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E U G E N E WAL K I E W I CZ,  A N D  M I S  ACCO MP L I SH M E NTS I N  T H E.  M U SICAL  WORLO. 
t Crltlc lsm by A. Karczynski In "Gazeta Polaka ', Chi cago, No. 40, dated October 6th, A. D. 1 11 1 1 . )

e na.me of Eugene Walkiewicz. though still n ew, o upies in tne Polli;h musical circles of both hamlspberee,
env la'11e pos.tlon, csr,eclnlly in those circles where church music is important. " e  have betore us, a 1n,•c 1'lh>n wt ich was Issued recently - an add! tion sufficiently Important to  claim cl.'.>Sel' examlnl.tion aac\ 

.A ''" e nil , the nost interesting and surprlS'!ng part of this work Is Its rll'<l<luctlveness, \\:Qd, <me IllllJI' aay w r,, whr • l:;1.s 1,een sdd of the wol'k lit the greatest German oomp.iser, l'dailmllllan Regler, that In the 
t s rrodi.dlvei;tc ·s, the rab'blt Is a symbol of non-produotlvoness. It is apparent that Mr. ,valklewlcz worlcs 

w,ll tl,e greatl'�t of ease, al though some times C\mittipg the necessary flnlsl2  His hurry sometimes re-
ull ,_pl rr er tarl Y or. h , c mpositl ,ms ; ne can feel, here and there, the need of tJ;e Nundlng out ;  the aeed 

at f no> · hre ,, hi-h. if  carried skilfully through the work, bul\ds from ,a minor compo$ltl.on an lm))ffl!!C m.:,-
..... ert. 1. hc�e atl' Lit mlno� omissions r,nd It ts ap parent that 1\Ir. "'al'de,s l cz dellberqtely condescend;J io ,11e to 
,.,. 1r l ef ct,un;t mi:;sk, pract iced in America, so as  to tiot frighten away the Jess trained with fhe-- magnltuO. 
l k H rt especfally desen·es notice and Is awe-Inspiring, It d.n be tru.r said and without any exagp-

l• �'alkkwicz to-day Is the -t>est one o f  our composers of church music. �uch, for lnst,nce, 'Ma,a op. 
1 vc.ce�. Is Indeed a classical masterplf?ce. In It ,  be shows his skill, power abd ab il ity, anll by It, tlho 

otl er \\orks, he conde�cended to the l ower standard for the benefit of the sad conditlone w 
t 1� our church clwirs, that Le does so only "dura necess!fate coactus ." Further. he Is absolutelJ' 
"-C· ·ks .. You c:.1 not tlnd  In his works any of the old forms. Through L.11, ,permeaws some peculiar 

'l'I l'e,'h I Is In the selectior, of motives and carrying them to the highest point of de,· el opment, \thethv 
t nt re 'lr,g combination of harmo,n)". 9r finally, that careful combination of melod�-, all of whll!h car17 

nto a spell. 
11,1 z Is especl:1.lly • master In combi nation er melo<ly. The most tllfficult questions w ith referen 

-:if mP oily, are to him no ,r.ystery, a nd he Polv�s the most complicated ones with amazing ease. 
Ing <;.:>mposers c<f ch;,m;h music -possess those qualities In the degree that Mr, Walklewlcz aoea. He la 

� fo !mt exce1im: t,y nOnl'. He destroys the Ceclllan tradition. He uses In his ch�rch music stanzas aad 
t'lch cld Franc I\ lit and hi� contem poraries with }l lchael Kai er at he lead; would not approve. 

' t, It rannllt t e dc!lled that the c.hurch rnuslc of Ml Walklewlcz Is Indeed deep church music. It 
erte with forqe th:i.t the :n�wer additio ns to mus!<', espeoia.lly hose Irr harmony, shall be excluaed 

•, le 1\"f y not adopt t Am rras ably"/  It Is reasonableness, that we are concerned with, and If a 
n Inject new met'fiod's Int  ,;;hurch music an·l Injects them reasonably, on what grounds can we -crlt1clse 

In ,. glH:n worlt of -ch Jrch mus!<'. the compo.·er uses some new or altered chords or combinations. 
a rt y ma ·e the music secular and 0! 1en<1 the sanctity of e place for which It was Intended. That 

T ,Is ;,oln� was  best U'lclC'rstood b ytl,c Bc·lglan, EOgard Tlnel. It w;is nl,io undestood by the newer 
for Instance, Y;:,cent G"ller, 'Wh o a<l,>;>tel! the. newer acqu isitions In church mu11lc with t�:, 

to conJ�mn th!'I composers of c hurch mus! of the old school, for Instance the Ceclllans. TheJ' 
ea :-ed porltlon, anll have Tendered great service In church music, In that they have ro,>ted 

ch c the novel and l'andn:ous prod uct1011s o! pscudo-compo�ers ,f church mualc whose cclalP09l· 
mtnlatl re opera or l!'ome vulg 1r !Jaret  rather than the mnslc for tte grace of God aM Ca· 

In •heir ze I the Ce·•mans went e. 't-it t.c-o far. They -enclosed themselves Into a narrow shell. ancJ. 
I t  t 1e leas. bit of s c Jar m•1slc, was mnst '!rne1;JtlY crltlclse-d and  <'11.!!earded. The n!lwer compllll&n 

1 1gl Jest�O)'CJ th! narrow view at1(1 we may a • tt.e.v hn,·e.. done s ,. th great benefi t  to church music. 
�- 11c,e tcz fellow, In thl' footsteps of these l rogr s�lve composers and be .:,mes not only a pride to ua, 

• 1 .i tent f c-to1' In dtve!op! r.g the cb\rch m c, whlcl. ,  wlthOut doubt has an aesthe'tlc  effect upon all,
,e ii ien·es lasting cre{llt and gra tltu.,e. • 
ssl , 1e to analyz.r- a:c'i on ot hi$ prod1· ct 1ons sepafll.tety. For hat, m.:,re space 'I\OUld be necessar,r, 

v lll,r.ie . .As we h \'8 said befote. 'Pro ducti\'eness oi''ibe comn S!lr Is gre:\t, Besl.:les the ..above men­
P 45 'for i::e eo \ okes, ( In  adoration of ,t. Josephat, B and ::-r.l in which tho beautiful, Denedlctus.

tuf'cl 1( •d but p, • sing mo Ive, pf t11e song • Po'nn<l Is not yet ' t' " ,  deserves ,s,pec!nl mention. Ht11
1 e d ,f c J l t  l\Ia1;s as "\\ell s tl>o�e written with o•g:in accomnanimen't, cannot be p.-issed unnoticed. 
I. /Iv • 10� ot St. C"cr' la" op. , 0, (for four ma1e Yolces:) he '"tl'.n.ss In a,lora,tlon of St. ,Redwlg", op.

u� ml {'d Ye cer thl' ' 'lla�s In ador tl1m or blesse Ylrgln' of Czestoohowlt' ' ,  op. 4 6 ,  (o.!s0 for m i xed choir 
t '  e • :\!'IS ln :i.do • Uon -Of t. '.'flchac-1 Archange", ( for four ml'Ced voice wUh org,i.n) de cl lcnted tt 
t'H� l\!a..s cp. 42 h n..J ,1  , Ion 1! ISt. S tanislaus the Bishop" ( for four mix ea rniccs or three male 
•an} ,  \he M;\tS op. , In  " doratlon' of St. Casimir" ( for J'11xcd �bolr of  fO'llr v,, ioes - n cnpe)Ja), 
wo , o! ,•es, 6p. 48 ' I n ndoratlon of St. StanL•ia•1s KMtka", op. 4 1  In adoration Of BleRsed r�n o>f 

11. ne1 11:� orl>l'oo wherl".: \\'alkiewlcz W:lS reo.re "Requiem" op. 44 ,also !ass op. !1 .  for (,tlle \'Okie In
0• l'.t rt-� .., , .  " ' l  • i '  t E'1• " 1th or&an ac emnp::rnlment, are wdtten In style wl1!ch though sh;nple and 

� gn for use of less trained choirs, are ,wt lack i,ng In interest an"- beauty. 1f to these work.II we wlll add a 
r 1mbcr or lesser works,'as, " 'Ecce Sacerdos m'l f:pus·� lor,. HY No. 2. fcrr ml;xed •v,1lce!<) also op. 5 No. 1. for 

,e chol• i;c,ve'l ' '0 salutarls Hostls." ' ancl "T11.nt·1m Ergo" ( for one, �-o.  three und four voices, mixed vol4:'es. 
a a fo r r male voices) five "Vi:nt Creator", of hlch two are tor mixed choir wilh organ, three are male choirs 

r •hrei> , ol i,s. "Salve Reg' a" for male choir, "As pergef me" for mixed choir,  ' 'Regina Coell" fll., two ,iolce, 
" Ith organ, an.1 ' 'Ave Marla" for fo11r voices, , mixed. with organ ("P· 48) a productlon awarded the prize al the 

petl•lo'.11 (lf orgnn��ts, a work, thllugh small, yet 'trulY l iturgic. 
c Id the a• ove m_entloned worlts In Latin, ?,Ir. Walkle\\·lcJ 1ssued In the same publfratlon ('ij. J. Zalewski. 

s !.' Pub'llsher, �43 1\Iltwn ukee Avenue. Chicago. m�nols) a JonlJ 1 st of church music In the 'Pql lsh langu• vis: 
•·sm:igs for a funeral )lass" .;p. 50 (for two vo1ce!I w ith organ) ,  "Songs during Mass" op l!O ( fN· four voices, mtred
e o.lr or for thrLC male Yoices with organ) .  "Songs during l\fass" .fop, 62 No. 1 )  ( for mh:ed ch'l!r) , two "Marrlap
f:o g ", for three r.1ale ,·oJces (op. 69 No. 2 and No. 8 ) .  tw,:, "Funeral Soni,:s", (fer mix-ell choir) ( OP. 72 No. 1 iril4
No. 2) 11 1 s0  for male choir (op ,! , ·o. S and No. 4) and finally two 'be:iutlful m:irtlage solos with organ (op. 71, No. 
1 11nd No. 2 ) .  ' 

His secu ar prod\ictl ns are also numerous among which 'l\"e mention "Roty" vP. 68 .  No. 1 (for mlsed choir) 
al110 np. 68 No. 2 ( far ma le  voices} "'\\'edding )Tarch" for mb.:ed and male choirs ( op. 7 No. l &I'd �o. 2) two "Con · 
cratulallons' tqr mli1eil and male ch.:>lr, alse> "Doumka" soprano or tenor sol o  with p•nno o Ct'O)'.llP,anlment (op. 51) 
a 'so • Two l\Ia:>:ureksl for soprano nnd al to w{th piano  acC'ompanlment {op. 47 No. 1 and No. 1! ) finally concert 
• Waltz" for piano (op, 73J and ' "Roman Catholic U nl ,m ::\lar!.'h" op. 67 n two ed l tlons. a simpler and comptelC one.

The forrgoing re\·len· speaks for itself : from what we hh.,·e said rit the opening of the art icle, It seems unnecea·
e1try to suggest to thpse \\'bo are lnlerested to make use of the talent and powers of the )•onng comp.:iser In thw 
la rsest measure The spring spurts l iYely. Nothing Is ne('essary, but to use It .  and to u•e It plentlfully. 

I A. KARCZV� K I .
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