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The Crucifixion
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Recitative: "And they came to a place named Gethsemane"
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Recitative: "He made Himself of no reputation
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No. 9
Quartet or Chorus: "God so loved the world"
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Litany of the Passion
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Recitative: "Jesus said, 'Father, forgive them"'
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Duet: "So Thou liftest Thy devine petition"
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The Mystery of Intercession
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Recitative: "And one of the malefactors'
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The Appeal of the Crucified

Y]

2

Jd

Maestoso /=72
L4 2

Vin. I
4

V D&

&)

&)

&)

o2}

2

&)

X
* ) D

0]

pizz

14

——

IHr\
= e

a

)

D
—Je1 D

0]

21

Chorus
|

)

iy

—Je1 D

—

bl

27

—Je1 D

33

e V9@

<

Y 2

rax
—Je1 D
y 4

arco

40

ho

[o)

50

—Je1 D

V 17 o

61

b

b

o

—Je1 D

pizz

IHr\

(7

Y
—Je1 D
V4




21

Double Bass

&)

arco

80

—Je1 D

'Y

If)
I
I

89

2

he

T
H®

&)

2

&)

&)

raYd

0]

—Je1 D

96

O

IH(\

(@)

—Je1 D

'Y

104

9] ID

IH’

O

&)

&)

IHI‘\
1=

O

111

.
—Je1 D

119

O

(@)

O

(@)

(@]

O

(@)

(@)

hdll O ")

- #

o
~
~

(@)

~
]
ATy
3]

137

(@]

(@)

(@)

O

(@]

- #

P

Ve 4 O

144

(@)

O

(@)

(@)

(@]

O # O
o)z

(@]

e
A\l ¥

160

O

(@)

(@)

O

O

(@]

(@]

O # O
= OF

21

168

(@)

N7 O
A\l ¥




22 Double Bass

No. 19
Recitative and Chorus:

"After this, Jesus knowing that all things were accomplished"
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