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Note: Tartini set this aria three separate times in his Sonate Piccole.  Only one setting has the 

tempo marking Grave.  This tempo indication has been added here.
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Contrabasso

Note:  Taartini in his correspondence stated that he preferred to perform his Sonate Piccole as solo violin 

pieces.  He did, however, include cello parts for some few movements.  In order to accommodate the 

range of the viola, this part has been transposed for Bass, and may perhaps be omitted as per Tartini's

preferences to good effect.


