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COLLECTION of pieces by the old French, Italian and German writers for harpsichord,

clavichord, spinet, etc., will prove, it is believed, of the highest interest and value, not

alone to the pianist, but also to the composer and general student—especially to the

student of musical form and its history.

The composers here represented share, with the school of early Italian violinists.

the credit of having originated, or at least first distinctly formulated, that music-type

i'r< m which the modern sonata—the highest development of instrumental form—was

evolved.

The old "suites" or "ordres" from which a majority of the French pieces have

been selected, were originally mere collections of the dance-tunes of the day. Amongst

these coherence and inter-dependence were gradually established by means of unity of key in all

the different movements, contrast being effected at the same time by the succession of graver

or gayer, faster or slower dances. Here also a more or less regular order at length became

traceable; the heavier, more majestic dances, such as the saraband and minuet, occupying a

middle position in the suite, while the allemandc began and the gigue completed it.* Later were added

a prelude and other pieces, not dance-tunes, as the examples included here will show. The general

principles of arrangement remained, however, the same, and the usual order of movements—which may

be roughly summarized as fast, slow, fast,—is observable no less in the sonata of to-day than in its more

immediate predecessor, the so-called French overture (established byLully). In all these the predominant

influence and methods of the suite are apparent.

The structure of the suite as a whole,** however, great as is its importance, yields in significance to

that of the separate movements. Here we have the first clear art-manifestation of the simple two-part

(binary) form from which the sonata-form proper—sometimes, but not altogether correctly, called first-

movement form—is directly derived.

This first-movement form is illustrated in turn by the specimens of the earlier sonatas included in our

volume, and in connection with the study of these we would recommend such excellent books as Parry's

"Evolution of Music" (Appleton's), or Prout's on "Musical Form" and "Applied Forms" (Augeners).

Considerations of space have forbidden any such analysis here as would alone be adequate to the discussion

of this subject; but, keeping in mind the historic importance no less than the technical value of the pieces

presented, we have carefully annotated a number of them with such indications as seemed essential—not

alone to a satisfactory interpretation, but to a fuller understanding of their formal character as well. We
shall only add now, concerning this, that no chapter in the history of music seems, in our opinion, to offer

to the earnest student material at once so fascinating and instructive as that of its transitional phases

from the suite to the sonata.

The originality and worth of the pieces here included have been specifically pointed out and com-

mented upon by masters such as Brahms, von Buelow, Leschetizky—by critics like Weitzmann, Hanslick

and Parry. To the pianist they offer one of the most grateful and delightful of tasks. For quaint grace,

delicacy, finish, for characteristic style and figure in the handling of the instrument, we know but little in

the entire range of its literature with which they can be compared. Concerning the manner of their

performance, let the student bear in mind that the pedal should be used very sparingly—best not at all

in a majority of cases—and every effort made to secure the utmost clearness and accuracy in technique

and refinement in interpretation throughout.

JOSEPH HENIUS

* This order is by no means invariable. Examples of most of the different dances have been included and briefly discussed in the
collection.

"We have given no examples of the suite in its entirety, since this can be cheaply and easily studied in the works of J. S. Bach; while in

this collection it was our purpose to select only the best and most characteristic specimens from the works of the less known and less accessible
composers.
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NOTE

Since we have endeavored to include in this collection pieces

of various decrees of difficulty in order to suit the needs of

all pianists, we have, for the convenience of teachers, indicated

the approximate grade of each piece by a letter placed after it

in the table of contents: a easy, b medium, c advanced.
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La Xenophone.
by

CARL PHILIPP EMANUEL BACH.
1714-1788.

A second part of this piece in C# minor entitled "La Sybille ' has been omitted,

since it does not possess, in our opinion, equal value with the first.

Edited, Revised and Fingered

by JOSEPH HENIUS.

Allegretto. ( Met. J = 96.
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Edited, Revised and Fingered
by JOSEPH HENIUS.

La Complaisante,

fej^
Allegretto grazioso.(Met. J = 88.).
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Kdited, Revised and Fingered

by JOSEPH HENIUS.

Les Moissonneurs
(The Reapers.)

*) The present is a delightful specimen of the original or "old" rondo form. This was
at first a round dance in which the performers, joining hands, sang a strain in chorus
which regularly alternated with one or more others (called COlipietS) delivered by soloists.

The form is found practically unchanged in the finales of many of Haydn's and Mo-
zart's Sonatas, and with slight modifications has been used by almost all modern com-
posers, even in works of a more or less elaborate character; see, for example, Schu-
mann's "Arabesque',' the first movement of the "Faschingsschwank" etc.

^RONDEAU. Franpois Couperin.

Gaiement. Joyfully. Met. J = 168.
dees-was)
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Edited, Revised and Fingered

by JOSEPH HEN1US.

Les Tricoteuses,

(The Knitters.)

This charming piece, besides suggesting a certain resemblance techni-

cally to the spinning songs of Schubert, Wagner and Mendelssohn (espe-

cially that of the latter) is an excellent study in light finger staccato.

Staccato e leg^iero. Met. J = 72.
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(1668-1733)
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1 =1 m J m*=d

. MM 5 4
1 r —4 3

S
—'—

1

5
3

«± ^jyj J d Jd J^

\*vr.—f p f r ^P f-rr^

^ J J «" * * * *

T m^~ m\ m mf m
1

r—

r

-~"~—

'

*

k=—

J

-£_!? „__——_
1 4 2

1

3

a) 5g^E. b)

R
15710-2
I»:Mn-104

•-/J c) always as at b)

Copyright MCMIX by Carl Fischer, New York



f i

ffl

r fffr
f™ pp
W£ m^i L£i

ji

i££i

a . r* y • _ m
1 a

13 2 4 1

wo//o ^z'# /e«/o e rubato.
Mailles lachees (Loose stitches.)

d)

6) The grace note with the bass
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*) Compare here the broken accompaniment at the words "und ach, sein kuss in Schubert's

^ Spinning Song, and play with a tempo almost ad lib.
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Edited Revised and Fingered

by JOSEPH HENIUS.

Les Papillons,

(Butterflies.)

A comparison of this with the similarly named piece of Grieg (Op. 4.S N?l.) and

the set by Schumann (Op. 'i ) would be of interest.

The various phrasings of the little groups should be carefully heeded. The slurs,

however, indicate rather the accent at the beginning of each than the raising of the

finger at the end, since, at the tempo indicated, this last would hardly be practicable.

In this and a few other pieces I have greatly reduced the number of ornaments
with which the originals are overladen, retaining only such as seemed essential to

the character, or necessary to preserve the quaint flavor, of the piece. p . ~ n„r ; n

Allegro e leg-gierissimo. Met. iU 144-152. dees -was)

a) Always thus:

R
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Edited, Revised and Fingered

by JOSEPH HENIUS.

10

Sonate.

*t This is that Galuppi of whom Robert Browning speaks in his poem "A
Toccata of Galuppi!' We have vainly tried, however, to find the toccata in question.

The opening Adagio should be played very broadly and with somewhat free

interpretation. The succeeding Allegro is to be played brilliantly and in strict

time. So, too, the final Gigue. The Largo should be very full and sustained through-

out. The pedal may be admitted here at the* discretion of the teacher, provided the

utmost care be exercised to avoid any confusion of the harmony. .r> u p i nn
-

Adagio, molto _cantabile) Met. ^ = 60
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i) as at e). j) as at g).

k) This trill seems more effective when prolonged through the measure and immediately joined to the following

scale. Sustain the trill through the value of three quarter notes at least.
15712-11
13318-104
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Edited, Revised and Fingered

by JOSEPH HENIUS.
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Sonata.
by

BALDASSARE GALUPPI.
(1706-1785)

Andantino. Met. J =ii6- 120.
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Edited, Revised and Fingered

by JOSEPH HENIUS.
Gigue.

This powerful and brilliant piece is far enough from- the modern Gig
as we conceive it, and is well calculated to afford a welcome alterna-

tive to the Heller Tarantelles, etc.

Presto. Met. J : 144

Carl Heinrich Graun.
(1701-1759)
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Edited, Revised and Fingered
by JOSEPH HENIUS.

Met . J = 7*

Gavotte/
+) See note to Gavotte by Martini, page 41.

34

4r tr

Johann Philipp Kirnber^er.

(1721-1783)
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Edited, Revised and Fingered
by JOSEPH HENIUS.

36

Menuet.

The Minuet is too well known to require description. Its chief his-

toric importance arises from its retention, alone of all the old dances,

in the Symphony, whence is derived the modern Scherzo.

Allgretto grazioso. Met. J = 84
Friedrich Wilhelm Marpurg.

(1718-1795)
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Edited, Revised and Fingered

by JOSEPH HENIUS.

La Badine.
(The Tease.)

RONDEAU.
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(1718-1795)
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Edited, Revised and Fingered

by JOSEPH HENIUS.

La Voltigeuse.

(The Tight-Rope Girl.)
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Edited, Revised and Fingered
by JOSEPH HENIUS. Gavotte.

The peculiarity of the Gavotte is in the rhythmic disposition of the phrases,

all of which start on the second or unaccented beat.

£
Alia Gavotta,grazioso. Met. J = ?:>.

Padre Giovanni Battista Martini.
(1706-1784)S # 3 1 S

i *

33E &

»!f

Wf^ Uil
£

Jffi
I

J J^Tj
^

5
f

I
J^Ci m i

b)
4

/TN 3, 2 1 3—

»

S£

P
nfl £& — 1 /T\

mf
i ?

i ii*
53

^^
5 25

i i P* g fl*=S

^

yvy^t
y^ Jj ,'p

±ZZ *AS
g «i >j

_ SI n 3 1

W^f w m
~&~n i

ntf dolce

1n £ffi J <hrj
3§E i l^5-3

£ Si i
4

Im a m

P
i •in

sfz

&± h

. 1 1
y

g#^ i^f > f »
25 53

a) Make clear the canonic imitation in the first two measures of the left hand and in all similar places, e.g., the

ninth and tenth measures, etc.

b) t
J? R

1231K-101 15719-3
Copyright MCMIX by Carl Fischer, N.Y.



42

i
4 4

2
3 1

^ft
fe e J J J |

2 1

IT P
fW WW***

m -& 5 S>

I
2 1

pp dolce

% m min
p-f

i SI (# ^p ££

g ffl

~1T

P »if

h
li »

% iiH ££ii- i)

i*-

c r

# I i £ S S
4

•brt

LAM-
-P

1 LLP
v,

JJftMis i m 25
53

i i
m r m5^ m

ffy

P a 4£
j
J^» dfo/fo?

25 2s:

i i
1 3

P »g= i » • ^^£ -d-»f

tisni 2 1
%

1
f

w

12;51S-104 15719-3



43

4 P m wtaS
in m J hti

P

i -/5 «
*i, r r i *t—

;

£ i4=3^ ^E

^

01

irT
jw </o/f^

jjin
-9 3 = &

P

i p i #ps i25

cresc.

i rff ^ J3J J]
i ±2l

^^*J?
cresc.

±j%±n
m £ ip^

i
4 , <j&* ^ m i n

*=5=M

f £
c)

iJlin iH ^i i=£L
vh r r i £ £f

i e 4 /T\

P P#
^

ifl J Jj J-fl* 1:
| ^ i^T? *

1*318-10', 15719-3



Edited, Revised and Fingered

by JOSEPH HENIUS.
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Sonate
(1754)

Paradisi ranks as greatest, after Scarlatti, amongst the early Italian clavichord

composers.The Sonatas of both have been noticed by Weitzmann in his'History

of the Pianoforte" for their original and piquant metrical structure. See, for exam-

ple, the first subject here, which is composed of two groups of five bars each,in-

stead of the usual four. Pietro Domenico Paradisi.
(1712- 1795)
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Sonate.
Edited, Revised and Fingered

by JOSEPH HENIUS.

(Napolitano.)

Vivace. (Met. J= 182 - 138.)

Pietro Domenico Paradisi.

(1712-1795.)
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Edited, Revised and Fingered
by JOSEPH HENIUS. Air and Variations.

This makes a good substitute for the somewhat over used

'Harmonious Blacksmith" which,in places, it strongly sug-

gests.

Andantino.iMet. J = so.)

IOC

Jean Phillippe Rameau.
(1683-1764.)

m i p=p

m a n-i i
i ^m

a) always

R
15722-7
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VAR.III. (Poco piii lento.)

La Melodia un poco marcato.
s. 5
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VAR.IV.
poco piu mosso.
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h) The notes with stems turned down are to be played with the left hand. This variation may ue

omitted by less advanced players.
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VAR.VI.
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Edited, Revised and Fingered

by JOSEPH HENIUS. Rigaudon.

"The Rigaudon" (Jtigadoon) is a merry or grotesque dance whose short-

er and most singular third part falls in as if by chance.... often without proper
close so that the more regular part following may have a more surprising effect"

(Heitzmann.) This well describes the present specimen. A famous modern exam-
ple for piano is Raff's Rigaudon.

RIGAUDON I.

Allegro. Met. d- 12

"UJ 2

Jean Phillipe Kameau.
(1683-1764)
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a) always^^ b) XfljfflT b 1

A
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RIGAUDON II.

Allegro.
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DOUBLE du 2™ RIGAUDON.
Allegro molto. Met. J . vs-i

leggierissimo^B 1 s

Sm\p ,.
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r) This repetition is optional art is added Ijy the editor.

15723-3
I-2H18-104



HZ

tl£4rted, Revised and Fingered

by JOSEPH HENIUS. .

Tambourin

The Tambourin was a rustic dance, as the name indicates. The

present specimen partakes also of the character of the Musette in

the sustained bass note "e" throughout.

Vivace. Met. Jz ia

Jean Phillipe Rameau.
(1683-1764)

t
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Edited, Revised and Fingered
by JOSEPH HENIUS. Pastorale.

Domenico Scarlatti is generally regarded as the greatest of all the early

Italian pianists. The technique of his work is remarkably modern,and the

invention of many usages, since grown universal, is attributed to him— a-

mongst others the crossing over of the hands.
Domenico Scarlatti -(Tausig.)

Allegretto. Met. J =63.

*
£

ir
3,

£
3 K

(1683 - 1757)

J 5^
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f a)

9^
1 w m $

easier 1 easier
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Edited, Revised and Fingered

by JOSEPH HENIUS.

78

Scherzo.

Although the composer calls this piece a Sonate, we have taken the liberty

of substituting a name that seems more in accordance with its character.

&
Allegro vivacissimo. Met. J. = 112.

5-SL»rn *—
Domenico Scarlatti -(Tausig.)

(1683- 1757)
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15726-5
123 18-104 Copyright MCMIX by Carl Fischer, N.Y.



79

m ^hi , a>!=£r m g r — r ~F , • BE m. ~ p-

PF

i
1 2 3 cresc.S ^ 1 JE 1 gB

r p r

*
hn v

Hz ^ £
m *

% ss
p

1 2 3p a 1 2 12 3S iS te

7
«ftfc *

r ?

3 2

i h> ffl
3 4
llES x

=* i

f I f r
a^» leggierissimo

m w. s i^ ^

a) 4

i* H ii
•--# 3 1 * * ^#

T
if

r

Si ^
Sfi>

U±
m

3 4

i
5 ty 4

B—55=5
£

c; 5

1. 2 s a#—

•

:• ^

p = tfp

^ m M

m
3 ¥ &

a) The lower notes of the hass octaves may be omitted by smaller hands.

15726-5
12318-104



80
~~"-^-

\k J'| b lj| P5 ii-
- * m 4 —

1

4

• ~* • -~t
•

3

1* • m •v
•J •

'**¥•— ?~5 km

•

0— >

7--—

— —

•

- r

4 J
if .

• *•

—

-

Iff

t -_•
•

•

4

E

*?
4

4^ —

«

•

•

\l \\ b If

—

-
«^ -\0-

5
1

—

•

5
2

4

4
1 5

|
, h fa

1

setupn
, 4 3

7

4

staccato

Iff H»—K»— ^fr^f*—f—

'

——m-^0-0 ="^«4= tit^s i

0— -•— •

—

9—

•12/ 1*

*# m
i mi

1 0L

m
*

•

^
-^ ? V—

j

f ^! ri
f w

- « •

^tp=*
i

3
%
5

•

5 5 4

ffl

5 4 5
3 ? 3
1 1 1

? s g
^
* e * i

r2 1 b)

P

•it m E^=5 f*SJF
2

2 2 2

4 4 4
2
4

(

b£™=-^r-j^^ i r g g iL F r f % i i=J3=j hF F F pi-j-j—

i

Sr • a •
—

•

•
2 1

3

r k L * 3 J \ I k h T • J

h n—«—

•

^ f :
J • m

L _ «l 1L-«k^ 1 L kk 1f^ J J J '

I;,

' }
'

T

i*
m

t i p

molto cresc.

*=t

r^

5
rfr r- r r T

u) Smaller hands may omit the lower notes of the octaves, b' ) :

'

1

15726-5
12318-10'* 'I



81

m
1
km

& E
m m

±±1
5^

\fP

&
yp simile

£^^

^^^^
3^

^
3 2 1 3 2 1

4
3
1

* *
1* 1*- # 0-m m.m f *

=»=
> 3

Eg£J
m s\ 2 iTJJ 2 1

2 3

* I *3 a l

Mi & ^8

P

fe * W y
, i^L .

'
Jr

Ip
s=« *=* isg #r

I P J
Im

fp

i ^§
3 2 1 3 2 1

5 i f

i * *-* >
3

%=A 3 ft, m orf-j
1=3 »2* i 2 £3^? 2 1

2 1 3 2 1

P§ gte•—

•

4 3 2

C) see note a).
15726-5
1i:WK 104



§43
3 2 1

4

aijp staccato

=1=£=E
^P^
^e; mm ££ f* S ^ 5 5 =

3 i 5

7 P3 1

fe-

^
=E

5 4 3
3 2 1

rl^~Hi i s

5 4
3^ 3 3^S

4 5 4
1 2 1

•3

5
2 1

P
*=F=# *H«

r f
V _j_

^^ ^ H
13
3 5

f-=^^. zg.
—^W

3 4 £
1 3

4
1

3
1

5
i

4 3
1 1

5
2

4 3
_ 1 1

5
2 1 3

4 3 5
1 1 2 4

1

3
1

p

—•

L J f

—

i

—

•

— —

•

—
-*- "11 -w-

—• 4 J— —•— —
L J •

—

I-W-,—
»|
^TT-»—

'

if JlL j.

i FF
•

*

'r

1.

«

'r
4-« Ut|la " v- U-B •

5 4 3
1 n\ 4 3

5 4
3 13

££ ^ i=3t -y-y-

fmolto cresc

\
) y y• • *Z* czatzat • • j y yp—

h

r r r r
cO <ee note b).
15726-5
|:J»1S-1()4

\J



83

Edited, Revised and Fingered

by JOSEPH HENIUS. Siciliano

The Siciliano was a graceful dance of a pastoral character. The

present is a beautiful and celebrated specimen.

Andantino. Met. J. = 69.

Domenico Scarlatti -(Biilow.)

(1683-1757)
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Edited, Revised and Fingered

by JOSEPH HENIUS.
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Presto,
by

FERDINANDO TURINI.

Presto niolto. Met. J = i«o-iH8

.tf con anima.
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a) In this and the following piece the notes printed in smaller type have been added by a later editor.
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gĝp

# iMte

15 3

3 ii 3
f 2

Pf F3P=
3 14 2

#- = »
i Hi

^ffi
5 4 3 4 2

fc£

iP e

4 15 3

lit- *

2 *

gj| *

-« 4*3 *—S- ; v »

* i.iiii

gEB
gp^^g

1 2 i.
*

§

9^ ? v t 3E3Ez

llg£fe&j^
2 ,, 3

i V] ffif ff ii

1 1

totS EJjggggg

*

s
i

jo

i
cresc

15728-5
I ::i|v 104



31.me?rH& #•»«•«•< < L?i^t

3
u7,

i">^— -•

b8

1 1¥m i*Mm
p cresc.

1M& m&eU&

3 2

¥ffr*rrfV^i
3 2

3 2 i

WrJri*/•,

s
^

9-

mf^mmi''* a^ m ^ m sS s tat

gg^P
15728-5
i-';;is -104

•y •£

e g s

i a

/ ^^ -r

—

*£*
R P



89

tt*
*-=-

iss i top
3 — 14

2M- 1 g
1 3 2

ZM

2 4 1

^ 5 jr ^

3
* _m s-

tZ2I

;

y a
P

i
14

b _l 8
3 2

i==tz ^ um mmr §
/.

§s m
p r>

-*—4" Vnfr*

cresc.

$^=z
V

i
if

4 3

"^ PfPpS ^feU fegl
S 17

JBT V i i
cresc. JP

P ? T

I *1PPif
r\

s
f f

^
C^ if

Wfr

*f f f

• v

1 V ¥
4

ir
«̂/

5 3 p^.^
=5

2 3

«̂/

""fW
«/'

i
ŵ
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Sonate.
(N96J

by

FERDINANDO TURINI,
1749-1812 (?)

This Sonata approximates more to the modern form than does any other

in the collection, especially in having a "development-section" following the

double bar. The choice of key, too, is suggestive of a later day.

Allegro assai. Met. J = i38.
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