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Nel “ADIEY @ VARSOVIE' Aendea (Edited bl Fontana) — inCmindpd. g/-' /é e 5§
2 "HOMMAGE @ MOZART ' Grarzdles Var. brill. on\hcy bAwEw" 36
from Don Giovannt,  ind? 2.6/ 37
5 "La GAWTE " /nlr ot Poloncise brillanie ne. A A 36
& "W poSIaNN Rondeau a la Mazur: it ps. %/— 39
5 "SOUVENIR @z LA POLOGNE"7/T Su7 of Mazurieas., ns. 2/5’ ;{;/f 40
6 214 Se gf" dlo. 7. 2B\ #) @
7 "'MURMURES DE W SEWNE" 75750 of NVollurnos. 9. 26\ 3 42
s 2% o do. 9. I\ 3L s
9 “DOUZE GRANDES ETUDES " 2. 77 WSZT a7Ldl WILLER, WTi “
add; fingering oi. FONTANA, B2/ A0 5L a5
10 / Q.10 G-
X1 “FIRST GRAND CONCERTO ' ded.lo Aalkbrenner. z‘zz.[ﬁu’;l.ﬂﬂ./%/@ﬁ’
12 EANTAISIE BRILANTE 70 dar dirns Nationaur rorovess. 1n 8 Ont3. 5.
13 "wrakowink” Grand Rendeai de Coneat. S F Ontt. G- ,
14 "LeS zepHIRS "3 Sel o Nollurnas, : o ds. 3 | #-
15 RONDO ELEGANT ded.a M7 Hartmarnn, mE8 b 4| S
16 "SOUVENIR 42 LA POLOGNE SIS of Mazurteas. g7 - | #.
17 INVITATVON j202¢7° Wi DANSE " G7arnde vaLst, in £? ﬁz/&.oy— ij/‘
18 “SOUVENIR D' ANDALOUSIE' Bolero. wn Amintp 9. %/- 7
19 “LE BANQUET IKFERNAL’ 75050 are0, z‘fzﬁmm_&zﬁﬂz{/—/
20 SECOND GRAND CONCERTO ded.Zo M Andemsor, in Fmin. Q.21 40"
21 GRANDE POLONGISE BRILANTE yereceder o'un
Andante Spzanaie, inft ﬁz&?.ﬁ/i 7/—
22 “La Favorite Baliade, [ohne Worle) in Gminns. {/f 5/
23 "SOUVENIR @/ LA POLOGNE" %fzfz’zhfjﬁzzw%w, ﬂﬂ]%.(%“ {f
24 DOUZE ETWDES  JFINSwl gl Studies. On.25.6)
25 1DEM HALSat of Studies. p25.6/-
26 "Les FAVORITES " Dewx Polomaises. 264 4
27 “Les pLanTives " £7Sel g Wetturnos. 275 gra
28 TWENTY FOUR GRAND PRELUDES [27vugl all higys “ /
57 Ser of Studies. n.28.6)- |
29 1DEM c%Ser of Studies. n28.6- |
30 FIRST IMPROMPTU ndé 2. 2/’51‘3/5'
31 "SOUVENIR ¢ LA POLOGNE" J,?]’J'(z"bzfjﬁlzzzr/za&, . 30.36 éf/ﬁ
32"1a meprtaTion 279 Scherzo, in 0¥ pit ‘
33 “IL LAMENTO # LA COnsoAzIONE "5 S7 Y Wotturnos, 32.3- “ A
34 "SOUVENIR 42 LA POLOGNE" E%’tszl[amﬂ&zy, QI3A40 o%
Fnt. Sta Hall. Coprights.
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CATALOGUE OF WESSEL & Co’s PUBLICATIONS OF PIANOFORTE TRIOS, QUARTETTS, QUINTETTS,

THE WORKS OF BEETIIOVEN, CHOPIN, LISZT, &c¢» PIANO SOLO AND ORGAN MUSIC.

No. 67, FRITH STREET, CORNER OF SOHO SQUARE.

The letters before the Names, denote the degree of difficulty, A, difficult.—B, middling dificult.—C, easy.

BEETEHOVEN'S WORKS.

PIANO SOLO.

BEETHOVEN (L. van.) Wessel & Co.’s editions of the original
PIANOFORTE SOLO Compositions, carefully revised
from the original Vienna editions, with Metronome
Tempos, by CHARLES CZERNY :—
SONATA dedicated to HAYDN
SONAT
SON idem.
GRAND SONATA

&
g

G N DT 0o 0

.in me Op 2

-t b b

NATA, i p.
GRAND SONATA PATHETIQUE (with CZERNY’S

€ min. Op. 13
in E. Op. 14
inG Op. 14
. GRAND SONATA (with Funeral Mareb) in Ab. Op. 26
- SONATA quasi FANTASIA . .in Eb. Op. 27
. SONATA quasi FANTASIA..in ‘T <]n1p min. Op 27
. SONATA PASTORALE, dedicated to Schinenfels,

mD Op 28
. GRAND SONATA (Op 31) . Op. 29
. GRAND SONATA (Op 31) . .in D min, Op. 29
. GRAND SONATA (Op. 31).. .in Eb, Op 29
CSONATA....ooviienn e

.in G. Op. 49
.in G min. Op. 49
. SONATA (Op. 63) . n F sharp, Op. 78
. SONATA (Op. 63) vevevniriiireiinnnnn in G. Op. 79
. ¢ Les Adieu, /abrence et le Refowr,” Sonata, ded. to
Archduke RUDQLPH in Eb. Op. 81
. SWISS MELODY with Variations.. X
. Rondo, ded. to the Countess Lichnowski .
. RONDO FAVORI
. ““ La Stessa, la Stessissima.” Variations
POLACCA, from * Le Nozze disturbair,”” Vai
. GOD SAVE THE QUEEN, W]th Variaf. in ( Op 25
. TWELVE original WALTZ
¢ Tandeln und Scherzen,” w1t1x VARIATIONS, dr'd to
La Comtesse de BIOWNE . vuvrrrnrnneserenss..
. TEMA, with Variations
. “ Nel cor, > from La Molinara, with Variations .
. TEMA “ Quant e pit bella,”’ with 9 Variations .

fingering)

[=cB-cR-c5- 24 --0 -]

AOW WoOWWOWEO SmEEaCwEw

.in A.
TEMA, with 6 Variations, dedicated to the Princess

Odeschalchi in F. Op. 34
. TEMA, with Variations (and Fugue) ded. to Count
LichnowsKi..orvuvenen viuennviennnnnns in Eb. Op. 35
. TWO PRELUDES, through the 12 major and minor»
B T T Op. 39

#4% To be continued.
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F. LISZT'S WORKS.

WESSEL & Co.’s Collection of the GRAND SOLOS, by FRANCOIS
LISZT, the only revised and uugmente(l editions by

the AUTHOR:— (See also ““ The Triumvirate™)

No. 1. SOUVENIR de la FIANCEE, Grande Fantaisie sur
LA TYROLIENNE” d’ Auber, ded. to F CHOPIN.

2. % LE BAL de BERNE,” GrandeVALSE di BRAVURA
dediée a Madlle. Ludlow ............... in Eb. Op. 6
3. HARMONIES poctiques et Religicuses, with Lamartin’s
advertisement s .. . ve it i e o
4. First and Second APPARITIONS in E major & A min.
5 VOYAGE en SUISSE, Fantaisie Romantique sur
Deux Melodies Suisses (2nd Edition) ...o..vuve.. Op. 5
6. VOYAGE en ESPACNE, Rondean fantastique sur
“ Il Contrabandista’’ (2nd Edition) Op. 5
7. SOUVENIR i PASTA, Divertissementsur la Cavatina
de Pacini, “I/ soave e bel contento” (2nd Rdlgon)
n Eb. Op. 5
8, THIRD APPARITION on a Waltz by Frauz Schul})jx;)rt
m
9. ZURICH, Premier Air Suisse, Improvmh sur “Le
Ranz de vaches” (2nd Edition) . G. Op. 10
10. BERNE, Second Air Suisse (lm oir dans les Mon.
tagnes) Nocturno Pastoral (2nd Edition) in C. Op.
———~ 11. LUCERNE, Troisidme Air Suisse, Allegro Fun]e su‘
“ Un Ranz de Chevres” (2nd Edmon) .in G. Op. 10
12. “Episode de la vie d’un driiste,’’ "de HECTOR
BERLIOZ....... ittt iipaeenne
13. HOMMAGE 4 PAGANINI, Grande Fantaisie. on the
famous * Bell-Rondo” (La Clochettc)
*x* To be continued.
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THE TRIUMVIRATE,
HOMAGE TO S§CHUBERT,

BY STEPHEN HELLER, CHARLES CZERNY,

AND FRANCOIS LISZT.
Wessel & Co.’s Collection of the admired “ Lieder okne Worle,” or
¢ Songs without words,” transcribed for the PIANO SOLO
From the Vocal Compositions of FRANZ SCHUBERT,
————————No. ] to 10 by FRANCOIS LISZT.
A—No. 1. “ I silent woe I wander by,” (Der Wanderer)..in C mmor

RO D NN

i

bt ot et DD ot O3 b DO DO bt €3
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A—— 2. “ When first to life awaking,” (Die Rose)............
A— 3. “Hark! hark !  the lark "at Heaven’s gate singt.”’ (La
Serenade) ...iii.iiiiiiiii i i in Bb.
A—— 4, “THE MIGHTY TREES BEND,” (The Young Nun)
(Lajeune Religiense) ......c.oeevuveveenn. in F minor
A— 5. “MY REPOSE IS FLED,” (Marguerite.—Gretchen am -
Spinrade) c... i i in B minor
A— 6. “FLOWRET’S BLOOMING,” (Praise of tears) .in D.
A—— 1. “Song of the swan,” (Chant du Cygne) .. i E minor
A—— 8. “ Restless Love,” (Rastlose Liebe) cvviiivinnaneinns
A— 9. “Faith of Sprmg,’ (Fruh]mgsglaube Printemps).
A—— 10. AVE MARIA, Ellen’s Hymn ...............
No. 17 to by STEPHEM HELLER.
B—— 11. “COOLING ZEPHIRS, (Stiindchen or Serenade) mDmm
B—— 12, “ Last greeting,” (Adieu by Belanger) ............ n Eb.
B—— 13. “ 0! who rides by night thro® the woodlands so wild £ ?” Der
Erlkonig .. ooeviiiiiiiiiii i in G minor
B— 14. “ The Postman’s Horn is sounding near,” (Die Po=t) in Eb.
B—— 15, “ My repose is fled,” (Marguerite) .......... «.in D minor
B—— 16. “ dve Maria,” Ellen’s Hymn ...... :
B—— 17. “ Cradle Song,”” (La Bergeuse)
B—— 18, “ The stars,” (Les astres) .......... .....
B——19. “ The young girl and death,’ (La lle et 1a mor )
B—— 20. “ The mighty trees bend,” (The Young Nun) .
B— 21, “ The deuth bell,” (La cloche des Agnms’mts)
B—— 22, ¢ Flowret’s Izlaommg,” (Praise of tears)
B—— 23. “ The young Mother,” (La jeune Meére) .
B 24, “La belle Rosamonde,” ................ m ¥ minor
B—— 25. Ha’rk" hark ! the lark at Heaven's gate sings,’ .in Bb.
26 to 37, by GHARLES CZERNY
A—— 26. “ Die Fozel[e T T T T T .in Db.
—— 27. “Drang in die Fer ne,” .in D minor
A—— 28, “ Horch! wie Wunder *” Gruppe aus dem Tartarns, in C min.
B—— 29. “ Der blinde Knabe,” ...........cccccevuun.... in D minor
A—— 30. “Die Nachtbricht bald he; em," Norman’s Gesang, in Cmin.
A— 3L “ My hawk is tived,” .. e e in D minor
B—— 32. “ Schafers Klage/zed 7, .in C minor
—— 33. ““Im Felde schieich zcb 7 Jd.] ers Abendlied.......... in Db.
A—— 34. “Ins Griine da lockt uns der Friihling.” ............ in A.
A—— 35. “ 4h! those days so bright,”” Erster Verlust....in F minor
A—— 36. “ Who is Sylvia,” by Shakspeare ceoin A
B—— 37. ““ Den Fischer fechten Sorgen,” Fischerweise ........ in D.

$*x The above Transcrits being already in popular favor, the Pub-
lishers need only remark, that Czerny’s are less difficult than
Liszt’s, and Heller’s less so than Czerny’s. To ensure correct
Editions of the “ TRIUMVIRATE,” or “ HOMAGE to
SCHUBERT,” the Number should also be mentioned.
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TWO PIANO FORTES.
A—HUMMEL, (J. N.) Grand Rondeau brillant “LE RETOUR 3

FREDERIC CHOPIN'S WORKS.

WESSEL & C°.s SERIES OF MODERI ‘I‘RIO&

Q. oococolooooooooman

6l

PIANO SOLO. PIANO, VIOLIN AND VIOLONCELLO.
B—Op 1. “ADIEU a VARSOVIE,” Rondean .... .in Eb. 4 0} A—No. 1. CHOPIN, (F.) First Grand Trio in G minor ........ Op. 8. 10
A—— 2. “HOMMAGE 2a I‘V!OZART,” Grandes V’Lrumons brill. * Performed at Mr. Wessel’s Soirge, by Mr. Mangold,
on “Lacidarem.”.....v.oiiiiiiiiieiiaiees inBb. 6 6 Monsieur de Chardonnay, and Mr. lee]
B— 3. “LA GAITE,” Introd.and Pulonmse brill .inC. 4 0| B 2. REISSIGER,Third Grand Trio,in C;ded. toC. Arnold,Op. 40 10
B— 5. “LA PU‘SEA'\JA ” Rondo on a Mazur...... n¥, 4 03 B 3. WEBER, (C DL von.) Grand 1r10 in G minor. Op 63 9
B—— 6. “SOUVENIR ad la POLOGNE” 1st set of MLLUR‘(AQ 2 6| B—-— 4 kbilLAU (F.) First Grand Trio, in G major.. 9
B 7. “SOUVENIR de la POLOGNE” 2d set of MAZURKAS 2 6§ A 5. “QAYSEDE]\, First Grand Trioin B flag .......... Op. 34 10
*4* These two sets of “ SOUVENIR de la POLOGNE” * Performed at Mr. Wessel’s Third Soirée, May, 1837, by the
were euncored with the most unm\summ applause at Messrs Werner, Eliason and Lidel.
the second Recitals of M. LIS A 6 EV"QLVJEML.R Second Grand Trioin A flat ........ Op. 52 10
B—— 8 “MURMURES dela SEINE” First set 'of Wocturnos .... 2 6 * Performed at Br. Wessel’s Second Soirée, IMay, 1837, by
B 9. ¢ 2nd set of ditto e 206 Mr. T«mllmm Ik, and the Messrs. Ganz, of B ulul
% Also performed by M. Liszt; they are Compositions A 7. PIXIS, (J. P) 5th Gr. Trio in C, ded. to Mendelssohn, Op. 129 10
HNe G xll(\tl for beautiful melody and a certain charm * I’M(mmed at Mr. Wessel's First Boirée, Jlay, 1837, by
. 1 . L Madlle. de Chardonnay and the Ilessvs. Ganz,
A—— 10. “Q £S,” ded. to LISZT and MILLER, B ——— 8. REISSIGER, Ninth Grand Trio in ¥ minor ...... Op. 103 10
sed mhimu with "lddlh()!].ﬂhll"(‘lll]g # Performed at Mr. Wessel’s teventh Soirée, June, 1838, by
ANA, Authorised by the author, Madlle. Boti, Mr. Graham and Mr. Lidel.
uvlws) 6 0B 9. REISSIGER , Tenth Grand Trio, in D minor...... Op. 115 10
A 11 F (o I minor, edited ¢ and # Performed at Mr. Wessel's lhudSUneL May, 1837, by the
10 0 Tdessrs. Salaman, Eliason and Lidel,
A—- 13 B 10. F ﬂo:.zIC;ZR, Fleventh Grand Trio, in A miner..Op. 125 10
s W (5; 0 = Performed af Mr. Wessel’s Fifth Soirée, May, 1838, by the
A—— 14, \‘VI.\P\ Gr and Rondeau de Cuu(,m(, 60 Messrs. Salaman, Eliason and Lidel.
B— 15. 413, 3d set of Noc . 3 0B 11. RO..;ENHAI\! First Grand Trio in E minor ...... Op.2 10
B—— 16. RONDO Bl nmmt ded to M. Hartmann 4 0 # Performed at Mr, ‘Wessel’s Second Soirée, May, 1837, by the
B—— 17. “SOUVENIR de la POLOGNE,” 3d set of MAZURKAS 3 0 Author and the Messrs. Ganz (Second Edition revised by the Author)
B—— 18. “ Luwitation pour la Danse,” Cﬂ ande Valse -in Eb. 3 0} B——_12. REISSIGER, Twelfth Grand Trio in F ..%... p. 137 10
B—— 19, “ Scwwenir & Andal .in A m@n. 4 0] A——13. SCHUBERT, (F) Second Grand Trio in & ﬂat Op 100 15
A—— 20, “ Le B{zqawt Inforn Er‘ ier ils(gu/.o ........ in Bmin, 4 6§ B———14. MOSCHELES Trio (Théme Italien) ............ p. 17 5
A—— 21, SECOND Grand LON RT0, ded to Bee—15. MOZART,Op. 14 Trioin K flat, with Tenor or Violoncello 5
! in F minor 10 0 | B 16. ———_’Op 15, First Trio (Sonata) . 5
A—— 22. GRANDE POLONOQISE brillante, précédée d’un Adante 5 0 B——17. ———— 0Op. 15, Second Trio (Sonatﬂ) 6
SPlAnAto oL i e in Eb. B———18. ————— Op. 15, Third Trio (Sanata) 6
A—— 23, “LA FAVORITE” Ballade (ohne Worte) . nGmin. 4 0} B 19, ————— Op. 19, Trio (No. 8) ...... ).. .. 4
B—— 24, “SOUVENIR de la POLOGNE” 4th set of MAZURKAS 3 6| B 20, —————— Op 19, Trio (Sonata) No. 9 i 3
A-— 25, POUZE GRANDES ETUDES, (forming the 3d aud 4th 5 HUMMEL (1. N) "SIX original GRAND TRIOS, 21 to 26,
Book of Studies) ..vvviii i, 0 carefully revised, from the original German’
—— 26, , Deux Pol 4 0 —
g_- 2’<7;. “LI-_EEi ﬁ’ﬁ‘\lgﬂ‘ﬁ'ﬁ\ggs "D’Lfth s:toé;"ml\f«;ctumos .. 3 0B 21, —_ Fggéogfand Trioin Eb, ..............0p. 12 7
A—— 28, TWENTY-FOUR CRAND PRELUDES thro’ all keys, B 22, —. Second Idem . F . ...0p.22 4
ded, to Camille Pleyel, No. 1 and 2 (Book 5 and 6 of Bo——23. —————— Third Idem ....i ...0p. 35 5
his Studies) .. ..uviieiii it e ea 6 0} B 24, —— Fourth Idem....i .0p. 65 5
B—— 29, PREMIER IMPROMPTU .....ocoiivniianannn, n A flab 2 6 § B—— 95, —————__ Fifth Idem . i .Og 93 7
3—— 30. “SOQUVENIR de la POLOGNE” 5th set of MAZURKAS 4 6§ B 26. — Sixth Idem...... in Lb. Op. 9 7
A—— 3L “LA MEDITATION,” Second Scherzo.......... inDflat, 5 0 BEETHQ\[EN Nineteen ORIGINAL TRIOS, No. 27 to 45
B— 32. “Il. LAMENTO se LA CONSOLAZIONE,” 5th set of . carefully revised from the orlglndl German
NOCTURNGS . vevne tvveinisinaianraansnasanns Editions :—
B—— 33. “SOUVENIR de lan POLOGNE” 6th set of MAZURKAS 4 6 | B———27, ————_ First Grand Trio inE flat.. ceeeenOp. 1 6
performed by Mad. OURI, Mr. BENEDICT, &e. .... 4 6§ B—-—28 ——__ Second Idem ...... inG... . 17
B—— 34. Trois GRANDE Valses brillantes, No. I, in Ab.— B——29, — Third Idem ..in C minor. T
No 2, in A minor.—No. 3 inF,ea. 3 0|B__—30, —— Fourth Idem ..in B flat. . [0} 5
A—— 35 GRANCE SONATA . . .n D flat min, 6 0 B ——3I. ————— Fifth Idem (Septett Op, 20) in E ﬂat .Op. 38 10
A—— 36. SECONDE MP& OMPTJ ..... 111 C sharp mujor 2 3 B——32. —. Sixth Idem ..} & g cx_::ﬁ inF.. (o] 6
B—— 37. “LES SOUFIRS,” Gth set Of NOCLATIOS vvreenenennn.s 3 B———33, ——— _ Seventh Idem | 2SS~ linG . 6
B—— 38. “LA CRAClEUSZ,” Seconde Ballade (ohne Worte) inF. 4 0} B——_34. — Eighth Idem Li’t g‘g inD. 7
A—— 39, Third SCHERZO, .......cccvvuvnnenn. in Csharp minor 5 0§ B—_ —35, — Ninth Idem . ER A 6
B—— 40. “LES FAVORITE&.” Deux Pulonoises (set2).......... 4 0B 36, ————— Tenth Idem.. £8 .8 7
B—— 41. “SOUVENIR de la PQLOGNE” 7th set of MAZURKAS 4 6 | B—_37. — Eleventlﬂdem 5 g_; 3 7
B— 42, “CENT et UN, Grande Valse ... in Ab. 3 0§ B——38 Twelfth Idem .. EEPE 6
(To be contmued.) B 39, —— Thirteenth Idem § ®& 6 5 7
ﬁ 101 E o‘L;neetzlxti;dIdem gé‘ wo ;
R EIERT a . —_— ifteenth Idemin D ........ocuvven.
ADOLPILIE EISELTS WORIES. A 42, Sixteenth Idem inE ﬂat v 8
Fiaxo 501, e — T
A—No. 1. RICORDANZA del’ ELISIRE & AMORE,” Variations A E Highteenth Idem, i dem};éli;e[i'to Araabk
de Concert sur “io son riceo,”.. .. nG,0p.1 5 0 : Rudolph, in B Aot oo, ve....0p. 97 10
A—— 2. DOUZE GRANDES ETU DBES caracter 1anu1e35 de Concert, #y* The Publishers have much pleasure in stating that having added
A 3 dédiés a Louis, Roi de Bavidre .. ook 1, 83 ; g g the a;mve splenldld collection of Trios to their Catalogue, it now
A B s EPSEPRTIrY: T e stands unequalled for its classic merits,
AT W ERGE WG il i B G
in Bma]m Cp3 2 0 WESSEL & CO’S SERIES OF MODERN
B—— 5. ¢ Evinnerung wad Freundschaft,” RHAPSODIE in T minor QUARTETTS CONCERTANTE FOR PIANO
ded. to l\h Mangold. . ..ooovviiiiiiiiiian, Op.4 1 6 & »
B— 6. . Waltz, in A (soloand Duet) together, Op 41 6 VIOLIN, TENOR AND VIOLONCELLO.
B—— 7. “U\l WIGME.NT de RECREATIONS.” Impromptuin Eb. B—No. 1. WEBER, (C. M. v.) First in Bb, Op. 5 9
Op.5 1 0 .1 ) (C. M. v.) First i Cereenaaes .
A—— 8 “SORROW in HAPPINESS,” First Notturno inE,Op. 6 1 6 B 2. REISSIGER, (C. G.) First in A minor ... .- Op. 29 12
— 9/ “A LA FONTAINE de POTSDAM,” Second Notturno, B ¥ KUHCAD: S0 wiret to C minor. ... Tk
in F. Op, ¢ 16 E 4. KUHLAU, Second in A............ . X
o ‘ s — 5. REISSIGER (C. G.) Second in C minor Op. 70 12
B—-— 11. “PENSEE FUGITIVE,” dédiges a mM;ul’;L}xggr %eprrg. L g g 'Q"Eﬁglggﬁis?g“é?’r}ﬂ?ﬁ%y’ First in C minor. Op. 1
« , _— .. 3
A——12. “A LA RUSSIE,” Scherzo, dédié a R;Jﬁ)eé'tmfﬁfl;lunaa;lz) s 0 g—— g légggfééé’b‘()c T({n)r%m (zlmm%‘xﬂ t . (O)p- igg H
. « - . —_ 3.) Fourth in Y D.
A 18 L L MENTO,”  Romance dsdi¢e X I::ngrlgceﬂig 1 6| A—10 MENDELSSOHN-BARTHOLDY, Second in Fminor. Op. 2 12
B—— 14. “SONG of LbVE”Etude """" Py é’ﬂ 16 A——11. MENDELSSOMN- BARTHOLDV Third in B minor. Op.3 13
. #,% To be contmued R a *yx¥* Second Edition revised by the Author.
_ il d B—-12. KROMMER (F.) Firstin Eflat ......ooivuvunnna. Op. 95 10
' B B——13. REISSIGER (C. G.) Fifthin Eflat ........0u..s. Op. 141 13
PIANOFORTE STUDIES P
. * Expreaslv written for this collectxon
Continnation from page B, column first,
BERTINI (Junr ), Collection of STUDIES, Edited by CIPRIANI B——14. ROMBERG, (4.) Firstin Duinor........... eeeee Op 199
POTTER, with introductory remarks on the style of playing, © be continued.
not to he met with in any other Edition :—
B Part i, <ont(émmg 25 Stuchefs,M adopted for the use of the PIANOFORTE SEPTETT OR QUINTETT.
Pupils at the Conservatoire o usic, in Paris, and intended
as Introductory to Cramer’s Studies, (4th edition) . 0p.29 8 0 HUMMI;::I' ’D(ng3r“afsgaanf‘glcgli§gltﬁﬁ&ftgafégz; G%ZﬁgrSeI}_}tg;;r
B —— 2, containing Studies, Op. 32 being a contmuatlon of ’ ’ ’ i
Op. 29, intended as such by the author (3d. edition) . 9 0 Violoncello & Con‘gabasso in. T Vi 1 19
B o 3 Tighteen Octave lessons .. .... Op ‘84 a4 6N The same for Piano, Violin, Tenor, Violoncello and Con-
N B Both hands have octaves throughout trabasso, also as written by the Author. .............c.0uuts 1)7 |
X . Nole.—Besides the advantage, that Wessel & Co.’s Edition has been |
B —— 4, “Indispensable for small hands,” 25 Exercises or Stu- i
dics, progressively arranged for young pupils, Book I1st Op.100 4 ¢ § engraved from the Author’s Copy, with his own fingering given to the Piano i
ics, p 5, g v g young pup Bool 2d. Oi” 100 4 6 part, (which exists on no ctgerdCopy) 11t must also be hl%hlly mterestmg to
Pianists, that this Edition affords them the gratification o D) aying the CHEP | |
B G’ Twenty-two CHARACTERISTIC Bb;gf:]f:t Op. 66 6 0 D’OEUVRES of the immortal HUMMEL, as a piano SOLO piece, the obligato | |
B 7 od Og' 66 6 o | accompaniments being indicated by small lines.
B 3, 3d, 0p.66 6 O
B9, — o 4th. Op. 66 6 0 ORGAN MUSIC.
0 be continue 3 3 ™ i
A—CHOPIN. 5th and 6th Book of Studies, containing 24 GRAND THE ORtE“‘;\SN ‘sselieﬁd\g;gohgc‘%bﬂg zgrtlﬁz ngnf]aisi;i‘};‘lhi‘;?p zild
3 = »
PRELUDES through all keys, ded to C‘umlll‘? Plplyeld(gp 28l 6 0 arranged from the full scores by H. J. LINGOLN t—
os. 1 and 2, each @ 25 3
* These beautiful Studies have received the highest encomiums B « EI:'LOnwt la\ﬁigﬁa?eg' byfrl‘o\l)l%ZaRRgPpu‘Pgsg}:fgs ‘slq):;rg Bf),g
from the French and German eritics. MR, LISZT haslatterly the Y (P(;stoml M;m ”,by VOGLER : and “ Dona nobis.” ..do. 3
introduced some of them to the British Public. B 2. “ Gloria.” from B flat i‘/Iass, AMDRE.— T essa.
A—HENSELT, (Adolphe) 12 ETUDES CHARAQTLRIE" 'S}JEOS dg s 0 cerdos,” from Dixit Dominus (110th Psalm) A. ROMBERG.
A CONCERT ded. to H. M. the King of Bavaria, Boo ! 011:; 280 “ Bonedictus,” from C. M. von V»;EB%’R:}S lst thIass feie 3
" an. B 3. ““ Marche Religieuse.”” for the Coronation of Charles
A “GAGE D’ANMIOUR,” Etude..covevuvrrvan.s Op.3 2 0 A ond Requi
A—HILLER. (Ferdinand) Wessel and Co’s Editions of his 24 GRAND 5;1223 gﬁgr&bﬁ;;uf 7;:(({%?1&’\{%%@;529 il“%ird %%;;gni,. by do 3
STUDIES, adopted by the Conservatory of Paris and the Royal B vy “Aducgio,,” from SPOHR’S Quartett, Op. 4.—
Academy of Music of London, (ded. to Meyerbeer) eclllted ;mld « By wird erlosen, Israel,”” Fugue from a Psalm by SPOHR.
ﬁ?apci;;tiuby CIPRIANI POTTER’, with mgl}gitoll(zns 81; 115» segrdel 6 0 “Trotz der Gruft” Ch"fﬁé,\?ol'.{“,_sl‘ggﬁﬁysby St n;BgCI;g .
g— . e 5, - “ ddagio non lento,” from D quarte! D.
—_—T’I"ll he above m one Volum(,‘ R .: FTIRTRLIEETOEr ) Cl cenee 15 0 B & 5.« Agnus dei,” from VOQLER’S Missa de quadra.-
hese Studies can JU.ot]Y be ranked with those of Chopin, gesima.— Cum sancto spnzto ’ from a Massby DROBISCH.
Henselt, Op , Bertini, Moscheles, &e.  Dona Nobis.? from HUMWEL,g&%%aéiNi;s' 1 t M et 3
.Tﬂ:hB CAL WOR B 6. ¢ Benedictus,” from s ass.—
REICHA, (Antoin) ETREATISE on PRACTICAL * Cum sanalo spirito,” ,{rorfn HUMMEL'S gtd Masse cohr 2
RMONY and GCMPOSITION translated from the “« ddaoio)” fi art:gtmbas%loaHE —“Syeme Seele ist
Authm s origidal work of ”‘C@Uuu de COMPOSITION agio, ro{“ a g?(AUN’S Y, Tod Jesi.” 3
MUSICALE,” o Traité complete et Raisonné ¢’ Harmonie voll Jammeo, rom % v of Judemen 3
i B Chorus of Apostles from ¢ The Day of Judgmen
pratique, déd. to the PROFESSORS of the ROYAL m " N
ACADEMY of MUSIC of GREAT BRITAIN, by C. é’gLss%gﬁﬂDE!?V—Ch"'al,,ng“% e R aLER . 3
RUDQLPHUS, complete in nine parts :— b oce mea, - %
Part 1.—Of Soundsand ?ntervals —Classification of Tntervals— B —“""‘“"—H R9 :‘ 317”:9 th ﬂze”Iimgdz;m M’oggénb‘ Ve Zte’HTE)ggrE,, bY 3
Table of Intervals, with their inversions—Of Chords—Of SPOHR.—* An an‘mg ¢ roma Mor.ett by A. HESSE.
the inversion of Chords—Table of Chords, with their usual B « gl ,, f Mass b rguElIFRIED y > 3
inversions—Obgervations on Half Cadences and ofn lgerf;ecz or m, Tom a by ass 1}:0 SE contmue'!i ------------- EEPETE
Cadences—Formulas of Half Cadences—Ditto of Perfeci
Cadences—Ditto broken or interrapted Cadences—Of the B—BEETHOV‘E‘NHg“g’HPé‘a;‘}_es;sl‘Elil\"g‘%,l20?3‘1:: g:z?l‘les fgf 'tﬁg 2
Bass—Important observations on the Just Fourth, with B—RINCK T g
t to the Bass—Of the union of Perfeet Chords—on playing of Psalm Tunes (Chorals)....0). 104, No 1to6,ea. 3
respect to the bass—Of the v . The CHORAL FRIEND complote. .12
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