Samuel Coleridge-Taylor
Twenty-Four Negro Melodies
At The Dawn Of Day
Op. 59, No. 1
From M. Henri Junods

“Les Chants et les Contes des Ba-Ronga® South East Africa
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Coleridge-Taylor—At The Dawn Ot Day
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Coleridge-Taylor—At The Dawn Ot Day
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Samuel Coleridge-Taylor
Twenty-Four Negro Melodies

Op. 59, No. 2

W From M, Henri Junod’s
Les Chants et les Contes des Ba-Ronga”

The Stones Are Very Hard
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Coleridge-Taylor—The Stones Are Very Hard

alempo wceed, -
g P 4 | 5 [ 7 ¢ kg
o .- — .
s g . 1
Q) \-_________,, ’ \ g' . - 7
nf cresc. poco a poco
u 2. o
ﬁ}: z -2
Z_—" » T » f' r

- b

ml l - - ¢
¥ 5 H H' I . ®
(o === E o ':j: £5
ry) 7 —~—— = o
= ———
. - - ) l W
o - " o
L v i
h

— ——
Y m . , vi 2
GE====s== = S SEs St = =
- i =1 = ["L
CTEsc.
By — ’\\ ’—'\\ :E\ 'ﬁ-;-\gp
Zr—p o ke o {F T %
| wl L L—

g l; %i - g b; o 1
15 2 d Y §I 4
) BUrs 1N Lr7
‘ : h(AiY ) e Y7
ry) 1 s = 'l!'f
S dim.
>/"—'—_\‘
" | #e ‘E ﬂ 4g- jﬁ% ﬂ"
5 f i I i 1 ¥ i 1
ii::#ﬁ r ' i & L
> ben marcato
% - } >, — t N L‘q
- L :g £ T C—— ﬁ bt
o B g g g 5
poco rall.
e~ | L
r-d N » . ] z 3 : 2]
et ——— : — ;
t —— .




The Stones Are Very Hard
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Coleridge-Taylor—Take Naband;ji

1N e [ Y2
i

i NY

e/

)
)

I
-—

I

o

| am WL

—

rall

(Y]

=2

yr 1

cresc.

A

{7

R4

(o
[+

[

L

rall. - pesante

i

7.0

&b A

XXX

!

[
[




Coleridge-Taylor—Take Naband;ji
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Samuel Coleridge-Taylor
Twenty-Four Negro Melodies
They Will Not Lend Me A Child
Op. 59, No. 4

From M. Henri Junod’s

« :
Les Chants et les Contes des Ba-Ringa” South East Africa
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Coleridge-Taylor—They Will Not Lend Me A Child
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Coleridge-Taylor—They Will Not Lend Me A Child
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Coleridge-Taylor—They Will Not Lend Me A Child
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Samuel Coleridge-Taylor
Twenty-Four Negro Melodies

Song Of Conquest
Op. 59, No. 5

South Africa
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Coleridge-Taylor—Song Of Conquest
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Coleridge-Taylor—Song Of Conquest
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Coleridge-Taylor—Song Of Conquest
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Coleridge-Taylor—Song Of Conquest

le

largamen

X L
< .ln,H < ﬁmhw
T ‘rfv.
SXIETT
N .on
S A | deal]l
~
<NN\Q | < ,.v.ﬂrr
fae.  dhen

A~

A

b

A

> >

1)

£t

po  (antmato)

alem
A
4.

(Y]
L

’\/—\
e

b

= g [

[~

-t
—

e~ o
., & ..
”»mwa\(b 144 .LVQIV_U A\ o
o
S
x| ix]
; |
| Bl
J;Lw » JxixtT] bl__
.m H —_ n‘o oo (I
N\
N
' ] s /
|
. A% T
| | ] K
5 vt g QC.UII \OA‘)‘.r... .,
v VY L XX
th hw
.C 4
-lw ] |
. | /
7% i |
= E- -
) PN
P V. R i, g

y A
Z




Samuel Coleridge-Taylor
Twenty-Four Negro Melodies

Warriors' Song
Op. 59, No. 6

Hemd on *Negro Prano” in (]’ountry of the Ba-Ronga played by natives

South Africa
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Coleridge-Taylor - Warriors' Song
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Coleridge-Taylor - Warriors' Song
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Samuel Coleridge-Taylor
Twenty-Four Negro Melodies
Oloba

Op. 59, No. 7
Kindly supplied by
Mrs Victoria Eandall West African Folk-lore Sony
a) T~ T
y IR T —1 . b gty e e N —1 e S
&= — A g gt i e g g
0 - lo-ba ya le mi 0 0 -1 - ba O - lo-ba ya 1t mi

xa- lo O-1lo-ba 1 - e ji m ge-ri O=-1lo - ba 1lo - ba lo - bha
West African Drum-Call (?)
b in the Author’s possession

. pl = . = = — - - e
g B2 2 £ PP 2 . 2L PS5 2 £
b e e e e
J.; 1 + E{ | 1 L T 1 i 1
ry — 1 ] h__’ 1
mp Cresc.
o) (3] i T N | [ T p= ]
== = EESss==—=
4 e & @ s 9 & ¥ 3 - =
= ~—— - N—— = = = el = S——
d>olce - >
] | (——
v ?-,. al_ F 7z 2 7 - ;l fl
——— 2 - 2
? =
T—3F I' y 3 l' i I ?
P 2 & 1 p N | P N PN
v Al — b — -
’ > = [ . —
'h [, > v? ; 4‘1’7 ; ﬂl F %
I‘ v < " ' () .___P__
O 1 ] | f\/f\,/f ——
mf
S g y y )
75 —=% ! ) S g S




Coleridge-Taylor—Oloba

—5

—o
CTEesc.

o i AL
] T g
Sl e
Seilald & YA
Aa A
ATTRIRLA T R
]
-|_> N A
AN L> I\O N4
Il h
T —w | NLA
* L
ATTRN >>.N‘\)A\
e 1N
N 50 N\
Nt

TTNTTeA
T Y TINTTeA
Tl s TTeMmA
Aeaalll & TTWTT A
.#Jq TN
G
?Hﬁ. Fﬁf
Al n NiTeA
AGl .-Hl;
\CTEL YRd s e T A
AdLin|] 3 T A
& N LA
i i
ol TR
ASL TTTIeA
& e
Nt~

iyl
il
A TIeNRA
&L
A.J |
¢ 4@
>$f TTeA
Apas [JIRLU
Af-
TSR A
<
E ™
(= --W_M
1 A
< W\ ll.‘.u_.'>
ﬂfx.t.
111
A TTOMNA
eal
P, g

Af-- N
mp
‘r1H Dy Y
A T A
‘- N
S T
|
&
emll S JTEwIWA
reaball T FHETYA
],
il
dele ] TTRTTA
JIE LI
reasaill & || Heran
\o
Adsmal L S| oA
&
A.Jf[
TIT$ITRA
A TTMCTTOA
Hi.N
™ e
SN



2 £

=

-

=
s

:

Coleridge-Taylor—Oloba

-

32

7

WTT$A
TETTeA

TTHTI$A

:

=="
S—

3

=

pesante

/)

cresc.

:

F

-

@ lempo

z

/)

-

£

L

.y' P, o

frm—

£
>
==

1
)

i;‘;

a lempo (animato)

i P
=

L2

.




D
o
4
1
i

1

Coleridge-Taylor—Oloba

A=
1] |
7 ]

=114
L
v

000
a
=i
———liEy

TINTTA

Adbe || TS RN

Aemisal  emel A / 4.¢
Y ﬂ e

B3
Sha NILILL

Em IH-IMHIHdlﬁuH-.. B - xx—
ﬂo_ N N Aol |1 TeeA
iy ad 4
lmhv lmhv g i a
<20 @N NN
RN Vg P Ve, S



Coleridge-Taylor—Oloba

tranguillo
/_—\ /_—-—\ o . >-
e I=ESs == ==
X A— - !,L J S . ] i Wi
e f f ? F G —— 1 I
P |- — rp
T - T
e - .
= S ¢ £
7 » < — o # ! 3
i o4 ——
piit moto
—
5! . — - ——» o ——o—
DA — J - — N
/——j wp cresc. poce a Y
g be 7|3 —=
83" 3
y £ 4
Z g
accelerando poco
3 Z 3 2 3 %
\ —— e o e e o S — —
), | 1 | l ] 1 i ] | | | | ]
cresc. poco
- 1T > | > & [ # —
\ - o e = = =
) / Vi
e 7 *
a poco
3 3 3 \9\
i 2 ‘ 2 i ‘ d ‘ ‘ <
(e o ’ 3 2 = g——o ¢
¢ { 1 | | L i ! ; . | —
a pocy
" o~
‘_ '). - ...
£ gl o |F = o 0 .
O F e / r *
2 (- ' ¢
0y R

3 2 o7 .L ot J a‘}! ot S ot o?!

o 5 o ) » ® . E
R 1 : | e : : = ! i —
5 d

Sempre  cresc.
) =3 1 >Ir* - = > &)
ﬁ,::i P —— e £ =1
Q/ }



Coleridge-Taylor—Oloba

<

 S—

I
14

V.4

o)
¥y O
7

1

aceed.

o

=

ANIV4

A
TSITNA
THA
IhILL
oA
wTA frreTtea
$IT™A T TeA
NTTA 9 A
e
I T
IR g
A T A
Ti »
T L
o
A THA
e N
N



Coleridge-Taylor—Oloba

AUI&MW
A
e NTTRA
Ad
Nt N _6>
AL
Md \ U>
X
Nd NTTPA
TTNTTeA
Ab
A | TIeTTeA
AL
e IhILL
¥ e I
PN TETTeA
A TTTTA
ALl TETT$A
eay ex
Nt

largamente

by
..P.r\/
[
'y
//
\
AR T A
> ) Al
L VIR g
o
i
'
\
'y \
\
il
- ole |.|17
A N A
N
9 N

- —

A,ZJ/ oA
LIIE N
e A
1.
Bi
L Ty
q /
N
AN A
A |
ol | | T
A |

AQ

e
)

™A

pA

[0

=
 —
%

-

=
\
Vi

=

T




Coleridge-Taylor—Oloba

V0 o g AN = - \\
J o ] 3 ]
5 Z===Ece—e=t i t E =
h - .
) v . I ]l F lj‘
¢ é l : o : ! T ¥
3 / / 6 ﬁ 3
} LY
. 7 ‘ 3 ! ’

\

I =z
E z ‘i 4 E
A r/ »
\(!l) 'y) E A b ;
© ! ' I T
-P.- — | T——
2 2 — = — O] { 5 - y 3
< Db — Fi » - // 7 — l $
=
L s £ |
— 2 7
¢ i 5 |
—— ]
b e 3 ®
: - & 1= .
> : 2y — )Y .14 é E T i //
v —t — l = ' — r
\ dibﬂ. -
z o
: muis LS IR RN A
al.%/ I — —
; oo ‘{ — ! l | ! }
-‘-
/4 POCo meno mosso
rall e wsso_
o === e
foy— — = , J_ j 1
pp—— ——
/ / %
y o - - — - =
b 7 b —— s




Coleridge-Taylor—Oloba

= o = p—
m ﬁ d'im. Iz rit
ey rrsPrevlrys
T

1 1 |

ANV
) = — — | = 4

5 e e e S
3 ——
— o ST
/
T3 9 oy el
s + A T
. I+ J—m b - e A
v prd 7 = v s
NIV ;‘J_U
Fr—
™~
e "
Z b 2
— — e 7N 4
= E_E-I & & g #
d T R) A SRS
, 423)d ITI3 0l g di0 _
Vi ivis) o) 194 LI . & :
I/ Z) Q{% =
DRSNS ——— AR
— (& — o -~
2 Pp
e)-
) O
Z b
jd
z i C [/
e 3 e i
v \——__—”

N

g

S

HLLE
L YIL Y
LY
i
 VIE Y
LVIEY
1

>
|
|
|
|
|
[
|
|
O |

HH

L = ’ =
——— T S —— ————— "

B

ts? — = =
A) 1 h ! ! !
rall. = =

BN

TR



Samuel Coleridge-Taylor
Twenty-Four Negro Melodies

The Bamboula

Op. 59, No. 8
From the collection of
Henry E. Krehbiel West Indies
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Samuel Coleridge-Taylor
Twenty-Four Negro Melodies

The Angels Changed My Name
Op. 59, No. 9
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Samuel Coleridge-Taylor

Twenty-Four Negro Melodies

Deep River
Op. 59, No. 10

From Vubilee Songs” American Negro
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Samuel Coleridge-Taylor
Twenty-Four Negro Melodies

Didn't My Lord Deliver Daniel?

From ‘Vubilee Songs”

Op. 59, No. 11

American Negro
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Samuel Coleridge-Taylor
Twenty-Four Negro Melodies

Don't Be Weary, Traveler
Op. 59, No. 12

American Negro
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Samuel Coleridge-Taylor
Twenty-Four Negro Melodies
Going Up
Op. 59, No. 13

From Oliver Ditson Company’s
“Yubilee and Plantation Songs”

American Negro
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Samuel Coleridge-Taylor
Twenty-Four Negro Melodies

I'm Troubled In Mind
Op. 59, No. 14

American Negro
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One of the most beautiful of negro melodies, It is said that a certain slave used to sing this song with so much pathos that

few could listen without weeping from sympathy.
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Samuel Coleridge-Taylor
Twenty-Four Negro Melodies

I Was Way Down A-Yonder
Op. 59, No. 15

American Negro
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Samuel Coleridge-Taylor
Twenty-Four Negro Melodies

Let Us Cheer The Weary Traveler
Op. 59, No. 16
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Samuel Coleridge-Taylor
Twenty-Four Negro Melodies

Many Thousand Gone

Op. 59, No. 17

From Oliver Ditson Company’s
“Yubilee and Plantation Songs”

American Negro
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Samuel Coleridge-Taylor
Twenty-Four Negro Melodies

My Lord Delivered Daniel
Op. 59, No. 18

From Jubilee and Plantation Songs”

American Negro

Dan-iel, My lord de-lib-erd

1 ;
Dan-iel, My Lord de-lib-erd

Dan-ul: Why can't he de-lib-er
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Samuel Coleridge-Taylor
Twenty-Four Negro Melodies

Oh, He Raise A Poor Lazarus

Op. 59, No. 19

From ‘Cabin and Plantation Songs”

American Negro

He raise him

fromthedead, I

tol' ye so, while man-y were
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Samuel Coleridge-Taylor
Twenty-Four Negro Melodies
Pilgrim's Sing
Op. 59, No. 20

American Negro
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Samuel Coleridge-Taylor
Twenty-Four Negro Melodies
Run, Mary, Run
Op. 59, No. 21

From Yubilee and Plantation Songs” American Negro

Run, Mar-y, run, Run,Mar-y, run,Oh, run,Mar-y, run, I know d¢ od-er worl”'m not like dis.

Allegro agitato > |

£ A . N : jj__ . "
) » S ¥ — —?Nﬂ %
et et | e et e

S e Es e s ===
5 & 5 -
> > > >
N N —— L -
& ‘ L ‘ . Y
A\ V. Y #%f E”q’ i: ‘/____
‘)- I - 1'_-1'. (7] l'—F 7] _@:’:
R eSSl =

v U
Vel
v

N [ L] # ﬂ’l)]l
- RS IE 1 #ng =% REE;
"% S poco rall _— = T

k)

0 yd
e e P e e P
= — ¥ —+o —+
- 1_'/ = =
> = i ¥
> >
@ lempo - > > — —
; # e i » ;: '
| ¥4 I l\l . L]
| ! r I |24
ﬂ!f. T S f T
] L\: i - — # - —— 1 1 ] i i 1 1
e = e




Coleridge-Taylor—Run, Mary, Run

>/

s

_’:ﬁ
L o -y

J poco ral.

y)

\z_\

5 u-'i
> -

/_\
1 ) 1

b

\h,ll..

Ay
1]
I

Zlere?

he 4

17 AN

2 td

ANV

| B3
L1

be-

2.
e

1)
174

be [’F-f—'

P. BTy

N
il

1/

Vi

)
o



Coleridge-Taylor—Run, Mary, Run

g

Vel
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Samuel Coleridge-Taylor
Twenty-Four Negro Melodies

Sometimes I Feel Like A Motherless Child
Op 59: No. 22 American Negro
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Samuel Coleridge-Taylor
Twenty-Four Negro Melodies
Steal Away
Op. 59, No. 23

From ‘Jubilee Songs” American Negro
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Samuel Coleridge-Taylor
Twenty-Four Negro Melodies

Wade In The Water
Op. 59, No. 24

From “New Jubilee Songs” American Negro
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