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The Bigigngr:ipjg Buok

L] .
INSTRUMENTATION SAME AS QUICKSTEP JOURNAL.
No. @ Contains “Johny Morgan Quickstep,” * Hail to
the Chief,” “ Star Spangled Banner,” and twenrty-one
other pieces, principally marches, with some slower

pieces.
No. 2 Containe “Louise Schottische,” * Vidette
Podka,” * Defiance Galop,” and seventeen other Selec-
t'ons of var ed character. and six splendid Marches.
These pieces are only sold it the Beginner's Band Book,
and cannot be had seperately.
&See «ur full Catalogue for Complete List of Contents.
Price, Ningle Book. 23¢. 16 ks at one
time, 83.00. Over 1€ Boeks, 30c. Each Book.
&F~Duscount allowed lo Teachers.

Theircgggsg MBuak.

P .
INSTRUMENTATION SAME AS QUIGKSTEP JOURNAL.
excellent volume contains twenty-four Selections;
each Instrument bound 1n book form. Among other
Selections we may mention “The Favorite Overture,”
“ Andante and Waitz, Midnight,” “Silver Bells Schot-
tische,” and twenty one others, embracing every form
of music usual for Military Band, including twelve
cent marches.
LOWEST NET PRICES—Single Book, 50c¢.
16 Books at one time. 85.00 Net. More than
16 Book%;e 30 ;:s. Ench Bantl)k. 1 in th
Postage e. es¢ pieces O 80 n the Progress
Band Book. Sample Eb Cornet n.{-t sent free.
See our regular Catalogue for full Lust of Conlents.

The Sarenada Band Book.

Gontaining 20 Popular Songs. Amranged by

T. H. ROLLINSON.
INSTROMENTATION SAME AS QUICKSTEP JOURNAL.
Ainong the twenty-five Selections, we may mention ‘“Non

E Ver,” “You and 1,” *“Suwanee River,” “Nearer My

God to Thee,” and sixteen vther exquisite gems.

LOWEST NE& PRICES.—Single Book, 35c.
12 Books at one time, 83.00, Net. More than
12 Books. 25¢. Each Book. |

Positively No Discount on these Prices.

These pieces only sold in the * Serenade Band Book,”
and cannot be had sepprately,

Thec g Banmguuk.

ompiled by T. B. B .
INSTRUMENTATION SAME AS QUICKSTEP JOURNAL,

This fine book cnntains twenty-four Grand Selections
among whirh may be mentioned * Superb Quickstep,’
*Fatinitza March,” “American Heroes Quickstep.’ and
twenty-one others, all Quicksteps, and alt excellent
ones, from the very best wrirers of Mihitary Music, in-
cluding Suppé, Faust, Graftula, Hermann, 2nd others.
See our reqular Catalugue for full Contents of this gnifi-

cent Work.

LIOWEST NET PRICES.—Single Book. 30c.
12 Books nt one time, £5.00, Net. Flore than
12 Books. 40¢. Each Book.

Postage Frce Sample Eb Cornet Parts sent free.

These Picces ouly sold 1n the * Superd Band Book.”

0 Duets = B B Corneds

(OR Eb ALTO AND Bb CORXET.)

On Popular and Classic Songs, by T. H. Rollinson, Price
only 50 cents, Net each. Published in numbers.
Splendid for Concert purposes. .

No. . Contains “Home Sweet Home,” “De Beriot's7th
Arrand Variations,” * Hear me Norma,” and twenty-
seven othur fine telections from the best authors,

No.2.Contains “ Blue Bells cf Scotland,” “ Duet from
Lucia” *“I Love my Love,” and twenty seven more of
the best Duets (btainabie. .

No. 3. Contains “Nearer my God to Thee,” “Angel
Faces” * Caliph of Bagdad,” and twecniy-seven other
sacred and secular favorites.

No. 4. Contains “Chorus from Somnambula,” “Light-
step March.” *“Home Again.” and twenty-seven cthers,
all standard melodies and Duets
See our Comaplete Catalogue for full Contents of these

Numbers.

COMET PLATER'S DELIGAT.

New Books containing 27 Solos, for Cornet or Alto alone.
Extra large plates, ful music size. Price complete,
00 Cents Net.

No- 1. Contains “ Emily Polka,” (Cornet Solo), “Nancy
Lee,” “Surprise Quickstep,’” and twentv other selections
of equal merit, Operatic, Classic and Popular.

No. 2.Contains'‘Enchanting Polka.”* Autumn Leaves
Waltzes,” “Iron Horse Galop." twenty-four other num-
bers from the best Operatic and Pcpular Composers.

No. 3.Contains “Grand Selection, Boccaceio,” “Secret
Love Gavotte,” Constellation Cornet Polka; and twen-
ty gn ree otber equally fine Selections, Potpourrs, Fan-
tasias, ete.

BRASS & REED BAND

olaction <Connant Joummal

FULL 20 PARTS, BRASS & REED.
Same Instrumentation as Quickst'p Journal.

Th's Journal will contain sets of Waltzes, Overtures.
Operatic  Felections, Quadiilles, Cornet Polkar, Sere-
nades, &c., Engraved on Extra Large Plates,and contain-
ing as many | ars as any $2 00 Piece of Music, at only half
the cost. Iiis s0 Engraved that it can be cut in half
and pasted {n small Band Books.

Price, Full Band, $1.00 each

OVERTURES.
Y -?JEE;’;’.’.?;‘,%' i1, Dag mémd“f‘ 1'd. Med
. 3 , Day at Coney Isl'd. Mo
16. Babes in the Wood. Med | 42, .
25, Crown of Gold.oo ed | 42 Greeting to Joel

OPERATIC SELECTIONS.
%’ ?&‘mﬁu Pinafore, No. 1. g gioctiacci?.l,
. N . Pirates of Penzan
20 H. M. S. Pinafore, No. 2, | 37. Olivette. ¢ ce.

GAPRIGES, FANTASIAS, VARIATIONS, ETG.

- RapidTransitaroundthe | 26. Booms; or Band Troub-
World in ten minutes. les on the 4th of July.

5 Solitude. 27. Campeign Melodies.
13 Home Sweet Home.Var. | 30. The cavenrare Telling
14. Splinters. (Comiec.) 31, Coming «f the Lirn.

oblins, (a Phantssy.) | with variations for Eb Bass.
22. Brud'r Gardner's Picnic. | 33. Heather Kuse.
24. Grand Religious Fantas. | 36. Irich Airs

39. Safeinihecarmsof Jesus
WALTZES,

21. Sounds from the North,
32, Mirabella.
43, Sweet Sixteen.

'S

—

1. Knight Waltzes,

6. Fantastic,
10. Beautiful Blue Danube.
12. Wine, Wife and Song.

CONCERT POLKAS.
:2.’38. g’leopatra Polka.
. Young America.

18. Wa.ahin%on Guards(solo | 35. Con<t‘éllatinn.
for either Bb or Eb Cornets) | 44. I am Here, (Bb or Eb)

MARCHES AND QUICKSTEPS,
9. Wedding March. |

N QUADRILLES & LANGERS.
15, Iola Lancers. | 38. The Picnic. Med. Quau.

Sample Eb Parts Sent Free.

3. Lucky Hit.
7. Minerva.

GORNET AND PIAND SONG ALBUMS.

For either Eb and Piano or Bb and Piano. May also be
used for Eb Clarinet and Piano, or Bb Clarinet
and Piano, cr Bb Baritone (Treble Clef,)
and Piano.

On Operatic Sacred and Classic Songs.
Price only ¥3 cts. each number.

No.1 Countains *“The Sonz of Spring,” “ La Rose,”
“Youand [,” and twenty-seven other favorite compo-
sitions from the best authors.

No. 2 Contains “Those Evening Bells,” “ Reverie,”
** Waltz from Precio<e.” and twenty-seven more of the
b st ubtainable melodies.

No. 3 Contains “ Friends ot my Youth,” “Landler
Whaltz,” *' Lucretia Borgiz,” and twenty-seven more of
the popular fivorites

No. 4. Contains “Wnodland Whisoers Waltzes,” Sa-
cred March,” “A Man’s a Man for &' That,” and twenty-
seven other fir t-class selections.

See our Complete Catalogue for a full list of these numbers.

Tho Dhilarmonis Brass Quartetts Joumal

Arranged by T. H. ROLLINSON,
° ForSolo and 1st 3b Cornets, Eb Alto, Tenor (or Bari-
tone), with Sclo Eb Cornet Purt, ad lib., for the accom-
modation of other Leaders.
Price (3 Parts) Complete, 75¢. Net, Each No.
No.l CONTAINS:
1 O, Fly with Me.
2 Home So Blest. 6 I Love my [ove.
3 Reverie. 7 Kathleen Mavourneen.
4 Flow Gently,Sweet Afton. | 8 Prayer from Puritari.
No. 2 CONTAINS:
1 Joys That we Have Tasted | 6 My Sou!? to God. My Heart
2 The Moon Behind the to Thee.
7 Under the Willows She's

3 Mnrket Day.

Hills.
3 Twinkling Stars. Sleeping
4 Tausend Gruesse. 8 O many & Time I Am Sad
5 I Luve my Love, at Heart.

BRASS AND REED 340 Mo

BY PROF. F. J. KELLER.
Especially designed for YouNe BANDS AND TEACHERS'
GSe. Lasy and deitgntfut Music for full Brass aud Reed
Bauds, each number containing Eight Selections, and
eacn part neatly buund 1n book form.

INSTRUMENTATION SAME AS QUICKSTEP JOURNAL.
Bix Numbers arc already published; each Number
containing Eight Pieccs.
Vol, 1. Contains “Telephone Polka,” *New Era
%\llli.gl{sttep," ‘“Belgrade Quickstep,” and five other
icksteps.
No. 2 Contains “ Alpine Polka,” “Ida Waltz,” * Nep-
tune Galop,” and five Quicksteps.
No.3 Contains ‘“New Year Polka,” * Dora Waltz,”
‘ College and Army Reel,” and five Quicksteps.
No. 4 Contains ‘‘Macedon Yolkn,” *Lilian Mazur-
ka,” “ Newport Galop,’ and five other pieces.

No. 5 Contains ‘ Cliffon Polka,” ‘Eternal Rest
Dead March,” *“Orientsl Grand March,’ and five more,
No. 6 Contains “ Winona Polka " *“ La Gran%e Galop,”
“Soldier's Peace Requiem,” and five other selections.

These Compositions are sold only in the ** Telephone,”
and cannot be had separately.

See our regular Catalogue for a full List of Conlents.

Price, Single Book. 23c. 16 Books at one
time, $3.00. Over 16 Books. 20c. Each Book.

Special Rates to Band Teachers. Eb Parts sent Free to
any Address.

NEW AND CLASSIC GURNED SOLES,

With Piano Accompaniment.
5O cts, each, net. Any 5§ Numbers £2.00 net.

CONCERT POLKAS.—(Triple Tongueing.)

1 Lucky Hit.
8 Minerva.
7 Autograph.
9 Washington Guard.
10 Josephine,
20 Le Trompette des Cent
Gardes,

23 La Parissienne,
27 La Perle du Mer.
28 La Vailiance.

80 Perronéile.

48 Polka des Guides.
52 The Globe.

.3 Alexandria.

56 The Favorite.
68 Arctic.

69 Roselle.

7% Gorrillacum.
79 Lydia.

88 The Spring.

*0 Agamemnon.
93 Brillisnt Stars,

43 Cleopatra. 103 Xenophon,

456 Anna. 109 Atlantic Garden.
46 Promenade, 122 The Ideal.

47 Skirmish.

FANTASIAS AND CO

6 Andante de Concert.

8 Raphaela.
16 Home, Sweet Home,
17 Carnival de Venice.
18 Blue Bells of Scotland
19 Last Rose of Summer,
21 Safeinthe ArmsofJesus
22 Souvenir de Valence,

83 Morceau de Concert.

44 Annie Laurie,

49 Chant d’Amour.
Facilita.,

51 Alexis,

54 Le Reve d’Amour.

55 Thomas’ 1st Air.

57 Robin Adalr.

58 Irish Alrs (old favorite).

61 Splinters (Comic). .

62 GrandReligiousFantasie

64 Ameica(Var.in4 Octs).

65 Auld Lang Syne.

66 I Cannot Sing the Old

Songs. |
71 Fantasia Brilliant.
%3 Nearer My God so Thee
74 Shells of Ocean.

NCERT VARIATIONS.
75 Bohemian Girl,
&) Coming Thro' the Rye.
s1 De Berlot's 7th Air.
2 Weber's Last Waltz,
85 Caprice & Vanations.
86 Serenade.
87 Fantasia Original.
91 Jesus Lover of My Soul,
92 A Violet from Mother's
Grave.
94 La Bella Romana.
95 1lCaporsle JdiSettimana
96 Canzona Napolitana.
97 La Frascatana.
100 Highland Echoes,
101 Euchantment
102 0l1d Black Joe(Variat'ns
106 Traumerei & Chopin's
Funeral March.
107 Battle Cry of Freedom.
108 Canzona Italiana.
110 Old Folks at Home,
111 Sweet Spirit Hear My

rayer.

112 Sweet Bye-and-Bye.
113 Killarney X
114 Come Mack to Erin,
120 Tyrolean Air Varied.
121 De Beriot s 6th Air,
123 The Winds that Waft

My Sighs to Thee.

OPERATIC SELEGTIONS.
4 La Perichole. 14 Olivette.

13 H. M. 8. Pinafore.
70 Boceaccio (Suppe).
76 Princess Toto.

116 Bohemian Girl.
118 Rillec Taylor.
| 124 The Mascotte.

90 Pirates of Penzance. 128 Martha.
OVERTURES.

1 f;'himes of Normendy.

12 Fatinitza.

14 Irish Overture(Medley).
15 Hippodrome.

24 BabesintheWood (Med.
35 Le Diadem.

87 Lustspiel.

39 Crown of Gold.

41 Chevalier Breton,

42 Nauvette (Medley).

59 Natioual Aurs.

72 JollyRobbers(Bandit'he
83 Elks! Reception.

9% Poct and feasant,

126 Scotch Airy,
136 Day at Coney Island,

WALTIES AN
2 The Sweetest Flower.
5 Mazurka CapiiCe.
34 Approach of Spring.
36 Fantastic.
38 Sounds from the North,
60 Tres Jolic (Charm:ng).
63 Toujours ou .‘ama ~
67 RemembraunceofVenice

D MAZURKAS.
i 77 A Toi (To Thee).
&4 Blue Alsat’'n Mountains.
| 99 Pirates of Penzance.
115 Marabella.
117 V.es Sirenes
119 Tout aVous STheeAlone
125 La Plus Belle
127 My Dream,
12 My Charmer.

MAR

CHES.

40 Wedding March (Mendelssohn).

d0 DUETS FOR TWO B CORNETS.

ay also be used for 2 Altos, 2 Tenors or 2 Clarinets, in Bb,
On Operatic, Sacred and Classic Songs.
BY T. H. LLINSON.

Price only 50 cents each Number.
No.1 Contains “The Rose of Allandale,” *“ What are

tke Wild Waves Saying,” *

Inthe Starlight,” and twenty

seven mose of the best duets Publishecl.

No.2 ¢Contains “Then y
muring Sea,” “Artistic Gal
favurite du ts, all zood.

No. 3. Contains “Ilefti
tell me Why, Robin,” ** La
other fine melodtes,

ou’ll Remember Me,” “Mur-
op,” and twenty-seven other

t all to Jesus,” *“ Won't you
Traviata” and twenty-seven

No. 4 Contains “ Duet from the Sorcerer,” “In happy
Moments,” *Jupiter March’’ and twenty-seven other

first-class duets.

see our C

For a Full List of Content

lete Calall
J 4

CORNET OR ALTO DUETS.

25 Splendid Duets, for 2 Bos (by Bonnisseau), 50c., Net.
Gotten up easy, with Fingering marked. spiend:ld for

teaching
8 Grand Duets, for 2 Bbs

(by Bonnisseau), 50c., Net.

Similar to the above, but a little more advanced.

Gornet or Alto Duets on Airs from § different Operas,

By H. KENIG.
1 Massaniello.

2 Nozzi di Figaro (No.1).
8 Jesonda. garo (No.1)

For 2 Bb (ornets.

4 Nozzi di Figaro (No. 2).
5 Le Prophete.
Fiancee.

La
Price 35cts. Each Number, or the 6 Numbers Bound

Complete, £1.50 Net.

BARTTONE PLAYERS' PASTIME.

A New Book containing 100 Popular and Classfc

Melodies and Bongs for
ALONE (in the Bass Clef).

BARITONEorTENOR
Price 50 cts. Net.

J. W, PEPPER, BAND and ORCHESTRA MUSIC PUBLISHER, S. W. Cor. 8th & Loacust Sts., Philada. Pa.
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PREFACE.

Alto, (Alto Viola), Viola, Violette Quinte, such are the names which have been given to the
Tenor Violin, but it is now almost exclusively designated as the Viola. The Viola is derived
from the Violin, being the same in construction, but larger in size. It is provided with four
strings the lowest of which sounds C a fifth below the G- of the Violin.  The three other strings
give G, D, and A, ascending by fifths. The compass of the Viola is about three octaves. The
Viola was neglected by the old composers, who contented themselves by giving it the filling up
part, without object, and, so to speak, lost. But Haydn, Mozart and Beethoven, convinced of the
importance of its use, enobled it by making it co-operative in a manner essential to the execution
of their clever and melodious music. The Viola with its tender and melancholy sounds especially
in the high notes, harmonizes perfectly with the Clarinet, the Horn and the Bassoon. Its rich and
harmonious arpeggios combine with those of the Violin. 'When the Second Violin takes the
same part as the First, the Viola naturally is the most fit to replace it and is not afraid to come
forward and execute solos or elaborate accompaniments.  Sometimes even it encroaches oun the
domain of the Violins. In the Opera of Uthal and in the De Profundis of Gluck, the Viola is
the principal instrument. The music destined for the Viola is written on the Clef of C on the
Third line or Alto Clef, and also on the Clef of G, on the Second line or Treble Clef, Second Viola
parts are frequently found written on the Clef of C on the Fourth line, tbough oftener on the
Clef of F' on the Fourth line or Bass Clef. Tt is therefore most necessary to become familiar

with the different sorts of Clefs mentioned in this work.
HARRY PRENDIVILLE.
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ARTICLE 1,

OF MUSIC,

Music is the art of combining sounds in a manner agreeable to the ear; it is divided

into two parts. I Melody, IT Harmony.
Meﬂ;dy is a combination of sounds which by their elevation, duration and succession

serve to form a tune.
Harmony is another combination of sounds which by their spontaneous union serve to form

Chords.

ARTICLE 1II.

OF NOTES AND LINES.

Music is written with seven figures called Notes, which are named after letters of the alphabet.

C,D,E,F,G,A,B.
The Italian equivalents, in use on the continent, are almost equally familiar to English minds.
Do,Re, Mi,Fa, Sol, La, Si.
C, D, E, F, G, A, B.

These notes are placed upon five horizontal and parallel lines called the Staff or Stave.

Example. §

The lines are counted upwards,the lowest being called the first line.

These five lines contain four spaces in which notes are also placed .

The spaces are counted the same as the lines the lowest being called the first space .

But when the instrument requires a greater compass than the stave, small lines called Ledger

lines are added, under the stave for the lower notes, and over for the upper notes.

= = :.:" Ledger lines

Example.

Ledger lines

Excelsior Viola,



ARTICLE IIT.

OF CLEFS, THEIR POSITION AND USE.

There are three different sorts of Clefs, namely: the G Clef .é, the C Clef 'E,some -
times written B or H , and the F Clef 9‘ also written C

These Clefs are familiarly known as:

G, Clef . C Clef. F Clef.

— VA VY
ol N,
i FanY o — A
ANRY 4 -

o) -
Soprano or Treble Clef.Viola and Tenor Clef. Bass Clef,

These Clefs are placed at the beginning of the stave upon different lines according to the
instruments or voices for which they are used. They give their names to the lines upon
which they are placed, and serve as starting points to determine the names of the oth-r notes.

But as all of them are not of equal use, those least required will be indieated by a star *

There are two different sorts of G or Treble Clefs placed thus:

o
On the 2nd Line and 1st Line .

Fmir different sorts of C or Tenor Clefs:

C x C - C R

1= ' o Ei ©
- 1

¥

On the 1st Line. 2nd Line. 3rd Line. and 4th Line.

Two sorts of F or Bass Clefs.
F x F

rav
A 4

<

On the 4th Line and 3rd Line.

The 3rd line Tenor Clef being especially used for the Alto-Viola every example will be given
in that Clef. However it is very neeessary to become familiar with the Treble G Clef on
the seeond line and the Bass F Clef on the 4th line, as these Clefs are of frequent use in Alto
Viola music, the Bass Clef being used in playing from Cello part when required.

Excelsior Viola



HOW TO READ THE TENOR AND BASS CLEFS ON THE VIOLA.

! Example: comparative with the Violin and the Cello at their usual pitch C

C L 4; C -
this 3 ©—} produces the same sound as this = &) on the Violin or this %— on

J o
the Cello.
But as the Alto-Viola does not descend low encough to produce the low sounds of the Bass
C ‘ T *

Clef when this g;ﬁ is met with, this 3 ©— must be played and so on for the lower

Octave (this word will be explained in the next article. )
It is elearly demonstrated by the above, that the Clefs of C 3rd line and of F 4th line
are to be played eight notes or an Octave lower than they are really written.

ARTICLE IV,

OF THE DIATONIC SCALE.

A succession of sounds from one note to its Octave is called 2 Gamut or Scale.

The Scale is composed of eight degrees or notes. .
The seven notes of music giving only seven degrees ( each note being a degree}s repetition

of the 1st sound is employed to form the Octave or 8th degree of the Scale. -

Example with the name of each degree:

-~
3

{ 15! Degree 2“d_Degree 389 Degree | 4t Degree 5thDegPee : gth Degree §7thDegrev §8th Degree. '
i Tonic SuperTonic.] Mediant, |Sub-Dominanti Dominaut, i Super-Dominut; LeadingNote :  Octuve.
5 or i also i or Sensible | !
i Key Note, ! ! : ! Sub-Mediaut. g-,.llsoSub-Tonitr.:=
E H 5 ; ; - Q . P9 4
c D E F G A B c

" It is seen by the above example that each degree bears a name which is deseriptive of itself,
The word degree must not be confounded with that of tone or semitone(the latter famil-

iarly known as half note or half tone .}*
The tone or semitone is the distance or interval between one degree and the next,vhilst

the degree is the note itself.
The Secale comprises five tones and two semitones, after the additien of the 1st sound

producing the octave or 8th note, as in the above example.

* The explavation of the words tone and semitone is given in a special article N° 1 on Page 11 with
the different Chromatic Inutervals.

Excelsior Viola,



It will be seen in Article VI between which degrees of the Secale these tones and

semitones are to be found .
When the notes proceed from line to space, or from space to line as in the above ex-

ample the distance from one note to the next is ealled a Conjunect or Diatonic Interval from
whence it comes that the scale is called a Diatonic scale or Scale by Conjunct Intervals,
When two notes are farther apart from one another, the distance hetween them is

called a Disjunet Interval.
For instance C-D, D-E or E ~F are Conjunct Intervals because there is only an In-

terval of a second from C to D as well as from D to E or E to F.
C-E, C-F, C-G, ete, are Disjunct Intervals because the distance between them ex-

ceeds the interval of a second.

ARTICLE V.

S:1. OF INTERVALS OR DISTANCES {in the natural order.)

As said in the preceeding article, the Intervals derive their name from the distance
existing between the notes placed on the different degrees. Two notes placed on the
same degree are called a Unison {see Ext) Two notes placed ome on the 1st degreeof
the scale, and the other on the nearest degree (Line or Space) are called a Second or Interval

of a Second.
On the 1st and the 83rd a Third.
’ ’ sy » s 5th a Fifth,
s 9 s s 7th a Seventh.
s sy s » » 9th & Ninth.
and so on to the 10th, 11th, 12th, ete.etc. and the same in descending.

On the 1st and the 4th a Fourth,
' Py [} L) ) 6{}1 8 Slxth.
’ ’ ’ ’ y 8th an Octave.

r e ememc o —————-——

EXAMPLE
INTERVALS IN THE NATURAL ORDER.
ASCENDING. o )
1 12 i 31 . 41 51 - 61 7 1 8
5 ©|o o %l o |o- o o
Uuison, 8écond | Third | Fonrth Fifth Sixth Seveuth | Octuve,
8 8 70s 6]ls 518 48 8|8 218 1
DESCENDING. ' — O o e o

Excelsior Viola,



S: 29 OF THE INVERSION OF INTERVALS( in the natural order,)

The inversion of an interval consists in making the lower note the hjgher and vice versa; then

a Unison becomes an Octave, a Second becomes a Seventh, a Third becomes a Sixth and so on.

EXAMPLE.

3 . : g . SeYeIlfh. Octa"e'
1. Unisou. 2. Second, 3, Third. 4, Fourth. 5, Flfth. 6. Slxt.h. 7/—;} m

Octave, Seveuthe Sixth. Fifth. Fourth . Third . Second . Uuison,

A Unison inverted becomes an Octave, a Second inverted becomes a Seventh, ete.
To be correct in this the number nine must always be obtained .
Thus unison becomes octave or 1 and 8 make 9, second becomes seventh or 2 and 7

make 9 and so on.

ARTICLE VI,

OF THE SIGNS OF INTONATION .

In order to change the order of the semitones at will it has been necessary to add to the seven
notes signs, called Sharps # and Flats b which raise or lower by semitones the notes before which they
are placed. A note sharpened or flattened is called Augmented or Diminished.

(The French simply call them altered notes.)

EFFECT OF ALTERATIONS PRODUCED BY SHARPS AND FLATS.

SHARP Double Sharp FLAT Double Flat NATURAL(even sign)
# x or +% or §. b . bb
Raises the note Raises the note Lowers the note Lowers the note Restores the note
a Semitone. another Semitone a Semitone. { another Semitone in both cases
-above the one already below the one already] Sharp or Flat
raised by single 8. lowered bysingleb. to its natural sound,
position and tone.

EXAMPLE.

The same sharpened note lowered a semitone
by means of a Natural,

—ro-—

The same note restored to its natural tone,’

The same note raised a semitone
NATURAL NOTE, by means of a Sharp.

=== £

NATURAL NOTE, | The same note sharpened .

——————

i The same note lowered a semitone
NATURAL NOTE, : by means of, a ¥Flat.

NATURAL NOTE . The same note flattened .

by meanslof a Natural.

The same note restored to its natural tone. f
P )

e R 1 E—




A Scale which proceeds by intervals of semitones by means of Sharps or Flats, is ealled Chro-
matic Scale; (The Article 8 will show the numeric order of the seven sharps and flats.)

EXAMPLE.
A Chromatic scale by sharps,
1L 'L %ﬁ i — 4 "h — ’, EL .:Zr gL i$ ‘, hAED *gzzui :? if 4. % ) Y ) 4
5 a JJTa,.J Iﬁ 1 f Wl 1[ -:t i b 'ﬁll%lﬁ
- T T ]
S b lats,
e N SV

ARTICLE VII.

OF MODE.

In the compass of the scale there are to be found both tones and semitones; this has

given rise to the formation of what is called Mode.
Mode signifies the Union of the three principal sounds which form between themselves a

- Chord entirely Consonant called perfect Chord {or Common Chord ) This chord is the base

and constitution of all music.
The three prineipal sounds which constitute the Mode are the Tonie or 1st Degree,the Mediant

or 3rd Degree and the Dominant or 5th Degree. {See Art T Ex: of the Diatonic Scale. )
By adding the Octave to these three sounds the Perfect or Common Chord is obtained,
There are two kinds of Mode, The Major Mode and the Minor Mode.
It is always the 1st third of the Scale which characterises the Mode .
The Mode is Major when there are two full tones in any scale from the 1st to the 8rd Degree.

=
The Mode is Minor when there is only a tone and a semitone from the 1st to the 83rd Degree,

_ B c
ESS

D

-C

raN
o

Tone, Tone,

“_____,____ﬁeﬂ

Semitone.

O
A"

Tone.

REMARK.

It is seen that there are two sorts of Iutervals of second or Conjuuct Degrees i the scule,

One is composed of two semitones or full tone (mujm- second) und the other of ouly oue semitoue(mium‘ second )
The miuor second is to be known when the 18! note or degree is sharpened or the 25 flattened producing the

same sound in each cuse (These notes are called Enharmonic .)

EXAMPLE.
B Natural, Sharpened samesonndasCuatural and C Natural. Flattened savesonnd us B natural.
ﬁ ¥ A © . < b o

Enharmonic notes.

Enharmonic notes.

Fe—--

Lewe

Excelsior Viola,
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The word signature signifies a certain number of Sharps and Flats placed immediately after

the Clef .

When neither Sharp nor Flat, consequently no signature is at the Clef, it is & natural Key .
The Key of C Natural Msjor is the model of all Major Keys .

Example of the Scale of C Natural Major, with the distances between each degree .

Degree. v 8
1 2 3 4 3 & — ¢
- rae Lo ran == —au —
C D K F G A B C
Distances. Tone Tone - Semitone Tone Tone Tone Semitone

The above Scale is the Diatonic Major Scale proceeding by tones and semitones,
It will be seen that the semitones occur between the 3rd and 4th and the 7th and 8th Degrees

of the Scale.

All the other intervals are whole tones making altogether (a.s mentioned in Article IV)
five tones and two semitones in the Diatonie Major Scale .
It is most important to remember that the semitones occur between the 8rd and 4th and
the 7th and 8th Degrees in all Major Diatonic Scales on whatever notes they may be founded .
In the Minor Diatonic Scale the semitones follow another order.
The Key of A Natural Minor is the Model of all Minor Keys.

Example of the Scale in the Key of A Natural Minor, with the distances between each degree,

Degree.

1 2 3 4 5 48 ﬁLZ\,;———?)

% a C A @ — 11
A _B C D E F G A
Distance. Tone Semitone Tone Tone Tone Tone Semitone

The Minor key is relative to the Major key.
A Minor key has the same signature as its relative Major key, and its scale commences
on the 6th Degree of the Major scale thus bringing the 1st third of the Mineor scale {a tone

and a semitone .\

It will be seen in the preceeding Example of Minor Scale that the 1st semitone occurs
between the 2nd and 8rd Degrees and the 2nd semitone, as in the Major comes between the 7th

and 8th Degrees.

It will be found that in every Minor scale the 1st semitone comes in the first 3rd,whilst
in the Major scale it comes in the first 4th.
In playing the Minor scale the notes sharpened in ascending become natural in descending,

Ascending .

EXAMPLE .

Descending |

. A

Excelsior Viola,

<> > 8 I 3-—_(‘ © "b‘ﬂ?t\ v ~ I\%
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IMPORTANT REMARK CONCERNING THE MINOR SCALE.

By taking its starting point on the 6th Degree of the Major scale, which shows perfectly
the 1st Minor third (one tore and a semitone) and by sharpening the 5th Degree of the said
Major scale, which thus sharpened, becomes its 7th Degree or leading note, it is clearly shown
that the Minor scale has been formed from the Major scale .

By this means is formed a scale written as follows and much in use in the very old Style

of Musie,
Degree. _ . -
1 » 38 4 5 6%7 B G _,7Tx6 5 4 3 2 1
A B C D E F G A A G F E D C B A
. Toue Toue B
Distance;

. . and}l . . . L .
Toue, Semitone, Tune, Toue, Semitone, /4 Semitoue,Semitute, an{iyz Sauitone,ToueyTouesSemitorey Tune,

In this scale the note sharpened in ascending remains so in descending .

Although agreeable to the ear and seeming more regular to the eye, yet it is to be seen
that this scale eontains four tones and four semitones in ascending (which is incorrect) instead
of five tones and two semitones {which is correct .)

To obviate the difference which occurs between the 6th and 7th Degrees, it has been agreed
to sharpen also the 4th Degree Major, which is the 6th Degree of the Minor scale,thus equalizing
the Major and Minor Scales with the only difference mentioned in Art: VII about the 1st semitone.,

Observe that the 7th Degree is sharpened in every Minor Scale and that it is the 5th Degree of
the Major Scale which is thus sharpened and becomes the leading note of the Minor,

In descending the Minor Scale, one of the semitones is once more inverted and oceurs be-
tween the 6th and 5th degrees (See Example) by the reason that the notes sharpened in aseend -
ing are natural in descending. ‘

{Very imperfect Scale but we must accept what has been intimated by our Masters J)

ARTICLE YVIII.
$:1? OF THE SIGNATURE AND NUMERICAL ORDER OF THE 7 SHARPS AND 7 FLATS.

7 SHARPS, Their position outhe Stave, Double Shurps begiuniug another

g b
b T
—

series of 7

und following the sume arder,

begiuning aunother

series of 7

and following the same order.

S. 2¢ EXPLANATION OF THE DIFFERENT MODES Major und Minor Keys .)

The first'sharp is placed on F the 4th degree of the key of G,and the six others from fifth to
fifth in ascending order.

The last placed on the clef always becomes the 7th Degree of the key which follows in the ij(;a'
Made, 2ud iire 2nd Degree of the tone which preceeds for the Minor Mode.

Excelsior Viola.
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Thus the F sharp points out in the first case the tonic of G Major, and in the second case
the tonic of E Minor.

EXAMPLE,

Major Keys.

e

A

Observe that the sccond Sharp is not placed without the first,and so on with the others

The first flat is piaced on B, the seventh degree of the key of C, and the six others from
fifth to fifth in descending order,

The last placed on the clef always becemes the 4th Degree of the Major key and the 6th

Degree of the Minor key,
In the first case the B flat points out the tonic of F Major, and in the second case

the tonic of D Minor.

EXAMPLE .
© Major Keys.

Minor Keys,

= N SR
I HB ARS8 T NRERNNNS .
l:llol::‘.n
}

D G C
Observe that the second Flat is not placed without the first,and so on with the others.
REMARK. Either sharps or flats, found at the clef as signature, influence the notes
placed on the same degrees or at the upper octave,or at the lower octave during thewhole
of a piece of Music, unless a natural comes accidentally to suspend their effect.
Accidental sharp or flat is available for the whole of one bar only, unless a natural is
met with in the course of that bar.

SPECIAL ARTICLE N?21.

OF INTERVALS, TONES AND SEMITONES.

The tore is an interval composed of nine partial intervals called “commas” or of two
semitones one of which is Chromatic and the other Diatonic. ,

The chromatic semitone is composed of five commas and always oceurs between two notes
of the same name. _

The diatonie semitone composed of four commas always occurs between two notes of differ-

ent names .,

EXAMPLE.

i Chromatic Semitone | Diatonic Semitone., Chromatic Semitone Diatonic Semitone. .

!
1

-1 [
H ]

) :
1 i T
x B — — j
.

I

Excelsior Viola. *
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SPECIAL ARTICLE NP 2.

TABLE OF THE INVERSION OF ALL THE INTERVALS.

'} Major 219 !{Augmented 21d;
Tutervals of o £
Sezouds :;5 1 tone (i1 tone and !
being inverted ML i {11 semitone. |
become i Minor 7th | Diminished 7th;
Sevenths. % =
(] - t [
i < s
ii 4tones and i 3 tonesand ;

2 somltones.-- 8 semitones,

iDiminished 4t i Perfect 4t§‘?§.~l-u ented 4&'
) gm

Fourths

S tone and i} 2 tones andi} 2 tonesand
beiug inverted | 2 semitones, i 1semitone, !! 2 semitones.
become H iugnented st ::fPerfect sth --Dnmmmhed ath'
Fitihs, = i
3' 3 tones and EE 3 tones and || 2 tones and
i_2 semitones, {i1semitone. ;i 2 semitones.
I Mi th™ 0 th 1Ay th
,.Minor 6 11 Major 651 lAugmented 671
i H 8o !
Sixths —_

ones and tones and

emitones.

m e+ |1
o>

tones and |
.
I

beiug inverted emitones.

m

become —
inor er Dnmmehed er‘

Th ird D ©
[}
tone and ;i 2 semitones, :
semitone. I H
‘e ]

—————

d I
,:Mxnor grd

Diminished 37d Major 3rd
Intervals of > >
Thirds g 2 semitones.§ ltone and ;i 2 tones. §
being iuverted J ! 111 semitone, 1! H
[ b h X r
become iAugmented 6th. i Major 6th {i Minor 6th |
Sixths. 3 z
H 50 " =0 W o
! 4tcnes and i 4 tonesand! 3 tonesand |
{2 semitones, !! 1 semitone. :: 2 semitones, :
Erl)iminished 5th! Perfect 5t.h Augmented sth ;
Fifths i
L ; Ztonesand .| 3 tonesand!i 3 tones and ;
being inverted §| |, cemitones. :i 1 semitone, ii 2 semitones,;
become { Angmented 4th i{ Perfect 4th | Diminiched 4th]
Fourths. = 5
i 3 tomes. ; 2tonesand i} 1 tone and :
: 1i 1 semitone, i 2 semitones, !
EDumnlshed '7th" Minor 7th :'; Major "7th
H b'e' " I
Seveuths ' E %

being iuverted
become

S

2

econds.,

3 tones and !! 4 tones and ' ' 5 tonesand *
3 semitones, ,i 2 semitones.: : 1 semitone, .

ented 20d i ! Major znd Mxnor ond

1 semitone, ’

1 tone and 1 tome.

1 semitone.,

It results from the preceeding table that every Major interval becomes Minor, and every Minor

interval Major, when inverted .

Every Augmented interval becomes Diminished and every Diminished inteival Augmented .
The Perfect intervals which are the Fourth and the Fifth remain Perfect when inverted .

ARTICLE IX.

OF NOTES AND RESTS.

There are seven characters which determine the value of notes.
It is from these characters that we learn to know and to measure the time to be given to each

of the said notes.
value of the notes,

There are alsv seven rests or silent notes which correspond exactly with the
EXAMPLE OF THE SEVEN RESTS.

32vd Note.  64th Note.
., . Quarter Note. 8th Nete. 160 Note. ote ote
Whole Notee Hualt lNote. :ﬁ
= = —= : = 22 =
Bur Rest, Half bur Rest. Quarter Resi. 8 Rest. 160 Rest. 32u d' est. 64th '7IRest.
2 4 or 6 7 or 7
——F ——FF — =t

Two Burs Rest, Fouar Burs Rest.

Baeelsior Viala

Six Bars Rest,

Seven Bars Rest,
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TABLE,

VYALUE OF NOTES.

1 Whole N?te One Whole Note or one Bar.
is the equivalent of .

2-Halfs « « « o & / .
or 4 -Quarters-. o+ . .L Lo f T o’ F Tl \
or 8-8ths | . . L

or 16 '1610h05 o o o o

or 32-32“.‘!80 e o o

Y
.
-
e
Y
b
-~

———ee —— — U —— —_— U —— ——
———— —_— U—— pn— pr—— p————— Po———— R ——

or 64"64‘!’.80 Y

—_— - —— N N  E— N
—a - ——————— —— - ——

Tt is easy to see from the above table that ‘the Whole Note is equivalent to 2 Halfs or 4 Quarters

etc, the Half to two Quarters etc: the Quarter to two 8BS etc: and the 8IS to two 1615 ete.

“ When several sths ’ 1688 | ete: come together they must be joined as below.

EXAMPLE OF CONTRACTIONS OR - ABREVIATIONS IN MUSICAL NOTATIONS,

or ei . sixt or thirty two or $ixty_four
r eight  or sixteen =

Whole Note  two ov four e = =
B T e ETLEES
16ths gzuds

Equul Halves. Quurters. gths Gaths

¢l

ARTICLE X.

OF THE DOT PLACED AFTER A NOTE.

The dot serves to increase the preceeding note by half its value; consequently, a Whole Note
which equals two Halfs is equivalent to three when it is dotted; and sv on for Halves,Quarters, gths ete,
This applies equally to rests.
EXAMPLE.

o g P I -

S ° A"k O P
— Vg
<

: b
P T T (= 7= ]|
g 1y 1y 1)

3
-
<
.
L
Q [ 74
/1 z 17} g T T

PLANR -

A Triplet is a group of three notes arising from the division of a note in three equal parts
of the next inferior duration, which are to be performed in the time of two such notes.

EXAMPLE.
3> "33 ®T 3~ T~
—

Sometimes the notes are divided into ( 5,7,9, ete :) equal parts instead of 4, 6,0r 8,as usual;
in this case a curved line is drawn over it ~5,~ 7, 0 as in the above example.

m ete:

Excelsior Viola .
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ARTICLE XI.

A Musical Composition is divided into equal portions,called Measures or Bars,by short

lines drawn aeross the stave and which are also called bars .
Measures in their turn are divided into equal parts called beats ,

There are three kinds of measures: that of four beats or Common time indicated by C,

that of two beats indicated by ¢ or 2, and that of three beats indicated by a 8 or T

EXAMPLE OF SIMPLE TIMES,

Of four Beats or Common time . Of two Beats or Common time.

1234 12 33 1 2 3 4 1 2 3 4 121 2 1 2 1 2
C—o—ts v tssrss ppersis o
—r m = 3 N A S —T1 T —

T —t Tt T =T T #—*_"

v 1
how to beat it :és how to beat it ?1 (alla Breve,
1

Of three Beats,
o123 123 1 3 1 2 3
— ——p—9—
N ; ‘; r 1 1 1 1 ]

T

1
., 3
how to beat it 132 or

From these measures are derived many others which are called Compound Times.

EXAMPLE OF COMPOUND TIMES.

In twelve eight time, derived from that of four Beats.
1234 12 34 1 2 3 & 1 2 3 4

3 -] 2o o . 0 0) 0
4 -

ruy W
) A AN AR 4

12 times the eighth part of 4 wholé€ note.

"

Derived fron -~ 12 1 2 1 2 _ Lz )] z. 1 2 12 1 : 1 2
= 9 —tessppp— L ‘H—'—oﬂ
that of two Beats. S am= g %g _}' 7 w — :r;? i'% —
In two four time. In six eight time. In six four time.
Derived from 123 1 2 3 12 $ 1 2 8 1 2 3 128 1 23 1 2 3
' O -l ! v . v v 0 . Fal O 0D 0.1 2 o & o
tha&Ofthl'eeBeats F - =T B A SR I—1T A —= Tt T+ é
] 1 T 1 I | ——§ LI it
In three two time.

In three eight time. In nine eight time.

There is also a measure composed of fivg times,

. -
how to beat it 3;2
12 3 4 5 12 3 4 5 12 34 35

So written. [>—99 099

y. i LIS
In five four time.

(Observatz‘on concerning the g
6 6

time it is beaten differently. .
4 é > or 44

How to beat it in a slow Movement 5
12 3 1/

2

3

Excelsiar Vigla,

L8] time.) When a slow Movement has to be played in

6
8



ARTICLE XII.

OF SYNCOPATED NOTES.

A Syncopated Note is one which is divided into two others of less value, and which

finishes one beat and commences another .

EXAMPLE.

Lo—— oo~ P T — S~ T o ——
ﬁ:‘:@ X199 910099010099 H— -H—f—p;ﬂ
H o ) Jd ! L —_—_ RN 1L e I 1 1 Jd H sl 4

| | 1 1 i L LA ATRES w— T I N B G I | *H':
Syucopated Holves |  Quurters. : gths 16ths Quurtersd KNS
H H : : : L

ARTICLE XIII.

OF REPEATS.

To avoid writing the same thing twice, signs called Repeats are employed, the dots show -
ing how often the different parts or strains are to be played.

EXAMPLE.
This Signis This means this this and this o

E a double Bar i a repetition é a repetition -a repetition i LAST
{ without repetition | of the preceeding strain.; of the following strain,;of the strain on eachside. ; to conclude
! straight forward, ; ; ': the piece. ;

Da Capo or D.C. means that the piece must be recommenced.

This sign 7?(’ means the same, and also refers back to a previous %ﬁ/’

ARTICLE XIV.
A Psuse is marked thus » or v, When this sign is found over a note its valueor

duration should be increased and it may be sustained at pleasure, and a prelude or cadenza even
executed if thought desirable., This however is only admissible in the first part,and when
in modulating, it happens that the original key has been quitted, it must be adroitly resumed in
order to terminate the phrase or retura to the melody. But when the pause is found placed
over a rest the note must not be sustained, on the contrary it is the duration of the rest which is prolonged.

)
EXAMPLES.
/__.—— ,
.‘.b. \ - *
™ ol 2 PTT T .. Tt o P I o
::’0 O N 0 rnn% e - T P17 o U T
= — # S U W | 11 LT PR ~ Lo Tal B - —9 p -
71T b 1 I LT TP s o B TS T T - i el
— - N 0 T o B N LS rr' T 1

N

i
1 .
Sustained note, > > >

Loug pause.
' -ﬁ"

— -

)
SSENSHIRE S S et et s
Shuit note, Ds.

+

Excelsior Viola .
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ARTICLE XYV.

OF SLURRED AND DETACHED NOTES.

In order to render music more agreeable and less monutonous different signs are empluyed .

This — called Slur or Tse shows that the notes which it embraces are to be play-
ed smoothly and connectedly with a single stroke of the bow.

When it occurs over two notes in unison they must be united as one note .

This sign 11¢1 called Staccato shows that each of the notes over which it is written
should be played shortly and crisply stopping the bow on each .

This 7. ...~ called the Mezzo staccato shows that the notes must be separated but

in one stroke of the bow .

EXAMPLES

n — ——— !9 [) ! ! ! o~ .2 e e o e .

™ = v @ﬁ _0_.@;’_,_ ¥

: -y - 7y ——wi g
: ¢ 1 1 o A -a?: ! S _}rili -

1 e 1 T

e
"Bt

I i
A T T

Slurred . Staecato . Mezzo staccato,

ARTICLE XYVI.

OF SIGNS OF EXPRESSION.

In order to give expression to music different signs are employed . This —e——r""
shows that the sound must be gradually increased, this ~———==— that it must be gradually

diminished and this ———=—""———o thai the sound must be increased as Iar as the mid-
dle and then dimirished until the end. To show when to play softly the Italian words Piann
and Dolce are employed. They are often abbreviated thus P or Dol. Very softly is
marked PP . To show when to play loud the word Forte is used, and Fortissimo when to
play very loud. These two words are abbreviated f and ff. To show the gradual
increase of sound from soft to loud in a long passage the word crescendo abbreviated cres
is used, and similarly the diminution of sound from loud to soft is shown by the words Zmorz.-
ando or Diminuendo abbreviated Zmorz: and Dim . The abbreviations rf, sf, fz, sfz,
Jp or even J over a single note are also employed as signs of expression; = , A, Y, indicate
a marked accent un a sicgle note and even on a2 Chord.

Exee¢lsior Viola .
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ARTICLE XVII.

OF GRACE NOTES,.

("I’OBTAMENTO OR APPOS6IATURA OR TURN .)

A Grace Note is a note smaller than the others, and placed more frequently before than

after them .
In the 15t instance its value is that of half the note which follows and in the 2“.d it bor -

rows its value from the note which preceeds. When several oceur together either before or
‘after, they are called a Grupetto or Turn | «>| and should be executed more briefly.

Sign used for a Turn with the lowest note made sharp ( 4)

Sign used for & Turn with the highest note made flat ( &)

EXAMPLES.
EXAMPLES OF GRACE NOTES
| N Effect.
h’ kr h’ — — ) S —
«l. ﬁ._n__k — ‘_‘l = L — 0 : J! J. F-g: __e___:ﬂ
< ~ 1l'v % —-—— 1 ; % | 1 1 ? ,', L)
as written . ! " . as played. v
. N Effect.
R [} A — e~~~ —
2. e S 1 oy 1= >t P T S
e e e e L e e o S Con s v
: ~ - f . + v ‘
as written, as played.
Effect.

s gt B
. S=e o mﬁ o

as written

‘f-
A
(14'
l
o

EXAMPLES OF TURN.

e = — A TN
=== ﬂ: = Wﬂ
S — - — L

=1 : 0 f ,

() 50
s —F i

as written, as played.

Z A ] NI [N ) ~ T~~~ N

oot o { ' - : @

) J D 1 i .4 AR o] Iy o (& v1Ib o
- +——+ e~ —= H
as written, : as played.

Excelsior Viala



ARTICLE XVIIIL.

OF THE SHAKE OR TRILL .

The Shake or Trill is an effect produced by the rapid and equal alternation of two notes,
the distauce between them never being more than a tone for the Major Mode and a semitone for

the Minor Mode .
It is marked by a little eross + or by & which is an abbreviation of the word Trsil .

There are several ways of employing Shakes, some being simple and introduced without
preparation or termination, whilst others are both prepared and terminated,

EXAMPLES.
As Written. z tr tr ,/—"'—\ tr_—"_

— B L5

Simple without preparation or termination. Terminated but not prepared.

: R e e IR S T rEptefelole Ny

L

I I } VS SV DU S G - o T L1 1 t n
——

I

e m— 11 | §

" as played maJoOR. MINOR. MAJOR. MINOR.

L/
v

@1
o
e
T
T
1)
1A 4

AsH r:tten . s
Cppft——8 o emp——p .

Prepa red by the note over and terminated . Prepared by the note under and terminated.

£ o MO

[}
| I S S | S () AN N R S SN N SRS |

Effect. MAJOR, MINOR.

ARTICLE XIX.

OF THE STRINGS OF THE VIOLA.

Thele are four strings on the Viola which are tuned by fifths in descending, the 15¢ to be
A, the 224 D, the 374 G, and the ath C.

EXAMPLE.

t .
17 Str(l)ng. 2nd String. 8% String. 4th String.

H= = = =]

A D G L¢)
C

Excelsior Viola.



19

OF THE NOTES MADE ON EACH STRING.
by the aid of the fingers and the bow .(see tableau)

The four fingers of the left hand are employed to form the different sounds on each of the
four strings. To obtain these sounds to advantage the fingers must be rounded and form so
many little hammers which should strike upon the strings, observing from one tone to another
the distance of nearly two inches, and one inch for a semitone, The thumb must nevertouch
the strings. The first finger will be shown by the figure 1, the second by 2, the third by
3, and the little finger by 4. Open strings will be shown by o, Harmonie sounds by u

(Harmonio sounds are very often shown by (o) or by (¢) a special table of such sounds is in-
cluded in this work see page73 ) and the extension of the little finger by x .

EXAMPLE.
name of the notes distances and fingerings.

T 1) st S 3 H
223 String,  § ,e‘:,}“,i;,e%i
semd g. ton_eétone.o_ -© :

- .--J----‘
- - a————f
evcana———d

4*® String. 87 String.

ne_to o) —_—
l: A ) “r e > Sk koM ) - -
v @ >4 o 1 2z 3§ & p yg ¥ & A A B © D E
°c p ® ¥ ® © A B 0D
& .

ARTICLE XX.

HOW TO HOLD THE VIOLA AND BOW,

The neck of the Viola should be held between the thumb and first finger of the left hand, resting
on the palm of the hand whick should grasp it slightly. The instrument should be placed under the
chin which must hold it by the part to the left of the tail piece and which must press on it when the hand
which hoids it is obliged to run on the neck of the Viola., The elbow should be kept elose to the body.

The bow should be held in the right hand with the thumb on the inside of the stick at a short dis-
tance from the nut.  The first joint of the first finger should press on the stick as also the 2d grd
and 4th fingers, but these latter only very slightly as they are intended to give it steadiness rather
than force. The wrist should then be rajsed and placed near the bridge keeping the elbow low so that
when the hair of the bow is placed across the strings between the bridge and the fingerboard the stick
may be slightly inclined towards the neck of the Viola. In this position it will be observed thatin
the down bowing the wrist should be lowered and the elbow raised gradually and without stiffness,
resuming by degrees its original position in the up bowing, the bow being kept always in the one stra-
ight line and not quitting the place assigned to it. This should be done by the aid of thewrist
and forearm only.

OBSERVE.

Tt is not enough for the Viola and the bow to be placed as we have shown; the attitude of the
body and hand must be in accordance with this position and tend to maintain it .

A constant habit must not be acquired of émploying the down or up bow at a particular note;
this would only serve to cramp the movements and give a too monotonous regularity to the playing.

It is sufficient that care be taken to use the down bow when the phrase commences on the first
beat of the bar and generally after a rest, and the up bow when the phrase commences on the
unaccented note {second or fourth bea.t) as well as for the shakes which terminate a phrase.
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g FIRST EXERCISES,.

OPEN NOTES.

4th String. ii 374 String, i 274 String. i} 15¢ String.

-
al
== -3 N

L T

ke ) G D A

(o] G D a D G (o]
2 E"/ v ” A I_u ” T
4 L } 7, 7, M
T - z 72
A
c 2 & 52 & D C & D
? HE 1 - -
Z 7 y 4 =
z [, T ]

Exercise to learn to press the bow equally on two strings,

A
G D o o
4 E{J‘ L ® “L L © 1 L W 1}
L W 1 L & ¥ L & W L W ]
Ls) G D T
C

The object of the following is to oblige the left hand and fingers to stay in their right places,
Press the fingers on the strings thus:

the 18t finger on 15! String.

nd ¢ d . - B
the 209 finger on 284 String. g o
the 374 finger on 3% String. =N

the 4th finger on 4th String |

Keep your fingers in that position as long as possible while drawing your bow across each
string slowly and evenly .

Ezxercise for the 1t finger.

4th String..... grd String..... nd String.....
[1] 1 0 .
B = e
2 T 7 G A G D E D
c D c
15% String. . ... 20d String. . | 374 String. .. 4th String.. .

) - 2 |
gt : EE—
Y B A D E D ¢ A @ 7 & 7

c D ¢
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E xercise for the 1st and 2nd fingers.

. 4th String 8rd String. ... .. ond String
Bt rr=rrrre
7 ¢ 2 % 7 C—A B A o % F T 5
- c D D C
15t String ... 20dgtring 8'd String..._._.. 42 String.___ .
E-= e e e S S e e S =———=C=
- A B € B A E F E D ¢ A B A ¢ 7z & i
cC D E D C
Exercise for the 1st 2nd and 3rd fingers.
4tk Sfring 8™ String.___.
_ 0 i 2 3 .2 1 _9 - N 1 1 N
L F -+ %’ - ;Li ir = - TE g] w’ i ?: i -
2» ‘g‘ : E?—f K g- s A B © B A P
~ t .
ond String.._. 1; S;r’l'n_gﬂ Z  i<a “ 28 String ..
b E F & F B D X B C D c B ry —
224 String . grd String.... - 4th Siring
@_J = ——F+ e o s e — — —=—
T T { ?&—L__EF_ al‘ 3 ﬁ&:ﬁ l ~13
EXERCISES

including the 4th finger and change of strings.

Ascending and Descendiny on each striny,
C D E F ¢ F E D _C

4?’5"&;0&
T o (z);" =0 § © O—©
1] 1

4 o
3 3 2 1

P E F & &4 ¢ » g p -
. ) — "W =X ¢ A A
2’detrmyﬁ e e O—np—O——
4 3 2 1 0

o 1 2 3

ABCZE.E,.OBA Q
ng/ﬂ-——ﬂ‘-@'-nefﬁﬂfﬂ.ﬂ*&og/ﬂ_

These exercises are to be practised slowly at first and then quicker and quicker until the
action of the fingers becomes free and independent from each other.
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SCALE ASCENDING AND DESCENDING.
by Conjunct Degrees.
15t String

: nd .
4P Sering 374 String RE String . 5 ¢ B &
¢C_ D _E ¥ G A B c D _E__T % A -9 = =
ﬁ — o= O [ B\ <y
S O = o 3 3 0 P) 3 (] 1 2 3 3
I} 3 ) 3 0 1 1
0t [}
s .
L Sxtnnngc 2nd Siring 8™ String 4*P string
B
2 8 o8~a § & F¥ ®B D c_ B A e ¥ ® D _O©
ﬁ = O ==——v = 4
‘7;_“—-@.——“———:7
T 3 3 n = 3 3 T2 3 ) 1 . ‘;’\(z) s
1 0
by Third. 1 2
0 2 1.3 2 4 31 0 2 '1.3 2, 8 3 1 o_2 1 & 34E Jﬁg_&-ﬂ .
%ﬁ — - é — — # i‘:&'ﬁﬁ g  Sat— ~+—1
T Ld__,g':a_ - T  — 1
dd -8 T 1 T T
3 , & 4 3 5
1 2 2 1 2 1
e £ ff e ﬂo 3 22 3y 20 13 42 31 2013 42 31 2 0
T 1 . R | ) LP - —— n - } - E "y
H T - 1= - i T fr1 rT + —+ qr _E 1 -— & % n
t T 1 1
by Fourth. : ) 3, 4
3 Y 3
0 3 T4 21 32 093 1,4 2,1 3 2 o 1 2 2 .ﬂ-ﬁ
— e —T —F —T n: #ﬁ##:ﬁ = — S —
E = T+  — o Se— -
31:%-_;: = = :
4 .
g;é" 13‘2 51 30 2 3 1 2 & 1 s 0 32,3 1,2 & 3_©
—rr Feo E > e e e e
B e ‘ : ==
} , 7 — : :@:—
by Fifth. \ 9 3 0 42
o 4 vV 12 2 33 0 &4 1,V 2,2 g 3 0 H 1@ 2 3 .gi"
A W I 1 L 1 . . _- .
ﬁ‘ Jd LJ - %1 1 2 1 Y L
7 =3 Ca T # \ T t
4 3 2
0 : . 1
. 2} £33 £ 2 < 1 5 0 3 3 2 11 4 0 3 3 2, 2 1, 1 4 0
EEE=E= I aEEE s iE = == ot 1
L t T 1 I } j;{
; T T ' T ) 7
by Sixth, . 4
. . . 9 3 4 1 2 N 3
0 1 12 2 3 3 4 0 1 1,2 2 3ﬂ 0 & 1 2 =
. I T- fﬁ +
%}—1 +- ./ F # l—?—- - w— 'Tﬁ‘;—fp_:g I ;g‘
} E; L e 3 I 1 t
a . i | T T
p 3 2 1
o - 4 s
; z ”z 1@ 1 ? ) 2 3 3 fa 1 1 J 4 3 3 2. 2.1 1 0
: : e e e g e e
! T ' ' T 3z
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Sevenths,

by

. -

1§

1T -

| -

ZL

by Octarves.

R

Scale by Ninth and Tenth .

-
4

. .
[

—

L

L
>
v

3

il
v

2 2 3

Aé 1

2

1

1

1

0

(1]

T -

-

221

3
E o]

£,,%

21;

1 JT; )

-

Scale by Tenth and Eleventh.

R N S S

i

A

+

'

3
Z
+

L

.32%
14

R S

1

0o 3P

2

21048

) o 1 i

13

o
<

MAJOR AND MINOR SCALES WITH SHARPS,

P -

¢

€5

<>
O

LW

L @ 1

LD 4

[ &

O
2

C Major

(4]

ras
AT [0

)% QW

[ &

-

4 Minor. §

L
AT Y

LG ¥

[ W 1

ra.
<

£>
Y4

[ B 1

‘
%‘n
[y
' o
il
HEE

| QY

[ @Y

Il @

rFav
F

48
B 6
28

be % W Y

5O

L)

——

Q

o
.

G Majo

.
3

£ Minor
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A e e S =

1$
o
b

D Major RS — > — ¥
. - to to © S fo o
B M:nor s e $©
Q Sy [ &Y
~ o —) [ QY ‘0 j’\
4 Major — O—O —X o —n—5
L .
FzMinor e i — ie——‘)—f“ . 5 — — .
[ & <y A1 .Yy J [AY a
(\7 [ &Y Y 4 l &Y a
E .’”f’,jor "‘Y: — T~ [ &) <y ¥ [ &) =
PN O O —
0 ¥ - AP J
1
CE Minor o x m—
1 ot -~ sy Ao
S [ @ . he & A XY o
Y oo- T © e A S
B Major e — — —— O —o—5
G£ Minor Y r==
e AP N A% J i 4 rFas
T—© ———«
“ . ,'L“,&
Fz Major = _— S . —
——)— A V.2 L&Y rX—
. Cu
Dz Minor B
- TS :} 13 e
L3 [$) < (9] =y
L.HLE#" P2 O Q .z o~ S o
cz Mojor [BERfE oo —© s
+ - &
=y pi2, P O & a5
- . 7‘710" 3 WIS TR O ‘7.0. . Y- —
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MAJOR AND MINCR SCALES WITH FLATS,

F Major.

A -

[ A )

<>

e

D Minor, &
=

B> Major., [

6 Minor, ﬁ%

E Meajor.

C Minor. %

4> Major. i

F Minor, @%

Dp /lfa,j or.

B> Minor.

6> Major.}

Eb> Minor.

Cb Ma jor,

Ab Minor.

X 2
raw (A < X < [ & P
<> Y —O- . | Y. [ @Y P
P [ & < X <Y X} <>
-y Ay 4
le P [ L2 A O
A A ) -~ L4 . ) £
FXS L@ X 1 - — [ & -
O O o
B — ray (‘ a - 0 O
r PAN L W) ~7 11— — L 9 ] ¥
.7v ~ ray [ @) — 1L A 4 Y A
L E — [ W 7 II
‘ <k Pl O L "
.o p*K A ) —~ — 78N QY B Oy
Fa TS 1 T " 1 18 4 XX -
—D [ @) ~ - — [ & ra
[ & < < L% )
it
1 [ &Y Y LY [ &Y A ——
’ [ AT l A4 [ @)
o X AY.J Ly £ A
<) <r ~7 (8]
n le O O |
- I . - A®.J -~ 174 O 12N
P [ &) W Y M LAY £y O
3 5 o O 9 — DA B S+
) [ O O O *
] O L W ) — — [ & -
1) i L B < — L A ray
s - [ A ) —— — L @ 1 N
<Jy IR <r
Ih 4 4
le. - LW Y [ & DO 1
AN Q) L. »J Y — — 1, Ve -
A [ & A4 e | YA [ & ra
[ & <7 O ray P
> 2 ~ <y
) L o © 9O = - O O
1 [ & A4 - — LW 1 VS
oo E ==
104 1
bty —i
) ho o © © DO b
1 [ &Y L. B X4 - VvV < [ @ ) &
p [ & -0 AP J [ &) Fa
1 (Y < — L@
-
) VA -
) P | Ve [ & > )| Y4 [ @) Ve
Fas [ W ) A .4 W4 L) O
) PN [ B ) ALY 4 S l W ) a
104 3. < =4 L
n 1P O L )| -
N AN S QY —<J <) 7A@ ) —)
s [ QY LIRS T LA [ Fas
v—6 + < [ &Y —
. c © 0o
) o O © O L © o o
- T - T <) A 4 iy ra
0.8 ) - O ¥ — — [ @ )
<) Sy
L " Mooy O O hey "
A A WL AP J vV < ) ras
el e [ &Y AN 1 A L9
Fav [ &) — — L2 rav
> A 4 i
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1st

Exercise

TWELVE PRACTICAL EXERCISES AS DUETS, Ad Lib.

These exercises should be played moderato using the whole length of the bou:.

4“3 String ._.. grd String_.________

-l
.

7 | Tl -+ —+ ) }4 — i T 1 — 1 r— ! :
5 v 18 710 s> 217 0% 517 15 2 i
! . 1
;E? = e s e =
i | s B A 1 T ) ==

.

. O
= 2 S
i

Pt
i
H

]

LEL
..J.H
J
1

L

P
o
’
9

(8 y (3 gd#b'i —

%_?i(l?_fffpﬁiﬂ?'ﬁf ‘)f
-r; f;!

15 String )
£ e
T 1 ? i - I 1 lr Jl IL rr i—‘
|
i .
—— H / — — 7
Pt e P
ro 1} ! . ' I f
- :  —_— -F —— 77 %?ﬁ_ m
nd ~ ¢ : — 1 : p—— i T I T 15- T 1 +————
2. 1 ﬁ 1 - Y 1 - 1 n - j 22—
- .# d T T - T T =T T U I
Ezervise !
| SN — A 1
y o A4 < . Y LY
Z — "?:'ﬁ#?:ri_f :
: P P——f:%j{ £ 2 5 g i —r —p |
1 T ; - ? 1 —— <+ 1' + - T[ ¥ 1 i F 1
+ 1 T = I l[ 1 = ]l
— + {- = t
+ i o — e s S
"’ i 1 1 )8 4 1 1
- T r T T T T T I O
I 2 * o 2
+ — T T T 9"_? - 1 - — F t —
1 +— — —— L — I—F
—7 <y zZ at 1 T T Y
\ fe)
Y 1 L > N 1 1 ! H
} T <y Y4 T i ]L )| r v — —— 1S - Jl
T ki & z 42#-61 " 7
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8rd. Exercise.

<>

el

T
ke MY
i
i
I

L % )

=2
K

1

< £

[ &)

(A

L W )

e

&
7

¥/

>
A 4

L
LY

(4

L

[ &

[ &)

4th. Exercise.

—_

——
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Bth. Exercise.
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6 th. Exercise.
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Z 1
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Cth. Exercise.

<Y
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&>
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P
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i

-—rE’ Py
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11
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8th. Exercise.

Fine,

ammr Y
L o 1
QI HUT
I H

L -
il ..L?
.
A -
i
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will] LJJ
di
s

Z
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Qth. Exercise.

(T

T
-
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[ &

———

Fine,

i
il &+
e H
.{_U.« 14
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e
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10 th. Exercise.

Fine.

Tt
T |
shH 1
|
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L e
| 13, .
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e
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1ith Exercise.
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12 th EXERCISE,
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VARIOUS SKETCHES OF SCALES AND PERFECT CHORDS
In The 1st Position To Learn The Division Of Time.

COMMON TIME. Four in the Bar

The Pupél is required to beat the time with the foot in playing these Exercises.
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Fach note from the Nut to the tip of the Bow. (Pulling each.)
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This Exercise is to be played again. Full bow for each note. Pull first, push th. second.

Excelsior Viola,



36

[ 74
y o

e

14

LANER & W

o
7

S
R
3

K

| .
| v
0
i -+

dodl s
_

L,

15

vy

£

TN e e
"

P~ o
O

~ o
O

o~
O

Cand

i JB

~ o

~~~
.

Pl

16

-~

b g

I
-

h. N

L]

17

)

K. 3

A

-t

Z=SE====

]

- 1 ;
— L 8 1]

£

L4 Dun ~ A
¥

1~ 4
v

o

L1
-

N MU
11 #J,
-

_ ol
oS ¢

-

L

1=

Excelsior Vipla.



37

-t
(-}
]
q
i
=
?P
11
H
r-'r-
> g
’
-
»d

NL$

-b

$

1.

| ]
*:410
e
Kt
a) )

L)

L)
St
Hie

'Y
R
b
e
%

A | )¢ it <
D < E‘ . S— 1 i
= H ) ———
74 e v
L g

-
-

:
<
J$
< =
il
Fr
.

rd

19 B e e e e e
7 3 + 47 et ;

[

fi
I

i
hl
9

Excelsior Viola.




38

DIVISION OF THE TIME IN 3 TIMES OR %— 3 IN THE BAR.
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26 SCALES WITH ACCOMPANIMENT.
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Scale in F Major mode.
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Scale in Bb. Major mode.
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Scale in &, Minor mode, Relative of Bb,
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Scale in C. Minor mode, Relative of Eb,
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Scale in A. Major mode,
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Scale in F, Minor mode, Relative of A».
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Scale in Bb. Ménor mode, Relative of Db. o
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Scale in Eb. Minor mode; Reldtive of 6b.
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Scale in £, Minor mode; Relative of &.

1L
b

=

\_—/

iii —— 1) i

IURER 7 AR 17 A
g

=== = ==L

~T

<
~

27 #N ' EE:’.Eé:! E
©, e o ——
3 ~ —~
£ ,F preefe, 2,

(M) < RS AN AN SR W e
j-l""lﬁi— S50 SR WA TN SES NS S .

Excelsior Viole.

e
-
-




54

Scale in D, Major mode.
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Major mode.

Scale in A.
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Secale in E., Major mode,
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Alleyro from Mozart.
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Alleyretto from Mozanrt.
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Menuetto - from Haydn.
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€Cantabile from Haydn.
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Allegretto from Mozart.
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Andante from Mozanrt.
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Menuetto from Mozart.
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COMPASS OF THE VIOLA
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in all its different Positions as compared with the Bass and the Violin.

SCALE BY OCTAVE ON THE 6 POSITIONS.

| {
Violin. ———r =
F s e ——
. , 8 ¢
First Position. o 1 2 3 o 12 o 1 2 3 5 » = =
V. 1 T T 1 3 t! 4 r
iola, — ;_‘___i_;_i;—o—‘r—"? ——1—
‘ i Apc DEF & 47
-,c DE F G
C DE F gaB~ -
pase: =c Wq =
3 f A} b N LS
. : o s > 2 -
Violin. !—EF—g* T e e e e | e e e e
O . v T T L i L] ) -
4 3 4 1oz 3 g
. 2 3 A 1 2 3 4 | 2 ¢ - 1 2 -E - 4
. e - £ o 1‘ - - e
Viel If,%g-!:Tﬁ ,tq';ﬁ: £t £ E EEFEEE éEE*
iola — e— = = . .
)—5. S S S D e {5 e e e 1 0 e
24 Position. 31d Pos: 4th Pos: 5‘9 Pos: 6th Pos:

This Scale by Octave must be practised with the greatest attention on account of the positions.

Exeelcior Viola,

1! Pos: 20d pos: 3Td Pos: 4th Pos: 15t Pos: 20d Pgs:
3 ' 4 a & 2 S ©
Ascending. 3 — —C —< p—— —O —© : =
n & " {\J [ &) [ Q) .
q
R 4 4 4 >4
4 4 3 4 - o 2 L, =
. 1 O, = 0o = 1 B 1 = 1 = (‘, = o = QO =
8th Pos; 4th Pys: 150 Pos: 21d Pos. 8 Pos: 41 Pos: 5UWPos: 6 Pos:
-é- p: 1 4
=, 2, = o S . 3
O = o = o = 1 = - 1 2 0 O
Descending. — = O =
- . S - - —
6% Pos: 5%2 Pes: 41 Pos: 374 Pos; 297 Pos: 15¥ Pos:
a a “
- O 1 9 1 O 0 3 1 4 1 4 1 4 0 3
e ==& ====—=
grd pys, ond pos. 15t Pos: 8™ pos. 20d pgs. 15t Pys:




72 CHROMATIC SCALE
4t,h String. 3]‘.(1 String. 20¢ String ) .
2 2 3 4 T 1 1 2 2, 8, 4 0 T v 12 3.3
S #.; — L %) H—ﬂﬂ:‘:}i: i } - 1 s
5 3 4 & .3 .2 .3
1,2 3.3 3454e O O g0t ouons 1 0
& 3) piptp pif LFRTE = , R A A «4:-»1.-14;‘. T
% 1 1 7 Descending. 1 o —
15t String, 3Ld Position. ~18* String. 18.‘ Position .
S 3 alidStjlrin;g. e 4th String. “
2““ Strmg 4 52 2 1 11 g 4 : s +? ﬁ’z F‘f‘lf :'13' mJ.
"0
CHROMATIC SCALE
A 4 BY FLATS .
scending,
gth 3td String. 2nd String. .
% o S‘trllno’j —- o O Lngzjfg s L‘ 4 9 ;! 1_. 'Zd:z g‘; b LO‘ ‘74 .4
b-&]-‘-%'ﬁﬁ (A m % #{ F I T +
© 3 b2 b3k bs b Apd 3.8 2 4 .
2 b o Ohe b 3,8 2 2
s)EP'bJ-hL:" b2 L ::H‘_ :‘é = =F Z7# oA 909 hp 3
g —— j Descending. ——— == =
15 String. 8td Position. d . 18t Strin 5 15t Posit ion.
& 4 3 3 ) 3T2 String. String
O ! 2 2 10 4 3 3 3 2 1\ 1 2 _4 3 3’ 2__1_ 1 0
s ——— et T jf“' e
I T P¥ - he -(','j

Ascending.

SCALE IN CHROMATIC OCTAVES

BY SHARPS.

37d ang 2nd Strings -,

4th apg rd Strings. s 4
3 1 3 1 4 41 41 4 1 41 4 3 1 3
5 — f ——
) 1 —r—— 1 l 14
33 l#{-l -cﬁ:#c-“ A by —o—k
3 - z
[ 11 l# :ﬁ 1 1E 1E !
S —— T ﬁiﬁ Descending.
2nd and 93 S trmgs 20
4th dal'd
- 4 4 4 3 .+ and 9.
1 4. Y .qu 1 1 13 o 1 214
L 1y ) B— 1 F! T ‘F T —T— 99— 9 :j'
S NN JRSI. N | n{ —— e + N -
I I -

grd ang 2nd Strings.

SCALE IN CHROMATIC OCTAVES

BY FLATS.

Ascending, d nd
4th ang grd Strings, . . 4 37 and 2% N Stl;mg's' 4 4 B
i - - - ; - Il ]l IIC I ] : 11 T 14 IJ -'- lL.’- IL-.- = #
e P s
e 4 4
s 4 03 4 2 8 2.2 + 2 £ 45 L 4 2
2. E EEEIGIE 11271521, 2,7 £ ;-
Q- 1-.‘ L.Y4 ] TreTh --b#:h.p—d o-:b o o =1 3+ 13 ! 0 4
TS e e e Eﬁ Descending, : - an— e
2"‘1smdl§t Stnngs. 2naandls:° Strings. SR
4 4 4
, 1?L1-1¥.14-‘.}-1!111.03 1 4 3 % 3 43 41 4 1 41 a4 0.3 0
ﬁ—u—"—LF——p—-—‘P-pJ—{ro e t e s e e e s e e e e s
T T —d‘_. M‘_;__bT.L i S - j:i T
3™ and '2n.dﬁ8trinés. : < T
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HARMONIC SOUNDS

NATURAL SEMI -ARTIFICIAL AND ARTIFICIAL (OR FICTIVE.)

Harmonic Sounds are produced by placing the finger lightly on the String .,
There are three kinds of harmonic notes; the Natural and Semi- artificial, which are
made by slightly touching the string with one Finger at particular places, and the Artificial

(fictive) which are made by means of two fingers; one to press the String, and the other to touch
slightly for the Harmonic effect .

Harmonic notes are marked by (o) over the notes and also by {0) in the Artifiecial notes.
Natural Harmonic sounds cannot be obtained if the String is not entirely free.

Care must be taken in passing from onenote to another to raise one finger at the same time
that another is placed for the following nute. '

Letter {X) is used for the Extension of ‘the finger.

HARMONIC SOUNDS at three different places of the finger-board giving the

octave, fifth, and double 8% of the open string produced
by slightly touching with the finger.

EXAMPLES.
1 String.
o o
= e Q °
1 : = = =55 =
3*d Positicnwith extension . String. d : 4
of the 4th Finger, 3% String. 4t$h String,
15! String.
)
< o 0
= - = &
g =-==- ——-~=——-= 5
‘A Position 8 . . .
g th?4¢;;.::g::’f 24 String. 8™ String. 4th String.
15! String.
o
High up the o g S
finger-board 4 = - 4O
EEE===—== === R
B Portion it optension ¥ 20¢ String. 3¢ String. 4" String.
Excelsior Viola ,
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In The Semi-Artificial Harmonie Sounds, The Large Note Is The

One To Be Slightly Touched The Small One Shows The Harmonic Effect.

EXAMPLE,
¥ string. = - 2
AN T — —>
P =—=——:——::=————=———
U 18 position without extension ¥ g 4 0 ’

Same effect may be produced at the 2nd position by using the 3td finger.

Do. .. .... e . ‘3rd..2nd.
A D
S G
15! String. = = S c
== —————=———
v 8t position s %

Same effect may be produced at the 2'.“.1 position by using the 2‘,“.1 finger.
Do L[] L] L] [ ] . o o L] . L] L] L] L] L] L] ﬁ L] ° - [} L] ° L Ll (] L] l?? o L] L] L]

NATURAL AND SEMI-ARTIFICIAL HARMONIC SOUNDS.

c#
E ' A A ¥
t = = ? S .
18" STRING. y = —— é — S -
8 position. 3 S 2 & = | é‘)
. © ‘ Fi .
[ \
-d Y g 2 i &
200 mmG. r A & F <Ry % - . & - |
Tes I + e — i > - —a O _3%
3™ Position. : % s 3 o S B &= = =
s ) ' 2 2 1 -l E 3 -l g
’ 3 ' 2 2 s P
i ? '5 i G had ; <}
5 p. 3 . = 3 . B %
8™ STRING, | - . = » LS
A posicion | B ===
3™ Position, * —a - = s =
: ' g . 3
th 2 6 C s
ath STRING, | 1 G s S
S@Position. H ; v ow i XX =~ = —O— =i
x o] o o)
4 2 i 3
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ARTIFICIAL HARMONICS.

These are made by pressing down the ISt finger on the string and touching it but slightly
with the 4th finger at a distance of a fourth from 1St finger, it will then produce the Harmonic
effect 2 octaves above.

|

SCALE IN G MAJOR IN HARMONIC SOUNDS.
Semi - Artificial And Artificial (Or Fictive.)

The large note is the one to be pressed | l‘t FINGER.)
The sign ( 0) for the littlefinger » (ath » » )

And the small note at the top shows the Harmonic effect,

Effect % i 4+ 4 | ?
- - . T =* = = % 3
ﬁ.‘[ ;; — .9 0 Tac: jom — = g& s ——
o ! 3 1 1 J € ° g
3 1 1
gth String. l [ grd String. J ’ gnd String.
= 2
- x % ' ' E § &
. X 3 F § % =
.=+ = 47 4 [ g 4
——— s ———+ : — —= |
t A | 3 ]1 | J ‘1 1 1 1 1

15! String.

|

Every Scale, Major, Minor,or Chromatic may be executed in Harmonic Sounds by using the
same means .,

‘ athstr, . 898str:. 3’.‘18&:.----.-: ?‘dStr:_.-

! 3 £ : p
LI, 4 5 a L 1 o+ , ¥
4 1 1 - H —
s — ¢
- o o o © o 1 ' o o o ¢ T
2 1 3 1 2 3 ° 1
1
Fistr..

2"§Str: ........... e i .

In different works sometimes the Sign (¢) is used in the reverse way, to show the effect
and the small note for the little finger.
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25 EASY AND MELODIOUS EXERCISES

In the Major and Minor Keys most m use,

By A. Roger.
1st Lesson in G Major, y 4
S e e e e e e L VS
e e ++ s +p T z
| & _~1 ~—— T T —+—
prap——
= = e e —— TS
e i = I=I=== , £
[/4 e’ d [
3 ~ +_/ ¥ ~— 37
\ —
—:#L'j {; £é! = = - v /i :t\- — ‘F y ‘\ - x
T E §2 :" 1 S 4 r ? E
-~ ~ — r  g— —
- + ? } g: : y ./ T':L,—_::E t + }ﬁ S
— — . ——} = 7
3 - -:\ _ #* _!‘ — — ‘ - —
F';EE'_% . l % _‘—6:—?:—;@% ———
' 1 S _~- {7
. o 13 1 I e +
' % !EE e == e e
- E ¥ — < —)—;—d—i—j !
) lg X e~ ~- — — T— Jﬂ \‘ -
: i o e e e o e o e e == =
1l v [ 4 e ' v
| el ey e
— T— £ l lp — }thr: T iLg é =
— et 2 SE===C===2=
*v_ ¥ ~ ~——
2nd Lesson in C Major.
=8 Allegretto. —. -
, e H::% 0 === -
~— =
tvv' 1’\,1
| | | N |
3 —p— 3 L —f— # - e s =
e
ﬁ _BA hd Fﬁle - P - o 'o l
f of = L - . 1 - - F : J 2 -
= : F | S ot
| | 1 | ;ti | ] | ' . »
— > H—'—L e : = = 1 —3 —— T
% [ -
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== e [~ =
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3rd Lesson in A Minor
Andante.

=== =C 2 S iy -
====s. . = ===
== gt = == ==
— 1 ! A4 13
et — _
-~ "~ 2 L 20 .
2 5, et -—W P, £ «f#ff f 25, s PR T
t ﬁ ) 4 r; ? ==
-
N — —
F_frme,” * ity =t f Free—
lento
. 1 T = ——% — '@; j”
.+ ge- 9 == '
4th. Lesson in 6 Ma Z
. Andante, n=a e TN~ f’. >,
‘ ' : =t ——H
—R——
ROMANC. . .
: ! e e — x =
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T T
L _— 7 —
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i
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1
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_— e ? T L S e e
: Il* ) | E;I i — -
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Bth Lesson in & Major,
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Uth Lesson in D Major
Moderato
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Oth Lesson in B Minonr,
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10¢h Lesson in A Major.
Allegyretto.

r# o
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lth Lesson in A Major, P
o‘—\
jpdlegretto. o —~__ & Pasn , _ e, T a2l ,
= =
» | pr— ﬁ pup | ey 3
= et e i e e e e
T—— ——
— < e :
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t -ﬁ'. v 1 1 *"f .
—r—— g —%——» :
, D.C.
12th Lesson in F& Minor.
‘Andmlte/'—\ - - s T
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13th. Lesson in Ef Major.
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14th. Lesson in Ef Major.
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15th. Lesson in F Major
Moderato
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16th. Lesson in F Major,
Moderato. e
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C & R ol :
P A Wi 1

// " —

_ —

-

—— P e . -
e SR D ot SHEN G RSN e SN AR K . o0 ATER
[l a s 1 1 a a U Il @lld bl

=

———
e

0 | BN | PN « N R
-1 S SRR R

L =17y PV |
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Il I 1 L
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i
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—
T st B ot
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| S - O S A . et B - et G AR G ey e
, 11 == | S FORS S W W S
=
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- Y VR N WY S . o
- e
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L — = B BN (S N S T St s
(———— == o — 'J’—ol’———.t———i
'1—' 'i" 3 3 3 3 S v
. .3
1Uth. Lesson in D Minor
Allegretto. = E‘ —_ s
e Eflp T ==
: —— === ==a
3 3 . ]
T T | —
— i ———-
 —
3 3 s
— .
rEL 0,
I i -+ 4 < _
s S
: st i
t _ ) S
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18th. Lesson. Sicitienne in Bb Major.
—~

9 phmanl O
9.
> L .[
o o 3
g
-
D.C

.471dgge, -2 2 -
o 4 t Ly ~
-
e
P
D) 4+ 4+ <+

A

Tt
|
1~
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19th. Lesson in Bb Major.

&9

—1.
o

3 ' .Allé retto ] r’\ . ]
10 2 [ 0 — O _;_'_l’ 0 - —-ﬁ O 0 . —

1 1

e Ja &
e —r
1

-+

“TTe
-b1‘

™

i —

1
-H
-

T
— >
— .JF‘W —F +
— 1 T
T -
e
S -y " " "
¢:} -y v O i 1 T s I £ 1 + ].
» b 0y o1 = T 1 18 1 1 T
T T -1 T T (. - - — > T o -y = T
1 [ v L - M v v 1 v T - v T I
—
L]
L = . 0. . - P
Ha s O O T ¥ i
% % ' g
’ T
1 T 1 g r s r
1 T 1 T T 1 O — T 1 -
1y i = — D : T " 1
F r r ! X .Lh‘ -~ " —

*_/-\_.-. -m
. 1 2 O i a
A 8.0 ; - ;‘D D) 3 D + a 0 #" :] o 1
i e <
 — - s - i »
% T T T T
1 ) ¢ 1 1 1 1
T T T * "
20th. Lesson in 6 Minor,
.
r p /’-‘ . .
Andante. ~puf 2 L2a Ty —pit” P ;e 2428 2L
14’7 - A ! ¥ I J 1 —~ 1 r | ?7 w4 - 1 11 N
104 - l N |

Fine.

st 2oy —

3
i, ]
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21st. Lesson in E5> Major.
Allegro

(‘-l:|ll",'-l e ——————
. R R AL IR S RAEAS SN S

Fine

Variation.

3 s 73 3 73 - -
I— T T . 3
al - y” | B W N 34 1 _ — r
v _ v A_J ]
o3 3
— 3 3 3 3 3 N
3&-; = 4
1 I:l T I 1 F T—T 1 T 1 ' I I S
i — e e o L T o B oy —— — ok
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22nd Lesson in Eb Major.

Andante poca Alleyretto.
o~~~ ) -~ -~ ¥
1-I-I-:‘-.-_-‘— *. # - Y o - - ’ [f :J’
F Tt} [ UV &, O 4 1 L T ¢ 1 ] r — T 0O

It (APA Y, SRS - S R . o
- P

A (| OPE SRS W . —— S en ss— o S
[ end [V 4o Wy 1 [ [ {1 _J W ¥ ]
;-I:|I":'A 1 1 I o o v » _ | g ! [ |
L L] 2 _— .
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P PP R/
L
,g % ""tr f e

23,d. Lesson in C Minor,
 Allegro. e * £ ~

== : S

o

-+
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R4th Lesson in Ab Major,
Allegro, Xan? TP S IR T
. b @ 'Tf l" (V) ‘H o L "-\fo -
= St ===
o
>
rr14.|g F—T\: T — ? q: s -1! i'_ °
y ~o i L R _4 {' ‘f ‘}? i n - J'; : :
: —_— — ==
L 5 4 ,’",_, oD S £ E t 2o e
Fine
o — ' i
‘Lz‘KAAr B“ j. E. 'l ) 3 3 ﬁg{i ; l. .—‘
| — S — = I
- e e )
A o Ne 3 2 7 ) 3 -
z £ £ gi‘le; > i :;C‘L-v‘r:f *I: (7 {f u*f :‘ = il

s
T

—
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25 th. Lesson in F Minor, .
And . —
Jn ante P - /1\' o ;
+ 'K‘.T ?—\ > - P " N . $
! '
' - —r———
B Pbar E===x=x : = —=—
o " - —*—=% x T a—* I
— —
e e P NS epr £ Ferfr o =
- =—— i = _E— _
: : S===SST=S== e e e
—— 5 B S o 3
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Fine
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2 e
3
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o T . e e
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—
~ ,3\
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. 4 o o
AA + 4 . SN || *H
~e m He < (o] s « oy ox s 3

L Y 4r1 ﬁ ffJ H o
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* _ 1 i h o ol LH%;.:

A 3 ’.—- o ( f

o‘. AJ - ﬁ‘x l. [ 188

n\f : IATT ﬂﬁ A.E.
; 1 8l » ¥
e ﬁﬁ i . LY el
H TT® o L{é .
H 4 ¥ WJ :
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Scale at the 2nd. Position. s 4 1 2 &
: 9 3 4 1 2 5§ © QO b 4 =
e
N [ &N (; e =
() ¥y
3
2
Q 1 4
= 2 o =S S 2 1 a 3 2 4
v i L A W L A AL
ﬁ — — © T = 1
A4 L2 e
© 8]
Exercise at the 2nd.Position.
e e e 5
e ====c ;
4 v l I L #
ot [ &) 3 i
L J @
— +s 22 £ £ £
—+— —— £ +—F— = ! - =
— —— ' T
T T '
: # by I~
+ £ » ""hp ih# Pt oS o
-+ IL JI 11 l1 1 2 m— ) o ' I { t
k = 1 1 o - 1 ¥ —1
Scale at the 3rd.Position. s & 1 & &
. 1 2 3 4 J e o B - =
gl 3 2 4 E: 3 1.\ "“ 3 L Q¥ - -
SEC— P e ee
© [ & F
3 2
g 1 4
= o 2 o & A & 4 3 2 . 4
e ==—=x==t== =====
oA 4 I @ ¥ Fav
A L N - Fras
F
_ —
+
T z
= —
5
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J o g /-
F’F—?:' P = £ -— > — ? T 7z 1 - — |
1 » 1= - L u S e
I T 1 M '
| 1 L3 ] |
— ﬂ 1 % - j? ;;;r L i — = 1 ﬂ:‘ 'u- 15 —T
: e e T = T :
L [
1 1 R 3 1 —
iy T - i_l__.t__ﬁ_:cp— 3 —
i A R § ) o ) 0
i —
% |
Tt
@Er s e s o S s e
o LI B { ’ L RS 4 -
Scale in the 4th. Position. s a4 1 S S
- 1 2 3 4 1 3 & O Fxs x — = =
=t & = o—po—fo—p 1 1
T [ & W <y 1Y §
3. 9 .
Q PrY 4 3
= .z 2
= = L o QS S 4 3 2 1 4 3 2 1
<y . W 4‘: < —
B S
<¥ | @ )
Exertise 4th. Position.
1 ; |
i i —— 1 e a—
EEpEEESS s e S eee=——co e
T 1 ] 1 LR !
T py T H I ﬂ I } b — Y
HEE ST ——=—— e o e T - ' o —
\—-/ #v T
pp2f 2
: pe2ff £ £ s = 4927 —ppf
J
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Scale in the Dth. Position.
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Exercise Sth. Position.
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Exercises to familiarize with the change of Clefs.

- ~g- L2 - - 4 _ .
B SSi=a==a=c *
A W2 L L | 4 1 1.1 | RS N 1

2 [9)

L
" mman—

N

:

S 1 1 - IL B i I b —— i . A : 1.
L - o 1 1 — - 1 - —l b L 8 J L A ol )
Jr_?_ﬁ 1 9 Ls 1 ——1 g —H
) 1 v ¥ ¢ T
: =i‘ % g #ﬁ Tyl oo W v U
A R SN R R | TS -1 S AN R A N
L S S s SR W § " | SN 8 NS SN SRR S S . .
e 3 —te R — = P -
!

f
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211 NS S
LGt T ]
(3R, WE.)
() 08RG VAN ) &
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ARPEGGIO ON 2,3 & 4 NOTES.
WITH SUDDEN CHANGE IN BASS CLEF.

| et e = :
b LA < o <3 2o YV & Y ~
PN 2z~ 2 —
—— gy H = 2 E 3y = ” S
) - 2 LICE S — <7 Y

NP

<
ABBREVIATIONS.
Quarters. Eighths. Triflets.
——FF s Fto s |55 Jippro fessstesen o

T T === L S = a3 = - +

s 8 Sixteenths. Eiﬁhth’s . Triplets.

%. é. - f =::;: “““t ) s - L .\. { ] | ‘( .“.
C | 3 [ o =]
99— N\— N—1

== = %ﬁﬁ—f S===s ===

e o ; —
= = = ===

APPGGGIATURES OR ACCACCIATURES.
) _ X N bd

4
¢ o
As written -b;]p—-g{g - 2 —=+ =
A
L x L~ D }" . ~ o > ~.
As played. G52 = % e T Rt
i l : =
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SHORT TRILL WITHOUT PREPARATION (s~} MORDANT.

Mo M,
) L P, M M = S T M DS
A A— ‘g | N
2
-~ 7 1 '
—— =
TURN OR GRUPETTO (v)
_— 1 rs T’ L %;
S| 5;521: - — ‘=:-=:f__..._._._.__}|
FR» 35 =
== == T —= = |
][ - 1 A o
. | P cmm— T~ | .
= P Fa; a— Jl_—m_— = iﬁ ‘-:B
~— Y ! ! /‘
S s s — 2!
TRILL OR SHAKE.
Trill of one tone. Trill of a semitone.
5 L3l el el p. T P L ol al ol ol al al p tr 2 —

1)
Y
[y

1
1

The Shake or Trill must be commenced slowly,and as a habit is contracted of letting the
finger fall always in the same place, increase the speed.

7

Aswritten

8
As playe

1] o
hllill /

| r & | ¢r .
¢ EEe = = ' e
3 { ] T 124 -
Other Treil. Double Trill,
! L A
= = = R e e se =
\—,r - tl‘l .
tr
— .
) ° -'- ;r ° tr/_\ tr &
8 - E=t::q!!!!!!!!5i 1 1 r—
T * T =
g tr—  tr— -
PP
it ity ——=
1 ——— \__/' d -
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100 BOWINGS ON TWO SCALES.

At The 18t Position.

|

TEZ

) 1 1

.‘- -
To be practised slowly at first and gradually quicker.

50 DIFFERENT BOWINGS TO THE ABOVE STUDY,

__,/
ER——— —-——---
- —-—- Y AR A N B
Y a9 4
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41 Martelé with the top of the Bou:

Swer o I T

-~ -® e o s i-‘->>>>>>>5;A;A P
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2 ==== ﬁ‘rf""‘mﬂﬁ'w;
e |
E?#Iﬁfﬁ!#fgg

=
2 £ L, - y
T i_i #r
50 Different Bowings to the above Study.
1 2
- \-"" i‘/"" p o . j— . ~ 4
3
6

9
12 13 14
p—
X —- : } Jﬁ ﬁ AlL i 2 T $ 1 1 1| + X - -+
. S . -“- il-fl- - e * v - . Bk - ~ . v

15 16 17

H EEEEEES S S= =_cc=cc=seeci=
i:‘f_v R £ ?.é.d.’u »'.v i;.‘-‘/ ~ ~— ~
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R
3 OMartele with tip of the Buzt31

77777777777-:] JJ" S ¢ —g——*A : — =
33 34 35
?v.!f.\:/. g « o ¢ . Py O by v . ¢ v ~—— N e
36 a7 38 With the middle of the Bow,
= SS=sS——== ]
\-—’. * ~ -"4 ¢
41
3 p— . = T r ﬁ
: ;.f ° : i i'-._?-.i -;_/l. - e '1?;'-‘?"‘1 -tje ~ ~ ~ - \_,“
42 43 44
3 ::5: ﬁ S -
i"oF‘ e _i {.’é;‘ e ...
45 46 47
e - :
"l #-" ~—” N _ _ = = — 1
48 49
! e s e e
: e e = |
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SCALES AND EXERCISES.
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To learn how to shift up and down the neck of the Instrument in different posi-

-tions and fingerings.

Shifting up by 1st. finger. 1
1st. Pos: 3rd.Pos: 15t.Pos. 0 1 1 9 1 o O Q
. = > (4 - o —
H{ - ¥ 11 + .';7 [ 3 -3 —-
L AN 1% :‘, L2 —
o Q -« Qo o Q 1st.Poe: 3”‘%?09’ 1st. Pos: 3rd Pos: 15t.Pos: 3rd Pos:
= = = = = = 2 o o 4 3 s o0 8 s " o 1stdPos:
EE= = e T
— Q¥ 1+ % ra™
Shifting down by 3rd. finger. i
Q 1st.Pos: .
1 o 8 - 2 O :!rngos. 1st.Pos: (3
E € © 2 - o Ce y
[$) — Ty L X —
< G o
Shifting up by 24.finger. $rd Pos: 1st Fos: 3"12?“"
ﬁfv - L & 1 L :}
— o N AY N (; N QY s =% —= 23 —
2
0 o O Py < 0 2 o o
1 [ W 1 A A4 L O - AL V& - L W 1 AN ¥ 323
[ W ) -7 L ® v 4(% o k @ X4
- > l O )
1st Pos: 3rd Pos: J1st Pos: rd Pos:
?li ?l‘ 2 2 3
\ & o 3 o o Q T e O 4 o . o 2
‘_‘ <)r— AR X s raw TY .Y L @ ¥
J Shifting down by 2d.finger. 1st.Fos: rd.Fos: stFos
—~ 2 2 2 2
1L AY4 L. L W ] e
-7 LB Y X A AN 4()_- — —
H -~ XX re L o e s & m— S —
3rd Pos: 15t Pos: Srd Pos: 1t Pos £ >
a L o 2
1 . 0 —_ -_— -— O - 0
~— ¥ — [ WY ﬂ
(S] < © 3rd Pos: 1st Pos: s [§) [
. Recapitulation. 3r4. String x
-»- 4th.Siring. - Sring.
ﬁ g = e comt e m T .
} | e K L2 S S
s — e i_‘:ﬁ'_:li
mw 4 - ﬁ T 2
! 1st. String, 1
2nd. String. X : 42_'% g 0.4
® 0 £ 1 9'#" = - _fj'## : !I'e - 3 3
g — - L B 3
- - \; )
s 4 3 3rd String. X
2nd. String. 2 - 13 2 H -
E : 4 L s
“ 0
%K 1 N L t
] 4 38 o¢ Py as
43 2 - 2 - 2 1005 8 o
v 0 |‘: [ 3 } J_Ji
3 CJ N W J[ 4 'L 0 < L | T ‘L
- - ¥ - - K ~ DS. ¥_o
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A

H “ m & v.m o=~ -~ -——-
: 18 T 4 ! :
. 1} H f | | ' L 4 rH ! !
rf ..T. m.e 1~ 1. “m 1...# 4 ﬁ m . 4 i ¢ v | H+ : _
| o Y [ "t 4‘.—!; ERRRT [ Y2 I | 4 H | !
i 5 <+ ' w 1R .lfl. m > i o m “E o
| 1 w B AN v 94 i R | YA | " v /
B - ° mL QL. i (Y] & .“ ~ ,TL# _ ~t ! : ' P %
- H- i 4‘-LL ltetMnl‘!» .lﬁ i o] o ' M i "All [ ] ' - anAn m .Ailt w M I-z

B
J
- o
J
L
4
+—
—
1+
1 1
T
1
—0
T —=
+
y -
R Y
L 3
| -
ot
Pgr.
t
1 4
T
i-l
;
-
LN
iR

. -4 23 YA fﬂ -NH %o g Y o Lh <HH
- a V.P.I | 4. )] 14 i L 1

@ || Tl o4 H i 2 QLL . M« @ . - | B mm IHT

P omi 1 il ﬁ..L = L | -1t - ~m -ut e
5 . 11 L 1] = - i o 11
- * " o [T T -~ 1T} Dol L] e TR W | s s orru-
ta : T TS S st H i
el it A o i |
I el sl el il . o 1 i ~| [#-
10 - T. ° L1 .l*rL < ! ~alil HH

|1 @ e b g <ol ! m K M - ~|&l
B SN W wed i YHH H | T

-9
e
1
1
3 e
1
1
£
1

!
1

4Ath String

L
nd String.
1
z
—+

2
4
z
}
i
3rd String.

—
2
1
]
1

o

L
5
o
T
]
=
2 0 38

-

-
+
..
é
I
4
3
1or
!
lo-
:

et )
I 1
1
1 -
)
+—
22t
L—li;'l;‘
L
1
-
2  ——
I 1 1
—— 18
=a
¢
1 1
£ e T2
— L S -
|
3rd String
4
=
L 1
13
4
JLi
<
b4
e
.
P
1
i
+—
e L L
fJ' |

L
oro 2 0

) -
SSS= =85S
1
2
L ) -
1
¥
1
2oy
L ) S
—
btl‘mg.
b jl*
1 =
3
1 11
ioj R
ind St
1 & 2
2 T F
Bt |
hJ T
4 | 4
——F
1
1
'
— T
Il;
e
. 1
R
£
> e
or0
4
i SRR S
Nl
5
4
.._" 1
+
6th.Position.

v

Y

i

1

|
1 o
o

1

-

Y
= ARy |
'ﬁ W

1
e
1
£
L
) |
4th
4
L
N

)"A
F_at
i an)
AN g
J

1
+
-

L

1
b s
=
I

4

o

1
1
'

mg
*
3

4thstl‘ing.
1 1

— ) | i1
2nd.String
1

1 | S |

N SR .

] !#.

T‘I’%

——

'E 4
S —
LD SR

T

4 |
}i i[
1 .
——

4th String
3 1

L
+——— :

HE—1 e

AR
12 g
£ £
—

JJ
.;' 4
——F
| A
A
S

T

¥ V¥
£

a r a |
w1 ¥ _1

—~——

) N Iy
“

a P _ a |

rxrr.

il:

T T
Y

1
I
2
===

- »__L
v 1 1T

A LA ¢

T -

| I IR

1
3
=3
vi
.
.

.

3
'
.

1
1
1 L
’ RS
1
- 4
) G
[V)
4
é -
J
4
ra—
1 & _
.2
A
d
T 2nd S
a4 2nd Str
3 e
1
3
1
! —t
n 1 1
1 A'L 1
;oro 2
P
" p
b A
F 4% 1
ne 1 1 I
Sl N A
J
“1
—t
P
- 1
i iﬁ

LI} LRA 1 LILRS LRI I T
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Begin by practising slowly ahd gradually quicker. Some times the next open string is
used to shift down the positions.

4th.String.

C Major.

4th String.

€ Minon

i - - —
et L o W o 1 1 Ny

7]

¥ 1 1 3 H 3 + T — 2 ’ ._ 2 ‘.l' < g H
3rd. String, 7ok 3 2 Ly X P—— il o
e e e

H :
3rd.String; - 3 : 2 2 03 » 4
GNlinor, 3 < T T——T j
e . . -

| — 1 : I
% NS - -‘-A”_ 1! = ;
I - m
) "
2d.String. 5 : :5" —
D Major. 3 =
1
2d.String. :‘_L_- _
DMinor. 3 = T
-

:ﬁ#:w :

' . P H —» - H ~---L-E_ H
lst.string. - & - 4 ; # $ £ g > E‘# 1! 1&! ’_l" 2 'z'(' ’ o 2 4 ’ - O
AMRjOI‘. 3 W . & —t—t—— ;- g
i

1st.String. - z. . 2 2 1 Pw O
AMino:-‘.g E E@?% :

d ont 3. o;
A 2 2 2 2 ----{ m
i v 2 2 2 =
E?F. 2
MINOR. 14, 58 e s el iei, , o,
I\ c[} P

38 4

ord _3: ™
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Introducing 2nd. and 4th. Position.

% — . p——
6 Major: ___\.__ﬁ___aﬂ_;_a:!'_—i_f e : o o
1 1 3
% (S -
:3 GM”IO" o & D r—— D S— 1 T T T i
7 Sadn . ¢ g x
-~
-~
- T
Gquja" T - g 1 1 ) 4 1 + .[ L = ‘14::‘..5
) = ——3— — 1 ¢ XX
13 — . 1 3 __=
D Major: = ——H =
3
A D Minor. 3
1))
T
~
(<]
D5 Ma jor 3 o
(&)
A Major: 3
&
£ et 2 EEE PR by et e ppp e Pe Py o
7 A Minor: Eww’ e —— :?
s
-~
(]
: Lo pt £2L Lo i, ePp o T, P o
A?M(I.]Of_’jﬁm ! P A— T T T 11 :{[
O

i
He
i)
]

1A

E Major > by
o VR S < o
§ 2 1 ., FEELteeflir,er 0 2
zEM?”o’ 1= ] W B o W A S :J._—..——ﬂ
ol 1 Nz |!
] J
E 1 o > 2 PP I ~ = ©
%"f’?'# —a— A T P:E:Tt‘:' —
Eb Major: : e e 3t
[ —enmbwrotire)- -
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S Ath, String.

2nd. String.

L]
L]

. 198 - Last. 1
1 3 = f
I] 2 3 '.'_ Last. 1
e e e
2 : :
E Minor Q ‘ W
S e e e e
* 1 1 3 4 1 1 2 4 : ry -
£ Major. .
2 2 E 2 2 1 2 ‘123 . Last. 1
Eb Major, ‘ —
1 oy 3 3 2 2 2 2 1 28 Last.
e R L e et
B Minor 4
2 _2 2 2, 1 1. 2 X . T Last
E e = : HiZie =F
. 2 2 , X ’_I1 23 Llast. |
) o e e SRR S i 3
Bb M(IJOI’ T
2 2 2 .11 28 Zast. |
2 982 Loios, 2 | Ealher 1 e - 51
';L'j: 111 1 H 1 - E‘%— JI-iJ__l Of - %E
F% Minor ‘ .
1,502F8 o0l 003 3, a0 SHMEECRIE 20242 fotf 23, [ Last)
{ — H - L;——.Lf & —— o - LLTT': 1 1R
F§ Major. v ‘
: 2 ot 2 12 > 2 2 @EH 9 3 {zast.‘
NIV — D=
F Major
1
’ 203 g2 g " Last.
= tﬁg‘ P i 2 111 1 123 gst.
— | @ > Jogpr = st —— e % ik
Ct Minor 2 2 4. 3, 3 1,09 8 s
) At sl Se3, pir 1.o ! Last,
" 2_Z2ep 3 3 Efﬁf E't?"f!'ff £ folio £
. : = lé[ 1T :E = el -
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una Corda.

. 923 B 2 2 2
]
Y, position
org ck shift,
11 2 lll 2 111

N "YW AAW ---ITI
XiSwmmuw 7y LAax

— e e e

.:l/g Ppos:

®es 00c 000

Ez %‘HEE

0 =

-J--l' fita § l-‘- -l
————— .‘:‘ ---- &#—-.J l.‘--

R string IS

. / pOO"

o.o.ooo'

1!__ 0 2.
% J - . O l-‘--l.":‘" A AW .l.&.O [Pl 1P _o4f
<
i __—— .-——-_._

18t String.3

2
W .EN.0.J amm

Care must be taken not to touch the next String with any fmger whken it is not

1 required.
: - Last.
. o :
= 4th Sering. JEFE . so=E—_coo oy =
RN / CECNE 57N -/ . ~%° ° y - ""l’
S 4 F / ~/ ?
3 ard seus " NI __| = = Last. |
S < String. JERC—TFaiv_ say dedsaay S
~ g E‘ —~ s M, o lz"o o % o _:i q;;
] 0
®
S
5 d ) 0 ol"Qo . e - o — . 9 f Last. ‘
v 2 siring. e e LCELLEPREEEL % =
) - -
S
s I Lait- L
. 15t String . i £ 3
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For the extension of the 4t} finger. (Care must be taken in ascending this scale

mﬁt to quit the 15t finger before the 4t is on its right place and in descending not to quit the
4th finger before the 15t is on its right place.)

4 4 4
1.X 82 ey po S‘;é‘ 3 X 3 X 3
2 R e e, o
- H f 821X 32 o9
4 % % X X 3 > 3
X : X : 3
o ¢ L2 9,.Z 2o 0 4 X 3 3 3 £ 5, 2 8,
T —trs == e — 2 S EE".% =
J IVJ O . ) SR fyr 7 A
X ' b X
2 23 24 . £: 338, 2! - : 4
Efe O e e g o = eso=a
== T : 2 . ,
J
A . i ond String. 4 4 PR String.
1 1 L 4, = £ 1 # 1 |
3 = = = o —-V——F?—‘—-Eé %
4t,hString. .
2 ‘xL 2 1r 4 1 44 1 t‘x 1 X ‘0
4
4 . a /3 o £ 3
1 : i | f& /F //.- /- 0 t 4= F/-- ! !/.
= ‘I’jc/’ /:7 /'71 1JVL == : = I
7 i ;
3 Same by extension of 3T gnd 4th fingers. 3 : 3 i /i /2 0/
4 - poy Y.
e e e e AEAEAEVE L4
\ W 4 '; 37 Ll - ) 4 M
l 7 & o>~ E
1 2 b
4 4
\/+ /~1g /- T:P y an ~Z 0 3 l/'. /‘ I/* I/ ‘14 .I &
' — . 7 o ’ i e
= | L+ =
a3 a ) 14 a 3 a 5 0
TR 2yt asa | 2 L 3 P P LV Ve IV i 2N SIS
> 7 Z = . i s e e 12 2
. P .3 1 > .
3 =T
PEBFEICT CHORDS. , .
. WM- —IEE RV SWE 3 1 VI VI
) ] —r 1] P | a0 L L4 It 1
4 = %'v 1 Ild: @
T T
4 r————'
E X 3 Last. .
b Same Chords must be practised ; —

L
} = a ) S 1 ol L 13 - ‘F__—.
1 = in C Minor with 8 flats, o p—t =
4‘
- -

L] . 0 0,
2 ,22f 2,72

- In D.
s e ﬁﬁ—
s

ﬁ

i
i

b
__l Last..l . .
e = Same Chords must be practlsed% = » and in T miama
= = j in D Minor, ”_‘ +9— Db MajoriiZsh
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2

asxeeleior Viola,

B ef 3EE ge 43 £, 2,
o HEE e ===
T ot |
1 T Last Same Chordsmust be practised in and in
% H— E Minor. E Majo
w )
In F "3 ,o.t +2 2, o La
rd e — s S :
TLast)
. —H = In F Minor,
x 18 sgll,
2121 lm’-fégﬁtg
8
J
; > In G Minor 3 and in GbMsjo
0 4 - '
1 -
JIAD Ab. #_ El..% 'E£§£ }!J!;:E g#’f T3 .‘p.
9 o ;; -: ) St 11
:ﬁtj%mﬁ; - T ath, Pos: —
“.hroi: 1'32. 2nd. Pos, ¢ Last. : | o _
. e ':, - g s 403 ) 1 InAMinﬂr i andinAMiﬁO' -
312, 129% °2°% < v - ___conl
th Pos:
B2 5 2 . e bf gEE 447
10 E Tttt —
| 1st Pos: 'L '
=== =S == ;HI"BM”“”' E‘“di’“BM’j" =
\ 4 .‘. v ¥ a
1st. Pos: i
— Y q’&r z : . Y 'and in ] g J_.‘.
i1 Tt In E Minor E Mejor i =
2nd. Pos: % o - r-—s[ o
and in W‘ ﬁ
12 ﬁ i : Hrn F Mmorj%%yg Majodd ¢
2 ah 2 2
3rd. Pos: rff*_ 1& 2z, I"—'s'_] Y 1
13 ; 2SS 28] i In G Minor (ai;]M;;o
2
4th, Pos: Tadl,
. -
: ~ — k. and in 5
14 ﬁ e £ _ﬁ In A7 Majo A Minorie
5th. Pos: .
ol . o2
- . and in : 3
15 @ . : InB Majorg B Minnr% -
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Arpeggio.
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4 EXERCISES FOR TWO VIOLAS.
Play this slowly at first and gradually quicker until it can be played at the proper speed.
Allegro, _ Very Light and Detached.

T e TR

2,2 22,
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LESSON FOR THE TREMOLO,

AndM"O sostenuto quasi AU

St Jacome’s.

THEMA, R e— e VR e e
. === T > £ —= ; e ——a——
P ~— T
——
ﬁ + — y — I S B E L
| Y - —t 'F. - ‘R ;}: T l\ ]‘j J 1 J ;r'; “LL —
A ~—A P Ies. ) a poco. ____— —_—
——~ = . ateypoy &
L B B, Ty - > it oy £
ho L 1 \ > l A N $ r; 14 Py
e et EE 2y
S = P cres. - .
‘l% b.ﬁ /:&\r -? av. b — 4? -0 L 10
:Ei’T L .‘:o L ; v 1\7 : E!‘. ‘V{k l[ ‘51 T'JL :lf q
Sf ! dim. ! P
From the middle of the bow, cause the bow to jerk rapidly, lightly and evenly
upon the string taking care to keep it straight.
Tremolo by 6 3
3 3 2 3 3 8 3 s 3 e 8 e 3 3
Somte mont B Ty LT SE= =
. 7 = = Ee= —
3 3
5 3 3 S 3 3 3 3 6. 60 > 3. 6. 6' Ig. -F.E.;;. {E‘- ’610
"é‘- 17 A0 0 - LI a4 A 4 # F+ + ;? #
6 P cres poco a poco . —
6 3,3 3 . 3 3
o) 2. f . FJ' 3. 3 :ro_-.#.}. 6 6 6. W5 uﬁ' ;. 3: L
— ./; P cres. [ ————— atempo.
b, be. >
£ P £ T = £- : : s
=== P : éﬁ e
sf * dim. P
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Tremolo in Sixteenths.
Same movement,

*s 00

=== ==

g; z ; ;
g L - / .o e *e
cTres oco a 0CO e ?"
rite Tempo 19 N .. dim, .
ez LT e
. uy = ' sf *% P
—_——
Tremolo as wriétten in Orchestra Music.
Same movement. Quick and light Bow. .
® - \‘\
_g 9 E. E i E ; E _ rall. .
P cres poco a POCO. o —_ S _— P § —
> -
. . P . dim.,

— S E 5, | %
_— wuf S —_— P
SCALES AND EXERCISES.
in double strings or double notes.

By Thirds, . . 2 . )
1 2 1 i 2 2 2 o Q8 e G L a4 v 0 v 4 g
— ~ PRY (R -4 (A A W J <y [\ D X4 L% ) <>
1 - oy 4 < LW <3 [ <Y BN <3 P4 3 <~
. 1A WIS A ) P4 [ A S —7 L) L Q) >
34 © . —1O-1¢5
3 4 3 2 3 4 3 a4 3 4 3 4 2 0 3 2 3 4 g
. ) 2
By Sixths, . . . a 1 9 (:_;) o
1 2 3 a 1 2 3 O o Q - =
. g PN L AP J <> [ QY A R4
2 p 19 4 S — [ & V— A — Y 4
0A V2 L £3 AR J PN [ &7
- ~= < —€Y (&Y ‘1, 5 5 5 - >
© :
3 a3 T, 2, 8 0 !
g 2 pa Q o 2 1 4
Fed o G = Q © O 3 2 1 4 2 o
— < (Y I A J Y I gy
: + AY (R T hY L L, ot
p— 198 7 [ A ©O- 7 — <7 ;5
2 3 3 1 1 0 3 2 1 D O 85—
3 2 3
. 1 2 1
S — AU U PN PR S  S S S 25
2 B — oty = e S S s E s e R S S e
, 3 a 3 2 3 | 4 3 4 3
3 1 2 > 2 4 3 2 1
) g g g g ¢ g g g 7 5 5 - 2 3. 2 )
ﬁ% =.. 1 —1 % - T | i £ T T Z 1 4 - ﬁ:t
. ¥ 1 I  I— " 1 - b b
. 1 1 L
3 1 2" 1 3 2 4 0 4 2 ! KO
1, 0 02 LR R PR 3 | 2 Ny 4 2 2 0 ¢ Y
pm . . —1 1 18 0
BS oty e ~
X 'r; 3 _H— & 5 Q
0 2 ' 0 1 3 0 4 3 1 2 2 0
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_ v VvV ¥
= . , ==ssn s

This N® 6 is very good for practicing the pizzicato.
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12 GRAND

STUDIES.

ARRANGED AS DUETTS.

Moderato.

INTRO:

P -

. . L3 . > : : : oy e . . Y
4 Lp2 220 * iiiiii |
Ll 2 3 ) f' - - :ﬁ 1 ) S ) i 1 1
{ e ——~— " —— L’< —————————
dolce. 1  — |
e F—p—r—5 =
R — i ) s—— ~——

. N

. ja“' 2P pPPp 54 44N£#

Adagio. 4

oY

4
olce 9

(e 3 =2
- _J 1 Sl (2
O L T-"i
k7
—— r — + - ~ N
! T 1 = < T L
EErs = P=SSTESEEE B
3 P . m’—\ Ma.jor
T Y A o nn R an go e 0wl o
= 0 @ I e éTV # 1A ARNA o vgr [’-:; 1 0 Mb
Jn % J % VI = A m- P e
: ke | . 0.
: ——— = = — e
v  S—— ! ! \Jp
. .
1 1
T e T
: - __hr - 2 : 5‘@' 1
e — L 1 . | B R i fé PR ) % o ol i U:§
J T '___-__,._——- B Y] .f# 0 5 .~
A L] y ]
£ 7= = T e
ANV A H T  Ba— ool oo T — 0 — b
(Y] L ! f“ u D -
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DICTIONARY

OF MUSICAL TERMS

Term, Signification, Albreviation,

Aecelerando . . .. \Yith gradually increasing
velocity of movement. . . . . .. Accel.

ﬂviagc'o «++++. Avery dow movement . . . . . , Ad.

Ad lebitum . . . At will, or discretion . . .. .. ..Ad lib.

Allegretto . . . . . Notso quick as Allegro . . .. . . . Ao

Allegro . . . . Quick . . . . . .. .. ...4l1l2

Andante.. .. ..Aslowmoverment . . . . . .. .. Andt®

Andantino . . ... Not so slow as Andante. . . . And™P

Animato - . . . ..Animated, life.

A poco a poco. .. By little and little,

Assaé . ........Very.

Atempo.. ... Originel time . . .. ......4tem.

Ben .........Wel.

Bis..........Over again.

Brio.. . ... . Brilliant.

Cantabile. . . ... Graceful.

Capo.........Head orbeginning. . . . .. ...C.

Coda. ...

. « + Termination.

Con .........With.
Crescendo ...... Toincrease .. . . . . . . ...Cres.
Da........... By, for, from . - . .. . .. ..D.

Da Capo . . . . . From the beginning . . . .. .. D.C.
Di.. . ... ..Of

Diéminuendo ... .Todecrease . « . . . . . .. . Dim.
Dolce . .. . . . Sweet,delicate . . . . .. .. Dol
Fnergico . . . .Energy.

Lspressivo . . . Expression. . . . . . . .. . Espress.
Finale - . . . . Endof movement etc. . . . . . Fine.
Forte . . .. . Loud . ...... ... . ..f
Fortisstmo . - .Verylowd . .. .« o« ... Jf
Fuoco . ... . Fire, animation.
Grandioso + - - - Grandstyle . . .. . . . . .
Grave . . . ... Very slow, solemn,

Fuisto . . ... .Strict time.

Gusto. . . . . . Elegantly.

Impetuoso. . . . Impetuously.

1rresoluto . . . Irresolutely.

Larghetto
Largo . .
Legitto, . . . . . Smooth, connected.

Lento . . .. . . Slow.

Ma. .. ....Bu.

Muestoss . . . . Majestic . . ...........Maest2
Marziale .. ... Mactial « o o o v v v oo ... Marzle
c LeSk ¢ e v o0 o e veoa..Men.

. Grand?

+ + + + Slow measured movement.
. . . Stower than Larghetto.

Memno .. ...
Moderato . . . . Moderate « « « o v o oo .. .. ModQ
Molto ... ... Much,

Morendo . . . . Gradually dying away.

Mnsso . . - . .. More,much.
Vi/ (1 . .. Agitation.

Non . . . . . Not.
Obligato . . . . Indispenssble,

E~xe¢rlsior

Term. Siynification, Albreviation,

Piacere . . . . .Will, pleasure.

Piano . . « .« 80ft. « v o v v o0 o0 . P

Pianissimo . . ..Very soft. « «« « « « « « « « . PP

Piu....... .More.

Poco. . . ... .Little.

Presto. . .. . .Very quick.

Prestissimo . . . The quickest degree of movement. . . . PrestTo

Quasi. . .. ... Inthestyleof.

Rallentando. . . Less speed of movement. . . . . . . . Pall,

Ritard . . . . . Ritardetion. . . . . . -+« ... . P,

Signo . . ... . Sign. dalsigno, repeat fromsign... . <8~

Sempre . . ... . Always.

Spirito . . . . . Spirit, lively.

Sostenuto. .. .Sustained. . . . « . .. - - . .. .Sost?

Staccato. . . . . Short, distinct.

Stringendo . . . . Accelerating the degree of movement.

Subito . ... . .Quickly. . « « « « « +0 - . ... S,

Tacet. .. ... . Silent.

Tempo. .. ... Time... .. ..+ ooveeoo...Tem

Troppo . .. ... Too much.

Tutti . . . .. . To play, tecjoin.

Vivace . . .. . . Quick.

Vivo... .. .. .Lively.

Volti subito . . . . Turn quickly, . « .« <« o . . .S.
Terms with the addition of other words.

Andante ma non t20oppo . - Slow, but not too slow.

Andante cantabile . . . .Slow, but in a singing style .

Andante con molto . . . .Slow, but with emotion,

Andante grazioso . . . . Slow,but gracefully.

Andante maestoso . . . .Slow, majestic.

Andante grave . . . . . Slow, solemn.

Andantino sostenuto . . .Slow and sustained.

Allegro agitato . . . . . Quick with agitation.

Allegro assat . . - + - . Very quick,

Allegro con b2io . . - . . Quick with brilliancy.

Allegro con fuoco. . . .Quick with fire,

Allegro con moto . . . . .Quick with agitation.

Allegro con spirito . . . .Quick with spirit,

Allegro moderato - . . . Moderately quick,

Allegro piu moseo . . . .Rather quickly.

Allegro vivace - . - . . .Very quick.

Ben marcato . . . .. . .Well marked.

Con Jorza ... . . . . .With force.

Con brio ed animato . . . With enimation and brilliancy.

Con 98]77'8881.!’0 « o« o« o With expression.

Dolce congusto . . . .

L’istesso tempo . . . . The seme time.

Meno mosso .. . . . . . Less quick,

Meno vivo . . .. .. .Less spirit.

Piulento. . .. . . . .Rather slow:

Piypresto. . . . . . .Rather occelerated.

Sweetly with elegance.



The American Soloist,

In two Volumes, a Choice collection of Solos. Cornet,
Polkas, Airsand Variations, by the Greatest Writers in the
World. For Cornet or Alto alone. May also be used for
Tenor or Baritone, or any Valve instiument using Treble
Clef. Single Volume 81.00 net. Or both bound
complete for only 81.50 net.

Vol. t. Contains Air and Varlations “CarnivaldeVen-
ice,” (Dodsworth), Air and Var. * The Enchanted Cor-
net”  Air and Var. ‘ The Last Rose of Summer,” and
fifteen other strictly first-class compositions from the
very best sources.

Vol, 2. Contains “Ta Parisienne,” (triple tongueing

polka.) Andante and Allegro “Attila” (Verdi), Air
varied. “Cornet Triumphant,” and fourteen mote ex-
quisite selections of great length and beauty.

Our Full Catalogue contaios

complete Contents of these

olumes.,

ARTIST'S STUDIO

FOR CORNET OR ALTO ALONE.
In order to bﬂnﬁthis Fine Collection within the reach

of atl, we have divided them

into three volumes, and in-

tend selling at the following low prices which we know

is beyond competition:

SINGLE VOLUME, $1.00
Or the three bound complete, only 82_.:0 net.

Piano

art, Single volume, 82.00.

und Complete, §4.00 net.

VOL. 1. CONTAINS:

1 Levi:athen Polka.
2 Ah Forse Lui.
8 The Salute Polka.
4 Casta Diva (Norma)
5 Yankee Doodle(with Va-
riations).
6 Bella Siccome.
7 The Adieu.
8 Adelaide.
9 Lizzie Waltzes.
10 I1 Mio Tesaro.
11 Cradle Song.
12 Vol che Sapete
13 Ah che Arsorta.
1¢ L’ Eclair,
15 Grand Russian Fantasia.

VOL. 2. CONTAINS ;

1 Young America Poika,
2 Ah che la Morte,
3 On Music¢'s Soft Pinions,
4 Atila.
5 La Mia Letizia.
6 God SavetheQueen(with
Variations.)
7 Last Rose of summer,
8 Nilsson Waltzes.
9 Ateo'Cara.
10 Emily Polka.
11 Che ¥aro Senza.
12 Robe:t Tol Que J'aime,
1{ Cruda Funestu,
14 Vi Ravviso.
15 Carnival of Venice(Vari,

VOL. 3. CONTAINS:

1 Whirlwind Polka.
All is Lost,
3 Cujus Apiman,
4 White Rose Waltzes.
5 Rodes (Alr with Var.)
te (O al

6 Andan rigin
Da Le&nst (with Var)
mide.

0

7 Di
8 Semira:

9 Fra Poco.

10 Ave Maria.

11. Best Shut f'olka.

12 Marie,

13 Ernani,Ernani Involami
14 Grace.

15 Una Voce Puco Fa,

9 Notiee.—The above Pieces are complete in every
respect. Where the Fiano bas Solos tHey ure ('nned inti
the Cornet Parts. These pieces are also published sepu-

rate for Cornet and Piano (each part separate).

Cornet and Ptauo 50 cents

Priee tor
each piece

W ARTITS

REPERTOLL.

N dA cllglg;gg._}lg‘l’lgu anSONBS

rranged as ' SOLOS Wiegand, Ko
pitz, (Boxg and others, with Parts for l:aryce aflafll: s'muﬁ
Orchestras and Piano Accompaniment.

Engraved on Extra Large Plates. Full Music Size,

Large Orchestra, 14 Parts.
ncl’g Piano, $1 00 each No. ’
Tiolin, Cornet & Piano, 65c. |

Small Orchestra, 10 Parts.
Incl'g Plano, 75¢. Net, each.
Cornet ¢ P1ano0,50¢c.* " ¢

Edach Number will contain Two Soggs, erranged in the

est style, with Introduction and Coda.
or Concert and Thexét(r)e busi

Just the thing
ness.

TENTS :

(Exiie’s Lament,

'Ye Merry Birds.

Star of Love.

Power of Love.

‘Birds of the Night.
,Sleep Well,SweetAngel.
i Sing, Smile & Slumber,

Sweet Evening Star.

Auld Robin Gray.

I Would That My Love.

6. { Schubert's Serenade.
* {Non E Ver.

- {Once Again.
* 1 Let Me Dream A .
g 1 Withina Mile Edinboro’
The Image of the Rose.
9. {Robin Adair.
* {Kathleen Mavourneen.
10} Good Night, Farewell.
Molly Bawn.

ir%ie Conépllete, E‘m Orchestra & Piano, $1.00 Net, Each No.
ese Soloy have been played with Great Success b;
Mr. Thos. Leveritt, Cornet golgist of Lothian's Orcngtm’:

at the Grand Union Hotel, Saratoj

netists in want of something

Springs, N. Y. Con-
really fine, are requested to

try one of these numbers for sample. If notall we re-
present, I wi.l return your money.

The Jow Dnglend Dence Journal,

By T. H. ROLLINSON,

Arranged for Nine instruments and Piano, viz: 1st and
24 Violins, Viola, Bass, Flute, Clarinet, 1st and 2nd Cor-

nets, Trombone and Piano.

Contains twelve pieces of

excellent original dance music. Price, Ten parts (inclu-

ding piano),$1.80 nine parts,
lin, Corpet and Piano, ¥
single Violin Part 30 cts.

(without piano), $1.00Vio-

cts; Violin and Piano 60cts;

Thomsen's Pabsnt Adjustable Mouthniese.

The greatest aid ever offered to players ot Brass In-
struments. Has an adjustable cup which tacilitates the

execution on the higher and

lower notes. In use bz all
em

the leading Soloists of the country. We are selling t|
rapidiy for Cornet, Trombone, Tenor, Baritone and Bb
Bass. Send for Descriptive Catalogue and List of Recom-

mendations,

aritone, Tenor,

net, J. W. PE

They are just what every young player
needs to help himyalongj. Price, for Ebyo); Bbg i
Bb Bass or Trombone, $3.

PPER, Sole Agent. S, W, Corner

Cornet,

Eighth and Locust Streets, Phila., Pa.

BAASS BAND SEXTETT JOURNAL.
for Conoert and Garden Uss,

. ‘With Solo Eb Cornet & Solo Bb Olarinet Parts (Ad Lib)

NSTRUME ,—Solo and 1st Bb Cornet; 1st and

24 kb wlr!;l :l' ﬁll":utgne (or Tenor) and 3 addition
10 the nbove number of Parts, we Publish a Solo Eb
Coruet and so0lo Bb Clarinet Part kAd Lib.) for the ac-
commodation of uther Leaders. Also, the Baritone in
both Bas+ snd 1reble Clef.

A%~ ttate when you order which Clef you want.
Price,Complcte (8 Parts) §1.00 Net, Each No.
No. 1 C-ntains Selec ion “Maritana,” “ Eva Mazour-

ka,” “Oh,Ye Tears,” and four more fine Selections.

No.2 ¢€ontuins " Roysl Standard March,” * Tourist
Galop,” * Sweet Days Gone By ” Song, and three othcr
1 eantiful pieces,

No. 2 Contains Grand Seiection * La Perichole,” “In-
«tigo March,” “ Meridian Waltz,” aad four more.

No. 4 ¢ ontains “Lifeand Love Waltz,” “1da Polka,”
. wxggl the Angels By-and-By,” and four other fine
melodies,

No. 5 Contains “Sounds from the North * Quick-
sten, “How Can I Leave Thee’” Song, Trio from
** Lucia,” and three more favorites.

No. 6 Contains Chorus from *“Der Frelschutz,” Song
from “Preciosa,” Grand Selection from “Donizett],
and three others equally fine.

For a Comylete List of these Numbers, see our full Catalogue.
These Collectiors are gotten up in a very effective

manner, and are just the thing for small Bands to use at

‘Watering Places, ~erenades, &c.

POPULAR BAND PIECES ARRANGED FOR

PIANQ OR ORGAN.

QUICKSETPS AND NARCHES,

Reception March. Not Guilty Quickstep.
City Csdets’ March, All the Gg Q tep
Imperial Guard * Aurora I
American Line * I'm & Soldier «
Electric Quickstep. Grand Urnion ¢
Artillery “ Arline “
Surprise “ Escort “
Best Shot “ Montrose “
Major Ripple’'s Swe et Lillie “
8th Reg’ Quick March. Bonanza .
Metrorous Quickstep. Sensation “
Pheenix . Florence o
New World “ Pride of the Ball March.
The Tempest The Sentinel Quickstep.
13th Regiment *
" WALTLES,
Emina, | Echoes from the Morth. | Field Day.
POLKAS,
Clarinda. | Adieu. | Blue Bird.
SALOPS.
Beauty. | Christmas Chimes.
SCHOTTISCHE.
Au Revoir

Price, 360, Bach, le oount ; or 6 for $1.00,

10 J0URNAL,

nd Pianeo, viz:—Ist Violin,

., Bass and Piano. Price, Each
Number (all Five Pr nly §1 00 Net. Piano dccompani-
ment, 50 cents Ezira

This Journal will be found to contain the Best Collec-
tion of Dance Music Ever Published, and is so arranged that
it can be played complete with Violin and Piano, or
Violin, (‘ornet and Fiano. Price for Violin, Cornet and
Pirmo, $1 00 Net  Price for Viohn and Finno 75¢ Nel.

The Collection coneists of three volumes, and the Con-
tents are the same as those: fthe “Violin and Piano
Dance Albums."

See our Regular Catalogue for full List of Conlents.

JUADRILL!

For 5 Instrume
2d Violin, Cornet, C'

BAND SUPPLIES.

Bay~Send Stamp for Ilustrated Catalogue, giving full de-
seription and Prices of all the Goods named under this head,
CAMPAIGN LAMPS.

These Lamps fasten in the socket used for Plume or
Pompons, and are in three styles—Tin, Polished Brass,
and Brass Nickle Plated, Prices respectively,40, 50 and
60 cents; per dozen, $3.50, tin; $5.00 polished brass; $6,00
nickel-plated. To fasten these Lamgs in Fatigue Caps,
having no Plume Sockets, we furnish a Lamp Socket of
Polished Brass, for 10c, each, or $1.00 per dozen.

ROYAL BRILLIANTINE
For Cleaning Brass Instruments. Used almost exclu-
sively in the French and English Army Bands, Price 25
cents per box, by mail, post-paid.
MAGIC POLISH.

Best article out for PolishiniBand Instruments, Silver,

Gold or Plated Ware. Umiivalled for Brilliancy. Price,

380 cents post-paid,
RY WHITE.

IV
Especially manufactured for Cleaning and Imparting
the Original Polish to Piano and Organ Keis, &c. Un-
equalled by any like preparation in the market. Price,
50 cents per bottle.

KAJIL’S LIP OINTMENT
Strengthens the lip, and enables you to play or practice
much longer with less fatigue Price only 50c. per bottle.

KATL’S ANTE-FREEZE.
A preparation which will prevent the valves from
freezing in the coldest weather. It is also beneficial to
the instruments, Price only 50 cents per bottle.

MUSIC SATCHELS
Made exgre&zl for Carrying Band orOrchestra Music in.
Thoroughly a.ter-Prnof, and handsomely ornamented.
No. 1 (s1ze 11x14, holding about 40 pieces), $2.50 net; No.
2 (size 8x11, holding about 30 pieces), $1.50 net.
BAND FOLIOS OR COVERS

For Pasting Music in, Imitation of Morocco, Quickstep
size, 514x7 inches, 10c. eaeh,or §1.00 perdczen. Selection
or Orchestra size, 7x11 inches, 20c. each, or 2.00 per doz.
WII1 bold about 40 pieces. When purchasing send_the
names of your instruments, and they will be printed on
the Folios in Gilt Letters, free of charge. sizes and
styles, different trom the gbove, made to order.

GIRVE AND DIATO ALTIS,

FULL MUSIC SIZE. EACH PART SEPARATE.
Price 30 Cents Each Number.

Each Album contains Nine Pieces of Music, for a full

Hst of which see our complete Catalogue.

No. I Contains “Ewma Waltz (Cornet Solo), “Re-
ception March,” “Cruiskeen Lawn,” and six other
favorites.

No. 2 Contains Grand Selection from *“Maritana,”
‘“ Chimes of Normaudy Waltz,” **Surprise Quickstep,”
and six more good uues

No. 3 Contams Graud Sclection “ Martha,” “ Youth-
ful Fire Galup,’ “*Sougs Without Words,” and six more
selections,

No. 4 Containe Grand Selection “Fra Diavolo,”
+* Kathleen Mav. urncen,’” * Montruse Quickstep” and
six more of ¢qual merit. N
No. 5 Comntains Grand Selection “I1 Trovatore,”

“h Etude Polks,” “ Les Roscs Waltz,' and six more like

em.

No. 6 Contains Grend fel ction “Faust,” * Elz
gant” Polka Mazuika, “ Smowdropt o.net Poika," and
81X others,

No. 7 Contains Sclection from “ Wm. Tell.” “Seren-
:‘;’lel.‘ lSong, *Spiak to Me,” and s.x more first-class

elodies.

No. 8 Contnins *“PLono h Galop,” “Dew Droj
ZVa.lﬁi" ﬁj".l’ouch the Hm%m (?ently,” pt.nd six morg

qually fine.

No. 9 Contains “Gilded Age Waltz,” “ Boccaccio
March,” *“Tidal Wave Galop,” and six more artistic
compositions,

NOTICE.—All the above splendid Albums are also
published f r Violin and Piano, and Flute and Piano, at
the same price.

Single Violin or Flute Parts, 25cts. Each.

TWO NEW INSTRUCTION BOOKS.

EXCELSIOR_METHOD

DOUBLE BASS.

COMPILED BY
HARRY PRENDIVILLE.
From the Great Works ot Bottesini, Delamour,
Durier and Venzelhause.

A complete course of instruction for either the
three or four-stringed Double Bass, according to
the world-renowned systems of these celebrated
teachers. We append a briet synopsis of the

CONTENTS:
Rudiments of Music | Daily Practice Studies,

{agram of Finxerboa d, All Manner of Bowings,
Ettgt?l?(nur-strlnzed Buss, | Fingerings by Dxﬂ?rent

On Holding the Bow, Authors.

On Roldi?:g the Instru- | Eutertaining Recreations,
ment, Progressive Melodies,

Major and Minor Scales, Classical Selections,

Chromatic Scale. Ewbellishments,

Fingening of everyInterval, | Solo Compositions.

And many o:her features wh.ch lack of space prevents
our mentionitg
Lowest Net Price of the Above Great Work:

18’32-3‘5: !;-éué'g?. l Cloth, glft l:lnlsh,
EXCELSIOR BMETHOD
VIOLINCELLO
HARRYEDgE%;gm

This is the largest and best Method for Violin-
cello ever published in this country, and repro-
duces the successful system of such teachers as
Laurent Junod, and Auguste Moosmair. We
furnish a brief glance at the C«_)ntentg, which will
attest the genuine merit of this sterling work:

F CONTENTS:
SYNOPSIS 0 Exercises on all the Posi-

grxinlciplg . hgl)liic"csl No-|{ _ tions,

usi
tftigz ono : Mﬂg{ 'and Minor Scales,
Diagram of Fingering, red,

ze!
Chromatic Scale, Fingered
tural and

f Bowing,
All manner o 1ng Harmonics, Nai

On Holding the Instru-

ment.
On Holding the Bow, Use of the Thumb,
tl of the three | Duets for Teacher & Pupil.
D%slcel}ispUggd Fine Collection of tolos.

any other items which rezder this Book the
sugx‘-}sgf pyublishers and the admiration of purchasers.
Xisowest Net Prices:
Paper, Boarvds, I Cloth, Gilt Finish,
82.00. $2.25. 82.50. ¢
Noti Mon?y refanded to anﬂgmchaser not satis
filed with either of tbese two Great Instructors.

3. W, PEPPER, Publisher, S.W. Gor.8th & Locust ta,

TRE AUERICAY MINSTREL SONGOTER Crinc':2Q

Popular Songs of the day. Words and Music. 10 cts

THE DOCRSTADER SONGSTER.—8o°or he best

Songs of these Popular Comedians, Comic, Sentimental
and Characteristic. Words and Music. FPrice, 10 cts,

GBS OF IRELAD SONGOTER —50.e e

existence All the old favorites, and many new popue
lar melodies. Words and Music. Price, 10 cts.

J. W. PEPPER, BAND and ORCHESTRA MUSIC PUBLISHER, S. W. Cor. 8th & Locust Sts., Philada. Pa.]



Musical Merchandise.

&5~ Send Stamp Jor Illustrated Catalogue giving fuil de-
seniption and Prices of all the Goods named ur?tlicr llu{" head.

VIOLIN STRINGS.—GUARANTEED THE BEST.

E A D or G (Best Italian), 30c. each, 5 for §1 00 net,
E ADor G (Best Roman),20c, “ ¢ “ 100 “
E A Dor4 (Best German,)15¢c. “ 8 “ 100 “
E A Dor G (Best bilk), 15¢, “ 8 “ 100 ¢

Box consisting of 30. 15¢. Strings, only $3 00 Net,

VIOLINCELLO STRINGS.—WARRANTED FIRST-CLASS
D or A (Best Russian Gut), 40c. each, { for §1 00 Net,
D or A (Best German) oc. 5 o
G orC(RussianGutwound)50c. “ 8 * 100 «

G orC(bestGermanwound)3sc. “ 4 “ 100 «

DOUBLE BASS STRINGS.—THE BEST sP{I."IIE.

Glst 2Best Russizn Gut) - 00 Each
G 1st (Best German) - . N

D 2d (Best Russian Gut) - - §1 24 Each
D2d %Besl. (ierman) - - - 10 -

A 3d (Best Russian Gut, wound) - 150 «

est German - - 2%

A 3d (Best G ) “ 12 ¢

E ith iBest Russian Gut) ¢ - 200 ¢

E 4th (Best German) “o. - 150 «
The above Strings are genuine Imported Goods, a trial

will be sufficient to test the truth of this statement.
TRIMMINGS, ETC,

Rosin, Genuine Villaume (Large per box, 25 cts.
Rosin, “ “ {(Medium) “ “ a0
Rosiv, “ - (Square Red) “ 15 ¢
Rosin, Imitation “ (Small), per box, 10 ¢
Pegs, Violin, Ordinary, 10c. each, Rosewood, 20 ¢
Pegs, Viola, o 10c. ‘ Ebony, oo
Pegs. 'Cel.lo, “ 15¢, “« 05 ¢
Tail Pieces, Plain Ebony, cach - - b
Tail Pieces, Pearl Inlaid, - - - 50«
Bow Hair, Arabian, “ - - 50 *¢
Bow Hair, Ordinary, “ - - - 30
Bridges, Violin (Pampi) * - . 10
Bridges, Viola “ “ - - - 15
Bridres, ’Cello “ “ - - 25 ¢
Bridges, Bass “ “ - - - 60 *
Mutes, Box Wood “ - - 15«
Mutes, Ebony “ - - - 2.
Mutes, German Silver “ - - 40 ¢
Pitch Pipes, for Sounding C, for Singing, 25«

Pitch Hipes, counding A & C, forViolin & Singing, 35 “
Box, containing four Pipes for Tuning each String,$1 00

Clarionct heeds, 10 cents each, per dozen. - 100
Our Patent Sclf-Adjusting Chin-Rest, eac. - 100
Albert's Patent Chin-Rest, “ - 200

Albert’s String Gauge, for measuring the thickness of
Strings, 40 cents.

Partics ordering Strings from uscan order according to
the Gauge, and get just the size String to suit, without
reeing it previous to ordering.

CAUTI@N.—Be sure and get the Genuine Imported
Strings—they are known to be the best made.

B~ Any of the Abore Goods Scnt by Mail, Free of Postage.

BOWS,

For Stringed Instruments cf all the best makers and
most approved designs, ut all pnces.

BOXES AND CASES,
For Violins, Violas, Banjos, Guitars, etc ,all styles & prices.

MUSIC STANDS.
Patent Folding (all Iron); best made. Alsn, Wooden
Folding Pocket Music Desks, weight only 5 ounces,

GOSSAMER VIOLIN BA
With separate Bag for Bow N

MUSICAL JEWELRY.

Scarf Pins and Watch Chain Charms, in the shape of
Cornets and Violins. Very attractive, being made of
brass and triple-plated with Efruscan Gold. The Violins
3uve Gold budy and Silver Strings. Price for Viotin
‘:r (‘:rnet, cither as Scarf Pin or Charm, 81.50

ach.

Violinist’s Pastime.

A New Book, containing 27 Solos, forViolin or Flute only,

Engraved on Extra Large Plates, Full Music Size,
Price, Each Number, Complete, 50 cts. Net.

No. 1 Contains “Violetts Mazourka,” “Il Trovatore”
Serenade, ‘‘Chimes of Normanny’ Selection, and
twenty-four other beautiful Solos.

No. 2 Contains ‘“Serenade to Ida,” Grand Selection
from *‘Faust,” * Montrose Quickstep,’, and twenty-four
other first-class Selections

No. 3 Containe “Blue Alcatian Mountains,” “ Secret
Love Gavotte,” “ Selection from Wm. Tell,” and twen-
ty-four more artistic Solos.

For a Complete Lixt of Contents of these elegant Vol
ataloques.

50 cents

see our Juil Ce

BALL-ROOM QUADRILLE JOURNAL

Containing 10 sets of Ouadrilles, arranged 1n an easy and
effective manner for Ball-Room Business.
By A.S. BOWMAN,

Leader of Orchestra Congress Hall, Atlantic City, N. J.

Each part bound separate in hook form, (Size 7 x 10) for
the following Instruments, viz.: 1st and 2d Violius, Buss,
1st and 2d Cornets, Clariuet, Fiute, 1rombone and Piano
Accuompaniment.
fingle Books  50cts net.

8y

Violin, Cornet & Piano $1.25
Fiano Books, 7 5 Books without Piano 130
Violin & Piano. 100 * 6 Books includ’'g Piano 200
Any order at one time fir 6 Books or more, 3V cents each
uddition .l Book
Just the Music you have heen lonking for. Printed
on pa.er 7x 1Y) (to fit our satchels), containing enough for
an even.ng's buainess where Quadrilles are required.
No. 1 Containe “Inspiration” (Plain Quadrile,)
“ High Life,” (Laucers), “Sweet Thoughts,” (Mazuika
Qua ¢), and seven vther sets of fine Quadrilles,
No. 2 Countains *“Vanety” (Med ey Quuadnlle),  Hya-
cinth,” (Polka Quadrille), * Modjeska.” (Lancers), and
seven more varous kinds of quadrilles X
No. % Contains “Sea Girt Lancers,” * Friendship Ma
znrka Quadrille,” “Cornet Polku Quudrille,” and seven
othcr plain quadrilles.
See our requl.ir Catalogue for full tente of these Numbers,

VIDLIN, CORNET & PIAND JOURNAL.

Price, Complete, 3 Parts, 76c Net. Violin and Piano, 60c.

Each Number contains Ten Pieces of Music, for full
list of whach, see Catalogue.

No.1 Contatns ‘ Band Journal Quadrille,” “Good
Bye, Sweetheart” Serenade, * Neptune Galop,” and
seven more fine Belections. A

No. 2 Contains “>ocial Quadiille,” * Brighton Schot-

tische,” ** Mignon Polka,” and seven more.

No. 3 Contains * Sweet Home Overture,” Cornet Solo
“Auld Robin Gray,” “Ball and Fin Galcp,” und seven
other equally plensin% pieces.

No. 4 Contains “ Rialto Quadrille,” “SeaView Galop,”
“Ceronation Waltzes,” and seveu otbers,

No. 5 Contains * Overtnre to_Pinafore,” *Venus
Schottische,” “ Eureka Potka Quadrille,” &sevenmore,

No. 6 Contains “Jubilee March,” **Matrossen Polka,”
“ Lafourche Galop,” and seven other tine Selections,

The Colored Hop (End . A ‘1‘Bland

songy, J
Tell all de Children Goodeg’yo (End Song),

Grandmother's Chair, John Read
Going to the Hop This Evening? Doclntadel:
Man With the Sealskin Fants, Ed. he?c

Bist du_Gesund Mein Freund? W. H. hox
Baby's Got & Tooth Wannemlggo re;

"
Oh, M Ann, I11 Tell Your Ma,
I'm Getting a fBlg Boy Now,
All On Account of Eliza,
Cabin's Empty, Hannah's Gone, ms
Get Thee Gone, Gitl, . Dockstader
Send that Wegon Home, John gh egro), "
My Brand New T’Shovel (Irish),
In the Parlor, on the Wall -
D%m A;gel% lworrt ga.vemi: g:;r There,
When Pat Clancy Has )
Jaw Bone; or .uny't 'Gwine to Kain No More,

Elevated Rallroad,
1.ewis’ Desire (End Song),
Tmh !i’man's(llpvl;? Song (Irish), “

e Pa rish),
uit ‘'ooling (Laughing Song).
P'OLQ‘ kngillvl; the Trgol(lblei See,

.
Amere Strlpllng
“ Billee Taflor
Willia;

“

C. Crusoe
Doclggtadet

THE NEW AMATEUR

ORCHESTRA TELEPHONE.

By F.J. KELLER.

Each number will contain Eight New Pieces, especi-
ally arranged for tne wants of Young Orchestras of *1x
months to a year’s practice, for the following Iustru-
ments: 1st and 2d Violins, 1-t and 2d Cornets, Bas:, Clari-
net, Flute, Tromhone and Piano Accompaniment.

Net price of this Work : Single parts 23 Cents each.
Piano Parts, 50 Cents. Special Rates to Leaders on
this Work of One-third off, Positively no discount on
other Orchestral Wo:ks.

No. 1 Contains Andante and Galop, * Reno,” Quad-
rille, “ Eureka,’ alert walop, Loretto Mazurka, Luke-
wood Waltz, Roscoe Polka, Andante und Waitz, *“;osie,”
Ada Schottische.

No. 2. Contains Electric Light Galop, Age of Progress
Overture, Patience Polka, Water N gmph Mazurka, Glen
Echo Waltz, Avon Schottische,Orpheus Polka, and Van-
dalis Waltz.

A%~ This is something new and decidedly the best Music

published for the proper training of Younz Orchestras.

Latest §tage Songs.

WITH ORCHESTRA PaAR (> FUR 9 MEN.—Arranged
by Samuel Hosfeld, Leader of Orchestra, Carncrosy
Minstrels, Philadelphia, Pa. i

INSTRUMENTATION.~1st Vio 1n, 2nd Violin, Viola, Bass,
Flute 1st and 2nd Cornets, Clannet, and t1o0mbone.

Any song inthe following list complete with Piano and
Orchestral Parts 50 cts. net.

The Orchestra Parts are arrdhged with Solo Cornet
Part (ad lib.) 80 that any of the following songs can be

played as

COR™~<™ %0LO0S
with either Piano or 0. rccompaniment.
Orchestra Parts B «ts. net each song

SONGS, AND BALL {TH CHORUS.
My Heart's With my Norah C. A. Damarrs

With the Angels By-and-By: H.J. Merriman
Where my Sweet Lillie Lies 4. 8. Cox
The Lone One By the Ses, J.S. Cox
I Love You, H. P. Danks
Is Jennie Tiue to Me, - H. P. Danks
Angel kares O'er the River, C. F. Lawrence
Last Night I was Dreaming of Yuu, J. T. Rutledge
The Blue Alratian Mountains, S. Adams
scenes of Chisahooa, C. H. Gabriel
The 0ld Folks Have Gone, J. 8. Cox
Yes, I'll Love You When You’re O1d, Kimball
Ouly for Ycre, Wiliiams
Left Alone in the Wide World, Rutledge
Littie Golden bunbeam, J. 8. Cox
Tne Sweet Flowers I've brought You C, R. Dockstader
A_Violet from Mother's Giave, Will H. Fox
Litile Birds are Sieepiug, F. Rudolphe
1wickenham Ferry, Theo. Marzials
Don’t Shut Out the Sunlight, Mother, Will H. Fox

C. F. Lawrence

W here Are My Old Friends,
Geo. M. Vickers

I Capnot Say Farewell,

Carrie Dee, Harry Percy
Meet me To-Night, C. H. Gabriel
Wnen We meet at Heaven's Gate Damarre
When the Dew-Drops Kiss the Lxhes, Williams

C. R. Dockstader

On Mv Old Mother's Knee,
Harry‘ .Kenm dy

Cradle’s Empty, Baby's Gone,
A Flower from Mother's Grave,
What Shall I Say to make Baby Smile, Bameﬂ Reynolds
Come Back, Kate, ockstader
Chasing Birds and Butterflies, “
Baby and I, .
Bessie, Come and Tell Me, “
Lovely Little Violet, A. T. Gardner
Some One is & Lady Now, C. R. Dockstader

8ONGS AND DANCES.
Tho<e Brilliant Eyes,

Oh. Lucinda, Jas. A. Bland
Tripping O'er the Hills, W. S, Milton
Pretty Katlie Ryan (Neat Irish), . H. Fox
Mr apnd Mrs. M'Grew, Doc)glader

We Danced Upon the Floor,
Blue Eyes Peeping into Mine,
Dashing Little Fan,

Bobtail Gray,

This Red Head of Mine (Sung by Fannie Beane) *
Sophia (Charlie Gilday's_favorite), o
Down in the Meadow (double),
How D’Ye Do ? (double),

Over Yonder, “
Where You Been so Long? (double), o
Sneezing Song (Fannie Beane’s success),
Out in Our Uld Barn (Hurrah Snap),
From Lanthram (Irish), o
The Colored Gals (double), o
Kitty Bowser, (Dutch Duet), :'
The McCree Twins (double), o
Muldoon's Pic-Nic Party (double), o

The Captain’s First Mate (Sailor), “
Comic,

Two for Five, T. B.‘ Boyer

Hardly Ever, J

Put Away That Straw éhuzhing Song),  Dockstader

The Colored Band (End Song), "

Nobody's Business but Your Own, “
My Son John (Irish), "
Eam-!\l'n.rd Sg:g (Imitative), "

0 orse 5

Tgt 0ld Gray Mule (01d Negro), :
Hnggodb Her and I Kissed Her, "
Cupenbagen,

O he Garden Wall, G. D. Fox
Tl‘;grlf\u; Tum Swell Young Man, “ Patience

DUETT% Mail
The U. 8. B. M.; or We Carry the Mail,
Tll;e U. 8. B. M.; or, mné'ﬁmg, the Bell!
The Cassidys (Double Irish), < “
Your Boy must Leave You (Irish), "
Dan and Teddy’s Parting, “
1he Old Folks from Tyrone. "
Crying Song (Comic),
Convict's Song (Comic),
When I See Thee,

CHARACTER sgllaqcs. )
Uncle Ji r Soon Must Go (Old Negro)
The Wanderer, (Character Ballad), !

MOTTO SONG.

Doclesmder

“"
“The Mascot”

W. H. Fox
Dockstader

Plenty of Nerve, W. H. Fox

SERI0-COMIC SONGS.

Lardy Dah, (Swell Srmf y Vin‘gent Davi's.
Torpedo and the Whale, Olivette
Oh' Fred Tell Them to Stop, “ George Meen
Love, Love. Love, Billee Taylor
Simpuon's Allgy Gat.e).1 Swell Swell) Doclslnmder
’{lﬁggcl:nsnchgrn;fc 4 ! “ patience”

. MEDLEYS.
How’dy Medley, (No. 1.) Dock‘_stadel
Medley ot Songs, (No. 2.) .
Medley of Songs, (No. 8.)

TIGIR AND MIARD DANGE ALUMS.

WITH CORNET PART (Ad Lib.)
ARRANGED BY J. F. ZIMMERMANN,
Engraved on Extra Large Plates, Full Music Size, eac}
Par* Separate, at the astonishing low price of 81.0(
umber, Net, Complete (8 Parts). Violis
and Piano, 75¢. Net.

No. 1 Contains “ Kendezvous March” (Zikoff,) *Sot
venir de Gand ” Waltzes (Hermann), * Cavalier Mazu.
ka™ (Faust), and nine more equally good. ’

No. 2 Contains “Snow Flake Polka Mazurka” (Wa
stong. “City Cadets March,” “ Crescent Galop” (Wa
ston)), aud nine other ¢xcellent compositions.

No. 3 Contains “ Puck Quadrille” (Neuman); “Ni
gara Waltz"” (Meyer), “ Windsor Polka" (Edmundj
and nine other tine Dance Collections
See our regulae Catalogue jor full List of Contents.

T W. Pepreoer's

MEDLEY DANGE JOURNAL, NO.?

BY A. S. BOWMAN.

The Second Number of this populer series
just been issued and will be found fully equa -
the first number.

Arranged for 1st and 2d Violins, 1st and 2d Corne

Flute, Clarinet, Trombone, Bass and Piano. Can
played with Violin and Piupo if desired.

No. 2 CONTAINS:

1. Medley March, “ Golden Sunbeam,” Bowman
2. . " Waltz, “Going to the Hggé" g
3. ¢ Quadrille, *“Sweet Days-Gone By,” *
4. “ Galop, “ Torpedo and Whale,” “
A, *  Schottische, * We Carry the Mafl,” *
6 . Pclka, “Grandmother s Chair,” “

Price for the nine parts complete, including Piano,
only $1.00, net; Violin, Cornet and Piano, 50 cts.; Violin
aud Plauo, 40 cents; Eight Parts, without Piano, 75 cts.,
net.

Ten Waldteufel Waltzes.

FOR VIOLIN AND PIANO, WITH CORNET PART (Ad Lib)

Comprising the most famous of this writer's Waltzes,
such as “Tres Jolie, Ever or Never,” ‘“A Tol,” *“My
Dream,” and six others equally popular.

Price, Violin & Pianc, $1.00, Cornet Parts, 50c, Extra.

Violin{Piano Albums

FULL MUSIC SIZE. EACH PART SEPARATE.
Price 30 Cents Each Number.
Containing the same pieces as the ¢ Cormet and
Piano Albums.” See our regular Catalogue tor

full Contents of these Nine Numbers.

J. W. PEPPER, BANDU and ORCHESTRA MUSIC PUBLISHER, S. W. Cor. 8th & Lacust Sts., Philada. Pa.



