7
—. 7
—.7

Arthur P. Schmidt

Pianoforte Duetts.

3069 Grieg, E. Op.23. Peer Gynt Suite —. 75

2001 Gurlitt, C. Op. 178. Tender
Blossoms. . . . . . . . o . 1.—

3118 Lbw, Jos. Op.563. Three In-

structive Tone Pictures (Primo
Part on 5 Notes) . . . . . . ~—. 60
3047 Tours, B. Suite de Pieces. . 1.00

3080 Volkmann, R. Op. 11. Musical
Picture Book. . . . . . . . —. 7

Violin Studies.

2106 Danela, C. Op.194. Petite Ecole
Classique. . . . . . . . .. —. 7

2061 Hofmann, R. Op. 74: 14 Easy
Studies . . . . . . . . .. 1. —

3113 Hermann, F. Op.29 Book 1.
Exercises for Beginners (15t pos,) —. 75

3114 — Op.29 Book 2. Easy Etudes
15t and 3'% pos.) . . . . . . —. 7

3115 — Op. 29 Book 3. Special Etudes
18t to T2 pos.). . . . . . . —.75

3011/12 Kayser, H. E. Op. 20. 36 Pro-
gremve Studies. 2 Bks. each —.75

3076 87, First Instructor in
Vlohn Playing . . . . . .. 1.—
8077 — Op.44. 50 Short Exercises . —. 60
3078 — 0 62. School of Scales . . 1.—
3001 Schra.dleek, H. Cbord Studies —. 75
3010 — Scale Studies. . . . . . . . -7
3013/14 — Technical Studies. 2 Bks. ea, —. 75

Viclin and Piano.

3051 De Beriot, C. Airs varies. . 1.25
3052 ~— 12 Melodious Italienpes . . . 1.—

2060 Gurlitt, C. Op.172. Miniatures.
Six Easy Pieces . . . . . . —. 60

Violoncello and Piano.

3053 Goltermann, G. 4 Romanzen —. 75
3054 — 3 Nocturmes . . . . . . . . —. 7
Flute and Piano.

3055 Popp, Wilhelm. Op. 230. Fan-
tasias on Favorite Themes. . 1.25
Two Flutes.
3057 Terschak, Ad. Easy Instruc-
tive Duos . . . . ... .. 1. —
Vocal.
3099 Abt, Franz. 30 German Children
Somgs . . . . ... .. .. —.7
3005 Franz, Rob. Album of 48 Songs 1.50
3006 — Album of 48 Songs . . . . . 1.50

30872 Rubinstein, A.

Album of 24
Favorite Songs. High Voice . 1.

3087b — Album of 24 Favorite Songs.

30302 Bonoldi, Fr.

Low Voice

Vocal Studies.
VYocal Exercises

for Soprano . . . . . . .. —. 60
3030b — Vocal Exercises for Contralto —. 60
3056 Marchesi, S. C. 20 Elementary
Vocalises. . . . . .. . .. 1. —
3025 Marchesi, M. de ©. Op. 21.
L’Art du Chant. Book 1. Exer-
cises élémentaires. . . . . . 1.25
3026 — — Book 2. 30 Vocalises for
Mez. Sop. . . . .. .. .. 1.25
5059a/cSieber, Ferd. Op.136. L’Agi-
lité. 30 Short Vocalises, High,
Medium and Low Voice each —.75
3101 Starm, Wilh. Op. 83. 12 Voca-
lises. Tenor or Sopramo. . . 1 —
3042 Viardot-Garcia.

aily Exer-
cises for the Voice .

JNew York

136 Fifth Avenue.



