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To W. O. Forsyth, Toronto

2
The Moon Of Omar
REVERIE
“Yon rising moon that looks for us again.
How oft hereafter will she wax and wane;
How oft hereafter rising look for us )
Through this same garden_ and for oxe in vain.”
(Fitsgerald)
CLARENCE LUCAS, Op. 52
Andante affettuoso
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Poco meno mosso
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