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" It will be hard to discover a book of Exercises answer-
ing its purpose in a more concise and almost ideal manner
than Josef Venzls Universal Siudies, Op. 88. This
work is invaluable in presenting to the student all the
varieties of stopping and bowing, in a nutshe]l, and yet in
a form concise, pleasing, and artistic,

Ranking with the popular works of Kreutzer, Rode,
Fiorillo, Gaviniés, and Rovelli in sterling worth and use-
fulness, this book ably supplements’ them, parhcu]arly in
regard to modern demands.

It will depend on the good judgment of the teacher as
to when and in what portions these Undversal Studies
shall be taken up.

PREFAGE

Many of the exercises will be found an excellent prepa-
ration for Kreutzer's Studies, while others will serve for
parallel and simultaneous study,

As to the fingering and bowing, with the exception of a
few insignificant cases, the original marking has been
retained. The practical hints and suggestive signs have
been added by the editor.

Bosrow, January 1, 1905, [ ;j

SHORT SYNOPSIS OF THE VARIETIES OF BOWING

1. THE THREE FUNDAMENTAL STROKES

1. The suslained, sostenuto, ov singing stroke, is pro-
duced by means of a continuous friction between the bow-
hair and the strings, resulting from an uninterricpled press-
ing and pinching action of all the fingers, particularly of
the thumb and the forefinger, exercised uwpon the stick
of the bow. This action must be equally applied in all
the specimens. of the sostenulo stroke, whether the whole
bow is used or a fraction only. The dynamic gradation
is dependent on the amount.of pressure exerted.

2. The hammered, martelé, or martellato stroke is pro-
duced by means of a short and rapid friction between
how-hair and string, resulting from an instantaneons press-
ing and pinching action of the fingers upon the stick. The
sound must be so short and dry that it seems to be nothing
else than a sforzate. It is, however, really connected with
a siroke, very slight in extent, and characterized by its
flying, lightning-like rapidity. The dynamic gradatmn is
dependent on the bow pressure.

3. The rﬂvomzdutg or spiccato stroke is not produced
by pressure at all, but either by a throwing, — {.¢., hitting,
—-or by a springing action cf the bow. In the first case
the stroke is called the artificial spiccato, in the second
case the natural spiccato.

{a) The artificial spiccato. Hold the stick firmly and
lift the bow before and after each note. Hit the string
with one particular spot of the full hair, somewhat below
the middle of the bow. The nearer to the frog, the heavier
the sound; from the middle up to the point the sound
becomes thinner and drier. This stroke is not done with
the wrist motion pure and simple, but the entire arm is,
although in a very slight and graceful way, engaged in the
accomplishment of the bowing motion. It is evident that

the volume of tone will depend on the percussion exerted.
‘The sallato or sellando and batiule are merely variants of
this stroke, and are characterized by a particularly dry
tone color. These strokes are made with the upper sec-
tion of thé bow, and produced by a higher lifting of the
bow and a stronger percussion.

(#) The natural spiccato. With a very light grasp of
the stick place the middle of the bow (full hair) upon the
string and move it back and forth, not in a straight,hori-
zontal line, as for the sustained stroke, but in a jerky
manner. The jerk is connected only with the down-bow
stroke, but it should be sufficient to make the bow jump
in the succeeding up-bow stroke. The hand must move
from a most supple, unconstrained wrist. Use as little
bow as possible, keeping almost an identical spot of the
hair upon the string. The dynamic efiect will depend
upon the degree of force in the jerking action.

II. SECONDARY STROKES

1. "The staccato is a succession of two or more hammered

-notes (or,more correctly, sforzafos) connected in one stroke.

The staccato requires a sort of shoving and pinching action
of the fingers upon thé stick. Use as little bow for each
note as possivle, — i.e., only so much as is necessary to
produce a short, harsh, instantaneous friction between
bow-hair and strings; in other words, a true sforzato. Dur-
ing the intervals between the tones the bow remains resting
upon the string.

Hold the forefinger stretched straight forward, its middle
joint resting firmly upon the stick. The bowing motion
is derived from a supple wrist, but constantly supported
by the arm as its pilot. The best seat of the staccato
(down and up stroke) is to be found within the upper
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portion of the bow, near the point. - One should, however,
try to acquire the ability to produce a fine staccato within
any section of the bow. i

The down-bow staccato is based upon the same princi-
ples, but it is generally produced with the inner edge of
the hair. The bow, therefore, must be turncd so- that the
stick as well as the right wrist will be brought in front of
the player’s face, while the bow-hair is turned toward the
audicence.

Be sure and practice regular scales and chords in stac-
cato combinations of 2, 3, 4, 6, 8, and more notes, hoth
down and up stroke, also mingled with groups of detached
as well as of legate notes. The tempo should be very
moderate in the beginning, growing faster and faster
according to the student’s improvement.

2. The French staccate. This name is given to a suc-
cession of two or any. number of artificial spiccato notes
connected in one stroke. Tt is 1o he understood that the
hitting action is done while the bow is moving on; conse-
quently the succeeding notes are not produced on one and
the same spot, but on different spots of the bow-hair.
Any fraction and amount of the bow’s length may be used
for the entire stroke, but only in the up-bow direction.

3- The ricochel. A succession of twe or any number of
natural spiccato notes connected in .one stroke {up or
down) is called a ricochet. Some spot within thé upper
section of the full hair must fall with its natural weight
upon the string, similar to a stick striking a drum or other
instrument of percussion. This fall of the bow wilt result

in an instantaneous, elastic rebounding, In the very same
moment the bow must be drawn slightly, allowing it to
rebound as many times as there are notes to be connected
in one stroke. The riecochef is almost always intermingled
with strokes of other kinds, mostly with the sustained
stroke or with an abbreviated detaché,

4. The tremolo (of the bow) is nothing but a natural
spiccato, with the distinction that in every stroke (up or
down) jwe connected notes are produced instead of but
one. The mechanical principles are identical for toth,
but the jerk which originates the down stroke must be
- much more vigorous in order to make the bow bounce in
the two notes of the succeeding up stroke. The tremolo
is done either on one string or on two adjoining strings.

5. The arpeggio belongs also to the family of the natural
spiccato, and may be considered a sort of tremolo across
three or four 'strings, —Z.e., every stroke connects cither
three or four notes, one of them on each string, No new
rule is necessary, excepting the advice to let the jerk of the
down stroke be effective enough also for the succeeding
up stroke. '

6. Other varieties of bowing exist, but it is neither neces-
sary nor practical to make a complete statement and exhi-
bition of them here. It will be enough to say that these
many varieties are fofmed by medifying or combining the

“strokes illustrated above. ‘

EUGENE GRUENBERG.

Down stroke,

v Up stroke.

wB Whole how’s length.

UR Upper bow's length, or within that fraction.

LB Lower bow’s length, or within that fraction,

MB In or near the centre of the bow. .

It At the point or at the frog.

- - - Sustained detaché (viz., scparale strokes in
singing quality). .

i Short detaché (viz., singing quality, but each
stroke somewhat abbreviated),

Hammered and also spiccato. (The real
meaning of these dots is mentioned in
every particular case.)

7. Staccato, French staccato, and ricochet.

' (Stated in every particular case.)
Keep finger on the string as far as line reaches,
1 Upward, I downward extension or contrac-
tion of a finger. o
Detaché (detached, separate).
Slurred (tied, bound). )
Legato {slurred).

Det,
sl.
leg.

EXPLANATION OF

SIGNS

snst. Sustained stroke.
hamm. Hammered stroke.
stace. Staccato stroke:
spie. Spiccato stroke.
art. spie.  Artificial spiccato.
nat, spic.  Natural spiceato.
ric. Ricochet, 2 or more natural spiccato notes
in 1 stroke. ‘ .
fr. stace, French staccato, z or more artificial spiccato
: notes in 1 stroke, ‘
trem. Tremolo. '
pizz. Pizzicato. Generally indicating the pizzicato -
of the left hand, as seen in the second
part of Exercise 36. In the first part of
the same Exercise that sign »}« has been
used exceplionally also for the  right
" hand. - When the left hand is to per-
form the accompanying pizzicato (sec
Exercise 2%, second part), the sign pizz.
: is to be applied.
simile In a similar manner.
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WRIST MOTION IN PASSAGES ON TWO STRINGS
THE FIRST THREE POSITIONS
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Continued :

- 'WRIST MOTION

. Bowing. Yariimhts: See number 1-
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. GHROMATIC EXERCISE
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VARIANTS OF THE LEGATO

SECOND POSITION
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THE PASSING SHAKE
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SYNCOPATED AND OTHER VARIETIES OF RHYTHEM

3

P ] ars

i

% L

.,.“‘ HLY
lo. 1R
=

=
-

'y J
w ;

wn

®
»

[P -]
=5
< I

¥

16 A2y

i S\
13

1 q

1 ]
W
] 4

!
24

¢l

ﬁ'l .1

¥
restez

T

T
F‘:\

&

| 24 ML
i h

P

¢l

| IO A

17

.
[hY

e

[ watl |

A
| 4

v
Yoy

[ £anY




mﬁuf
el
tét-
in
el
e
Al
TRl
qs iu‘
mvlu A
TN
{

0 i,

=="

4TS
115!
a1
K
2l
= B
=]
W—.H o0
Pl
L 110 LN
' ﬁﬂ(
mul )
-
‘ i
Tk
-.

BROKEN CHORDS WITH PASSING NOTES

200

A Y

?Em\;

g

1
=
&  VII Pos

. VI Pos.

e

Allegro nd

7

&
& P
o
sl
«wr
ol
&l
el
%!
.~
..4_.-
3
l'
- R
SR
)
AT
1 o
! A
[
<A B
SN,

Ball

pra—
11 13
| -

(=]

o4

-63

4 - 109 ~ 64830



26

e

£
3 ¢

%
L1
]
'-l 1al
A.F
1R
'u wH
&L
&l
(&
gt |1
@]
m
11
&l
Y|
&
§
Y

m’-E#ﬁF

44,

< #pté

E Eﬁ#ﬁ

1 4

£

e

i

k3

e

.3

e
i A‘AHM“.’V
Lv.wm niNYA
w .nlnu.m.
Cxijall
R
B | e X
B

b B

AN 4

L e

1




~'RAPIDITY IN SHIFTING

(Ee

Allegro assai M M J; 02

b(,” __

V Pos.

[CL

.~ 1Pos

I Pos.

IR R

¥

e

|

}"1’"

ﬂ

)

B e
b

et
e

o

R
o
| 1 1 i

.
)
td

)

1 4

i’.‘—p—'

£he ##@

e £E

obe

/e

|
1
I

LN
..fmv 1
-
Vf:,m (e m
. ,
elllls
lLIJ _n..
d
L 32 'W
L 18
i
2)
Ry 4

7 s
1

T
o

nl;‘i*h/——rﬂﬁ

- &- 109 - 64830 - 63



28

-

—

Upper 8, B.
Ly V_
e

74

el
f:‘

§ HNAS

wﬂ'v_:

e il

i

=il

Cresc.,

L

5>

i

£e

i

 1He
THE

1

Ty

P

i

el
1

b 2

—Jpt

[
7
B AP
P

Y

AU

2

|7
| 4

L.

&

1/

ﬁlo-"

| ]
A

—D
—Hii
|-

%
A

E 08 D |

/"""___

D.C.al Fz'né.'

=11

& str.

T

TGt
BV

.
¥

Ccresc.

|~ ILCE
¥

P ANCE TR TW)
fas— ok

AN 7.J

V4

Py

& bff?t_h-& n.




WB . .

' INTRODUCTION .
- ‘Allegro moderato M.M. daso

BROKEN OCTAVES

29.‘".. LI

- i i N
1 s T [ z ralls| z 2. e L . "y
.1 1 - A LR | z L | | 1 IR |l
[ Lol 7.4 I 7 5. Font 1 L3 1 A | ! 3
i . < P Ta ] P
Q’E 3 e, 2 ===
IV Pos.

P g - =
ot — et * °s e
¢ IS = AN V= kY
e v ok % E=E
o S P
f L “',ﬁ*/i{:/i:. o R (Bl EEE e e B R R
e s B i e Pt B i 2 s S —-’P e
T et —— T 4 ] .
e m 1 WW
t 4 : o L
» /o /2 F, —
JQI!IL [&/&i/ﬁsf:ﬁ::: .:-“'r' f‘q\p/"""\ e - ;
=t Fm:h* e e T e e e oo
!J 34: 1 : 1'—'/ S
P L3 k.
e e e e e A e

4-109-G4830-63



. g . e e __ P’
N 7 Ll 7 L.
7 1 7 7 AN 7 I ~ 5
114 t - - L) 1 - F Py el
M- | vl - [q - q- | 'l 1

2
@
»

T

i
A

A

Lt f‘“-%p ./E/"'/E-_"." ./"./E./%./&::P“* o m PP e v
I —o 1 F i' ;; |q ir_\ £ I ol 1 i =m 1 1£fd
AL /’:‘:EKE./E > /he (t {/,-'_— e (P /E’/E-%/!:ﬂ!‘/h}.
e S TEE e S | Pre—rlp
() e
Al /5/ /"-/1'—— /E-_’-f'_ /El/h,_/; E/%I/ﬁ—‘: K;fz[& /E-ﬂ_ s KET..

e T e e T A S o B e g L |
A3 i A | ! i = m . i | e 1 1
) i S ol
by, B2 e s A A
Mlb’.J‘:’tl'= L T .’ .i d!i '. 'I fff f‘ ;lbf:v.l .'4 .f {
0 | ) i Z. :/} 1 r é

|

|-

oL
™~




31

Q
L1

'ﬂ

I
‘ _+’
h

1

P — |

= - [ 1 < . e

JLELER, shee @\p— PN 4 T N I p .
A=t e Errrr e LE et b 7 so=TERES
HELEE e i e e e
Yy ’ VPos. . DT T e et
VPO?'.' - o WP : o ' D.C.al Fine

' DIMINISHED SEVENTH CHORDS
INTRODUCTION T ‘
Moderato M.M.d-co - e il _ .
G‘Str./T\ﬁHr'nS;-Imie/?\nnnn =Y - M
i A ]

20 Fs 5
i\.ltﬁj:v_“z“’

Er'; ny % 3 .
4. n \/.n.nn n V-Z~nnnn nV mnAamn V
TS T Rt
Q&.bnvknnnnnnn nY nmnn

G T P =
v Jaee e vl W

sempre su}G : F ,
GEESS=sEESrEES i
e/ Ty & 1 1 5 - "ji’
sempre sul G
Db _nnny —_—
T i e e
) ifqi‘“‘ l:]i""gq et %

4-109-64830 63



32

) el

/0\
,#‘

yd
2

2]
Sa—

| .m"

J_H;i

efe.

e lHe

s

_ele®

I3
(|
i b

3

Allegro furioso M.M.d

22—

..
P }—1

Rl

01

2.

q::
2

T

e 2"fe

S

O

phul

el

P

-l
T VY -

]

o £

_/:\ 1

2

(FE\ ~|-r-"|""1.
4

[T

T

P
e)

o N

»

pet
Eee

0 p e
r 1

1l

“VI Pos
//

=

[ i Y

ke,

-

»

H
P
H'I"

T

2 i h

TON X

i AR A

Ll

ol

'zl

|
(1707




1 i I.:_‘i
o =
P 2.
—
LRI 1 B ﬁ — — "
Y h : T he T T 1
e e 2% | = -
3 3 b |79 W | n —3
b = 11 1 3 %
. . .
1 2,/:11_—_?\“ 1 2 b
p oA P - Y . | | P~ M 1
7 T ; EEEEE R e o
L | - |y | 1T 1
N . i -
. ™
AL S i £  on
;IHLVHI’ J = |= It‘iig a1 1 T T T 3 1
foas- P 1% P N T | — r‘l’ﬁ —%
i\ 7 1 { 1 I ! I I
S T e z

PIZZICATO WITH THE RIGHT AND LEFT HAND
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ARPEGGIOS ON THREE STRINGS |
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DOUBLE STOPS: THIRDS AND SIXTHS
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TREMOLO R
: : (FINGERS "AND Bow)

he finger tremolo is a species of the trill. The Tremole of the bow is pmduced in the same manner of bounﬁmg as the.
atural sluccato, except that the bow has to strile the strmg twice, mstead of once in each dxmctmn, viz: | : The
px:éssion Tromolo is also nsed for a most rapid sticcession of exfrnmely small strokes of a suatmned character, general,
played near the point, and alwaya within the upper half of the baw
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=72
£

Andante M,.M.J

42

.‘m’

" attacea

|

TR
TR
BNy
$ e
p”& |||20
(S
(il
ST
(Y
&

2
0
£

e le fhet

%
Lo

= 100

: P;E'—F

0 M.M.J
3
!
-

g
plefs

3
0
»

Allegro mode
UBpmy

‘eoll’ ottava .

\ L | ki
\ il wo I
il o
7] | &
o] 1t
Al , 5
_— *®
| DN,
I—ﬂo nOu. G [t
- & AN
o Eo

ofee Sie]

TPy — — %

«H
b
et
4
'
. il
1
& N
15
e
R S
Y

gher |

=TT ey




L

By
=,

s a

[]
24
v

3
0

[

=
L [
sy

RUACEEIE D iitg

M
H

[

'\-.__-—‘-

v

KiTikis

el

_ .
hd

Iui
Vin gl 1L
P U o

e

R T

g

o

s

I
T

3
7

|
1
bl

I'.7L_

1 ]

A T % 1 s

c.0.

Much B

—

g
—

s

PO D
7

my
re

Y

- :ﬁﬂ/

c.o,

D&A

G&D

C.0.

1=

| L L |
]

|
¥

rit.

4.-109- 64830~ 683



)
1 n—.ll—
QL
(A
1]
T
" el
L 1K

L1~

SSATEEt

I -

1
|

=5
N

T~ <

i
piril _Hw
Bhevii*m il

e 8
oL

i

W=
n,u N

c.0. .

MY

NMI.‘E'I ¥ 1 Il -
Erkmom—— e

|

6.0, .

-
|

STACGATO — CHROMATIC RUNS
et

Vo—
. -
fo. 4 f‘E

5
L
1

}

{ s 1 T O

5%

P

‘WB 2
), E Ps

INTRODUCTION
Grave M.M. d - 50

~
3

[ &
i |
. % [N for

W.l...?u
" 1%
i
e A
= .Fhle
/,}. %A ﬁf
V.wmur

'\:l =

\aany

- .WH‘W#>

=7
=8
- QT
2N
_ L[
Fip
(iim
e

R L o |

/_,/
=Y




i

4 -100 - 64830 -

ol

b o—

o £

b o

| Sn— |

oo

be. ——

| Yo RN g . i | .
.4.. FL <, - ;MW- ] by 1. AR i 8. ) I
S ol @l " 1.1H ot IIMv
- I L] - ' -
: , - 1M & e QU Y M
mj . 2 ‘ ..iLnﬁ-! w
- ] ]
1 “ [ H1.P9] “ * w M H = |3
} I Lho N B T | Vi [t -
" H ] ~ft =
. L H = . ’ Tk L 13
K 1 o ! N =1 (=gH] 'Y )
. ..Mum. , % n §I -u_..... A ot |mr A |
" B oy 3 s -t - L.
: %”& ’E . (= 1 « A
ST [ s . 1B ‘
. ol . © « ) - 1
S ﬁ. q% LR e 11 ..r
Vs ¥ I ) AT = w
E | - {RESR sy TR £ i
ERe B [ E s
%. . i ‘.._v - " Ilr ke e
..M o « - ||.T_v 1 3
. L) \ I i
8- | i - ™ ain
. .ﬂ R ] - o IIW |”| &
5\ I :.v .
LE » I ) Ty o
- : J’ i R N w
: % : _’I. =3 .f 11 ﬁ
i J el R/ . f- 0.
« 2 2RE e .
i - ;.v n W
* 1 , m-_ (=
N 1 A O 1
2 H.. ) - hd s : ..WI
i | e an _ e :
3 #l , 1 I | Rt R e ' n
M &l ] i . - i rwn IS
N W.b ‘m.—..mr i -t / =) —.L ] RE .
. < \ f H L] o . - lu—i ! lﬂi - F
- T
ST “NER o NEe N . TN

T




46

TR21 44

| e 4

Fhete sEF oL N

.

-]

l.

I.Aau )

© HEC
- ’_ o8
RN 2
o LB
-y _
L -
-4

-{

i

{3

LS

|
-l

1 1 i I
[

b

I
N =

1
-
%

]
]
o




.+ . BROKEN OHORDS™ . |
Practice slowly at first, using ono str,ok_é to each‘be'at
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Allegro moderato M.m.d-ss
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DOUBLE STOPS

Moderato M.M.d - 6o
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DOUBLE STOPS WITH TRILLS
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Tempo di Marcia M. M. dss
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ARPEGGIOS ON FOUR. STRINGS

(a) Four notes siurred MB. (b) The same with the upper % bow
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" CHOEDS IN RAPID SUCGESSION =
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DOUBLE STOPS: TENTHS

Lento MM J‘: 120
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GLISSANDO IN DOUBLE STOPS
LONG DISTANCE SLIDING IN SINGLE STOPS
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62 PIZZICATO WITH THE RIGHT AND WITH THE LEFT HAND

(The Pizzicato with the right hand,olternsting with bowing strokes, makes it necessary té hold the bow firmly with all
the fingers, excepting the forefinger whieh hags to execute the pizzieato.In doing so,that finger must be held well extended
and straight forward. This oeeurs in the introduction of this exercise. The pizzicato with left hand begins with the Allégro.
Place the fingers with unueual strength upon the strings and invarizbly with the fleshy portions of the fingertips.

Moderato assai M.M.J: 84
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- . PYZZICATO WIT"H'THE LEFT HAND
Allegro M.M.J;;tzo - '
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