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I

] He CAPACITY and EXTENT of the VIOLONCELLO not being exhibited in any Work yet
extant , thefe trivial Sonatas are intended to fupply that Defect, and to demonftrate that ( exclutive
of all natural merit ) it has an artificial power of imitating not only the VIOLIN , FLUTE, FRENCH
HORN & TRUMPET ; but alfo the HAUTBOY and BASSOON,, hitherto unknown. The Author
having never had any Mafter, or other affiftance for this Inftrument than what refulted from a fruitlefs
attempt on the Violin, hopes Criticks will excufe the Errors in this Work , which is calculated

* entirely for the Amufement of thole who are not fond of NASAGGINE , and willing to diftinguifh’

themlelves in a fhort time on this noble and extenfive Inftrument; & not propofed as a MODEL

. for them who have ability to compofe, and skill to execute; but humbly fubmitted as a HINT for

fuch to introduce more Variety , and communicate fome degree of Luftre & Merit to the BASS CORDS

which have an ample Share in the following Pieces, though almoft deferted by modern Perfomers.
Youl find Uaifon Cords of Wire , and Solo pallages difpoled in Concerto or Trio ( by Mr Avifon

N. B. {or other Claflical Compofer ) to facilitate the Execution , and enhancethe Effect, asthe Author has
experienced even by ill connected Trios of his own.

On thelower Cord. Tr.} N. Natural Center fuperficial. C. S. P.* a]l Superficially
AV Ky { Pl ” D.e...Comprefled C.C, L&t {C +++ Compreffed.
1. 8¢ higher than written. 2, §.Y5 higher. One Indication rules{ucceding Notes till another occurxs»

Fund.! st Poﬁtion' Fund.! 1t Pofition | Fuand.! 15t Pofition l Fund.! 1%t Pofition

’0 3- 4. ’
C-.ooog’C)e)g- G....od’g)b,d’ Do--cu a,d,f)a) l Ao.-oo €yaj;Cye€,
4 Cord. 4. 6. 8. 3Cord. 4. 6. 8. 24 Cord. 4 6. 8. I 1%t Cord. 4. 6. 8.

The following Hints will explain the ui'g, of this Scale, & forward thofe who need affiftance.

The Centre of a Cord touched fuperficially, articulates the O&tave to the open or Fundamental Note more ele-
gantly than by compreffion. About 4 Inches & a half higher ( on a midling Inftrament ) you’l find
the 5. which on the Bafs Cord C, will be g, your Thumb refting fuperficially here as Capo Tafto,
forms the firft and chief pofition of the Hand; ( alike on all the Cords ) giving you on this

th t
%’ for the 1 Finger’ % . for the 24 , and g the otave for your 3.‘ exemplifyed on the TENOR
& BASS in the PRESTO at the end of rthe 29 SONATA; where you will find all thofe Notes under
your Fingers, that would require great execution in the natural SYSTEM of the Inftrument: Practice
will enable you to make the upper Shifts, & render the progrefs easy, as youl find by the defcent to
the Fundamental Note , which will vibrate, though not touched with great exactnefs.
Poor 1.5t POSITION on C{ Serves to mimick the upper Notesof the BASSOON;the lower muft alfobe effected.
‘ on the fame Cord( as far as youcan )by compreflion indicated by the Letter....C,
De . . .« onG (ifarmed) mimicks the French Horn, & at the upper Dor 4 P, the Trumpet.
De . . . onD counterfeits the Flute, but more compleatly, at the upper A or 4.th P,
De . . . on A Mimicks in part the Violin, Small Flute & Singing Birds above.

The s.th Sonata requires a fuperficial TOUCH throughout , and imitates nearly the BASSOON
and HAUTBOY ; but is inferted rather as a CURIOSITY , than for common uf¢, being uncooth &
difficult to execute ; & weak in TONE for want of the BELLY to expand the Vibrations.

All SCIENCE is propagated by DEGREES; and as NOVELTY , and a more extenfive ufe of the
INSTRUMENT may be obtained by the above SYSTEM; it is offer’d to the Publick, for UTILITY
of the MAGDALEN HOSPITAL, (if any thence accrues) & dedicated in particular to HIM who
had the benevolence & humanity firft to think of providing an ASYLUM for fuch a confiderable number
of miferable Objects, ( many of them truely amiable & well difpos’d ) unhappily become the
Victims of PERJURY & Deceit, lyable to infinite Abufe, & hopelefs of Relief.
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Ervata. Correfiion.
Son. 1. Barr 2. P. P.
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NB. The 5. Sonata is marked to be played lihe the others, for those who dont love Trouble and ar¢ mot so
precise as to require the End proposed.
Tr. ... Transpesed to the lower Cord, & mot a Shake.
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