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TO THE PUBLIC.

The former editions of this Work having met with the approbation of a great
aumber of Teachers, as well as Students, it has been my anxious wish that the
present edition should if possible be rendered more worihy of their patronage ;
and although in the last, several new and familiar Lessons were substituted for
those which were found too difficult, yet still, for the sake of making the Work
more generally useful, a few more have been expressly written for the present
edition.

The plan of Instruction here adopted will be found somewhat pecubwar, for
instead of placing at the beqinming all the precepts necessary to the learner,
I have preferred interweaving with the Pieces whatever relates to Characters,
Graces, and Expression ; judging it to be by far the best way to point out their
use as they occur, so as to make a strong vnpression on the mind of the Pupil ;
wnstead of referring him to a general account, which very few even take the trouble
to read.

Every day's experience proves that introducing popular Airs as Lessons for
the practice of Learners, greatly promotes their application and improvement ;
as they have the satisfaction to observe that this species of Lesson agfords more
entertainment to their hearers, than long unminteresting compositions : on whick
account I have introduced many popular subjects, for part of the Lessons, and
arranged them wn a famibiar style.

The preliminary Instructions necessary to a Learner, such as an explanation of
the Notes, Clefs, Sharps, Flats, Time, §c. ; are placed at the beginning of the
Book in the most simple and concise form, to which are added, precepts and ez-
amples on Fingering, in which the numerous combinations likely to occur are placed
wn classes and fingered.

At the end of the Work is a short Appendix, explaining the Intervals, Chords,
Tenor Clef, and Transposition, whick articles are not necessary till the Pupl is
somewhat advanced in the practical part : and to this is added, a Dictionary of
such Italian and other words as are most frequently found to occur in Musical
Compositions.

Such are the outlines of the present Work, and should it continue to meet with its
share of public approbation, I shall consider myself amply rewarded.

i

JANUARY 1, 1825,



ALPHibDTICAL INDEX

OF THE GRA( l-.b AND CHARACTERS h\l’LAIth IN THIS'

.
i

Acciacatura or short beat . .

Al Segno or §.

Appoggiando.

Appoggiatura

Arpeggiando .

Bass written on the Treble stave .

Bars (Ningle)

D? (Double) .

iiind,'q\'er ti'o notes oa the same line or space
* Chords . : _ Sl n: s
" Compound Time in the Treble rand Simple in the Bass

Da Capo or D.C.

Dot

Donblg stem to a note .

Ewmphasis, marked Uurg:_;:_/ :
Gavotta o, sk ta
Glxdmgo!‘aﬁnger ey : ook b L N
lloldmg iotel and short notes ployed at the same time .
Wy 2T L-g‘xtp expressed by a Slur over the notes PIRRNR
I.ette'r R, for rlgllt hand, and L, for left Y SR GN L
M,ﬂbbmﬂted 117 SR -. .‘ RO SR et . SRt
 Octava, abbreviated 87 alta .
Pause, marked thus* ().
 Pedal, abbréviated ped
» ; Port:mento . . . ? v 2
- Rest of a Crotcllet Qnarver and Selmq (pag-e 24«)Rest of' a Bar .

‘ Rondo P i ok ‘ S S I SN Sl L ST SN e :
: Secoad p.nrt of the Bar Air begirning in the second part of a Bar,.

:  Segue, often abreviated’ t]uza or / BRI AR AT
'{ - Shake, marked thus /4 e R R LT

‘i;; "D Transient (page 3%) Contxm-(d Shale b s S :
{"3 Staccato mdicated by snmll dots or dashes (page 27,) Nlezzo staccato .

Synt'opatmn { et e PR oL iR S S /-. 3
h‘enuto, abbmiated e AP '

'I.‘hemu e N i e T e o A e N i
“Treble  clef on the Ban ltavg o, s T O
Triplets. single and double .- . . ... . Gy
hrn(mn-?l)w witha Sharp. . . . '

A G —— — ) o
: : wa ;

.
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ELEMENTARY INSTRUCTIONS :

- ,ﬂf_a*;

Let Students read the followmg nine pages attentively, and try to impr eas- on
their minds ‘the precepts which the) contain, hefore they attempt to play anyofthe lessons.
K. . OF THF NOTES AND STAVE. ;
The Characters by which Musical sounds are expiessed are called Notts there
are in Music but seven Notes; to which (én Eng'land) the flrst seven letters of'
, the Alphahet A B, C,D,E, F, G. are applied . + :
When a passage exteads to 8,9, or more Notes, the- f'oreg'omg letters are repeated
over dgam in the same order:in a descvndmg Ynelody, the letters are named back -
wards, thus; G,F, E ,D,C,B,A, hut the.Music is rcad from left to rlght as prmtmg
The Musical Notes are placed on, and between: five horx.zontal and parallel -

lines, to which the name of Stave is <pplled o & , g

A”?'The lines and spaces of ‘the Stave are counted upwards from the lowest to the highest.

. o g8 e oo i
STmVE 3d — - 3

od
2 —Ttspace—

3st l‘ .
1. tHie-

When in a piece of Music some Notes go higher or lower than the Stave,
little lines, called Ledger lines, are added above or below, Tl

and the ‘heads of the I\otes are placed on,or between them.

annp forte Musm is written on two St.nos connected by a Brace,
"the upper Stave serves for the Treble notes ;
and the lower for the Bass notes .

[ Sometxmes the Right haad plays Notes placed on the Bass-Sta\e and
Vice Versa the Left hand pl'lys Notes placed on the Treble- ?ta\e.

OF TIIE CLEFS

" To ascertain the Names of the Notes md thelr places on the Key. board a certam

character called a Clef is placed at the heginning of each Stave.

*% Two Clefs only are made use of ln Modern composltlons for the Plano forte iz

I.The Treble or G clef, shaped thus Eg? and plat‘ed on the 24 lme of the btave, L5
all the Notes on uluch line are called (:s this clet serves for thé highest part ﬁ_j

II The Bass or F clef, shaped thus ©* and placed on thelﬁhlme of the Stave,
all the Notes on wluch line are called F* thns clef serves for the lowest part -2::

‘*'The Itnlians and French prefer the method of culhng the \'otee by variou- Syllablel he-

gmmng at C, thus; Do, Re,\(l,Fa,Sol,‘La,Si.- :
a and called the C clef is frequently used

: - .
€, D, E, F ‘A, B; ;
to g'rttxfy the. curious an explanation is given pcge 9 in the Appendix, g

*’* In Antient Music another Clef slnped thus;



ONx THE NAMES OF THE NOTES

\ccurding to their positions on the lines and
‘ceive their names

Notes on the lines. in the spaces.

spaces of the Stave, the Noté,s :

TREBLE . v E—‘ﬂ
: TG P o, ¥ ¥Ry G R T :
Notes in Alt: _Q @ Altissimo j" ﬁ. —
: EEEE ¢ A £ L EEEuia |
Additional ‘ - - g Ai: e -
. - ) | T 1 1 -
Lnlm s and Spaces —— - jl-_- b -‘I. #ﬁ

EXERCISE on the Treble notes. * t_' JEﬁ ' \ s X
% ’-1’. r—&%{ . | % =1 ! 1 : ; -
: i =i ELi i i : ig I{a st
- - - e — y
o 3 3 | | ﬁ R
Notes on the lines. in the spnces. _ : £
—)— —"° —.— : s
BAss = ﬁ—’—i E
.o —& — 44
e ‘Weakh ' F . A B Co., K- o
: — : ¥ D i VU
Additional Yy ‘}P- E S Fa:_-g ’}._ F : i
Lines and Spaces - 1 — i 4 T —1 -
- T e R i B D ? v # 3
EXERCIBE on the Bass notes . dai TR

o | - ‘ r ‘:‘I(‘f
: 4 t =t { = — ; f H——  — - 2 S 1,
s ¢ -4 i L I ’ -4.- | |REL < ’ ."t' 3
i T
: - - : b

' - OF THE SCALE OR GAMUT. | S

The seven Notes of Music placed in a series ascendmg or descending,form
what is termed the Gamut or Scale. s

The Scale may be Diatonic or Chromatic. ¥
The Diatonic Scale (which is the natural Scale,) consists of five tones and two semltonel*‘*
which according as the Scale is Major, or Minor, are differently placed

In the Dlatomc Major Scale the first semitone is. from the 34 to the 4? note the

second -semitone is hetween the 7t .md 8" the remamder of the notes are a toue
distant from each other. 24 A o

- 4
s

Ascending Descending
Diatonic —p e oA <Bs_“n o IR Wk
Major Scale ; — ot »
e 5 St
"_f C + '4—.!1“ one ;dt‘o'n’( 34 g gta gth Hth gh gih 7th gth sth 4}}\ _gd gd T

degree

This Seale may be repeated several times in positions more grave or acute : hut’ al“y”

slmlldr,\uth respect to the places of the tones and semitones: see the following W’
‘*‘"‘h shews the names, of - all the notes and their posltlon on the Koy board .

; "% The Chrom'«ltic Scale is Explamed page 17 : :
'*'* A SOImtone is the prog ren‘lon from one I'-y to the ne\t ax from C to CH#, or nh -
a 'l’mu- contiing gy, adjoining Sentitones. C; CB Eb, B, F1 .mothet‘
T The ‘ﬁnm- Sceale ix l'xplnlned ot "‘ e T

= ."3 | ' . >
- Ly RUETUNEI . 4, - & 8T8 Z 3 { .'_

o |

form a tone:

g



N\ ‘ | 5
Tug PIANO-I-‘()RTE KEY-BOARD h\PLAI.\Ll)
Modern Piallo fortes,with: addltlonal keys, contain five Octaves and seven keys,
From the lowest on tlw left hand which is F, to the highest on the right which is C.
~ Piano- fortes without additional keys have only five Octaves from F to F. *
23 The Keys as well as the Notes are named attvr_ the first seven letters of the Alphabet.

' 5&"}'?’ ol
TREBLE ’ é M Qctave S 3 EE
A ¢ B = f’tf'lg‘ e

F r : Aot —T—ro— B ad it t—
J4)Y 3 % }JI j T } i F-I OS¢ | i A
o & ] i IL } ) l‘ 1 1 1 1 1 1 ) 1 1 1 :_1'
* | ot o P T R S I LS,
; a ‘SL Qo 1 l--il—-- . 1% : n J_IE__LW DS A (et TR B W W TITAS MR e ahgt B ‘ - :
1 { il_‘ 1 F ’L ¢ B TR BN Jri PR BT Rl O WA BT TS B T b 3RO 30 LAY
B # [""" e gie g by Rars a:i'g ST e (G T A S R N TR O B U I DR T i i O el
ARS '.' it b o S ey R TR e - o TR TaR) SETRASTIRG b e IR ST TN I BN T L o R R BTl
o P RS S R DT T Tl S L 7 M [ e o T D VR TN S b i SR SR 7 e T M T
FGABCDFFG‘AB(‘l)l‘.l"GABCDF,FGAB('l)EEGABCDEF_GAB((
KIYS '] ', "r
ol the ”, " |
1A l)l \\O I ‘ "\ : ' . ' t . ' ; J‘J
“ORTMﬂGIA B C I) E|F (x AlB, _(__D l" (PG A BJLCTD E‘lF G ABCDE'F G"vA|B<.C‘D]E;;F G A B|(
/v Rass part & : | Treble part : 1
3 : & :

fe

R o ' EXPLANATIONS.

- 1.The Key-hoard is composed of long and short keys,the long or white keys, serve for
the natural notes, and the short or black keys serve for the Sharps and Flats .
2. The White keys are at equal distances from each other, whereas the black keys
are divided into alternate groups of two and three, parted by two white keys with-
out a black’ one between them .

, 3 The White key before any two black ones ( going from the leﬁ to the right hand)ls

o | called C in every part of the key-board the next white key is D, the next k,and so

£ oa tol]owmg the order of the letters C,D E F G, A,B'C.

4. There is an Iaterval of a. semitone between each key; two whlte ](eys w1th the

! black key between, form a whole tone.

,i : 5. Each black key may bhe taken for the Sharp of the white key helow, or for the
he !} Flat of the white key above: so the hlack key above C,may he €2 or Db.

i 6. As between B and C, and E and F,jtl‘ler'e. is' o black key, these notes are used

?’ respectively as Sharps or Flats to one another:therefore B# is played on Cg, and
! Cb on Bi,E? is played on Fff, and Fb on Ef, -
a' 7. Every succession of eight notes, as from C to C inclusively,is called an Oct:ne,
: each Octave is exactly the same with respect to the dispositio‘n and names of the
'{ &, Jkeys: it contiins seven white keys and five black ones. ‘

8. The keys; which are in the middle of the key board are used either for the Trehle
or tfor the Bass as required:therefore in the foregoing Scalo the Notes which have
a double Stem, thus; @ from G in the Bass, te G in the Treble, may be played ei-
ther with the left or with the right hand.

T RIS

- iw,‘r —T
.

: 4 Piano fortes with Six Octaves from F to F, have besn lately mads but they are not yot
universally introduced .

o~
’

Y
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3 ON TUE DIFFERENT SPECIES OF NOTES .

Six sorts of Notes are made use of in Musical Compositions, viz:
the Semibreve i Minim | Crotchet | Quaver.| Semiquaver | Demisemiquaver *

® 1ﬁ rlﬂ g %

The length or duration of these Notes may be seen in the following.

"T. 3 M-E <A Bl B .

Shewing the respective proportions of each Note .

D™ The Semibreve being the - |

" 'Semllbtreve ------------- : 7> e g ~longest note in Modern Mudc
. o P .
vy e.q.“.. o g 1 L Jis made the standard anll
b 5T el e P S Y B ' . > "
gulator of all others.

# Crotchets -_-_'r r | J X J Vel <
st IR SEE 1 TR EE TR
, lb'-S.en‘liqUa\'ora- g‘ w n ﬁﬁf ‘F ‘F} “ §
e G B AN

QJ0U I5IGUO] Y} |

o A
.
P
T

- ¥, .

} ” i bl A
: & Minim _ _ |- et By ﬂ ' /Oha The stems of the Notel umy i%,
: inegnal to- 2.4- - - - r V J turned downwards ﬁnr upwardn P ¥
g, 4. . 9y the notes may be detacbed,!hu P
- §‘ 8. or grouped together, thuum .' .
» 16_ - {yet their value remains the same.
el
%’ a Crotchet _ ' , y
. 4 Quuvers may be abbreviated thus
= ok ' .
a is \eql:al tO. 2; g . q ; 3 " ; 3
Y 4 Se ay an
g G emiquavers thus

k l)vmiqoﬁdquaverh .thus % ;

ana‘v?r -'-‘.-'._5!‘ SR

i equal to 2.

* (The Pupil must have a perfe‘ct knw:l;i!g;;‘:ﬁ
of the different sorts of Notes,und their

- ‘4 == [ tength, before he attempts to play @ lesson |

RO —|

l - . . % F : - .
1? ls_tfmiqua\‘er. - -'B i " Another sort of Note “shs ped tl'ms Z a’d
2, At as R called half Demlaemlquaver is -ometimm uaed
x f i ey g ( but it qeldom extendq ~beyond a bar or m.

—

13 After havieg learnt the Time Table as it stands here,the Student will derive-,:(
8’”“ b('m‘m by lnming it also the contrary wav ( reversine the hook ) DESFES

A U T R S
— e s e P T ey e = i —

ke

h‘.
’
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Ghs:1 A Sharp or Flat placed after the Cle

B0 S BT e S ) I SRR | 7

A Dot placed after any Note makes’ that Note half' as long again; thus,

a Semibfeve - |a Minim ‘ a Crotchet a Quaver- a Semiquaver f
’ with a Dot - [ witha Dot with a Dot. with a Dot with a Dot '
o - K y

‘ ol & g N PR R g, - i, Haoh
is equal t:)Q ﬁ is equal toﬂ r igequal tor & is equal to£ g is e(,]ual toé % ’ -
Py qu Dots.placed after a Note, make it three qig'arters ,@qger,therefjore a Min’imwi’_tll a.
doublé'_dotﬂ-. . ‘lis equal to ﬁ—(\{? and' a! Crotchet with 'g dot r *+ is equal tor a L4
' o ¥ THE Riests . | o 4
denote silence cqual in duration to that ‘of the Notes

~which they represent, (when a Ret oceurs,the hand is to be taken off the Keys .) and there
are’'as many Rests as various Species of Notes . : : i

Rests are Characters which

Semibreve | Minim - | Crotchet Quaver Semiquaver Demiscmiquaver |
N : ' . N :
— — —F— ~— — e
Rest Rest Rest - . Rest o Bl e Rest .

£ When a Rest is dotted,its duration hecomes half longer * is equal to PMand™* is equalto” .
g qu q
When a Rest of several Bars happens,the number of Bars is

in Modern Music expressed by a figure over the Stave,thus - 1 2 8- T Nk
in Antient Music small strokes across the Stave are maile %j:‘:x:m:&
use of ‘according to the number of Bave thows . _ "o s comy e = ‘ _

OF TtuE Suarep, FLaT AxD NaTURAL.

The Sharp, thus (#) raises the Note hefore which it is placed a Semitone_y €. CH. Cd'"":‘“h’"'
- Hr“‘l

The Double Sharp, thus (x) raises a Note already Sharp anotherSmnjtunolzv,E 1] |!] ; a1

23 On the Key board the Sharp is taken on the Right side of a Note J '

_The Flat, thus(b) lowers the Note before which it is placed a Semitone, B. Bb. Bdowle flat
The Double Flai,thr/a('m) lowers a Note already Flat another Semitone. ij{ i Y
the Flat is taken on the Left side of a Note : C. C4Ch B. Bh B-

The Natural, thus (z) E}_PII

: J T { ’Q ;‘,
A Natural after a Double Sharp is marked this 5#) it takes offone Sharp. _g C2CX.C8. Bb‘“'il'—}—;—_{

A Natural after a Double Flat is marked thus(5h) it takes off one Flat. X 1 — —?

The Double Sharp caanot be used but to a Note alre

placed before a Note that has heen made Sharp:
or Flat, restores the Note to its original place

ady made Sharp,and so of the Double Flat

f on a line or space,alfects all the Notes on
such line or space and their Octayes throughout the piece: hut when intreduced in the

course of the piece, it is called ;\(.‘('llgl-:NTAL, and only affects the Notes placed on
such line or space within the Bar where it occurs . % s : 3

.II. When the second Sharp or Flat(according to their progression) is set after the
Clef, the first must have heen introduced . :

1 PRO(:RESS‘I()N OF THE S"ARPS AND FLATS.
. 8 '
by Fifths

- o Eidi. 1 3 2
_ ] 3 % by Fourths é"‘ A S o L i
] . i - o? v 5
ascending . = v e i _7_' ascending AP s .

vl 2 3 4 5 6 \ i ik N 5 B ST B

Jowing Biur is on the same line or space, it is to

* When the last Note o‘f a Bar is affected by a Sharp or a Flat,and the first Note of the fol-

be played Sharp or 1t thoueh not marked s,



ent. to count four Qqa\ferpﬁa

.7

& »;k e
Hm Italian WardLrelatmg to ‘l‘lme are: oxphincd ln tlm chtmnary’,img'e 63 st 6’?- &
B , '

. " - 1T R
. g . ) p . : ‘.!-\1,
8 Gidal T A o g 8 e ; : 2

o _"‘

- ' (k ‘,4.‘
There are in Music but two sorts of Time, viz: Cofamen Time, uhlch ’
~two, or four equal parts ia a Bar, and Triple Time,which consists of tbreé.

a2 Bar: each of the foregoing is subdivided into Simple and Compouudi.“ -

Sunple Common Time is expressed hy any of the following f'g'ures c ¢&

- placed at the beginning of the picce, imme diately after the Clef P
.. - b » ‘ - N g > ‘! ‘. ‘
Compound Common Time is expressed by g‘, or ().’ 1% M 12‘ Aetindi

PGl

Simple Triple Time is expressed h_vg,m'z, o:'g, Compound Triplg Time hy 2*

M
"3 When two figures are used to mark the Time, the luwer ﬁgure denotes thc Y

the Notes, whether Minims, Crotchets or Quavers,and the upper ﬁgvlre the
to make ap a Bar, 'hus;

Three halves of a Sewsilireve

2
"’.: VI-.
Taree quarters of a Semibreve Tlfroe eights of a

- 0. ) . PrLANS]

% (. W - — Fensy

J ) P .
1" <o
J heg : ;

os three Minias in a bar,

"

or thrérCrotc‘hetn in'a bar. or three Quavers

L F

CovmvioNn Time LuMPLIFIED

‘o
11_:1:..
Four Crotchets in a Bar, or ﬂl(’ll‘ equivalent, in Other N“el o#
. g RS o - . 4 P ¥
Simple EP?_—;F-F .2 e -
Common —XP———1— 2 1 _ '
ruunt¢d1284'l b, ) | ~'-.- 3 4 2 AR 1 849
: by A
SECOND SeecIES or QI\lpLE CoMMON TIME i

: N3: Lii a Slow muvemeﬂﬁ !
Twvo Crotchets in a Bar,or equivalent

]

-

) SRR N 5 B

A\ 12 1234 tzs&,?
Ly

ApnacGilo
counted 1 2 y: 2 l""2 1

. v Yoo B PRGN LY

Two dotted Crotchets in a Bar
or equivalent.

J

In a'Slow move. nent lf h MM

% tvice three Quavers. 5 5 A
Compound = #ﬂ-‘» -
'Commoh Time - L o

-5 P By SR

]I‘-

1

'S le 8 12319 14 -ll"-l
_ Ohserve. The three other sorts of Compound Common Time, viz:, lz 1 d-
seldom used in Modern Music: . . . 5P et
e ; \
s ~ TRIPLE TIME

EXE\{PLIFIED f 5 ;T

s
 Three Crétchets or equxvalent ineachBar.. . Three Quavers or_ eqnl P2
Sxmple < :
l‘nple

o e X B AT ST

.
-~

1 9.3 198 S0y

~Compound e ¥ . The other Speci v
. S Wall ¥ ‘-‘- -4 N m1l

[riple Time -:-===§==g_'-- -=-==lili-ﬂ Triple Time “‘3- :
Y eritiitad . 25 2w ‘

: V[odorn Mu sw z o

4 | p T

A )

I..

Dy

J"

@ N
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Or Krys AND  TuRIR MODES.. W s

i The Fundamental Note of o Composition is called the Key-note or Tonic
. Every piece of Music is written in a particular Key, to which all others mtroduovu
by thuModulatwn must be related . ;

: The Bass of a Reg‘ular Composition always ends on the l\u-nutv and the Piece
'. is said to be c_ompo.svd in ‘the key of C, when the Bass terminates on that Note.
A Key may be either in the Major, or ia the Minor Mode . this may be ‘aseert in-
ed by the first . third in the Scale. '
I When from the key note (firt degree) to the third note xbove there is an Intervil of
a Major third, the key i: in the Major Mode, and is called a Major key ( vulgrly termed
:‘ @ Sharp key) a Major third consists of four semitones, or two whole tones(sce A) :
' :j“;':‘:'t‘ e Nhfo:thlrd' The S(f’ll(‘. in the I{iui' C Major.
4 i e —— 4 -e})———n—e-n—*'w”“ I
| Jege g Jeo° g T
f'__ II Whea from the key note to the third degree ibove, the Interval is only of a Minor
E thlrd ,the key is in the Minor mod, and is called a Minor key [vuigarly termed a Klat
: key) a Minor third consists of three semitones, or one tone and a half (W(‘ B) ~
Ex: of a Mmor thlrd ..~ The Scale in the Key of A Miaor. ’
f?(mllonﬁs A ?i > Minor od : /_B_ I
o, ' B @ } H_E W
Fo——rtk G2
ﬁi - Ob-erve. The essential dilference betwoen the Major and Minor modv is a semi-
g tone in the Interval of the first third in the scale.
As the Scale may be divided into twelve semitones,and as any of them may b(
A taken for the Key-note, bota in the Major and Minor mode ; there are of course
;:! ’ twenty-four keys twelve in the Major and twelve in the Minor Mode.
-4 wini The matural Major key is C, the natural Reldtne Mmor key is A‘*‘ all other
' ko‘s are but transpositions of' these two . :
b S A TABLE oF auL THE KEYS
m‘f‘ Major keys with Sharps at the sig nature
ﬂ ~ Bt . : - e K. y of Chis rlr-llu od |
o M'\jor keys with Flats at the signature. SR T “Dv_
n K

Bb ' Eb . Ab Db Gbh .

Minor keys with Sharps at the s:gnature
B

ES e Sl
ﬁﬂzl g——ﬁ ; F& Tk CH .- s

: ‘Minor keys with l‘l\ts at the signatdre. ‘ AR A
! ; D G | & K Bb Eb

. 1)
8 L

- ¥ The Relative Minor of a Major ke;y,.has the same bmm_xber of Sh-nrpx; or Flats,it is feund onc

tone aad a semitone under the other,(x Minor third lower or :I: M jor sivth higher.)
- ; % B o - : ; /

- >y Pl
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, contrary a deﬂciency in these particulars,will m.\terxally injure thgu' e ,.

Dmscnons RELATIVE TO THE Bobpy, ARMS AND HANDS OF THE Ptlur,on
v : : ; : ‘ A : e
Let the Performer sit in a graceful manner opposite the centre of the

neither too mear, nor too far from the Instrument, so as to be able tl) reacl
facility the highest and lowest keys .(.vu the plalr) 3ok da

The height of the seat must be suited to that of the Perforiner,who, when se
should have the elhows a little above the Key-hoard,and the. feet _resting ﬁnﬁ‘l’;
the ground near the pedals, to be ready to press them down,the arms must i f
kept too close to the hody, nor too distant fromr lt the tihoulders should w

!~ respective key, »avnd remain in that position whether used or not. | .

The extre‘nﬁy ‘of the fingers but not the nails,muct strike the keys,their
should be so smooth as not to he noticed,the thomb must be kept over the ki
as to bring fhe ollwr fingers close to the black keys, ready to strike tlu‘m,t s

prevent the \vnlt mo\lnr uselessly backwirds and forv ards
Y GENFRAL RUL 8 AND EXAMPLES ox FINGERING.

Ohserve 1. l'he combm' nous in the pass'\ges af the melody being mm :

it impossible to g'lve fi .Ld rules suited to all cases; hovever the follc
~and examples, if studxed and pra('.usc"l with attention, will soon eum
"to ﬁml the propef fin,,ermg of any pu.a,,e sl g s e
I1.In England the hngermg is uurkvd in the folloviug manner; ea(‘lhnd he
expressed by a crovs(+) the el ‘3“ and little finger are desxgnated by the f

'Notes au‘ending or dvscon lmg, also aﬂ'ordmg to the distances: pauag‘es Y
may he played in one fixed position, each hwer striling its respecuve key
- Joregoing e*mn,,le») bat when si< scven,ten, or nore \Tm«-s are placed in a
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Rule II Tae thamb may pass under the 1 2% and 3¢ fingcr in ascending, bu
' ' not under the 4«" or little finger

P, > . d a "
In descending,the 3:!' 2% or I** finger may pass over the thumb, but not the little finger.
Rule III. A long finger must not pass over another,as it would displace the posmon
of the hand dlld look very awkward .

. o 2 1} x .
o1 g o2 ":ﬁ ; ; ok
121 @ .
1 = . 1
Bad i Tl - Good

Rule IV. It is not allowed to play two successive notes with the same finger, unless

. a Rest or a Pause intervenes, when the same finger may be used twice . ¥

‘Ja

“ Bad

Rule V. The natural place of the thuwb of the ri;:'nt‘na“d,‘“ a' Series or: du.c

ascending, is immediately after a short or l,l, s key, and in descending, before a

g
h short key:on the contrary the n,.mrd]‘,vh?‘e of the thumb of the left-h»nd in as-
cending, i is hefore a short .(ey and in descending, after a short key. £ \
2o . sglsale - ' 3
" = Clad - =
bt 7 it : 4‘3,_)1-0-2 R 1:e+,,,:‘:L
ﬂ "3 When i} thumb passes under the long fingers, or these over the thumb,it must

be dones with as little motion of the hand as possible .
| ; ]}.ﬂé VI. When . Note is er('at(‘rl the Performer should take that opportumt_\, for
\_,..de'mgmg the position of the hand, upwards or downwards, as required, by playing

oae of the repeated notes with another finger, thus;

Y122 0414+ 241+

321 39

ALY
R:le VIL. Whea by the nature of a passage you are led out of the posmon pre-

scribed by the rule, alwiys place the Jd finger after the thumb,until you ha\e
~ecovered the' right position .

.
|

1+121 9 32

% Some particular pass g>s in the. LhG‘\l‘O style, also doable votes and cherds, must he

except-d from this Rule  as thay often -ecuire ‘he same m'_';er usel twice

~ -



12 EXAMPLES ox FINGERING T

a Diatonic succession of Three notes,
g 312

-2 D? of Four notes.

1T . e %%, S 1T [
: - : ——
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o1 e ' e
»* 214214 21421 ;
"o 0 + +214
oY ¥ 19 g
o g 181 o ot
MR
Arpegrios of Two notes. \ !

D4 —

. D? with Sharps
‘ .

'.;J._ 1

13+ 13+

D? of Four notes.
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ETNALL AN

15

2 B 4 -
+1 1

16 Skxpplng' a Fmger - : e 4

Passing over the Thumb. 3+ 1421,
+‘+.523 RN 5" 4+ 1 2o 4 -l » e
o «

17

1

Double Notes in 31 s D? with Slmrp D° with Flats D cllangms fmgers
) 9342 . 38 2 2. 38 X095 97 o
2 +* L & 2
12 38 12, H

+
8ﬂm Ascending and Desceading. WY, e ¥
4 7 wit arps 3 43
B "-tg;'+‘ _._ 4 4 o g #ﬁ*‘fgy
s * ’IA_ - ‘ r 1 B, . H —
+ 0:3 +3

?lldm'r a l-mger
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Legato Passages

- £ 4 s« 8 21 B
25.) .. g e
L PR 1

+

0 F B GRE V<l

o 1edas 3 ol e s "p
Een o Ly - | By '
i O ==
U : 2dl?+312+ 213+<li+418

;

"." Mout of* the Pasng'es given for the nght hmd may serve also for the Left hand, by
th(' Fingerine The foregoing Ex Amples are p-culur to the Left hand

réverﬂf‘!t '
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MANAAN

f.b?st mode of attaining a nea

‘the Right-hand is alvays used on the key note,

. on the key note and on the 5 degree.

MAJOR SCAth.

S NKNER

I>

Tue FI GE RING OF THE' chm«,s EXEMPL!FIEI).

of the S('a’,lo,.as the

- i

“The Author strongly recommen(ls a constant practue

t and rapid execution .
‘Students should at first practise each hand ss*perately,when they cen play all

the Scales with one hand,they must practise them with hoth hands together.

Observe. In the Scales of C,G, D,A,E and B, Major and Minor, the Thnmb of
r 1" degree, and on the 4" degree

t‘w Thumb: of }he Left hand is placed

of the Scale, _ln ascending and descending :

MINOR ScALEs ¥

":+‘,h;ﬁ"

* o . :

: The ?dcale' is in the “linor Mode,when froin the Tonic or 1' degree, Example of aMmor 34

0 the 39 degree abme there is only an. Intefval of a Minor third, = _ 8L‘§£“(“
vhich consists of three Semitones, thur; ¢ . ----- N e e =t - : "G«——“———— Tl

in ascending the 6th and 7™ notes are mude Sharp,to conform

The Minor 'icnl “has a peculiarity, i
‘ve 1 [t off,and the 6" and

t

© tha laws of Iarmony anl modulation:in
7th -
& «vell as the 8% which gives the Mior Scale a Mel

esc endine the Sharps

not:s ax: Minor, 15 nchaly east,



A

M.iJOR SCALES. Minern Scavnns. |

The following Scale is an exception to the common rrule of fingering mﬁ{ ¢

it ‘hegins on a hlack key the 1 finger is used on the Tey note. . /
» 2 . ¥
n+1+?'+3 2, %e! ], +9
T 14, My e
.V - e r .
s .
3
S + A
« " + ?
o > YJ,IP{ "!_.417,
—— — | - S
~ g
_— Et"*';i

MaJdor Kiys witia FrLaTs . Minor KEys wiTii FLATS. i A

O/serve. In all M.ajor Scales with one or more Flats at the signéture, the Thumb

of' tihe Right hand is placed on C “nd F,in ascending and descending .

Eﬁt“;‘EkE"ﬁ%’ i

141 /
p- 2h-’-". 2+‘?s

Wy )
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/\-
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LI
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' -4 L 8 ! . ! ) : : 1-\,
I - 7 150 oA o s X S by /
e - ° MAIJOR'SCALES. : MINOR ScALES '

g ) : +12 + 9 ) o+ 12 4+ 8 4 ;
] ' e ’;pﬂfre RN e o I - m o2 + M

The Key of Db Minor is very seldom used

= e

b ek $14) TR .
D f_,+s ol 3% .. as Composers generally write in C§ Minor.
7 : r ?._ : ‘;. 1 {L l] C 3 — - :
i —
! _.‘.._..Q,W | i
i L 2R %
'21 i | 9

0%s: In the Keys of Bb, Eb, Ab, and Db,(in Major) the Thumb of the Left hand is

ou the 3¢ and 7t" degrees of the Scale in, Ascending and Déscending.

) -

b
Ov . tine Curovaric ScALE.
The Caromatic Scale ascends and descends by a vsvér;ies of twelve semitones,
3 alternately Major and Minor . 4 y ekl '

: 2t Descending with F'.lats.‘ =
Ascending with Sharps :

‘ 14 3 :

- 2114 2. . :

'~ Rib} 124+ 1 1 ] #P‘bf“bfp‘!zp}+ 14,1 4+

hight g ; ! 1 6 e |

Il ” L ol ¥ A 4 : -
1 hand o Bt o : e
: + 12 : :

. ; +x"'1+12 S 5 AT

Descending with Flats.

- A . : PR 0 &
s Ascending with Sharps iy e, ] 23+ 1240.8 o
40 o . MO e, k —L —
[‘ Tl : =Tt
hand 1 V8 el T  een T =3

P e e
4+ A Minor Semitone is hotween two notes of the same name ay C, C§, D, Db,

» A M.jor Se.nitone is between two notes of different hampes and places pa the St:w"‘,'-s 0, Db,C#, 1.

sy

\ .
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"OBSERVATIONS o~ .THE LESSONS..

TE O
.

I. The following Lessons are set in the prinéipal Mzjor 'Land Mino
beginning from the_iu-ys with Sharps at the signature,and l‘oilos\'il!li’ ﬂ“f’
gressive order by F g asc«!n(fing,.ﬁi:r C,G,D,A and E; the key of B A\'lth i
Sharps and its Relative Minor key G% being too difficult for _lo;ai'nerklv,-‘
seldom used, have been purpos;ly\‘omittod g b -

\
~

AL E\‘ery Major key is folloved hy its Relative Minor key.

~ HOI. A short Prelude is set at the beginning of the Lessons in each kﬁf

< A practised with care ‘will form the hand and taste of the Pupil.

»

_.IV. The Fingering is not marked to every Note,which would ~confus

Scholar, but only where 4 change happens in the position of the hand,_u"{a :
ol

where some difficulty in the passage occurs.
oA

o - L 3 K ;
" , . ! 2 . b .

4

The letter ( s) Fobers to tlxc l‘t annotation the letter(n) to \he 2_
< ‘; S !ctter(c) to the 34 o

-
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ANDANTINO

- €
ROMANZA. . . .- SRec %
' L 4 | - # B -4

N’ 5.

AR

GRrRAZIOSO

11

+

N @

ANDANTINO]

cox Moto : { : ‘ .

(A) Thw Bass is written on the Treble stave to save the Ledger lines which would occur lf the Basscle!

J—

 was made use of, it might have been written on the Bas! stave with the Treble clef] thuw %@é

('i) This Small note before the Minim, is calfed an Appogg'ratura (lcanmg note )vhatever length is’

R

given to the Jppogeiatura,is taken from the following large note with which it is always play-
ed Legato: about one half of the Large note is generally givea to the small one,

. () The -first note of each group in the Bass, ‘ruin:r a doubls stem,must he kept down while the -

tvo other quavers are ployed;the effect produced is tlm&ul two putq

g S



N° 7,

ALLEGRO

ALLEGRETTO

9

; i@rj’

Py = I e
+
0‘4' . 4 9-
, D -

-

£ (A) Two or three notes under -ich other form a Chord: double notes are struck together

_in “consequence of which they make no alteration in point of time.

For an Explasation of . Choids and the manner of pl'iying them, ( se¢ page 50 .) ;

-~

“ (1) This. mm‘k, is an abbreviation often used, it shews that the foregoing: group is to be

~ played over agnin. ; ¢ 3 : '

© Sometimes the word Sege, waich sienific p'ay as  hefore, is writtea . uader,. RS 7
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PRELUDE IN THE Kty OF A MINOR. - (B) I‘
A . L 4 _m_ R T~ q
11‘-‘— ‘ N o " : “_ A = :
: ] o= : ® =
p ; & 1 I » 3
e 10 1y - + g 2 oot i 58 4 o ﬂ.V :
\ 6 + - N, T3 l e :’.‘ -
.\1 Z l" - - . 4 F—!:_%
A i ;

N’ 9.

MODERATO p—

N’ 10.

'LLEGRETTO

i Geotee Wi ud - Sty
na

~e—
|c

-
.

A  (A) The Treble of this Prélude is written in Co:npound Common Time of 12( four tl’lple“ °f
Quavers in each Bar) the Bass is written in Simple Common Time . . B - B ol
(B) The lett«r(R) over C.E.A. shews that ‘those notes must be played with the nght hand.,
Thq letter(L)umler the three following notes. shews th: nt they must be pl \ved with the Leﬁ hand

(c) In Minor keys, whenever ‘the 7" of the ncale Ascending oc ‘curs elth(r in the Treblt- or

Bass an Accidental Sharp is  placed before it,
7

“A
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Near Y = SEIEESE =t =

e v 5% 5 e P g
A\LLEGRETTO, _,FE_ o = A
| X 3 MY T B - T - ﬁ A' ey -':

N°I2.

= ; ¥ ‘ - . ; -
) | 5, - '.:‘7. ; - :
\LLEGRETTO {%—?ﬁ{iﬂ&ﬁ‘ . ;4-&:‘_- Y T il * :
. 3 _F - sl 1 - - s :(.‘

tht‘ k‘ys (fnr a further Explanation see page 7.) ; ke 1, ¥ "“’
(:) A Rondo, 3N pl*u- of Music which ends with the- I"lrst straln. |
Alla Turca jin the style of Turkish Music. : "y -

L

(€) Ta~ Italian ‘words Dua Capo. (otten abbreviated thus : D O ) shew thitthe Le be'l m!xIL

1

pl yad oves again from tha besianing, and/ ended at the first Douhle Bir.

[
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- Gon SAVE THE EMPE'ROR.. L g Haudy
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N°I3. = e _ {7 == S
b » y Ly p S04
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: Roxpo IN HArRVEST HOME . ¢

| 4 + A v L — A e

b ady 2%a et
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. Yoo - g i .. ‘
' o . 138 £ S T U 2. - - *. < T Sl Z
4 ety z

ST ke iRt pEtidifteaey 0O

() RS > A : o

: (\) ten: is an abbreviation of the word T(’m(lu which signifies that the key must be kept down
!'. ; the full length of-the note. :

(B) This mark A~~~r over the tour Minims,shews that a_ Contmned Shake must be made with the
3 32
nght hand while the Left hm(l pldyw the Buss notes, thuw ( {1’
‘ G —
-(c) The Treble clef of the Bass, stave shews that the
pasvage must be played in the Tr eble the Left hand ( yor.
. crossing over the Right.

ey

Y T,
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N 15.

ALLEGRETTO

N° /6.

ALLEGRO

JODERATO

\

equal for a further Explanation of the ;\ppogﬂ'mt ra (=ee page 21) . ) ay: : &
(B) When the Bass of an Air is written ‘on the Trelle stave,the Left hand plays it on the T"'M' %
part of the Instrument .. ’ 4 '
(¢) This Air beging with the second part of the Bur “ﬁl"h has been done by the C"mp‘“" t"“ﬂﬁ
the wccenty in theis proper placen the completion of the I*' Bar is at the eud of the Air. ‘
Thiv mar’e==  shews that a stress is to be laid on the first note ol‘ every. bar, being the

aceented pwt it ix ealled an Emphana LB TR S i SR i A 7 '?7"
7y {5250, 2 : '



! 1 La Lo T

(A) Thove small Dashes (11 ") ehew that the: notes must be played in a distinet and seperate mannet
gnl ng each about oue fourth of its usual lt 'wth and liftiny the fingers from :

- keys, as if a Rest intervened and the notes were written thuw. o

This style of playiny iv terard; Slaccato (det qu) 1¥ S 3
Whea Dots (. es) are mady use of, th- nétes st hav* half of their usual lencth,

~a &

i

_— -
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l’m:l,uu.-‘.'m THE K2y or D Mok,

28
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- ¥ L4J
s S . t
% v

IN My Cor. 2

‘l—;l—; ] ;_-‘i 2 ::.-32_‘_:.’ __'l'_ 1e: ;
N19 PRYEEE st
+ - : 2

LB

VMovERATO ; 42

(\) Tne upper note of each group is to he < pt dova while the others are played

() This mar’ 1Y is called a Pause, it renders the note longer -t pleasure,and in cerhun ea'"'ﬂ'"
performer iv to display his taste by, introducmg some c.tempore and fi nclful passage G

ﬁﬁ . -I
A l’wne on a R(wtm only le ntrthens that Rest. Lt ips

(¢) Whenever a lunq note is pl- (ed adar others of 1-ss vl 18, lt i+ struk wvith the firet and koptdo‘n

whil~ the other notes are pliyeld:ii the fore -oing Air ti: 1) is k:pt dovn the wiole Bar. .



S

-

e £ A0

#

fox : ol 29
ARiaA. ‘ : va Jgozarl' :

N® 21

ANDANTINO

SOSTENUTO

E
'ANTABILE

ni
N

% ol ;F‘
;;) .

E
L
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1 8 4 3 ’ -J_ 3
' . | | .
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(A) Thece notes grouped tooether with,or even without the fi; gure 3 over them form a Tyiplet , and

dre t» be played in the time ot Two notee of the Same species, thus

This Lxcen e hy l~ngth of use lmv become a Rule.
Six notes g:ouped together are to be played in the time of Four notes of the same. species;,
they form a Double Triplet. o . : : 2
(n)In thh phce the Bass is not ln'l‘rlplete,theremre the four q'laverﬂ are struck \\lth thone in the T PHO

() Paetn ale,in i <igple and easy styte, in Tinit.tion of thoes \irs whieh th ‘Sheph: #ds ave vuppo ed te plav

’
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30

GavoTTA, in Achille and Deidamie .

S
A

U‘E‘
I
\
S
i

CN° 23,

ANpaANTINO

(.\)' Each of these Chords is to be played Arpeggiando, :
sustaining gach note till the length of the Crotchet be expired;thus,.

il |

A Gavotta,is a Dance consisting of two iively strains of four bars in comimon time,
it begins with the half bar, % % s
(B) The Author"prbf(-rs the use of the 3¢ & 4" 'finger to the 24 & 39 the former being

iroce calculated to give an eusy positien te the Ilond,

Ll
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N? 25.

ANDANTINO
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L e e e
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(A) This mark ~ signifies that a. Twrn is to be made on D, thus;

" the Turn consists of a principal note,the note ahove and the note belqw,@%

The Turn is one of the chief Graces in Music and often introduced 2 +

(B) The upper part of this Prolude is written inl(;')',egcln bar consisting of four Triplets: but as
each Triplet is passed in the time of two Semiquavers,the time does not suffer any alteration

the Bass is written in Common time of two Crotchets in a bar, or four Quavers

(%]

() Roman~a, a Romance is an Air of the soft and plaintive kind.
~’ . b
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32 PRELUDE IN TdE Koy of A (MAJ
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N? 27.

ALLEGRETTO
xoN TROPPO

s T : S e v o ' ; G s
(A) 2 Strolfe under any line of the Stave i-‘_z generally expresses a ‘Semibreve s Rest;hereitis ndopt?d
to express the Rest of a Dotted Minim, for want of another sign distinctly different and wh’ich is :
wanting in Music. : : '

; : : w RS
(B) These two letters( /) abbreviated from the Italian word trillo, shew that a Shake is to.he A
“made on the note A, the Shake begins from the note above and ends on the principal note ,

When at the End of a plece it is generally followed by a’l’urn thus, ‘
The Shake to be good must be quick, alternate,even and distinct . a'?‘i

Studenty should practise the Shake with all the fingers not excepting the thumb, on whxte as well !
as on bluck keys . i

(€) Each of the small notex hefore the large one is called an Acciacatura, or short bheat,this ;:,.
Grace iy always a Semitoue below the principal note,and is passed very quic \,tho force la _, ‘.‘r
siven to the principal tote , '
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IR

Sco7zZESE.”
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S

* T e s 3o X e T ,_.
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ALLEGRETTC) o o = 45 o 8- Jlhg & 1 e e S e

i A

(A) The Treble of this Air is written in Simple common time, and the Bass in Conipound rommon

: 2 . .y ’ s : e
time 18’ or four triplets in a Bar: where a quaver dotted_and a semiquaver is found in the .

Treble, play the whole triplet of the Bass to the quaver dotted, and pass the semiquaver -
-alone, rather quick. - '

(B) Seozzese in the Style of Scotch Music ~

(c) mez: abbreviated from oMezz0 indicites a moderate degree of force
v 23 . L . : - .
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N 50.

GRAZIOSO

A\) The Tmnnent Shake is played, thus;_ ... 3 4@%

l ‘j T —

(B) When' the unaccented part of » Bur 4 tied %o the following accented part by aB‘md/"
it forms l S{/)u'opatum(for an F plnnntmn see page 5!) .

.

: $ X
((} In thil Mr the thamh of‘ the Right Rand Ie waed: severnl timek o o o key, not to .
diwluce tho pmftlon of the hand. . - . ; v :

~(l)) O the I’H 10 Forte the 14 h p‘l"yvll on ¥ natural, 22t ., % .t ) ‘ v":"
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N° 33

-\1.’1‘ EGRETTO

(A) The Circular Stroke under the two Dots denotes the Meszo Staccato g
the Notes are ‘not to be so short and poxnted as if marked, thus; or thus =
(B)When a Slur —is placed over two notes, of the same species the first is played mth"”“"\"lﬂ"“d
more force than the second,to which qenerally but h Jf the usual length is given= d‘ﬁ:ﬁ

(c) Thesf' two flgurew placed under a Slur . indlcate that the l" fingor must bo wbwtltuted for

the thumb mthout strlkmg the key over u.e'iin
~” ¢
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RifRES f_ =

MAESTOSO

P oty y ~ % \ A ¥
(1) This mark Ped: shews that the Pedal which takes off the dampers from the strings must be .
.In Squuace Piano fortes the Pedal is - §

*prossed downs it is generally pljecd on . the, Right side
pl ced in the ‘middle of the Instewnent . This mack ¥ ghews that the Pedal must be dropt. t¢
.’ 4 P ¢ 2 i R o ; ‘ ; Xt ; TR v_‘,.:,a'
4 E
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N° 36

SrLow

Han del

PrRELUDE

Cﬁ MINOR .

N° 7.

MODERATO) L

D

(A) This mark () on the first Note does not indicate a (‘adenza it shews that the Chord

is 'to -be playcd in a Slow Arpeov‘m

(B As thue is no blick key bkt“e(‘ll B and C Bﬂ i\ pl we(l on 3 natural

-
’

as a kind of Prelude to the Air.
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N°? 38.
ANDANTINO
GRAZLIOSO

N' 39.

(SKRAZIOSO

™

R

(1) The Small note placed before each of the Minims in the Bass(
is called a Portamento or short v,‘fppogg"l'(tflu'a, it is played quick,dwellin

notc,’whi(‘h is sustoined.

(B) These Notes with Dots under; are to be played short and distinct thus ; ;?

¥

at the end of the Prelude)

¢ on the second

s A
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N’ 41.

TYROLESE \\'\l.'r:/.(.u) 3
. o 4

N° 42

ANDANTE

(A) The greatest part of this Air c;oz\siwfs of Chords of two notes, which with the.Bass_fdrm .

an Harmoay in three parts. : et . M R
(1) The Slur placed under the Dots indicates the Me=x=zo _Stacéato. _‘ﬁ :
H‘),’S»no_rxan?le, pla'y Softly and let the _.sou-\(ls: die away, s gty
() “'al(";,‘.l‘#‘ernmn d'(!"‘" in Triple Time. . | ) :
¥ itress o0 the ndite .

(1) f% abbreviat:d from For cando indicntes a

e
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N"43. 24"

M(»)ﬁl-‘.RATO - ﬁp* - : _ g:g E 4’ ; | ., : L
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IERR

0
-N. 44..
MODERATO
ASSAI

LR

(1) The Author has pre fcro.d ending the Bar with the three last hotqs played in the Bass in order
s that the’ rlght hand may be better prepared to secure the followiig double note in the. ’lfreble.‘
_(B) Where this ml“k.-—--r-v occurs, observe the I nphavls or Stress on the first note . :
() ;“‘h marl £ shews that the lower note of the Turn is to -have an acc1d( ‘ntal Slmrp

When the ’ntrn is on a double note,its flrst note is struck mth the lo“est o

of the t\.o note. _
\'! N y N
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WAS SHENKIN.

¥a
Q:r } ?'f 11
« | -
120 5 0p)
1 o
9‘ L o + 3 3
| 20—
‘ o -
- X
T 2 3
919241 8 A
i e e BB | l h
T =
° 1 o S N
A
1 { %ﬁ -
=

3

() This Appoggiatura being placed hefore a group aof four Semiquavers,is pamxed quiok \\Hh

the first note,so as not to b~e|k the regularity of the eroup.

(B) When Small notes are phndb-fore a f'hprd th> Notes are struck one aﬂer the other and lwp'
dwn whlch‘ is not the case in the common Arpeegio, some Aulhov-q call this vtyle .Appogp'mlldo

(C) This Air is a fine Sperimen. of the Welsh Natio: ml Mmlc originality and boldnesv of charactﬂ'
_tre united in the Melody . '
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N’ 46.

ANDANTE

| B N
(gririzes
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N° 47,

A\ LLEGRETTO

1
i

al Seg: 0

gt - g mﬂ"'ﬂ :;L @:@3;: M+ ()%
b e e SUHECARCS sl : 2

(%) These two ﬁgures under a circular strok e, thus, 32 whev that the second f'nger is to be

substituted for t‘u third, without strilsing over again.
(B) X Pamc is to be made on F the small Notes after the \hmm make no part of the Bar

but ars ornamental V»te! introduced to bring in the - qubject %
-\

((.) The Botton Note is to be kept down whil> the two ot‘xerq are played. ' v

(D) al Segno signifies that the Air mn st be played over again from this markﬂto the doublc Bar -
[y 4 . b S




N° 48,

ANDANTE
GRAZIOSO

SAxow AIR.

N° 49,

ALLEGRO

' \) Ohserve car-fully the Leguato and Staccalo which throughout this Air form a fine con-
ast especially where their effect is heightend by the Open Pedal .

(B) P abbreviation of Pmnn‘smm as Soft as pos«nbl( b

——

/7

(() These Notes Slurred two by two -are “to b(' pliyed as a't(D) -
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N° 50.

ALLEGRO

®  ParLipE IN THE XEY oF G \n\«)i 2, :
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N S1.

ILENTO.

(A) The figures[ 1 T 2 | marked over the Birs of this Alr,indlcat:e that the Bar under the ﬁ-
sure 1, is to be played the first time, and the Bar unler the figure 2, must be playcd the se-
cond time fnstead of the Bar under the ngrol : : T
(B) At this place a Syncop{dwn tul-es place betw.en.the upper part and the Bass. (see pag-e n)

(€) This Spaaish Air is of gee at Antiquity, oo which Corre Ji made some Vari: mom more thm

an hundeed yeurs age, and s mll presersed ity beauty and orieinality.

77



PReELUDE IN TUOE KEY o Eb MAJOR.
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; N° 59. (ﬁg’#« ? = — i = o
_ § hen marcato 1‘ ¢ -‘- - r
: MAESTOSO )| Ry 4 £ X\ A’f—:ﬁ“ P e | :

(1) The term ( Ben '.Varcato_) imblies a, determined or resolute mannér of plaving the passage.
(B) The Minim is struck alone and kept down while the three other notes are played.

() Strike only the first of the tvo notes under the Bind but keep it ddwn the full
leng th l)f the two . : :

(I)) Th~ Ghdmg of the f‘rqt finger from the Black to the next Vhite key is not only

. allow:d, blt p coduces 2 g'ol effect .
i
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() This Buss «dthough it Appea-s fur distant frow the Treble i quite

__;18 +1421°o 1% +1 4212 13 +4
ol rfatae
| i

close to it and, mi_g-ht have been written on the Treble stave turning the

“t ‘ms of thesTreble notes upwurds, without altering the Bass clof thus;

The Arthor proficed the other way, which renders the Music
ainee distinet, 1ad facilitates :
A.‘*‘-

the realing | .

’



(\) In this Prelude ahsetve carefully the Bind which unites the Crotchet dotted with the.
following Quaver, as 1t produces a good effect .

(8) The First Note is to be played quul\ pressing down the second note, which iv frequent-
ly done in Scotch music . .

((‘) Tll-. g(‘llllbl(‘»(‘ is to be. plaved to the 1 Crotchet and l\v-pt down the v\lmle Bar,

s 3

i »
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SCOT(‘H AIR. She rose and let me in. R e, .
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s * hema, a Subject on erh Variations are ‘made . ' ". ' P
,u\ Be careful to Fft vp the hand from the P’eyu nt ench Reut.

:

i : :
¢ | g ) The Minin ix to he L"pt down until the '1 2 |lqv.|.wr‘- are played ,
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Tie Articles contained in this Appendix,although 'absolu.tely necassary. to a.
good Performer are useless to beginners,and ahove their capacny therefore they '
may pass them over until they have made some proficiency in Mnsw

oo 1. EXPLANATION or 1uE C CLEF. 4

Besides the Treble and Bass Clefs (ezplaqned page 3,)another Clef shaped thies IHI and
c.\lled the C Clef is also used in Ancient music and particularly in Music i in Score;it may be
‘ placed-on the l"2d3d&43h line of the Stave,and accordmg to its situation denotes varipus parts

I.When placed on the I* line of the Stave, it is called the Soprano or CautoClef,__C
this Clef is used for high Trehle Voices. . :
"II When placed on the 2%line of the Stave,it is called the Viezzo Soprano Clet L Sl R
and serves for the lowest Treble Voices (tl-ur Clef is very seldom used.)

III . When placed on the 37 line it is called the Contralto or Counter Tenor Clef,. %4
this Clef is used for the }ughest wue of a Man or the lowest l‘(‘l“dl(‘ \oxce E
IV. When placed on the 4! line of the Stave, it is called the Tenor’ Clef,.: .. . E(‘

it is_used for that part which suits the commoa voice of a Maa. :
03 All the foregoing C! are the same ia point ‘of pltch and plnyed on the same
ey of the Plano forte . '

II. o~ TRAVSPOSITION.
By Transposition is understood the wr iting or reading of a pxece from one key

‘into another, or from one Clef' into another or hoth'at the same time. .

{5 To Transpose from the Soprano Clef to the Treble,

Read and play every Note a third lower. LS Transposed,’thus N
wl'lll( n et J‘ ﬁ e roee e ]
‘t/ l(' — 1 ;
s CDEFGABC o : s
IL. From the Contralto to the Treble, : ‘ ~  D° to the Bass,
Read every Note a d'ég'n-e higher and play an octave highor.' Read every note a degree love,
B2k = X I i
. % B | ) PR : g A 11— 1 417 IL A T Y B R T B i
. T 1 T . : 5
| ('2 DEFOFE o SO T N | and plday an octave higher
II1. From the Tenor to the Treble, _ D? to the Bass,

Read every Note a degree lower and play an octave lover, Read every note a 4" 1ower

| " il

G £ ; :
- ‘ { H ” ! i !: % l 1 1 _l i | n
CDEDCBAGFE | - g lower. _ _ - gSa i and playan octave higher -
To Transpose from one .key into another, place at the signature the Sharps or Flats
which belong to the new key,and re: ld or write your Melody hlgher or lower,

\ccordmg to the new key.

-

God save the King. Traunsposed ih,to thé.Kéy of’ D,a tone .hi;éhér. :

In the 2 e
'\P{' ot C = L { 4 | 00 i 152 &(, | 2 Lk JJ Jl ¥ %
ajor. ‘2‘% + - B — 3 = T » 3 .

: I

NB:A kno{vledge of Tl:anlponition is abrol v
ly necessary to an Accompanist to accomm |
£0 ._Air to the. Voice of the Singer.

). Transposed ey L LN
into the Key of Bb

# Note lo'\er ]
Yy

Tal r'.
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I11. INThR\ ALS hxm.,um. D.

An l‘nterval is the distance between one note and another, as from Cto D,CtoE &c
Iqtervals are counted from the Bass and the lovest note is the fundamental.
Intervals are expressed by figures which indncate the number of degrees contzin
ed in each Interval, thus; a Second which contains two degrees of the Scale is ex-
pressed by (2) a Tuird which (‘ontams three degrees . by (3 ) &ec. :
The least lmvr\.nl in use in Modern music is the semitone,which may be MaJor as fiom
B to C,Eto F, orMmor as from Bto Bb, Eb to E.Two semitones united as C,C4,D for n atene
There are as many primitive Intervals as degrees in the Scale ,any Interval alove the

Octave is hut a repetition of another bhelow, the 9" is a repllcate of the 2¢ &¢ i

—

Figures. _ . 1 2 L, g 4 3P0 i 4 e J
ﬁﬁ Ex — > — !, f, - c kil

- s ~ JL '7e
y !

- = :
Numes .JU’niIsou, Second, Third, Fourth, Fifth, Sixth, . Seventh,_ Eigkth,

IV. or CHORDS AND THE MANNER oF PLAYING THEM.

Several Intervals p]a)xd surcessnely form a Melody, when struck together, they form
a combination called a CHORD. a succession of Cuords constitutes Ildrmony,and'the art
of accompanying a Voice or aa Instrument wita Chords played according to ﬁg'urel set
over the l!ass Notes of a Co: nposition is called Thorough Bass . 4

- Chords may be played in two different ways first in an abrupt manner, ltnking all
the Notes at once, which is done chiefly at the end of a piece or a sentence
2% In Arpeggio sounding successively the Notes of which the Chord is composed
aad keeping them down till the time of the Chord he filled u '

Whea a Chord is to be played in Arpeggio this mar ’~( or this é) is generally p]aced by

the side of the Chor(l some Authors make use of a Stroke across the Chord, thus; - 2

Chordl \vntten thus, Played thus .
i, | . Il o 1
; 1
( (PSS
' i 0 4 - - I

. S
P £
N { L8
CH{FrEs i =
1 b W™ A
Aj 204 |4
v

23" The Notes of a Chord are played wita more or

less velocity as the character of the pxeoe requu'el

When thc hand of th peclormier is too s.nall to reach all the Notes of a Chord the
lover Notes of the Treble iy be left out,hat not the upper one;also the highest
Note of the Bass. nray he omitted b“t not the lowest, # s :

\Vlwn the wvord Tremaido is wiritten under a Chord, Jritten, Maled e,
the Votes are divided into tvo parts which are played
vith the rapidity of a Shake,

The Tremzndo_intror lu(‘el with thre _open P(‘d«ll swelling and diminishing the soi;;dl'
produces 3 peoat effoct’ i sore passages ; = -
by - 4 : ; AL

g




V. Music

ON

CAL 'ACCENT. 0% 5

Let the Performer pay particular attention to this article, for without accent the
best Music looses its effect,as an oration delivered in a monotonous voic'e"',‘\‘

The Accented Notes in a piece of Music are those on which the Empimsis natura|
ly falls,they must be played with more force and pressure of the finger.

I .In every bar of Common Time which
‘consists of four parts the I"' & 34 parts are
accented the ‘2‘1&4« unaccented .

I1 In Triple Time of three Crotchets in a har

st .
the 1 is accented the 2¢8& 8% unaccented .

2 e Er—= i frtsr =

L W T = e 7 B e 2 A e S T 1 S =

L 74 1 I I ] = | T e
J acum ac yn ac un ac M ac un. ac aC Un MN 4C un Un  ac un un  a

In slow C(‘mmon Time the accents are more

{'requent but they follow the same rule.

e D bl
Adagio o | F ; '—H

J \l |
ﬁ ('_'un acun (u*un ac un a?-n ‘cun ac

In slowTriple Time,when the bar is subdivided
into Quavers,the acceuts are more frequent,

they full on the I, 3k 5P parts of’ the b'vr

/
SEEssie=—!

Andante ﬁ o s = :
1“wun acun ac uan ac

v

In*aru‘g the first part of the har is accented the 2% unaccented. 1"8 and 4,thv first note of’

each Triplet is accented. So' netimes to produce effect,a Composer places the accent on'the

weak part of the bar, this deviation from the rules of the regular accent is called EMPHASIS

The EMPHASIS is generally expressed by this mark_———under a note,
also by the Italian words Sforzando, Sforzato, or their abbreviations sf, f=,

the notes on which the Emphasis lays must be played with more force than the others

%

| VI.oN SyNcoPATION. »
Syncopation takes pliace,when the unaccented part of a bar is tied mth the fo}lowmg accent

cd part so that the place of the accent is deranged.There are several cases of Syncopation

I When the last note of the bar is tied with the first of
the following bar or the second to the third part. - - - -

IT When long notes are placed between short ones,

Crotchets between Quavers or Quavers between Semiqua™

‘When Syncopation takes place in the Treble, the Bass

generally marks the time by equal notes .

VII. oN TiiE USE

3 )) il

o/ (SRR P BV e
O 1 I
- 1 H
" O © il 1l
20 ) Dl i 18

ik PEDALS.

Square Piano-fortes have hut one Pedal, which serves to raise the dampers and is

comm(.ml,y plach near the centre of the Instrument.

Grand Piano-fortes (horizontal and upr-ig'ht) have two Pedals,the Right hand Pedal,is the
same as in Square Piano-tortes,and serves to raise the dampers:the Left hand Pedal
serves to move the Key hoard from the Left to Right and takes ofl' one or two Strings
from the hamiers; it is chiefly used in Piano, Diminuendo'and Pianissimo passages.

When the Right hand Pedal is to he used this mark - is generahv set under the
presage, and when it is to he dropt this mar’ % is used.

Some Authors prefer writing (Ped) when the Open Pedal is to be used, and when it is

to he dropt they use this mark({%). As the

left Left hand Pedal is only used in soft

passages, it does not rvqui're any particular mark.The Open Pedal is chiefly used in

L . ’ g
slow miovements when the same harmony is to be prolonged.

Aa, ) N
7> When « clitnoe takes

isce 12 the Harmonv the Pedal mwonet he dront,
[ )



A D1 CTOEC WA
OF ITALIAN AND oTHE F'ORDS USED IN .;‘».\l USTIC.

A,in,for, A Tempo in strict time.
Uy, L

A Due, for two Voices,a Tre, for three Voices
;\d:lgio a very slow and expressive movermeot.

{ the time is left at the Perforrers
Ad Libitam A

( pleasure.

Affettuoso, ,vith tealerness.
Agitato, with passion and fire.
Allegro, a lively mo;rcn:ent .
Allegretto, not so quick as All.gee .

( Play over again from this . wk

Al Sep'n-o <
{ and

snd at the doukle bar.

A moroso, tenderly .

Andanlinb, a slow and distiict movement.
Andante,
Aria,

Arioso,in the style of an Air,

a little faster than Aadantino.

Air; Arietta ja short Air,

_Ai.sn_i,mu( h; Allegro Assai, very bris' .

* Bis, play the passage twice over.

. L4 e . 1 '/. M . .
3rio,0r Coa Brio, with spirit and briliancy.

Brillante, in a brilliant style .

Cadeaza an’ extemporc flouri h.

di minishing gra.u:llv the sounds

Calaado,

anl slackeni.g the time.
Cantabile, in a 1ingiﬁg style .
Capriccio, an irregular piece of ilusic.
» Ia phrase added to the enl of a piece
Coda,~

(l'y way of conclusion. :

( on, with, Con V iolini, with Violins.

Con Anima, with feeling.

(a piece for a single Instrument with

Concergo;
: ‘Accompammonts for a Band.

a picee for two 07 more Inst-uments

Co.wertante
: with Accompaniments,
Crescentlo are idual rise of the sounds ) 4

21, begin the Air again and ead
Da Capo,

with the first strain,

” y : '

"Grave, a slow and solemn movement.

Noa, not; Noa troppo, not too

-

Decrescendo, ( a goadual fall of the ~sounds,

0Or - i
Duninuendo, | abbreviated tlu@*—
Dolce s o tly.

Duo,or Ductto a piece for to Veices or Instrument

Eepiessivo, vith «upression and effect.
Forte, loud; Fortistimo very leud.
Fine, the ce.

Fino

end of  » pi

le ,the last movement.

Forzando, 1 stress on » note or—
Fuoco, «pirit; Con Fuoco, with spirit.
Furioso, or Con Furia vith fire and ~nergy.

Gavotte,a lively Air in Common Time.

Grazioso, in a graceful manner,

Giusto, exact;Tempo Giusto,in exact time. )

_ Giga,a quick dance in Compound Time gorlg.

Gustoso,or Con Gusto with taste.

Larg(), a slow movement.

Larghetto,not q-ite so slow 25 Largo. }
Legato,a smooth and coniected touch, ‘
at the usual place after having played
Ln(‘o,{ n 8¢ higher. , s

Maestoso, in a majestic style. |

Ma, but ; Ma non troppo, but not teo much.

IVMlancando, diminishing “the sonnc‘l_a\’.__;.
Men, less; Men Forte, less loud. -

Mezzo, half.
Mezzo Voce,with half the usual force of the fone-
Mezzo Piano,a medium between soft and lond
Mezzo Forte, rather loud.

Mimvlctto a slow Dance in Tri[ﬂe Time .
Molto, much; \ll(-gro Molto very brisk.
Moderato moderately quick. .
Morendo, let the sounds die away.

Moto, or Con Mcto, very brisk.

much .



_Oﬁligato. a part that cannot he omitted.
signi.fios that the passage

Octava alta,or 87 is to be played an Octave

higher than it is written, |

Presto,quick , Prestissimo, very quick.
,Pomp(;so, in a pompous style.
Perdendosi,diminish gradually the sounds.
Piané,sot‘t,Piénissimo,as soft as possible.
Piu, more, Piu Presto faster.
Piu tosto, rather.
Poco, a little; PQCO lento, a little- slow,
Poi, then; Poi Segue, then follow.
R'lllentandol
Ritgrdando,’ slacken the time by degrees.
Resoluto, in a bold style.

' increase the sound of seieral notes
Rinforzando.‘ithis sign——__is often substituted

Scherzando, in a playful manner.'

Sciolto, in a distinct manner.

Sempre, alWa};s; Sempre Piano always soft..
Sotto voce, wita + low Voice 0r Tone.

Sforzando, a stress on one note.

-

Siciliana, a pastoral movement in CommonTime.!
; |

Spiritoso, with spirit.

Sta(‘c'ijlt’o, élay the notes short and distinet,

ffléhtando, sluc’ eniné the time.

Smorzando, smothering the sounds .

Senza, witheut .

Son'\ta, a picce uth two 07 more movements .

Sonatina,a short and easy Sonata’.

Soave, sweetly.

Sostenuto, support the sounds.

Solo, on: Instrument only.

Tasto So/lo, play the Bass..witl.lo‘ut chords.

Tempo di hallo, in the ’time of a dance.
play id the original time

Tempe Primo,% after an ad Libitum. =

Tenuto, hold the note its full length.

Trio, a piece for three Voices or Instruments.

Tutti,all the Instruments together after a Soleo.

Vigoroso, with strength.

>Voltn """ the first time. .

Volti Subito,turn over the leaf quickly.
Un, «;Un poco, a little. A

Uaisoni, play the part in Octaves .

ABBREVIATIONS

ExpP.AINED . *

Ad? Adagio .

Ad lib: ad Libitum.

All? Allegro.

Alle™ Allegretto . :

"Arp? Arpeggio (see page 50)
C21° Calando. .

Coa Esp: Con Espressione.

Ped: Pedal.
Cres: Trescendo.
D.C. Da Caoo.
Dim: Diminuendo.

Dol: Dolce .

F.o0r For: Forte. |
FF. Fortissimo .
Fz: Forzando .
Mez: Mezzo.
P.or Pia: Piano.

PP. Pianissimo .

" Per: Perdendosi .
Rinf: Rinfor :ando .
Sc¢herz: Scherzande. ! Uni: Unisoni .

Sem: Sempre.

Seg: Serue. (see page 92)
' Smorz: Smorzando .
Sf: Sforzando .

. Stac: Staccato.

| Sos: Sestenuto. o

| T. Tutti.

. Ten: Tenuto.

Var: Variazione.

V. S. Volti Subhito.

W Wach »f these
o d }

Words are expliined in the ’Dc;ctlonary-lo
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