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FOREWORD

The sources for this edition of Gregorio Allegri’s Miserere are the manuscripts 205 (ff. 48v—54r) and 206 (ff.
51v-57r) from the Library of the Sistine Chapel. These manuscripts were copied in 1661 by Bonaventura Argenti,
who was a singer of the chapel. The manuscripts were copied soon after the composer’s death, and their version
notoriously differs from the first printed edition, which was edited by Charles Burney in 1771. Burney’s edition
reflects the way in which the piece was sung in the Chapel at that time. However, the version normally performed
nowadays (prepared by Ivor Atkins in the 1950s) is even more different, since it includes a large number of
ornamentations which were invented in modern times. Hopefully, this new edition may help for the performance
of the piece in a way closer to its original conception.

The manuscripts 205 and 206 are lectern books for the first and second choirs, respectively. As usual, each voice
is written independently from the others in a different part of the page.
The notation still makes use of mensural rules.

This edition has not included extra barlines to those present in the manuscripts. The ligatures have been pointed
out with a bracket, while the coloration has been indicated with a dashed bracket. The orthography has been
standardized according to the text of the editio typica of the Antiphonale pro diurnis horis (Rome, 1912), p. 8. The
even verses of the psalm have been added using the first tone with the D ending of this same antiphonarium.

PREFACIO

La presente edicion del Miserere de Gregorio Allegri toma como fuente los manuscritos 205 (ff. 48v—54r) y 206
(ff. 51v—57r) del Archivo de la Capilla Sixtina, copiados en 1661 por Bonaventura Argenti, cantor de la capilla.
Esta partitura, cercana en el tiempo al compositor, difiere considerablemente de la primera version impresa, editada
por Charles Burney en 1771. La edicion de Burney refleja el modo en que se la pieza se cantaba entonces en la
Capilla. Sin embargo, la versiéon que hoy en dia suele interpretarse (elaborada por Ivor Atkins en la década de
1950) es atin mas diferente de la contenida en fuentes historicas, puesto que introduce numerosas ornamentaciones
de reciente invencion. Esperemos que la presente edicion contribuya a una interpretacion de la pieza mas acorde
con su concepcion original.

Los manuscritos 205 y 206 son libros de facistol para el primer y segundo coro, respectivamente. Cada una de las
voces esta anotada de forma independiente en una parte de la pagina, como es habitual. La notacion ain hace uso
de convenciones mensurales.

La presente edicion incluye solo las barras de compas presentes en el manuscrito. Las ligaduras se han marcado
con un corchete sobre las notas; los ennegrecimientos, con un corchete de linea discontinua. La ortografia se ha
normalizado, empleando el texto de la edicion tipica del Antiphonale pro diurnis horis (Roma, 1912), p. 8. Los
versos pares del salmo han sido afiadidos empleando la férmula melddica del primer tono, con la terminacion D,
segtin el mismo antifonario.

Daniel RUBIO FERRANDIS
Conservatorio Superior de Musica de Castilla y Ledn
Departamento de Musicologia
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