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ROUGNON (P.) ... 40 Lepons de Solfége, manus-
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(h J. Massenet). . . . . net
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I!H!Il'l!"l' (0.}, Le Sydney, chanson. . . . . .

Bagatelle, chanson |
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'DE %, Six mélodiﬁ i
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,I Seérdnade. . .
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Les 6 réunies . . net.
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LEFEBVRE (CH.).. Stabal Maler, solo de soprano
(& M= Kravas). . . . .. .

LENEPYEU (CH.) . Messe de Mariage, . . . . nel.
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orgur (i César Franck), . net
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transcrile Foby & =0 nel
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Lrafiserit par Toby. . . . net
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BANES (A.)...... Valsedu Réve, orch, complet, net
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