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Der Tenorschliissel (C-Schlissel) steht auf
der vierten Linie und wird 5 Tone hoher

La Clé d'Ut

La Clé d’Ut se place sur la quatriéme
ligne et se lit cing tons plus haut que la

er Tenorschliissel

The Tenor Clef
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Fiinfte Cinquiéme Position

(Grande Extension, Tierce majeure )

age

(Grosse Spannung, grosse Terz)

Fifth Position

(Long stretch, major third )

The Tenor clef (C-clef) stands on the fourth
line and the notes are to be read as five
degrees higher than in the Bass clef

:

e 3
Goof o5 Tz3 ] 123 1 23
T 1 - — I —
11 1 1 1 0! 0 L 1 | PR ) [ 1 1 ]
197— H — — — 1t
. i
18 — 21 ’ gn b e ¥ ¥ hely
Stmile 41
Auf allen 4 Saiten.— Sur les 4
g Cordes.- On the 4 Strings
G.ME32, 323 123 2213
e 1% 3 1 23 G-W -
1+ By 1 J—— - 5
7 B i T< 0
1 2n 3 e 454 by 12
an

Erhohte fiinfte

(Kleine Spannung, kleine Terz )
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Cinquiéme Position avancée

(Petite Extension, Tierce mineure )

La;ge

Upper Fifth Position

(Short stretch, minor third )

The first finger moves a semitone

Der erste Finger riickt einen halben Ton| Le premier doigt glisse un demi-ton
hoher plus haut higher
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Erhohte fiinfte Lage

(Grosse Spannung, grosse Terz )

Vorgeriickte Stellung des 2.— 4. Fingers

Cinquiéme Position avancée
(Grande Extension, Tierce majeure
Extension des 2.—4. doigts

Upper Fifth Position

(Long stretch¢ major third )
Forward position of the 2.—4. finger
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Sechste Lage

(Kleine Spannung, kleine Terz )

Sixiéme Position

(Petite Extension, Tierce mineure )
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Sixth Position

(Short stretch, minor third)
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Andante con moto
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Sechste Lage

(Grosse Spannung, grosse Terz)

Sixieme Position

(Grande Extension, Tierce majeure ) _

Sixth Pos

ition

(Long stretch, major third )
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Erhohte sechste Lage
(Kleine Spannung, kleine Terz)
Der erste Finger rickt einen halben Ton

Sixiéme Position avancée
(Petite Extension, Tierce mineure )
Le premier doigt glisse un demi-ton

Upper Sixth Position

(Short stretch, minor third )

The first finger moves a semitone

hoher plus haut higher
I
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Sixiéme Position avancée  Upper Sixth Position

(Grosse Spannung, grosse Terz ) (Grande Extension, Tierce majeure ) (Long stretch, major third)

Gleicht, enharmonisch, der erniedrigten| Equivaut, enharmoniquement, la septiéme| Equivalent, enharmonically, to the lower
siebenten Lage position reculée seventh position
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Allegro
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Siebente Lage Septiéme Position Seventh Position
(Kleine Spannung, kleine Terz ) (Petite Extension, Tierce mineure )
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Siebente Lage Septiéme Position Seventh Position

(Grosse Spannung, grosse Terz) (Grande Extension, Tierce majeure )

(Long stretch, major. third )
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Erhohte siebente Lage
(Kleine Spannung, kleine Terz)
Der erste Finger riickt einen halben Ton

41
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(Petite Extension, Tierce mineure )

Le premier doigt glisse un demi-ton

Septieme Position avancée Upper Seventh Position

(Short stretch, minor third )

The first finger moves a semitone

hoher plus haut higher
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18 Auf 4 Saiten — Sur 4 Cordes — On 4 Strings
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Der Violin-Schliissel La Clé de Sol The Violin Clef

Der Violinschliissel (G-Schlussel) steht auf|La Clé de Sol se place sur la deuxiéme| The Violin Clef (Treble or G-clef) stands
der zweiten Linie und ist in den Werken |ligne, et se joue souvent une octave plus| on the second line and in the works of

alterer und auch neuerer Componisten oft bas. old and indeed, of modern composers the
eine Octave tiefer zu spielen. notes are often to be played an octave lower.
- £
eerfEFEE
1) T T t T T - T  — I T
e s S S — — ——— . ——
##i‘ &](b)cdef a hpe d e f g a
! . g ! , ©.
g a hthe d e f g a s ut ré mifa sol la si ut ré mi fa sol la
sol la si ut ré mi fa sol la o 2
i I
1 I I 1 T
= f

Daumen-Aufsatz Position au Pouce The Thumb Position
[ I
() Q . n[ P —— [ r—-—-—-——- [_'_r:_.___
n ) G.g 123 02101321 9491212.’3"
231 iﬁl\/ - P— #ﬁ‘_} ; = —F 010 - | O T T
« D & P ol e gl okl e ‘ ;
v " 22_1 ve 28~ \>“ o = w
_ ' e ——
3232142101 02 13 31 2 012 '12313 132102 42'34321
B | B ] ‘ﬁ" B | B 8B .
r — ==
021 13 '2a3 13 0 ' 3743 » oTRI) s
B s :. = N G | G
= @
2 _ 2 <~ M@
k)3 T J — "
r/&—-lm Fatl i§\
—_— —
8 1 2 '13 Qgri_;rz—_ora_; Q@ 423‘201 0231
O () T - = 5 =N T

Collection Litolff




25

it 3

)

gy

8 473 .19

N
Lo S §

}

0

OH. s

2

Allegro moderato

1 R

S

s 9

N,

0 \0 32

_p——

h'

v

14022

Collection Litolff



26 Allegro, ma non troppo r—
TG . ST & o o P9 o
Y 1 T35 15 /K] pw— 1
> %o ¢ — et
—-<:1 = :2'—-'-— = > =
A a , 4 3 |2 1
= = T — O 1 EP#P & Q#F
>¢ — { S IL + ! {—{ } b —
, GFo G OH. 0 906G g OH Sp.
FreroEie ==rrEEn =D
T s & J—Htﬁﬂ‘ - ]
e S
4, m
F#PEF' + Hjl 'F‘\"lh' 1 % Y ) 2
_'L H 1 H v 1 H ~1 i —v# & r>
> UHg' ! =
0 g®LlaN 02 4 0 /D
0, OROM ,eefTe,) [1ef 2 2 o
1 ! ,_' } 1 'L
mﬁt“'ﬁ =
= —
L P e nh -—,—/?-/l 2 2 LN f — )

o . J n . 7l ' ~ [y | F‘P_'—"—_ifl 1 '_
(B == Pl S e
Qv T & 7 — 1 1 y

Lagen-Wechsel Changements de Positions Change of Position

4
fel1
00501,

Gz~ 4 02% : 34124Q pums 13
225. Bl =
1a a
1] o = . 4 —

Collection Litolff - 14022



) &
& :
z g i
- QY
o\g R-d]
i JEERRANE Y YREY
£y i
St
N\ T Nl
@]
QL > Rl
20.1 1
- 1
® Q]
- S |
W ré
&
< 1L

4'{1., _% ]
e
@ | el
R n
B
Gz._. m“_ “l
SRS

Andante

st
[ ol

o 2
=
1

. - 3
0
13

—1
1

S

238.

- ~ ¢
—
——
S ——

1111

/—N\g :1-7\ ///’_—-~\\
2 L1
mf=

[
R

g%

9
—

9
gy
2 Ez; 7
—-—‘=<
— |
| .
e ——————

i
}

S
forf
S ——

l

&L
Qn|| & |
.,m |
e Q > Jud
o <
< i

i 10) W

T 1T 1T 1

—T T

<SPV
=

2

3
f_

5

Y
=

~
1

_J
1

foa
_j-‘!*ié

dim.

22

mf

2% gaga

a N\~

a1

o
y 1 I 1

y ol [ 1=

==

£z 20N

—A

S

48

3

4

14022

Collection Litolff



28 Allegro moderato

)

T

0
& - 0
1=
|
e
PR —

A—_-\\
{
e

- A~ &—0 ]
2 2 2 8 B, 0,2 B,
L -

0 11 2. 1

4 ——F t < - i t i }\ =
N m r T 1 E L - S S —— .

Collection Litolff 14022



21 AN
8a2n 17 22 ‘ 2‘?_/,_—\ /—-\‘ v =
ﬂr—s\ -6 q/ﬁ\l 1 Qa ™ l...J 03 3‘/—?\‘
0 ® T :.__ - R/ o -
) [] t ' P
a €/ P— 81_1@ 2
Andante eon moto P A P
G. o 1 280 A5 9 9 3 2 1 2 9
; H——Ta = 2= —_— - ———
T e R
! A 5 =
242. p = ; 12 'f‘/—\ 4 _ dzm.s p——— g E——— ;<
5 2 < o a—N % 5
: e R ]
1 1 1 ! 1 M 1 d 1L
L T p T d T T
21 240
:Q“#&" R 3 | 8 1 - 3 9 8
/! - dihir 2 1l T } s T 1 1 i a1 I T T x 1
#-y H J—/“"‘\'#i_i J—’--‘\-#i il +—o-—H
dolce Y S
n S PG 223 N P P Hap2| o2
: A . 2 — T —— + Bt
| 4 = N ' 1 r N T o !
- > = k|
1 2
=
1l

9

Collection Litolff 14022



— e &

19

a2

~—

}
T
1
2

A R 1
PEy

9

|
|~ g |
-y
T

1
—
1

1

4/-‘:-\

CR .

I T —

11

1

o]
3.2 1

G.ga 2

Allegro moderato

30

i

&

i

— -

—

4

71214)2 )

L1 Ih

‘we

1

R

)|

—_
»

¥

14022

—

1.

1

/—P\Q.

1o

\_‘.

2

1

sP el efer

]

1

1

. ye,
Collection Litolff




81

)

L1

dim. e rall.

Il 11 1

*3

|
T

,'.‘IIT

g tL)

0

=*

.4’\ 0

N
\'A § )

(1N )

0 9
18 2a

246. e

e
i ERA
i
=
-
=S
®
I~
=
==
S’H.
-
L] o& Cd
-t
©
o
-
< ™
o
. )
y <
o
)
=\
8l 0] 2

)

14022

Collection Litolff



14022

Collection Litolff



By 177

S | O
o}V D Rle T T 1
|
2 1
AT
O .
18 Dk
24 ga~ ~° Y T
Andarite 0 14 2’1\9
@i 9 B % } fol 2 g 1+ S T Of #{\? £ r'l
BT T | e U R
e e e PR =
. Pdolce i |~ /\4. — /-]_.\% 1.
0 1 " T+ ~ T " 3
| ey [ 1 » I 8 SR |
| e i o wg I _‘_J?IFI o S —d—ﬁj»—-}-d—ﬁt:a—
N 0] ’ T T T T L | \/ ‘ T
P M ]
1 <0 9 o1 0
s bedd 2 5 cefesl ) o ile Fagy ol
1 T 28 - - ot 1 1 T
P e S=sssse===mte
=
8 2 1 014 g 4,..@_])6'\ -1 o] a
T r— 11 i t i 1 1!; T =4 X
- 1 12 24 " ' 1 I Ve j_ﬁj" ! T '11 { { ! 3
N L A _‘_ 4 1 1 -+ n
> T >‘.\n—/ ~ / / ~ 7 I >‘>

Collection Litolff




—~+—

0-€»-
e

1a

24

K. 4V £

94

@

%)

p¥ "0 N/ Rle
b

Allegro moderato

T

74

-z

o#

q
m.
(=33
sufn Q]
ALy
.Nnv
14|
[}
(=== L ’
< f
] J
q
- Q||
« @
o
- i
-]
S s
1%
“umm i
)
S,
o
L0
(Q\ |

&
‘4

2 3

i

<>-1Q
o H N
=
-1 @] | - T#
i
= 108
XY )
- Q] ‘-Iﬁw
», {4
- &
A A N
(YS! 4,1rm
~Xx]
'l
@
< L

3
T =
—

-

39

A g

Frmrs

[ Q]

ﬁ;}o/\,_ - 03

93

1

-]!;
I

N

Z 28 a1\ %324

-
L.
[ e
A Yk
-l
-
-
N
-l
o HH
™ 4
(=3
-uH
e RH
-
L M
P~y
N
%%
XN
<

254. ¢

B e

082,03821

42\32

210

14022

Collection Litolff



i 35
Exercises

Ubungen Exercices
with moving thumb

mit rickendem Daumen avec glissement du pouce
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Tonleitern Gammes Scales

Der Daumen rickt in den hohen Lagen|Dans les positions élevées, le pouce glisse|In the higher positions the thumb moves

mit dem ersten Finger im Abstand eines|avec le premier doigt & la distance d'un|with the first finger at the distance of a

ganzen Tones und wird als Stitze auf ton et se place sur les cordes pour rem-|whole tone and is placed upon the strings
die Saiten gelegt. placer le sillet. as a support.
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Octaves Octaves
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Terzen Tierces Thirds
(Grosse Terzen eng, kleine weit) (Tierces majeures avec petite extension, (Major thirds short stretch, minor long )
Tierces mineures avec grande )
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