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2

♭Clarinet 2 in B

Poco Allegretto


Cl. 1 solo

 = 76

 
1 player (until bar 27)



Fantasia and Fugue in C minor
J. S. Bach, BWV 537

I.  Fantasia
arranged for Clarinet Choir by
John Morrison

                      6

 
                      
11

espress.




                       
  16

 



      
    


     

      
     

    21 Eb Cl., Cl. 1

   
Cls. 2 & 3 

 
All players


espress.

                          
28

   
                        
33

 
                          
38




  sub.

largamente 

a tempo Cl. 3, Cl. 1

& Eb Cl.

                          
43


Cl. 1 & Eb Cl.

                   48


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                             
52


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2

3

                         
57


poco allargando a tempo


      

 
   

     62

  
                      67

  
                 

      
   

72

 cresc. 
                       

   77

 dolce

    
                     

  
82

 cresc.
 

      
    

               
87


largamente


largamente

 
        

            92


rit.
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
colla parte 

attacca Fuga
QUICK TURN -->



                 
         

Allegro

4


 = 84

II.  Fugue


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                           
           

6


                          

          
12

                         
17

   
              

              
   

23

   
                             29

                     
        34

                           
40  
                        

   46

                         
51 

                           
56 poco allarg. a tempo 
                              
61

  
             66

  dim.

                         
72

  dolce
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                       
 77


poco rit.

 espress.


Bach: Fantasia and Fugue in C minor - Bb Clarinet 2

a tempo

 
 5

               
              83 

                          

   

   88

     
                        93

  


                              
99




cresc.

poco allarg.


                                  
106 a tempo

 
                             
111


      

                     
115  
                           
120

    
                       

  

                       
  

125 rit.

div. 
Allargando


    

               
                  

129 


rit. al fine ,
 




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,
 




