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This Edition 

While this sonata is nominally scored, and most often performed, on two bass 
viols, the range of the music is narrow enough that many other combinations of 
viols are possible.  

With modern music scoring software these are easily produced by simple changes 
to clefs and key transpositions.  

The original may be played directly by either bass plus bass or bass plus tenor. The 
lower part can also be played on tenor with a small number of judicious octave 
transpositions when the original briefly uses the bass’ sixth string.  

Or, the entire sonata may be transposed up a perfect fourth and played on two tenor 
viols. Similar permutations yield the following instrumentations that are included 
in this edition: 

• Bass plus bass (original setting) 
• Treble plus treble (with simple octave transposition) 
• Tenor plus bass (original key) 
• Tenor plus tenor (with transposition up a perfect fourth) 
• Tenor plus treble (with transposition up a perfect fourth) 

The scores are based on the 1725 edition available from the International Music 
Score Library Project (IMSLP) at this link: 

http://conquest.imslp.info/files/imglnks/usimg/1/18/IMSLP89306-PMLP183025-
Boismortier_Op_10_Sonates_a_Deux_Violes_1725.pdf 

 

Editing was limited to adding a small number of apparently missing accidentals, 
shown in parentheses, the previously mentioned octave transpositions in the second 
part, and similarly rare omission of lower notes in chords in the top part when they 
were duplicated in the lower part or were out-of-range. 

 

Dick Yates 
Salem, Oregon 
richard@yatesguitar.com  

http://conquest.imslp.info/files/imglnks/usimg/1/18/IMSLP89306-PMLP183025-Boismortier_Op_10_Sonates_a_Deux_Violes_1725.pdf
http://conquest.imslp.info/files/imglnks/usimg/1/18/IMSLP89306-PMLP183025-Boismortier_Op_10_Sonates_a_Deux_Violes_1725.pdf
mailto:richard@yatesguitar.com
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Doucement

Joseph Bodin de Boismortier
(1689-1755)

Sonate a Deux Violes, Op. 10, No. 5

Original key for
two viols
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Courante

Joseph Bodin de Boismortier
(1689-1755)

Original key for
two viols
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Joseph Bodin de Boismortier
(1689-1755)

Sonate a Deux Violes, Op. 10, No. 5

Original key for
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Sonate a Deux Violes, Op. 10, No. 5

Joseph Bodin de Boismortier
(1689-1755)

Original key for
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