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Variations on a Phrygian Theme
for Clarinet and Piano Tom Bassett

©12/22/14

Clarinet in B α

Theme. Slowly with Rubato and Expression (60 BPM)

Variation I. Less Rubato

Variation II. Vivace 120-130
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Variation III. Andante. 100
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Variation IV Giocoso
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Variation VI. Presto. 140-170

Variation V. Largo, Broad and Full. 50
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