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12 Speeial Etudes.

(First to seventh Position.)

Explanation of Signs. #  Erklarung der Zeichen.

M Down bow __ Abstrich. E on the E string __ Auf der E-Saite.
V  Up bow_ Aufstrich. A on the A string __ Auf der A-Saite.
Fr. Frog of bow _ Frosch des Bogens. D on the D string __ Auf der D-Saite.
M. Middle of bow __ Mitte des Bogens. G on the G string __ Auf der G-Saite.

Sp. Point of bow __ Spitze des Bogens.
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Changes * Wechsel
between sharp and flat Keys. zwischen Be- und Kreuz- Tonarten.

FRIEDRICH HERMANN, Op. 29. Book 3.
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LITOLFF EDITION.

3016
3104
3004

3085
3060
3061
3062
3066

3063
3064

3067

Pianoforte Solos.
Berens, II. 50 Piano Pieces

without Octaves. . , . , . . —. 75
Dennée, Charles. Album of

11 Pieces. . . . . . . . . . 1. —
Gade, Niels W. Op.36. The

Children’s Christmas Eve . —.50
— Op.41. Fantasie-Stiicke . . . —. 50
Grieg, E. O0p.3. Poetic Tone

Pictures . . ., . . . ., . —. 50
— Op.6  Four Humoresques . . —. 50
— Op.12. Eight Lyric Pieces . —. 50
— Op.17. Norwegian Folk Songs

and Dances. . . , ., . —. 7

— Op. 19, Scenes of Popular Life —. 75
— Op. 19 No. 2. Norwegian Bridal

Procession . . ., ., . . . . . —.35
— Op.23. Peer Gynt . . , ., . —. 7
~— Album for Pianoforte . . . . 1.50
Gurlitt, C. Op. 172. Miniatures,

20 Melodious Pieces. . . . . 1 -
— Op. 197. Fireside Fancies. 12

Little Pieces . . . . , . . . —. 75

Heller, S8t. Op. 80. Leisure
Hours. 6 Characteristic Pieces —. 75
Jensen, Adolph, Op. 33. Little

Songs and Dances. . , . . .
Kullak, Th. Op. 62. Children’s

Life . . .. . . ... ... —. 60
— Op. 62 & Op. 81. Children’s

Life, Complete. . . . . ., . 1.

Liszt, Franz. Rakoczy March —. 50
Loesehhorn, A. Op. 80. Album

for the Young . . . . . . . —.
Moscheles, . Rondos . . . 1 —
— Op.73. Preludes . ., . . . . 1.50
Raff, Joachim. Op.75. Suite

de Morceaux . , . . ., . . .
Reinecke, Carl. Op.107. 30

Pieces for Young People. . 1. —
Ritter, G. P. First Amusements,

12 Kasy Pieces on 5 Notes . —. 75
Volkmann, R. Op. 23, Wayside

Sketches , . . , ., , . . . —-.50

Pianoforte Studies.

3028a/d Berens, H. Op. 81. Newest

3017
3018
2048

2049
3110

3111
3112
3116
3032

3029
451

3039
3027
3097
3019
3020
3119

2050
2051

School of Velocity. 4 Books ea. —, 50
— Op. 79. 20 Studies for Children

without Octaves) , ., , . . .
— Op. 88, School of Scales and

Embellishments , . , , . . | 1 —
Biehl, A. Op.139. Preparatory

School of Technic, . . , . . —. 90
— Op. 140. Easy Octave Studies —. 90
— Op. 153. Easy and Melodious

—. 7

Studies for Left Hand . , . . =7
— Op. 136, Melodious Arpeggio
Studies. . . . . ., . . —. 75

Melodious Studies . —. 75
— Op.171. Special Studies . . -7
Brauer, Fr, Op. 15, Twelve
Etades. . . ., . 7, -7
Burgmiller, Fr. 25 Easy Studies 1, —
Duvernoy, J. B. Op. 120. School

of Mechanism, . , , . . . —. 75
— Op. 176, Ecole Primaire. Studies
for Beginners . , , . . . . . 1

Dreyschock, A. Scale Studies 1.25
Foote, Arthur. Op. 27, 9 Etudes

for Musical and Technical De.

velopment , , . ., .
Gurlitt, €. Op.83. Easiest Ve-

locity Studies . , , , . . . | —. 60
— 0p.100. 24 Octave Studies . —. 90
— Op. 185, Six Special Etudes . — %
— Op.186. Velocity Studies . . —. 75
— Op. 187. Very First Studies . —.75

Boston

746 Boylston Street.

2095
2096

Pianoforte Studies.

Gurlitt, C. Op. 198. Melodious
Studies for Beginners . . . |,
— Op. 199. Melodious Studies for
Advanced Players. . , ., . .

3109 — Op.201. 24 Studies in all the

Major and Minor Keys

3075s/b Masert, R. Op. 50.” Modern

447/b Heller, St.

448

449
450

2054
452
453

3021

3070

3033

3071

3024

3043

3044

3117

3046

3091

School of Velocity. 2 Bks. ea.-
Op.16. 25 Melo-
dious Studies. .2 Books .each
— Op.45. Introduction to Art of
Phrasing . . . . . .. . ..
— Op. 46. 30 Progressive Studies
— Op. 47. 25 Studies for Rhythm
and Expression . . ., . .. .

Hofmann, R. Op.72. 16 Me-
lodious Studies . . , . , . .
Kohler, L. Op. 50. 20 First
Studies. . . . . . ..
— Op. 60. 20 Studies (Sequel to
Op.50) ... ... .°. ..
— Op. 85. Studies in Easy Pas-
sages . ., . . . ., . ., ..

— Op.151. 12 Easy Lessons (In-
troductory to Op.50) . . . .

— Op. 157. 12 Little Studies for
Development of Velocity. .

— Op. 190. The Very Easiest
Exerciges. . . . . . . .
— Op. 242, Small School of Ve.

locity (Without Octaves) . . .
Krause, A. Op. 2. Trill Studies
— Op.4. Studies for Beginners,
Krause, E. Op. 99. Twelve

Technical Studies., . . . . .

3035s/¢ Loeschhorn, A. Op.65. Etudes -

for Beginners. 3 Books each

3036a/¢ — Op.66. Etudes for Progressed

Pupils. 3 Books . . . each

3037s/¢— Op.67. Etudes for Advanced

Players. 3 Books. . each

3034a/c— Op. 84. 60 Melodious Ex.ercises.

3108

3096
294a/b

3094
3072

3106
3038

3100
3073

3102

3015

3107

3105
3068

3 Books ., . ., ., .. each
Op. 25. Pro-
gressive Studies in 2nd apd 3rd
grades. . . . ., ., ., .
Mac Dowell, E. A. Op. 39,
12 Etudes for Technic & Style
Moscheles, I. Op. 70. 24 Studies
in Major and Minor Keys. ea.
— Op. 95, Characteristic Studies
Neupert, E. Op.57. 100 Ori-
ginal Daily Studies . ., . . .
Sartorio, A. Op.214. 14 Me-
lodious Studies”, . , ., . | .
Streabbog, L. Op.63. 12 Me-
lodious Studies , . . , , , .
~— Op. 64, 12 Melodious Studies
Turner, A. D. Op. 20, 13 Easy
Octave Studies in Major Keys
Vogt, Jean. Op. 145, Easy Oc-
tave Studies . , ., , , | . .

Pianoforte Duetts,

Berens, . Op. 62. Melodious
Exercises on 5 Notes . , . .
Dennée, Charles. Op. 18,
Children’s Festival. 10 Little
Duetts for Teacher and Pupil .
Foote, Arthur. 12 Duetts on
5Notes . . .., .. . . .
Grieg, E. Op. 14. Two Sym-
phonic Pieces. . . . , . . |

125

50
50

R e

—. 7
—. 60

—. 7

Pianoforte Duetts.

3069
2001

3118

Gurlitt, C. Op, 178,  Tender
Blossoms. . ., . ., .
Léw, Jos. Op.563. Three In.
structive Tone Pictures (Primo
Part on 5 Notes) . . . . . .
Tours, B. Suite de Pieces . .
Yolkmann, R. Op. 11. Musical
Picture Book . . . . , . . .

Violin Studies.

Danecla, C. Op. 194, Petite Ecole
Classique. . ., . . . |
Hofmann, R. Op, 74. 14 Easy
Studies

3047
3080

2106
2061
3113
3114
3115

Op. 29 Book 1.
Exercises for Beginners (1%t pos.)
— 0p. 29 Book 2, Easy Etudes
(1%t and 3rd pos) , . . .
— Op. 29 Book 3.
18¢ to 7th pos). . . . . . .
3011/12 Kayser, H. E. Op. 20. 36 Pro-
gressive Studies. 2 Bks, each
3076 — Op. 37. First Instructor in
Violin Playing . . . . . . .
8077 — Op.44. 50 Short Exercises .
3078 — Op.62. School of Scales
3001
3010

— Scale Studies. . . , ., , . .

Violin and Piano.
De Beriot, C. Airs varies. .
— 12 Melodious Italiennes . . .
Gurlitt, €. Op. 172, Miniatures.

Six Easy Pieces

Violoncello and Piano.

Goltermann, G. 4 Romanzen
— 3 Nocturnes

Flute and Piano.

Popp, Wilhelm, Op. 230, Fan-
tasias on Favorite Themes. .

Two Flutes.

Terschak, Ad, Easy Instruc-
tive Duos . ., ., .., . .

Vocal.

Abt, Franz. 30 German Children
ongs . ... ., ., ..,
Franz, Rob. Album of 48 Songs
— Album of 48 Songs . . . . .
30872 Rubinstein, A. Album of 21
Favorite Songs. High Voice .

3087b — Album of 24 Favorite Songs.
Low Voice . . . ., ., . . ..

Vocal Studies.

30302 Bonoldi, Fr. Vocal Exercises
for Soprano . ., , . ., . . .
3030b — Vocal Exercises for Contralto
3056 Marchesi, 8. C. 20 Elementary
Vocalises. . . . ... . ..
3025 Marchesi, M. de C. Op. 21,
L’Art du Chant. Book 1. Exer-
cises élémentaires. . . , , .
3026 — — Book 2. 30 Vocalises for
Mez. Sop. . . . ... ...
3059s/c Sieber, Ferd. Op. 136, L'Agi-
lité. 30 Short Vocalises, High,
Medium and Low Voice each
3101 Sturm, Wilh. Op. 83. 12 Voca-
lises. Tenor or Soprano. . .
3042 Viardot-Gareia. Daily Exer-
cigses for the Voice :

3051
3052
2060

......

3063
3054

3005
3006

JNew Yorh

136 Fifth Avenue.

Grieg, E. Op. 23. Peer Gynt Suite —.
1.

Schradieck, H. Chord Studies —
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