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Leichte Accentuation.

I.

JAGDLIED.
Hunting Song.

* Accent, grace.

E.A.MAC DOWELL, OP. 39. HEFT 1.
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II.

ALLA TARANTELLA.

Leichte Gelaufigkeit, Bravoura. * Speed, Lightness of Touch.
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Kann auch staccato geiibt werden (ohne Mitwirkung
des Handgelenks).

Can also be studied staccato to advantage. (The stac-
cato to be from the fingers alone.)
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I1I.

ROMANZE.

Romance.

Singender Anschlag.

* Singing Touch.

Andantino.
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IV.
ARABESKE.

Handgelenk. * Wrist.

Allegro scherzando.
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V.

WALDFAHRT.
In the forest.

Zartes rhythmisches Spiel. %  Delicate rhythmical playing.
Allegretto con moto.
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oo VL.

GNOMENTANZ.
Dance of the Gnomes.

Pralitriller. * Mordente.

Prestissimo con fuoco.

werden. Sehr markirt einzuiiben.
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above the keys. To be studied very ,, marcato.”

Zwischen jeder Figur muss die Hand hoch gehoben l Between each figure the hand must be raised high
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Compositions and Arrangements by Edward Mac Dowell.

Op. 13.
Op. 16.

Op. 17
Op. 18
Op. 19

Op. 24

Op. 28.

Op. 31

Op. 36.

Op. 37.

Op. 88.

Op. 39.

Op. 51.

Op. 65.

oA

Pianoforie Solos.

Prelude and Fugue. Newly revised
edition by the composer (4¢).
Serenata. Newly revised edition by
the composer (4b) . . . . .
No. 2. Witches’ Dance. Newly fin-
gered edition (4¢) . . . . .
No. 1. Barcarolle in ¥. Newly revis-
ed edition by the composer (3¢)
No, 3. Revery. Newly revised edi-
%ion by the composer (3)).
No. 4. Dance of the Dryads. Newly
revised edition by the com-
poser (4a)
No. 4. Czardas [Friska] (4b). Newly
revised edition by the composer
Six Idyls after Goethe. (Edition
Schmidt No. 57), Augmented
and revised edition . . .

In the Woods — Siesta — To the
Moonlight — Silver Clouds —-
Flute 1dyl — The Blue Bell.

Six Poems after Heinc (Edition
Schmidt No. 58). Augmented
and revised edition . . . .

From a Fisherman’s Hut — Scotch
Poem - From Long Ago —
The Post Waggon -— The
Shepherd Boy — Monologue.

Etude de Concert, in F sharp
(6a (2 Mk.)

Les Orientales, 3 Pieces for Piano:

No. 1. Clair de la lune (3a) (‘OPi)

No. 2. Dans le hamac (4a) (80Pf.)

No. 3. Danse Andalouse(4b) (80Pf.)

Marioneites. Eight Little Pieces
(Edition 3chmidt No. 59). Aug-
mented and revised edition.

Prologue — Soubrette — Lover

— Witch — Clown — Villain —

Sweetheart — Epilogue.

Twelve Studies:

Book I. Hunting Song — Alla Ta-
rantella — Romance — Ara-
beske — In the Forest —
Dance of the Gunomes (3Mk.)

Book II. Idyl — Shadow Dance —
Intermezzo — Melody -— Scher-
zino — Hungarian . (3Mk.)

Detached Pieces from Op. 39:

Romance (5¢) (50 Pf)
Arabeske (4b) . . . (80Pf)
In the Forest (4 a) (50 Pf.)
Idyl 83C) . . . . . (80 Pf.)
Shadow Dance (4b). (80 Pf)

Woodland Sketches (3a -4 a) (Fdl-
tion Schmidt No. 47) . .
To a Wild Rose — Will o’the
Wisp — At an old Trysting
"Place — In Autumn - From
an Indian Lodge — To a Water-
lily — From Uncle Remus —
A Deserted Farm — By a Mea-
dow Brook — Told at Sunset.
Sea Pieces. (3c-5b) (Edition
Schmidt No.48) . . . . . .
To the Sea —— From a Wandering
Iceberg — A.D. 1620 — Star-
light — Song — From the Depths
~ Nautilus — In Mid-Ocean.

Boston
146 Boylston Street.

& Cts.
50
40
75
40
30

100

30
40
40

100

125

W

Pianoforte Soles.

8 Cts.
Op.57. Third Sonata (Norse) .. (4Mk) 200
Op. 59. Fourth Sonata (Keltic) . (4Mk.) 200

Compositions revised and edited for the
Pianoforte by Edward Mac Dowell:
Glinka-Balakirew, The Lark (4c). . 60
Huber, Intermezzo (3b), . . . . . . . 30
Lavignac, Ariafrom Hindel's “Susanna” (3¢) 40

Liszt, Eclogue 4b). . . . . . . . .. 40
Moszkowsk1 Air de Ballet (4a). 75
Pierné, Cradle Song (3a) . . . . . .. 50
Pxeme, Allegro Scherzando (ba). 5
Reinhold, Impromptu (5a) . . . . . . 75
Stoherbatcheﬁ‘ Orientale (4 b) 40
Ten Brink, Gavotte in E minor (; h) . 60
Van Westerhout, Momento Capriccioso (4c) BO
Van Westerhout, Gavotte in A (3¢). . 60
Moszkowski, Etincelles (4b) . . . . . 75
Rimsky-Korsakow, Romance in Aflat (8b) 30
Martucci, Improviso (4a) . . . . . . . 60
Geisler, Episode (4a). . . . . . . .. 40
Liszt, Impromptu (6a) . . . . . . . . 50
Gelsler Pastorale (4a) . . . . . . .. 30

Alkan-Mac Dowell, Perpetual Motion (6a) 100

Lacombe, Etude (4a) . . . . . . . . 50
Dubois, Sketch (4b) . . . . . . . .. 30
Cui, Cradle Song 32) . . . . . . .. 30
Geisler, The Princess Ilse {(4a) . . . . 40
Pierné, Improvisata (3b) . . . . . . . 50
Thorn, Amourette 3¢y . . . . . . . . 30

From the eighteenth century.
Transeriptions for the Piancforte.
Couperin, F. Le Bavolet Flottant [The

Waving Scarf] (da) . . . . . . . . 40

Couperin, F'. L’Ausonienoe, Contra Dance

(o). . v oo 50

Gravn, C. H. Jig 4d¢). . . . . . .. 65

Grazioli, G. B. Tempo di Minuetto (4¢) 60

Loeilly, J. B. Jig 3b). . . . . . .. 40

Mattheson, Joh. Jig (3¢) . . . . . . 40

Rameau, J. P. Sarabande (4b). . . 40

Ramean, J. P. The Three Hands (3 e) 50

Gonperm ¥, La Bersan (4¢). . . . . 0

Bach J. 8. Six Little Pieces (3¢-4a). 125

Courante — Minuet — Jig — Minuet
- March — Minuet.
Pianoforte Duets.
Op. 42. 18t Suite, arr. by the composer . 250
Orchestra.

Op. 42. First Suite for Full Orchestra.
Orchestra Score . . . . . . . . 300
Orchestra Parts . . . . . . ., . 200

& & & SONGS. & & ¢

0p.9. Two Old Songs . . . . . . ... 50
No. 1. Deserted Eb (cbee!

No. 2. Slumber Song} (eb-eb)
0p.33 No.2. Cradle Hymn. Newly re-
vised edition by the composer.
D-d-g). . . ... ... 30
No.3. Idyl. Newly revised edi-
tion by the composer. G (d-e-g) 40

Op. 34. Two Songs with Piano Accomp.

No.1. Menie. Dmin. (d-f). 30
No.2. My Jean. A (e-e) 40

Published by

<O

Songs.

Op. 40. Six Love Songs with Piano Accomp.
(Sweet blue eyed Maid — Sweet-
heart tell me — Thy beaming
eyes — Kor sweet love’s sake
- O Lovely Rose — I ask but
this.)

Thy Beaming Eyes. Separately
B (c-f) Bb (Bb-eb). . . . . 30

Op. 56. Four Songs, high or low Voice , - 75
(Liong ago, Sweetheart mine —
The Swan bent low to the Lily
— A Maid sings light and a
Maid sings low -~ As the |
gloaming Shadows creep).

A Maid sings light and a Maid
sings low. F (d-g) D (b-e)
separately . . . . . . . ..

Op. 58. Three Songs. . . . . . . . ..
(Constancy — Sunrise — Merry
Maiden Spring.)

TS PART SONGS. W
Mized Voices.

8 Cts.
7%

40
75

Qp. 43. Two Northern Songs:
No.1. Slumber Song . . . . . 10
No.2, The Brook . . . . .. 10
Op. 44. Barcarolle, Four Hand Piano Ac-
companiment . . . . . . . . 5
The same. Voice Parts only . . 26
Men’s Voices.
Op. 27. Three Songs. Germ. & engl. words.
No. 1. In the Starry Sky Above Us 12
No.2. Springtime . . . . . ., . 12
No. 3. The Fisherboy . . . . . 12
Op. 41, Two Songs:
No.1. Cradle Song . . . . .. 10
No.2. Dance of the Gnomes . . 10
Op.52. Three Choruses:
No.1. Hush, hush. . . . . . . 10
No.2. From the Sea. . . . . . 10
No.3. The Crusaders. English or
German text . . . . . . . . 15
Op. 53. Two Choruses:
No.1. Bonmie Ann. . . . . ., . 10
No.2. The Collier Lassie 10
Op. 54. Two Choruses:
No.1. A Ballad of Charles the
Bold . . ... .. .. .. 10
No. 2. Midsummer (louds 10
Two Songs from the 13t Century:
~No.1. Winter wraps his grimmest
spell, . . . .. ... 10
No.2. As the gloaming shadows
Creep ' . v . v v .o e .. 10
Columbia College Songs . . . . . . . .. 25
Arrangements for Men’s Yoices by
Edward Mac Dowell.
Beines, Spring Song . . . . . . . .. 08
Borodine, Serenade. . . . . . . . . . 10
Filke, The Brook and the Nightingale . 08
Moniuszko, The Cossack . . . . . . . 08
Rimsky-Korsakow, Folk Song . . . . 08
Sokolow, Spring . . . . . . . .. .. 15
Sokolow, From Siberia . . . . . . . . 15
von Holstein, Bonnie Katrine . . . . . 08
von Woss, Under flowering branches. 10

Portrait of Edward Ma.cDowell

Cabinet size 50

ARTHUR P. SCHMIDT

Leipzig

New York
136 Fifth Avenue.
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VII.

IDYLLE.
Idyll.

Zarter,singender Anschlag- Anmuth x Delicacy,singing tone, grace.

Allegretto. _ E. A. MAC DOWELL, OP. 39. HEFT 2.
b o2 2 N |
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6 Augmented Edition.

SCHATTENTANZ.
Shadow dance.

Leichte Gelaufigkeit., * Lightness, speed. (‘f/

A]l 9 /'2 ) EDWARD A MAC DOWELL.
egrissimo. /7 /A\ i
fu B (// JO - A 1‘:#"‘ f‘ ﬁ#g"f 11 £
A3V = 3 ~ ~ . — i =
: leggierissimo
4 4 “ff—_— ro. v jom| S i M SV
=S eSS ErE=T
J T * * ‘ *
-t rfre, . ,-*"ﬁEFff -f
1 i [ 1 . ] ] |
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i o Fo 5
6 = e
© < - ? '

) . N\ pOCco marc.
/—-\ ) ‘ ye e
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(u 4 K \ ten. > & ]?p oples
e & — 3 e S e S [N
© * F— : F e —¢ leggieriss.
) u 4 — — e | {g”-

o T I ! 7

32/
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- . o, 4 ten.
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0 T 0 D . . ¥ A T
(D = LI I B F & &
- Die Etude ist ppp - gleichmassig im Ton wie im Tempo This Etude is to be studied ppp - with the wrist highand
und mit hohem Handgelenk einzuiiben - die Finger diirfen without lifting the fingers high-absolute equality both.
nicht hoch gehoben werden. in tone and time is necessary.

Copyright 1899 by Arthur P. Schmidt. A.P.S. 2617 B.
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INTERMEZZO.

Unabh'angigkeif der Finger. * Independence of the 3.and 4. fingers.

Allegretto.
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X.
LODIE.

ME

2.3. 4. Finger * 2.3.4. Fingers.

Andantino.
| la melodia sempre tenuta
H - S ® 2 &
D) © Y e el G — Ty e 5
, 7 %3 2 — 7
N P 6/__\.9. 2 .
o/ ST — , —
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Mit hohem Handgelenk,krampflosem Eindriicken der
‘Hand,anfangs ppp, spiter £ zu'iiben.

Study with high wrist, knuckles loosely depressed —
beginning ppp, afterwards louder.
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XL
SCHERZINO.

Doppelgriffe * Double notes.
8

Allegro.

=t
b S b= ¥
\—____/

 Auch staccato zu iiben. To be practised also staccato.
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E=——n

—
=

) 4

A
qI_L__

13

—

Y
b
¥

e e e e e == e

{) 4

/a XY T
y 75 m—

= Py
L 5 1 ;nu,]rt .
M 3
Iy
.e .-
.
ATy T
¢
oh-
NIl
s -
_ I
LY 1] .
J
, FP L
L L] .-
'y
‘I#\ ]\1I1 )
G .
P K

5]
g 4

4]
\V
v

e

) i

1d

J

la melodia poco marcato

dolece
/

=

A.P.S.2617 E



$8s8
—

;

——
‘J T

i

233 farss,

/]

8

4

‘

;b

478 8

584

83—

o

ma legg.

cresce.

/)

i
[~ s "Dl ¢ 1
b LS

vy 88 8 8s )

AP.8.2617 E



15

»

TNTT®-

n

pusm—
.
v

.P'P'P'ré'

A Y L
L2

leggieriss.
&)
y
-

£
o
Y
———
. ; ’ 2 '
, 5 %4—

I

Y

’
-

|

F
2
Y -
5
:

.
7

APS.2617 E

F
]

4
Pp
N
T

—— —
I v

T
|

N NN »
i ‘ I’_. ] !
k.

[

PP
s
¥

Yivo
6=
o
=

Feit o3
~

H
1]
—

¥
oyt
. o) I
4
N’
¥
/."U.
1 o — -
! :
- L 4 L . -
*g\—#‘——l. 2 . .
. 13 1
#
k £ «n WKL
ANI V.4
[}
2




1 - . XII.
| UNGARISCH.
Hungarian.

Feurige Gelaufigkeit, virtuoses Spiel. * Dash, speed,virtuose playing.

Presto con fuoco.

l 3 . ff' marcatsss.
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¢ ¢t - te i v m— =
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Compositions by |

published by

ARTHUR P. SCHMIDT.

DEX" The grading is from 1a, easiest, to 60, most difficult,

with subdivisions of the grades as follows: 1a, 1b, 2a, 2b, 3a, b, ¢, etc.

The Key of a1l Songs has been given in Capitals, and their compags in small lettors.

dward Mac Dowell

Boston. = L.eipzig. a5 New York.
ok RS
Pianoforte Solos. Orchestra.
Op.13. Prelude and Fugue. New revised edition by the com- Op. 42.  Suite. icm;e """""""""" ne: ‘3 gg
poser. (de) . . . .. ... ... .50 ATtS <o e net <.
Op.16. Serenata. New revised edition by the composer. (4b) . .50 Op. 42a. In October. Supplement to first Suite. Scpre . . net 1 00
Op. 17 No.2. Witches’ Dance. New fingered edition. (4¢). . . .75 Parts . . net 3.00
0p. 18 No.1. Barcarolle in F. New revised edition by the com- . Songs.
) ) . 40 Op. 9. Two Old Songs:
Op.19 Op.3. Revery. New revised edition by the composer. (3b) .30 No.1. Deserted. Eb (ebmab)} ........... 50
Op.19 No. 4. Dance of the Dryads. New revised edition by the On. 33 };??‘2 Sémx(lll;erHSong. N cod odition be th
v composer. (4a) . . . . . . . . e e e e e e .60 P. 35 NO. 8. 1;‘ e dymn. ew revised edition by the com- 10
Op. 24 No.4. Czardas (Friska). New revised edition by the com- 0o, 38 N Pgserid 1(6;; ~8) " .d. dt ’ l : t'h """ G :
poser. (4D). . . . e 50 P 0.3, Idyl. New revised edition by the composer.
Op. 28 No.4. Idyl in Bflat. New revised edition by the com- Ov.84 N (‘i""”el;;g), : 'D. T (;i ‘f)’ """"""" gg
poser. (43). . . . . . . ... ... e .40 P 0.%. seme. Dmin. (d-1) .. ..o .
No.5, Idyl in G. New revised edition by the com- Op. 40 1}% 23 l\g‘iy‘]?;miﬁg(;";g ’I.‘w.o iie.ys """" ez.xcl.l gg
poser. (BC). . . . . ... .40 ) A s A :
Op.31 No.2. Scotch Poem. New revised edition by the com- Op. 40. Sgwléztvebﬁ;ngsef;’rmlfgdﬂ;:engt ol e, Ty folee T
poser. (4u). . . . . . .. .. ... .40 : ) ! S i
Op.36. Etude de Concert in Fsharp, (6a). . . . ., .. . . .76 ;.)ngt gf_’es)’ For sweet love’s sake, O lovely rose, I ask
Op. 37. Les Orientales: us s,
P No.1. Clair de 1a Lune. (32) . . . . . . . ... . 30 Op.56. Four Songs, High or Love Voice. . . . . ., . . net .75
No.2. Dans le Hamac. (4a). . . . . . .. ... .. 40 (Long ago, Sweetheart mine, The Swan bent low to
No.3. Danmse Andalouse. (4b) . . . . . .. .. ... 40 the Lily, A Maid sings light and a Maid sings low,
Five Pieces from Op.39: ' As the gloaming shadows creep.)
Bomance. 3¢) . . . . . . . .. ... ., ...... .30 P
art Songs.
Arabeske, (4 b) ................... .40 [ Menss voiefs. s
i:; ;h?‘ii; rest. (4a) i’g Op.27 No.1. In the starry sky above us . . . . . . . . .12
Yo RO s e s No.2. Springtime. . . . . . . e .12
Shadow Dance. (4b). . . . . . . ... ... .... .40 No.3. The Fisherboy 12
Op.51. Woodland Sketches. (32 —4a). (To a Wild Rose, Will Op. 41 Noal. Cradle Song . . . ..oy ’ 10
o' the Wisp, At and old Trysting Place, In Autume, P No. 2' Dance of tl%e' (3;n<;m;ss """"""" '10
From an Indian Lodge, To a Waterlily, From Uncle Op. 52 Noll' Hush. Hush!. . . . . . . oo '10
Remus, A Deserted Farm, By a Meadow Brook, Told P No' 2' From’ the Séz; """""""" '10
at Subset) . . . . ... ..., L L, ©. . net 1.25 v g e T iy ’
Op. 55, Sea Pieces. (B¢c—5b). (To the Sea, From a Wander- Op. 53 gg; ggfni?f;fem (Gorman or English words) . . . ig
ing Iceberg, A. D. 1620, Starlight, Song, From the p~‘ No. 2 The Collier i‘a;si;: """""""" '10
Depths, Nautilus, In Mid-Ocean) . . . . . . . . net 1.25 Op. 54 No.1 A Ballad of Charles the. B.ol a0 10
Six Little Pieces after the style of Bach. (3¢-—4a) Compl. 1.25 ) No. 2. Midsummer Clouds . . . . . . . . )
e Two Songs from the Thirteenth Century.
Pianoforte Studies No.1, Winter wraps his grimmest spell. . . . . . . . .10
) . S No.2, As the gloaming shadows creep . . . . .. . . .10
0p. 39. Twelve Etudes for the Development of Technic and <.. Mixed Voices. —<
Style. BookIand II. .. ... ..., = ©
yle. Book I and II -+ each 1.50 Op.43. Two Northern Songs:
No.1, Slumber Somg . . . . . . .. ... ..... .10
. No.2. The Brook . . ... ............ .10
L _PlanOforte Duets. Op.44. Barcarolle. With Pianoforte accompaniment, four hands .75
Op. 42, Suite in Aminor. . . . ., .. .., ., ..., . 2.50 The Same. Voice partsonly . . . . . . . .. ... .25



