Stefano Paparozzi

Five Preludes and a Fugue
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Both the Preludes and the Fugue should be played without indulging in any form of unconsious, instinctive
espressivo (e.g. in dymanics or rubato), but rather with a focused, aware concentration on the task of playing.
The two final fermatas of all six pieces should be interpreted as: (1%) wait until the end of the resonance, then
(2") pause silently for a substantial amount of seconds before the next piece (or, for the Fugue, the ending).
The Fugue’s molto legato should be obtained with some help from the pedal (but without holding it and blurring

the notes, except for the last measure). Its subject should be slighly highlighted by playing it a little louder than
the other parts.

«Awakening is only complete—in the same way that a work of art is only complete—when it finds an expression, a
form, that translates that experience in a way that makes it accessible to others.»
[S. Batchelor, Secular Buddhism]



