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Preparatory Exercises
to the Studies of

R.Kreutzer & P. Rode.
A Up bow.
&= Down bow.

JAC. DONT. 0p. 37.
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*) Use the entire length of the bow when played slowly, only the half when quickly.
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poco ritard.

Allegro.
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Allegro moderato.
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Andante con moto.
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12 For the bowing see Note. "
Allegretto vivace.
Scherzoso.
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From B to C with a third of the bow' in the middle.
From C to D with a third of the bow) at the nut.
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¥ See Note to NO 4.
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For practice of the Mordente and Appoggiatura.

Allegro commodo. & :
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Vivace.
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¥) With the upper half of the bow, in allegro moderato.
With a shorter portion of same, in «allegre vivace.
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Allegretto agitato.
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¥ The 4th finger must temain on these notes over which an asterisk is placed until the following note is sounded.
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Andante con moto.




R7

ST
|
| ]

dimin.
[
I 4 . Il ! e 3
T N\_ - ()

morendo

12153



28
For practice in double stopping with marked and detached bowing.
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Andante.

12153



31

Allegretto vivo.
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Allegretto vivo.

erese.

poco riten.
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VIOLIN MUSIC

SELECTED FROM

Schirmer’s Library of Musical Classics.

The numbers marked (*) contain a portrait and biographical sketch of the composer.
(A descriptive-catalogue, giving list of contents of each volume, is to be had on application.)

FOR PIANO AND VIOLIN,

BEETHOVEN, L. van, Sonatas (Ad. Brodsky)..
—— The same, bound in cloth.,.........
—— Sonata, in A. Op. 47 (dedicated to

Vogrich) TP R P e SRS
—— Coneerto, in D, Op, 61. With Cadences by H. Schradieck.
— 2 Romances: Op. 40, in G. Op. 50, in F (Schradieck)......

Bi"JRIOT, Ch. de, Op. 70. Concerto No. 6, in A (Schradieck).
—— Op. 76. Concerto No. 7, in G (Schradieck) ...........
—_ An§ vari.és (Schradieck) :

Airvarié No.5,in E. Op.7.....civenvus. N, AT g
et A A Op W, - S A 5
oy ) s T 0P W st et
BRUCH, M., Op. 26. Concerto, in Gminor......... corsibaine
CORELLI, A., La Folia. Piano

Variations (Lichtenberg),
Acc. and Cadenza by H. Léonard z
DAVID, F., Op. 6. Introd. and Variations on the Russian
Air; “The red Sarafan” (Schradieck)...................
—— Op. 16. Andante and Scherzo capriccioso (Schradieck) . ...

ERNST, H. W., Op. 11. Fantaisie brill. on the March and
Romance from Rossini’s ** Ofello” (Schradieck). ...........
—— Op. 2. Hungarian Airs with Variations (Schradieck) .

GADE, N. W,, Op. 6. Sonata, in Amajor (Lichtenberg)
—— Op. 21. ‘Sonata, in Dminor (Lichtenberg) ...e.v.ov.unsen...

GRIEG, E., Op. 13. Sonata No. 2, in Gmajor (Lichtenberg)...

HKNDEJL,’G. F., Sonata, in A, for Violin with Figured Bass,
arr, by F. David..,.,......... .

HAUPTMANN, M., Op. 10. 3 Sonatinas (E. Herrmann).....

LéONARD, H., Op. 2. Souvenir de Haydn. Fantasy on the
Austrian National Hymn (Lichtenberg). .......
~— Op. 15. ° Gr. Military Fantasy (Schradieck) .....o.vnonnn.s

MAST_ER-PIECES for the Violin with Acc. of Piano (Schra-

ieck):
Vol.1. Ernst, H. W. Elégie, Op. 10.—Raf, /. ~Cavatina.—
Vieuxtemps, H. Réverie, Op. 22 No. 8., . ivivrnnnnnns
Vol. II. Wieniawski, H. 2 Mazurkas, Op. 12 (Sielanka la
Champétre et Chanson polonaise), and Légende, Op. 17....
Vol. TI1. Spokir, L. 8 Slow Movements from Concertos Nos.
6, 9and 11 R eoeh 0e b some ve. s e s ST Ve

MENDELSSOHN, F., Op. 64. Concerto, in Eminor (Schra-
dieck).ivi.en R S T TNt S P NG o S L R

B-IOLIQUE, B., Op. 21. 5th Concerto, in Aminor (Schradieck).
NARDINI, P., Sonata, in D (David-Schradieck)
PAGANINI, N., Op. 11. Moto perpetuo (Lichtenberg)........

RAFF, }:l., Op. 85. 6 Pieces. (Marcia. Pastorale. Cavatina.
Scherzino. Canzome. Tarantella.) (Schradieck)........
RIES, FRANZ, Op. 84. Suite No, 8, in G. (Moderato.
Bourrée. Adagio. Gondoliera. Perpetuum mobile.)....
RODE, P., Oﬁ. 9. Violin-Concerto No. 7, in Aminor (David-
T N R R e SO Ay g
—— Op. 10. Air varié (Andante con Var.), in G (Lichtenberg). ..

SAINT-SAENS, C., Op. 28.

Introd. and Rondo capricciosc

(Schradieck) .03, ivsiisans BRI s g % 5.s SR D he WSS
SCHUMANN, ROB., Compositions (Schradieck):
Op. 73. 8 Fantasiestlicke............ Sisveen
Op. 94. 3 Romances..........
Op. 102. 5 Stiicke im Volkston.,......
Op. 102. The same for Piano and 'Cello .
Op. 118. Mairchenbilder. 4 Pieces.....c.oveeionsvesncanssss

SPOHR, L., Concertos (H. Schradieck):
No. 2, in Dminor. Op. 2(F. David)...
* 7, in Eminor. Op.88........
:‘ 8, in A (Vocal Scena). Op. 47

S I DIDMOr, - QPO o0 e nis s woiit osoneassboessiersly

TARTINI, G., Le Trille du Diable (Lichtenberg). Piano Accs
by Rob. Volkmann ...........

VIEUXTEMPS, H., Op. 11. Fantaisie-Caprice (Schradieck),
— Op. Concerto No. 5,in Aminor (Schradieck) e anrs ey I
Ballade et Polonaise de Concert (Schradieck).. ... e
— Op. No. 8. Bohémienne (Schradieck).

VlOTcil.‘l, J. B., Concerto No. 22, in Aminor (David-Schra=
ek ssenansivnicss P e % pe PR TR v s s PR
—— Concerto No. 23, in Gmajor (David-Schradieck).. ... vvv.nes

D R
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VOL.
417,
606.
607.
608.
609.

610.
611,

612.
613.
646.

2063/4.

; _03' 2. Siel

FOR PIANO AND VIOLIN,

VITALI, T., Ciaccona, for Violin with figured Bass, arr. by
F. David........

WIENIAWSKI, H., Op. 8. Souvenir de Posen. Ire Mazurka
(Lichtenberg). .. ek
——Op. 4. Polonaise brill., in D (Lichtenberg). .
—— Op. 5. Adagio élégiaque (Lichtenberg) «oo.vuueeo.inin....
—— Op.B. Airs russes. 2 Romances de Warlamoff, variées
&ichtcnberg). ..... et e s SR g PO oS Sl A R T o
—— Op. 7. Capriccio-Valse, in E (Lichtenberg).......... ... TN

—_— Og). 9.) Romance sans paroles, and Rondo élégant (Lichten-
erg).... .

....... Pessscaassnsanelasesnannansinniy

p. 17. ende (Schradieck).,....... SRR e i e A
—— Op. 15. Théme original varié (Lichtenberg).......
—— Op. 16. Scherzo-Tarentelle (Lichtenberg). ...

sses s e

——Op.20. Fantaisie brill. sur “Faust,” de Gounod (Lichten-
berg)....

R P N

FOR VIOLIN SOLG,

BACH, ]J. S., Six Sonatas (Ed. Herrmann) v... .evessessssonss
BLUMENSTENGEL, A., Scale- and Arpeggio-Studies. 2
Books, each

I. In the first Position.
II. In the first three Positions.

DANCLA, CH.,, Op. 68, 15 Studies (with a 2d Violin),
—— Op. 73. 20 Brilliant and characteristic Etudes. ..
— 0& 74. School of Mechanism. 50 Daily E 3

T A A AR e

DONT, }_‘l’., Op. 87. 24 Exercises. (Preparatory to the Studies

of R, Kreutser and P, Rode) .......c... viverssness
~——Op. 88. 20 Progressive Exercises, with Acc. of a 2d Violin, .
FIORILLO, F., 86 Studies or Caprices (Schradieck). .. .......

HOHMANN, C. H., Practical Violin-Method. Complete. ..
—— The same in 5 Books, each..

KAYSER, H, E., Op. 20. 86 Elementary and Progressive
Studies. (/ntroductory to the Studies by R. K rentzer.) 8
Books, each ........ .

s ssesaraaarnanns B T

KUEUTZER, R., 42 Studies or Caprices (E. Singer), ..

MAZAS, F., Op. 86. 75 Melodious and Progressive Studies :
Book 1, Special Studies..svecesens ssrvers s sinsssasssrsrd

** 2. Brilliant Studies...........oci0es «

8. Axtist’s Studies. s iiii i e sk vi A Ty

RIES, HUBERT, Op. 28. 80 Elementary Studies............

RODE, P, 4 Caprices (Studies) in the 24 Major and Minor
Keys (F. David)......

SCHOEM, M., Op. 82. The A-B-C of Violin-playing. .. ......

SCHRADIECK, H,, Scale Studies, New Edition revised and
augmented by the Author.......uvyuuuns v

~—— School of Violin-Technics. New enlarged
I. Promoting Dexterity ...

II. Double-stops.......

11T, Modes of Bowing.-....
SCHUBERT, L., Op. 60. Violin-Method, in A :

Modern Principles. 2 Vols., €ach....ceeeeusss iesenssssss

FOR TWO VIOLINS.
MAZAS, F., Op. 88. 12 Little Duets (Schradieck). 2 Books,

e A T e Ly O s
—— Op. 89. 6 Duets (Schradieck). 2 Books, each,
Op. 70.- 12 Little Duets (Schradieck), 2 Baoks, eac!
PLEYEL, IGN., Op.8. 6 Little Duets.........
Op.48. 6 Little DUEts . iuvarernseassossionrses &
i Op. 80, "6 Little Duets i, 57 oassiins v soni pasisssndins v sssol

VIOTTI, J. B., Duets concertants (Lichtenberg): !
Op. 9. Three Duets (in %, (¢ 750 S VAT N e
Op. 20. Six Duets (in By, C, G, D, Am., Dm.)... e
Op. 29. Three Duets (in Dy Ay CML).\cevveunsarssansonnses

FOR STRING QUARTET.

STRING QUARTET-ALBUM. Celebrated Pieces; arran
{?rl 2 Vio}l‘ins. Viola and Cello by Eugen Gruenberg.'eg
ols., each ....
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