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The Man in the Moon

BERYL RUBINSTEIN

: glissando (slowly) PR Le® £
. op?fr er F Fe
LA A ]
+ —— .
) 2 .
Pi ») ad Libitum 2 Z
1ano (as though very far away andclea:
sempre P to the point gf glassin);ss) ™
DEZS = EE =1
| CES= =
[y | 1
K. % I &
8----------------------"'"-------"---------------------"------------------------------""-----"-------"-----"--"------F_’---;] -----
? ” 5 ﬁ.’ - j 5’25 #Eﬁﬁfs.— J 3 [9 32
i - h | L\; a l | I | e | /-
| 40 Y § i 1 1 Ld Vi ke
ANY7 4 1 : 1 ] o T
) gl T
(e : = = 2. = !
L) v L ] 1
K. % . & P &
e I Yeru
] :::"h F‘F’ . g" 93' ?‘{?‘.‘F‘,:!r. . |
—— &) T A T e o a4 - o
AN T = ——V } A
D ' T .
poco Tit.
2. Lo b be >
[“ - Jb - 7? &—
o ! ‘
KW@ #* K. &
O
LA b ] d > Ll L s
o — }
: = "1 2 " 1
»p
@ tempo(To|be played squarely with the melody emphasised) ﬂf '
04 5 N 3| d %
s I—h £ =, o
A — — - ?—‘hr o r_]c -
¢ : i4 l l ‘ *r l2 K ! r 4Ig { ' 4

») Fingers lifted high, and the notes struck with much nicety, will aid in the effect of this “in-

. ”
troduction.

cce
218777

Copyright, MCMXX, by Carl Fischer, New York
International Copyright Secured



Wi W M ..m;
uwr W Mr\ .untu
g2 2
Y M ulallﬂ..m
" -
(]
L
\ ) &
LnﬂG p_ %
o | *
Ilhi4 FMN
«
el |yl E
*
'r‘ ’
Y
il ﬁ\
o LI
%*
| VI I
@ s \&
*
i
l' o= Q2 N L %
-~
e - INYe

1 %L’:‘; },’

o
P .
bﬂ &
g
o1 ‘ ?n! #
LJ”? o
o LY
LTY s uT D
o fwnﬁ
- o
o LanUJ
N
’.var Unll\ .
N tﬂﬁvﬁ
LT Tn VR
o a N
N N
)
o 0
N ———_

[ 1 [<
v
== ,M
=
s
== £ﬂ/n.«|wuu1
&~
ea
A Q) \
Lmﬁﬁ -
e \
dLny -
lplmo Lm
\BTEN TION
NSy S
CTEAES A
- d 1
&

]

.UI >
LWI’ Jxdx
19 &
N
Q
S |
(e
- mflﬁblu
Ixd
i ....<
=
oA o
e &5

et

bl
hil

#
i

W, #

W. #

&%

N e Mt.a-r\
1=} e > pe a:&. %
%

= TR N
Wl s~ g
_l.unfv_ [ ™ el
“~|| N g
Wil —|[ &
_.IL___ ~ pel #*
“N .
h‘uwil 1” %

_.IL_ AL

L 15 REE
. ()
_.I|4_ NG m AL
D
9| | N %
g
I -
° n
_||¢__}J <M i
S ¥
L4 8§ o
$| w ma..L %
% g
_xixt mm 14
. g [=) o]
— 4 en“ y
tllun__ A =S \(KLM.,
%
_m\d e

. %

9%£§DF¢%F

_21877-7



d 2

o

- - J_
. . — Zhed £ z
Sb—iE 2,2 ., ‘ﬂr S F- SE- - f CF
IV 4 g }P ‘i—JP g + ;z i % = ' o'\ +
POCo crese. ——— | poco rit.
7 Sl - — Y S Y Y P
;ﬁrf\a,*%;&vﬁu,-uw
* r— * l v I r [——=
D 2 92 =W o W F @ * Tz W
R — L
=473 bfﬁ}" bf% b qu}' g”% Lfﬁ}
4 e = ——> e~ 1 —H—"1 A e
a7 'E'f 7 o7 —ry s
gazement b - '

a teﬁpo bf
I

21677-7




15

g

LT
N

bA

g

dim.

#

]
-

3

-

b

| 72

s)

P

Stmo

gaf ;i
npo

(like the cl

# W

¥y 17

1

’1677-7



n | vt e % - "

A — 5 1“5 > -
J / TE= (As at the |begining)

b-‘ # ( Chords
)b habe = 1 3 S P N Y N 1P B Y I 4
(o5 —— ” 7 -
oJ T 1
# W % W.
/| i g b E i
LD - ——

'\ V. 1 1 1
o i . —

\ N

(As in the first part)

&) :.i go g- ko
T @ %% &% #
; —J bd) by bad) J: ) by Db
.t}u [ o ]til !\Vl‘ Q F (\V‘
sadly
g |
.bi) &) o :fbi-r “’ H:Tﬂ,'f %,
Ty o ——f—

21677-7

# W,

% %% T.(To be held with the pedal)



L
O 77, a tempo
b ' ' b " trangutllo

# ] bb | e N —

1 7 B u /] ! 4 1 ‘
(es > - 7 =z - p—
) o v Vb

*)

& SR> Y S
- L?E l’?kﬁ 5 . : Li’i bi‘i 5 bib’i
= ¥ o ¥ ot Ly oy T
N ¢ P v
=L S S e———
e === A e = = =
+ T & ¢ Vi Vb vi =N ibj #
SE R S g
BT BN S 0 N 0 1
v ety Ty et e e T e R
) —_ » n 11
bf::g; hgﬁg\i
} Hl
A — F i #
! hH' T ' I [ I [
§eemeeeeee R
~ IR N ™~
M e e 4] et
e A e B SR T B et

e | he_ie [P f2 = |

)
ya I
bl  — )| | hill
h ! ' ! S — r T
\.‘?/

*) Pedal every quarter
21677-7



legato

g’
l . %1'.— 7 e
D = ; T =
’ se% == ——=
<' @ lempo # #
- ) — &)y
bl S y 4 )

\ S‘? - - 1
—+ —] S
=1 F =

@
A\
()
¢
)

& jv,' - - % ﬁ
Y T
# # W,
""""" 4 o
i - serfelol:
Sitee, o, 23k2 eptPLEEEE o
7 it =, == A : ot o
o i - NS [
sostenuto , \-8— Pop glissando(slowly) b)
- | o
- L o - S
Gz P S 2
# Y. o/

W.

a). Hold “G” through the first half of following measure with pedal.
b) . Hold glissando with pedal until after chord is struck then lift it up, leaving only the chord
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LOUIS VICTOR SAAR - |

Effective Modern Concert Numbers for Piano

Gondoliera Aout Song Op. 52 N0 4 Grade III, 30¢
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An appealing, graceful composition, in which the composer has produced the characteristic Venetian atmosphere with striking success,
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An exceptlonally melodlous soloin Wthh fertile unagmatlon ancl artlsnc beauty are combined with rare musicianship.
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A splendid concert Solo. Very artistic and thoroughly effecmg

Thfee Love EplSOdeS fOr the Plano Solo publications in which attractive melodious quali-

fications are skillfully combined with modern effective harmonic treatment and unconventional setting.
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A quaint and poetic concert number, distinctive in character. 5

NO 2 Gavotte Intermezzo
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A sprightly, catchy solo which develops into a genuinely brilliant concert solo of very considerable form.
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A fine solo combining all the sympathetic, expressive and brilliant qualifications of this composer.
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