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VORWORT.

In Folge der giinstigen Aufnahme, die meinen
Tonleiter-Studien zu Theil geworden, war es schon
langst mein Wunsch, denselben einige Zusitze
beizufugen, welche sich mir im Laufe der Zeit als
wunschenswerth herausgestellt hatten ; namentlich
das Hinzufugen der harmonischen Molltonleitern
und der Tonleiter-Uebungen durch den Quinten-
Cirkel.

Da indessen der Original-Verleger einen Neudruck
veranstaltete, ohne mich davon in Kenntniss zu
setzen, so wurde dieser Wunsch auf lange Zeit
hinausgeschoben.

Ich ergreife daher gern die Gelegenheit, die ameri-
kanische Ausgabe der Herren G. Schirmer durch
diese Zusatze zu vervollstandigen und hoffe, dass
das kleine Werk in seiner etwas neuen Fassung sich
derselben Gunst erfreuen moge, wie in der alten
Form.

HENRY SCHRADIECK.

PREFACE.

Encouraged by the favorable reception accorded
to my Scale-studies, it has long been my wish
to augment the same by certain additions which
continued experience in teaching has shown to be
desirable ; in particular, the harmonic minor scales,
and the scale-exercises through the circle of fifths.

In the meantime, however, the original publisher
issued a new edition, without having consulted
me with reference to it, thus indefinitely delaying
the fulfilment of my intentions.

I therefore gladly embrace the opportunity to
complete the American Edition, published by Messrs.
G. Schirmer, by the insertion of the above-men-
tioned additions ; and hope that the little work
may enjoy, in this improved form, the same favor
as in the earlier issue.

HENRY SCHRADIECK.
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Scales within the limits of one Position.

Play every scale twice, and without stopping continue with the next one, as demonstrated in
-the first four lines. When the minor scale is played the second time, make in descending  the
change indicated in the 204 and 4th line. Do not alternate with the fingering. First play all the
scales in succession, beginning with the first finger, and then repeat them from B major, be-
ginning with the second finger.

HENRY SCHRADIECK.
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- Practise these scales also, using the staccato bowing up and down.

Model Example.
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. 1.

Scales with the omission of one Position.
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III.

Harmonic Minor Scales in one position.
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Major and minor (melodic and harmonic) scales.
Through three Octaves.
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Also practise the scales under II, IIl and IV with the sfaccato bowing.
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V 11
Scales through the Keys, in the Circle of Fifths.
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VI 1

Chromatic Scales in one Position.
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VII.

Chromatic Scales through three Octaves.
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VIII.

Scales in Octaves.

Practise the scales in Octaves, as shown in the Model Examples below.

With the full bow and very short.
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*) The fingering 4 always indicates a change of string.
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Scales in Thirds.
Through the Circle of Keys.
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XI.

Scales in Sixths.

These should be studied according to the Model Examples given on Page 17 for the Octaves and Thirds.
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A few Scales in Tenths.
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VIOLIN MUSIC

SlZI.E(‘."I’H)_ FROM

Schirmer’s Library of Musical Class_iCs

The numbers marked (*) contain a portrait and biographical sketch of the composer.
(A descriptive catalogue, giving list of contents of each volume, is to be had on application.)

VIOLIN AND PIANO
ACCOLAY, J- B. Concerto No: 1, Am.  (Schilh)
BEAZLEY, J. C. Eizhteen original melodies... .......00.

BEETHOVEN, L. van. ‘I'woromances. Op.40, G. Op.
50, F. (SLhr'\dxcck)

—— Sonatas. (Bm(!sL)) .

—— T'he same, bound in cloth ...

—— Sonata, A.  Op. 47. (Kreu!zer

—— Violin concerto, D. "Op. 6.~ With c‘\denn

BERIOT, CH. de: Airs variés (Schradieck) :
No. 5, E. 7 -
No. 6, A.
No. T, E.
—— Concertos (Kchrddleck)
No. 1, D. Op, 16 .
No. 2, Bm. ()p. 3'3.‘
No. 6, Al Op.
No. 7, G. Op 7()
No..9, Am. 104
—Twelve ltallan melodies,
~—= Scéne de ballet. Op. 100
BRUCH, .M. Op. 26. S‘,oncerm. Gm..
BURGMULLER, FRED, T'hree noctirnes.
CORELLI, A.  Lafolia. Variations. (Llchlenberg) P:ann
acc. and cadenza by H. Léonard...
—~— Sonata, C. (Ries-Fraunko).. Y
—— Sonata, D, with a cadenza by Ius Hellmesberger.. (Des-
soff— Franko)

PRICE

\

T
DANCLA "CH. Op.t9. Six petits més sur des thémes

favoris de t aciol, Rossini; Bellini; Donizetti, Weigl,
Mercadante

DAVID, F. Op.#6. Introduction and variations on the Rus-
sian air 7%e red savafan

—— Op. 16.  Andaate and scherzo capriccioso

ERNST, H. W, Op.11. Fautaisie brill. on the march and
romance from Rossini's Ofe/Zo,  (Schradieck)

——p. 220 Hungarian airs with variations. (Schradieck)

—— Elégie; Op. 10. See Masrerpieces for the Violing Vol. I,

GADE, N. W, Op.6. Sonata, A, (Lic htenberg)

—— Sonata, Dm. (Lichtenberg) ....

GRIEG, E. ©pm 13, Sonata No. 2, G (l 1chtenberg)

——=0p. 46. First Peer Gynt suite, (Sitt)

HANDEL, G. F. Sonata, A. (David).. 7

HAUPTMANN, M. Op. 10, Three easy sonatinas.
Herrman)

LAUB, F. Ballade, Op. 4, No. 2, and Polona
(Schradieck)

LECLAIR, J. M. Sonata No, 3.

LbONARD H. Op. 2. Souvenir de Haydn. Fan(%y on
the Austrian national hymn. (lLichtenberg).

—— Op. 15,  Grande ﬁmmsu, militdire. (Schndleck)

s Up. 41. Six solos. (Schill)

MASTERPIECES for the Violin. (Schradieck) :

Vol 1. H. W. ant Elegie, Op. 10. /. Rag, Cavatina, Op.
85, No:8. FH. Viewxtrmps, Réverie, Op. 22, No. 8

H. IV.'enmw:If. 2 Mazurkas, Op. 1’ (Snelmka and
* Chanson polonaise), and Légende, O‘p

. Vol I11. é Spolir, Three slow movements from Con

s 6,

MENDELSSOHN, F. Op.64, Cnncerm‘ Em, (3chr'1dleck)

MOLIQUE, B. Op.21 Concerto No. 5, Am. (Schradieck)

MOZART, W. A. Concerto No. 4, D. (E, Herrm.mn)

—_— Flghtcen sonatas (Schradieck-Rihm)

~—— The same, bound in cloth

NARDXNI P. Sonata, D. (David- Schradlcck)

PAGANINX N. Op.8. -Lestreghe. (The witches’ dance)

; (Llchtenber) £

o~ Op. 11. Motn perpetuo. (Ln,htenberg)

——Op. 13. 1 palpui. (Lichtenberg)

PLEYEL, I. Op.8. Sixlittle duets for two_violins, arr fur
vio]m am.l piano, or for two violins and piane. (F. Her-

man
~——Op. 48. Sm little duets for two vwlms,
piano of for two violins and piano. (K. Hermann)
RAF‘F, & Op. 85. Six pieces. (Schradieck)
l o 3. Cavatina. See Masterpieces for the lem.
ol.

RIES F. O 84, Suite No. 3, G. (Moderato. Bourrée.,
Adagio. Gondoliera, Perpetuum mobile), .. PR

VOL. VIOLIN AND PIANO

514.. RODE, P. Op.9. Concerto No. 7, Am.........

5235 ()p 100 Air varié, G

648 —— Op. 18. Concerto No. 8. Em. (Lichtenberg:

24. SAINT-SAENS, C. Op. 28. Introduction and Rondo capric-
cioso. {Schradieck)

860. —— Op. 61. Third concerto. (Sanret).,... . s

R1. SCHUBERT, FR. Op. 137. Three sonatinas.

412. SCHUMANN, ROB. Op. 73. Three fantasy-pieces, (onhn
or clz muel) ; H
413.° — Op. 94. Three romances. (Ohoe or violin or clarmel)
414 —— Op. 102, Five pieces in popular moed. (Violin or *cello). .
415. —— Op. 113, Pictures from fairyland. (Viola or violin)........
947. SEITZ, FR. First pupil's couceno, D, in the third position,
(Mittell)
~—— Fourth pupll s concerto, D, n the third posnuon. Op. 15.
(Mittell).... .. .
—— Fifth pupxl s conLcno, D, inthe’ first posllmn
(Mute 1)
SPO L. Op.2 ConcerlnNn 2, Dm, (Davtd)
——()p 38 Coneerto No. 7, Em. (Sthruhegk)
—— Op. 47. Concerto No. 8, A. (Gesangsc:ne) (Schrad:cck)
—— Op. 55. Conéerto No. ‘) Dm. (Schradieck),
—= T'hree slow. movements from the concertos Nos. 6, 9 11

TARTINI, G. The art of bowing, Fifty variations on a
gavotte by Corelli :
Violin part. (L ichtenberg),,
Piano accompaniment. (David), . S A Y R SR
—— Two sonatas: No, 1, Gm. No. 2 (: (Lichtenbcrg).......
Le trille du diable. (Lichtenberg) Piano acc. by Robs
Volkmann
: VIBUXTI:MPS H. O0Op.10. Grand concerto; E. (Qchra-

guag s 23

a o

‘antaisie-caprice. (Schradle( k)
—Hp 4‘2 No. 3. Réverie. -See Masterpieces for Ilu l'mlm.
ol 1. X .
*225. —— Op. 37. Concerw No. 5, Am. (Schradieck)
356. —— O, 3%, Ballade 6t Polonaise de conceit. (Qchmdxeck)
258, —— Op. 40, No. 3. Behémienne,  (Schradieck) .. .. ivses

761. VIOTTI, G. B. Concerto No. 17 (first movement), Dm., wuh
mden/ 1 by Wieniawski. (Lichtenberg).. 4
*443. —— Coucerto No, 22, Am. = (David-Schradieck).
762, ——"The same (first anovement), Ami, with cndenza by H.
Wieniawski. (Lichtenberp)
444, —— Concerto No. 23, G. ([)1\xd—‘5chrad|eck) By S
417, VITALI, T. Ciaccona, (David) e,
803.° WEISS, J. Op. 38. Harvest of ﬂm\ers (First position).
894/807. —— T hc same in 4 hooks, each 25!
606, WIENIAWSKI, H. Op. 3. Qouvemr de Posen, 1r¢ matuﬂm ®
(l ic hlenhmg) E
607, ——Op. 4. Polonaise brill: mle D, (Llchtenberg)
608. —— Op. 5. Adagio élégiagne. (Lichtenberg)iavessioavaeon
- 609, ——Op. 6. Airs russes. 2 Romances de Warlamoff, variées,
3 (Lichtenberg).
610. —— Op. 7. Capriccio-valse, E. (L lchtenbcr ) 3 Wi
611, — Op. 9. Rom'\nge sans ;1roles¢ and Ronde elegdm (Llch-
tenberg). . 3
366. —— Op. 12. Sielar
Op. 17. Legend« ¥
612,  —— Op. 15. Théme origin: | varié. (e u.hlenberg)
61'«3. —— Op. 16. Scherzo-ts m:uu:”e (Lichtenberg) % 5
—— Op. 20. Fantaisie brillante, sur ** Faust,” ds Gounod.
? (Lichtenberg) A
951. —— Op. 22, Second conccrto, Dm, .

TWO VIOLINS AND PIANO

§99. BACH, J. S. Concerto, Dm .

832. PLEYEL, I. Op.8 Six little duets for two vxolms, arr. for
violtn and piano or for two violins and piano,  «F,
}{Pll‘ﬂ’lllll)

833. —— Op. 48. 5ix little duets for (wo violins, arr. for violin ;md
pianoror for two violins and piano. (. Hermann).i..oen

TWO VIOLINS, VIOLONCELLO, AND PIANO

3. BACH, K. PH. EM. Trio, G, for two violins and violon-
cello. arr. with piano acc. by Hugo Riemann. (Franko). 1 50
933. PERGOLESI, G. B. Trio No. 1, G, for two violins and
violoncello, arr, *with pmno ace. by Hu gc Riemann.
(EFranko).. SO shiad e et By
4. PORPORA N. O 2 Tnp,‘D (Concerto No. IV), for two
violing and vmloncello. arr._ ith piano acc. by Hugo
Riemann. (Franko) . e B A AR S s R
938. STAMITZ, J. Op. 1, No. 5 “Trio No. 5, B, for two violins
and vmloncello, arr. with piano acc, by Hugo Rlemann.
o Eranko) v vos Wi van
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