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PREFACE

In the course of any church service there occur pauses or short intermiss-
ions during which it is advisable, indeed almost essential, that the organist
render a brief interlude upon the organ. These pauses generally take place
at the time of reception of the offering, the announcement of the responsive
reading— (While the people are locating the announced selection)) and- in the
liturgical services— while the officiating clergyman is moving from alter -rail
to alter, to the pulpit, etc.

The organist who is able to supply instantly during these pauses a few
measures of unobtrusive but aitractive and technically correct music will con-
tribute much to the smooth progress of the service. To do this requires either
fair proficiency in the art of improvisation or the use of a collection of ma-
terial so prepared as to be instantly available for the purpose.

Realizing that at this time the study of improvisation is practically a neg-
ative quantity, this collection of Seventy-Two Interludes for the Organ has
been prepared.

These Interludes are written in every key in general use, four inter-
ludes to each major key, and two interludes to each minor key; they are ar-
ranged in “clock- wise” rotation (each major key being followed by its relat-
ive minor key) working progressively up through the added sharp keys and
then down through the flats. Therefor, not only is it possible to instantly
“fill-in” with music in any desired key, but the scope of the interlude may be
expanded by using either the relative dominant or sub-dominant keys—which
will be found succeeding and preceeding respectively the given key.(Of course
for the first key in the book, the key of C major it will be necessary to turn
to the back of the book for the sub-dominent key- F- major, and conversely!
The principal remains the same however,)

This feature of the work together with the key-index provided on each
page and the compact size of the volume fit the collection to occupy a place
upon the music-rack of the organ where it may be turned to at a moment’s
notice for a few bars of interludial music.

The few registration hints are merely suggestive and may be — in fact
should be~ varied at the discretion of the performer.

That this work may be of aid to all who have at heart the interest of
good organ playing is the hope of -

Gordon Balch Nevin

C.F.S8.Co. 1912 - 30
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GRADE

Howard, Geo. H.

3 Marche Solenelle.............. .85
Keller, Walter
3 Romanza,in G........coovvnnn .50

Lester, William
4 A Southland Song. Op. 30, No.1 .60
Lippa, K. O.
3 Serenade . ..
Liszt, Franz
3 Dream of Love. (Liebestraum.)
No. 3, Ab. Transcribed by
Dr.L.Falk.........oennann, .75
McDuffee, Mabel Howard
3 Andantino, in D............... .65

Mereaux, Le Froid de
4 Toccata from Oedipe a Thébes
(1791). Arr. by Clarence Dick-
MNSONM & . i vivrriinnnennannns .65
Mokrejs, John
4 A Yellow Violet. Arr. by Har-

riet Allen ................... 40
Moline, Lily Wadhams
3 Allegretto . . ...coovviiennnnnn. .60

5 Impressions of the Philippine
Islands. Suite—In a Village
—Serenade—The War Dance

Festival .................... 2.00

4-5 SonmataNo.2.................. 2.00

5 Legend of the Dunes.......... 50
Nevin, Gordon Balch

3 In Memoriam ................ .60

Interludes (72) . . ............ .50

3-4 Rural Sketches— At Dawn—
The Carnival Show-— O'er
Still Meadows—Song of the
Hunters—Twilight Memories 1.50

34 SilverClouds ................. .60

3-5 Sketches of the City—The City
from Afar Off —On the Ave-
nue — T he Grandmother —
Urchin Whistling in the Streets
—The Blind Man—In Busy
Mills—Evening ............. 1.50

Sonata Tripartite .............. 2.00

3 Tragedy of a Tin Soldier.
Characteristic Suite—The Re-
turn from the War—His Jeal-
ousy—His Farewell Serenade
—The Tin Soldier’s Funeral. 1.25

4 Will O’ the Wisp............. 75

Peele, Dudley
Melodious Studies. Op. 18—

3 Ave Maria .................. 40
3-4 Chanson Triste ............. .30
34 Grazioso . ......coovveennnnnn .30

3 Pedal Solo .................. 40

3 Prelude .................... .30

Ralston, F. Marion
3 Scotch Idyll. ................. 40

GRADE

Reiff, Stanley T.
Festival Suite—

3-4 Prelude . . ................. 75
34 Romanza . . ............... .50
3 Scherzo . . ......... .. ... 1.00
4 Toccata . . .........cccvnen. 1.25
Rheinberger, Jos.
2-5 Ten Trios. Op. 49. (Edited by
John Doane).......ovvvuunnn 1.25
Salter, Sumner
4 Aspiration .. ..... ..., .60
4 Souvenir................ veee 460
Searles-Westbrook, Helen
2-3 Andante Religioso ............ 40
3 Chanson-Triste ............... .40
3 Intermezzo .................. 40
3 Laughing Sprites .............. 40
3  Menuett in Olden Style........ 40
3-4 On the Ontonagon River....... .50
Sellers, Gatty
3 Cantilene Rustique ........... .60
3 Cradle Song ................. 40
Sheppard, Ernest H.
2-3 A Twilight Serenade........... 40
Simonetti, A.
3  Madrigale. Arranged by Clar-
ence Dickinson .............
Spinney, Walter
3 Berceuse, D................... .65
3 Daybreak . . ............. ... .50
3 A Royal Procession........... .60
3 Songs in the Night............ 40
3 Vesper Bells ................. .60
Spry, Walter
2-3 Reverie ......cviiiiiiiiiinn. 40
Thompson, John Winter
3 Romance...........ocvvvvune .50
Tonner, Paul C.
3 Rippling Waters .............. .50
Turner, Geo. -
5-6 Concert Caprice .............. .60
Waith, Wm. S.
3 Melody, E.......oovvviiann... .50
West, John A,
4 Caprice, Bb...........ovvaat.. .60
4 Fantasie, E minor............. 1.00
3 March, A........iiiiin, .65
3 Melody, C..coovvvivvininine, .50
4 Postlude, F................... .65
Whitmer, T. Carl
3 PFanfare ........coivvivevnnnn .60
Wrightson, H. J.
3 Interlude ...........covennnn. .50
3 Night Song .................. .60
5 Sonata, No.3. Op.45......... 2.00



School Operettas and Entertainments

PUBLISHED BY
CLAYTON F. SUMMY CO.,429 S.Wabash Ave., Chicago, Il

THE POSEY BED—The Words by Alice C.D. Riley—
Music by Jessie L.Gaynor. . .. ..00cv0eennen.s,
An Entertainment for the primary and intermediate grades
of Day and Sunday Schools.

ON PLYMOUTH ROCK — The Libretto by Alice C.D.Riley—
Music by Jessie L.Gaynor . .« . cveevvincsennaseddB
An operetta for amateur production.

WELCOME SPRING— The Words by Alice C.D. Riley —
Music by Jessie L.Gaynor. .. ........ e v eeed85
An Easter or Spring Service for the primary or inter-
mediate grades of Day or Sunday Schools.

THE HOUSE THAT JACK BUILT — The Libretto by Alice
C.D.Riley—Music by Jessie L.Gaynor.....s4....
An operetta for children and adults.

THE LOST PRINCESS BO-PEEP— The Libretto by Alice
C.D.Riley—Music by Jessie L.Gaynor . . . .o o0 cvvv .. 025
An operetta for children and adults..

THE PIXIES — By-W.A.Milne.....vcoivevene......75
An operetta for children and young people of High School age.

CHRISTMAS IN PEASANT FRANCE—Compiled byMari R.Hofer . , .50
A Christmas play introducing NoelsChansons and Traditions of thg people.

CHRISTMASSE IN MERRIE ENGLAND—Comp. by Mari R.Hofer. . .25
A Play with Old Carols,Dances and a-Masque. For. Sunday Schools.

CRADLE SONGS OF MANY NATIONS—Compiled and
arranged by Kath.Wallace Davis « v c v 000 0o enunen .. . .1.00
The edition of Melodies and Words only « . ... oofev oo, 10
An Entertainmen for children,embodying cradle songs
from twelve nations.

WHAT HAPPENED TO SANTA — Clara L.Lucas .. ... .....25
A Christmas Cantata for Children.

THE CHRIST CHILD IN ART, STORY AND SONG or THE
CHILDRENS MESSIAH~—Comp.and Arr.by Mari R Hofer
A Christmas Entertainment for children.
The music 25¢.The programand stories 50¢.The Slides for rent.

‘THE STORY OF BETHLEHEM— Comp.and Arr. by Mari R.Hofer . .25
A Christmas Play with Music embodying old-time Carols.

THE BIRTH OF CHRIST— Words by Edith Hope Kinney
Music by Mrs. Crosby Adams. . ... . v cvvvvennnns.. .. 25
A Christmas Cantata for School or Church.

. ..60

<o 426

PIERRETTE AMONG THE SHEPHERDS— By
Harold A.Clarke and Louis W.Cartis, . . oo oo 0vu....4.25
An Opereta for High Schools,Glee Clubs, Musical Clubs, etc.

IN GRANDMOTHER'S GARDEN — Words by Alfred H.Upham,
Music by Joseph W. Clokey. « « ¢ e ¢ e v tie s v e qoenn
A Humorous. Operetta . for Junior High Schools.

SNOW-WHITE.AND THE SEVEN DWARFS ~
(A posthumous Work )~ By .Jessie L. Gaynor...........1.25
An Operetta for Children and young people of High School age.

THE TOY SHOP— Words by Alice C.D.Riley.
Music by Jessie L.Gaynor. ... cvoveuenenn..
An Operetta for Intermediate and Junior High.

THE THREE BEARS — By Siby! - Croly Hanchett. . . .......35
An Opereta for Children.

THE QUEEN OF HEARTS —~ Words by Josephine E.Krohn.
Music by William Lester . . v .. oot v iv v venns. .80
An Operetta for unchanged vaices.

THE WITCH OF FAIRY DELL~ Words by F. V.Hubbard.
Musicby FW.Mills . . . ..o ov i i vnennveenn e e ..90
An Operetta for Girls’ voices.

WHEN WASHINGTON WAS A BOY—~ By John Mokrejs . . . .. .100
A Patriotic Operetta for Young People.

. 100

ce. 0100

BETHLEHEMS STORY—~ Comp.and Arr.by Caroline Kohlsaat ... .25
A Christmas Service of Scripture and Song.

LIVING PICTURES OF THE CHRISTMAS STORY -~
By Grace E.Stover. . . . . . . .50¢ Book of Music . . ... ..12
A Pageant of Tableaux, Music and. Story.

IN OLD. VIRGINNY, or THE DAUGHTER OF LANGWORTHY
HALL=By Ivine,.aurene and Hattiebell Shields . « ... . ... 75
A Musical Comedy. Twelve Principles, Six Singing Roles,
Pickaninnies, Dancers and Chorus.

HARVEST FESTIVAL— Compiled by Mari R.Hofer...... .25
A Pageant. Story of the Ingathering told in Processional,
Pantomime, Dances and Song.

SPRING PANTOMIME— Compiled by Mari R. Hofer. . . . ... 35
Story of.the Changing Seasons with Musical Accompaniment
and Dances.



