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 with’ feelmg ang eaméstness-—-the Bass notes have to be struck with getlde ‘
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ANDENKEN AN ROBERT SCHUMANN. (Recollections of |
Robert Schumann.) Six Fancy Pieces by Louis Nicodé. Op. 6, L I1.
Iti is but natural that a distinguished intellectuality, combined with moral
nobleness such:as Schumann was admired and beloved for, should make
a lasting impression on a young composer, full of enthusiasm for all that is
good, noble and original. Nicodé’s six pieces are evidently the result of
his studies of Schumann’s Pianoforte works. We could not reproach him
{Nicod¢) ‘with plagiarism, but there occur passages which remind the
. listener of Schumannish harmonies, modulations, turns of melodies, without
permitting to point at the very piece from which they are borrowed, or
rather suggested. With regard to form, Nicodé’s pieces resemble Schu-
mann’s Fantasiestiicke, Op. 12, and Novelletten, Op. 21.

No. 1, G MINOR, is characteristic of storm, passion, wild fire and
restléssness. Pedal has to be but sparingly used, and the passion ought
nowhere to deteriorate into noise or confusion, neither should the time be
taken at too greét a speed. We translate the German terms of expression:
Acusserst lebhaft und markirt—very fast and accented ; leidenschaftlich—
passionately ; sekr gebunden—well bound, sustained ; mit erneuter Kraft—
with renewed vigour ; sehr schnell—very fast; noch schneller—still faster ;
hinaufstiirmend—hurrying up.

No. 2. E Firar.
begins with a kind of Huntsman’s Chorus; it is followed by Intermezzo
I and II, between which-the beginning is repeated. Intermezzo I—swift,
light, free and ‘frar{k——i&}uires absolute correctness of performance: any
uncertainty, Stammering or dragging would entirely spoil its effect.
Intermezzo IT'is well contrasted—it is earnest, thoroughly serious, almost

This fresh and vigorous, bright and sp{rited piece

lugubrious, attimes softer strains make it appear to be a lament or elegy.

. Although the'character of the entire Intermezzo is a gloomy and subdued
one, the tone ought to be full, and therefore a firm but well-regulated touch,
with many gradations, must be applied. Frisch und krdftig, sehr markirt—
fresh and vigorous, sharply marked ; ein klein wenig belebter—a little livelier ;
sehr gehalten und diister—well sustained and gloomy; nach wund nach
abnehmend—by degrees getting softer ; eilend—hurrying; wie vorher—as
before; wuchtig, schleppend—heavily, dragging.

No. 3. D Mimvor. In this piece bewilderment, doubt, indeed un-
certainty are well expressed, and therefore, it reminds slightly of
Schumann’s Whims (Op. 12, No. 3). The part in B flat (page 20) is,
- however, more decided and firm, and is a good contrast to the first.
Towards the end passion and fire increase and terminate the whole in
brilliant style, Capricids und entschlossen—capriciously and determined ;
sehr gebunden—well bound; langsam—slowly; bewegter—livelier; wie
vorher—as before; schneller—faster; sehr schnell—very fast.

No. 4. A Major. The commencing harmonies are manly, fine and
noble. In a distinctly thythmitized manner the first part proceeds towards
a passionate passage in F sharp minor; a rather fiery and impetuous division
in D major brings life and animation, which, however, recedes before the re-
introduced part in dotted notes. Passionate strains appear anew and last

"with increased force until the end, indicated by a few solemn, earnest but
calming chords.

No. 5. D Frar. With regard to intrinsic beauty, well sustained
substance and accurately defined characteristic expression, this piece is
decidedly the best of the collection. The nobleness, unity and naturalness
of the harmonies, and the euphonious freedom of the modulations render it
very attractive. Sehr langsam—very slow; Bewegter—more animated;

dusserst gebunden—very sustained ; wie frither—as before.
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No. 6. G. FrAT. Great excitement, decided passion. and an’ almost
wild energy are the chief characteristics of this well composed piece—crisp- . T
ness and absolute freedom of the wrist are demanded by the first: part,"'“ '
whilst a kind of enthusiastic storming forward will help the part in D flat:
(page 13) to be really effective. The Intermezzo ought to present, with-its.*
quiet contemplative expression, a strong, even striking contrast to the
former turmoil ; the composer’s remark to shorten the concluding move-
ment will be gratefully accepted, in order to be able to bring the whole to a
vigorous and triumphal conclusion.  Eunergisch, wild—energetically,
wildly ; nachgebend und gewichtig—slackening the time and heavily;
leidenschaftlich—with passion; sehr langsam—very slow ; erstes Tempo—
first speed of time; sehr lebhaft und markiri—very lively and strongly

verhallend—dying away; langsam, mit tiefer Empfindung—slowly with
deep expression; wie vorher—as before feurig—fiery; nach und nach
schneller—by degrees faster.

WALZER IN G MAJOR., Op. 28, No. 1.

This charming, graceful and melodious Waltz is written in thé old -
style, formerly called * Deutscher,” which was a kind of rustic datice, much *
slower than the Waltzes now danced at balls. A certain good-natured,
soft and complacent expression is the chief characteristic, while harmony,
melody and modulations are worked out most systematically, according to
a carefully prepared design. ‘Indeed, the details of this euphonious—but
not brilliant Waltz—display in every part the skill of the excellent com-
poser. In order to do justice to Nicodé’s compositions, the performer has
conscientiously to observe every expression, the staccato passages in the
left hand have to be played neatly, correctly and distinctly, Towards the
end (page 11), a kind of meditation, dreamy expression will be most ) .
appropriate—indeed, the beautiful harmonies demand such an expression, . .. .-'. .
while the stringendo (last line) seems to indicate that it was merely a' .
pleasant, nay, a sweet dream in which we indulged and that to return to
prosaic life is a necessity. On the whole, this Waltz may rank with the k
best of Chopin’s. o

BURLESKE IN F MAJOR. Op. 28, No. 2

A burlesque is in fact a ludicrous representation, a satire, an exaggerated
parody—but in this piece the chief feature is more in-the rhythmical ex-
pression, which is given out with almost exaggerated force, than in the
form or general expression of the piece itself, which is composed as a
Scherzo.  The melodious element changes with the harmonious, and
constant variety of expression renders this movement highly interesting.
The performance of the cantabile (page 7, left hand) ought to suggest the
sound of a violoncello, which, as it were, sings the charming melody.
Particular care ought to be given to the exact and correct performance of
the passage (page 8, last line) in which one note of a chord binds it to
the next chord. . This effect somewhat resembles the formerly fashionable
‘“dissolving views”—the application of the pedal would here spoil the
desired effect and might produce a kind of confusion. The returfi to the R O
principal theme is charmingly managed and affords the performer a good ' . {
opportunity of exhibiting refinement of taste and tenderness of ‘feéling., .
The thematic work of the last page is excellent and deserves great atten-
tion on the part of the executant, In short, the piece is full of humbur,
spirit, wit, and, at the same time, of moderate, yet warm feeling, and ‘its
construction is masterly. Mdssig bewegt und rythmisch fest—moderately
and rhythmically firm; genau gebuuden—strlctly bound (legato) ; ruktg#—-
quietly.
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