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ALFRED MOFFAT.

PREFATORY NOTE.

ALTHOUGH considerable attention has been given to the resuscitation of Church
Muéic, Glees and Madrigals, Organ and even Harpsichord Music by the older
English composers, very little has been done to make known the large mass
of music for the Violin written by English musicians from the time of Purcell
to the close of the eighteenth century. These works for the most part consist
of Suites or Sonatas written for a solo violin with a figured bass, or for two
violins and violoncello with a figured bass for the harpsichord or organ; another
favourite form was the Concerto grosso.

It is with the object of making known to the public a selection of the best

of these compositions that the present series has been undertaken.

ALFRED MOFFAT.

No. 1. SONATA in G ﬁqajor‘ ... JaMEs LaTEs 2
» 2. SONATA in D minor ... ... HENRY EccLEs 2
» 3- SONATA in B flat major WiLLiam Baperr 2
» 4. SONATA in G minor JoﬁN STANLEY 2
» 5. SONATA in A major . JoHN COLLETT 2

(To be continued.)
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PREFATORY NOTE.

ALTHOUGH considerable attention has been given to the resuscitation
of Church Music, Glees and Madrigals, Organ and even Harpsichord
Music by the older English composers, very little has been done to
make known the large mass of music for the Violin written by
English musicians from the time of Purcell to the close of the
eighteenth century. These works for the most part consist of
Suites or Sonatas written for a solo violin with a figured bass, or
for two violins and violoncello with a figured bass for the harpsichord
or organ; another favourite form was the Concerto grosso.

It is with the object of making known to the public a selection
of the best of these compositions that the present series has been
undertaken, |

ALFRED MOFFAT.

JOHN COLLETT.

The work now published for the first time since its original issue is the second
of a set of six sonatas printed about 1755 with the following title :—

Six Solos For the Violin With a Thorough Bass for y* Harpsicord Compos’d
by Yohn Collett Opera Primo London Printed for the Author, and
sold at M* Rutherfords Musick Shop in St Martins Court Leicester Fields.
[folio pp. 31]

The work is very scarce. The copy contained in the British Museum Library
and the one in the possession of the Editor both bear the composer’s signature.
Regarding John Collett dictionaries and other reference books are silent. Yet a
study of his Opus 1 shows that he was not only a capable composer, but that he
thoroughly understood the art of writing effectively for his instrument. His
passages are pre-eminently violinistic, and by his free use of the finger-board,
especially’in the higher positions and in double-stopping, he obtains effects of no
ordinary kind. John Collett must not be mistaken for either Richard or
Thomas Collett, whose names are included in the original list of the founders of
the Royal Society of Musicians (dated August, 1739), and to whom reference is
made in Burney's ¢ History of Music” and Parke’s ¢ Musical Memoirs.” It
is quite possible that he was related to the brothers Collett, but the Editor has
been unable to obtain any information on this poiat.
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SONATA IN A MAJOR
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THE MUSIC

TO

ROMEO AND JULIET

COMPOSED BY

EDWARD GERMAN.

PAVANE (THg Dance prRoM Act .}, PIANOFORTE SCLO Two SHILLINGS.

DitTo Dirro PIANOFORTE DUET .. Two SHILLINGS.
Dunito Ditro VIOLIN AND PIANOFORTE Two SHILLINGS,
NOCTURNE. PIANOFORTE SOLO . . . .. Two SKILLINGS.
SELECTION OF THEMES, PIANOFORTE SOLO .+ Two SHILLINGS.
PASTORALE. PIANOFORTE SOLO .. . .o .. Two SHILLINGS,
Dirto VIOLIN AND PIANOFORTE .. . .. Two SHILLINGS,
SUITE FOR PIANOFORTE DUET . .- . .. F1ve SHILLINGS,
CONSISTING OF

1. PRELUDE. 3. PAVANE
2. PASTORALE. 6 NOCTURNE,
5. DRAMATIC INTERLUDE.

String Parts, 108. 6d.; Wind Parts, 27s. 6d.
The Parts of each movement are published separately.

Lonpon: NOVELLO AND COMPANY, LiMiTED.



A Modern SchoBg)l for the Violin

AUGUST WILHELM]
JAMES BROWN.

HE purpose of this Work is to provide, in one systematic and comprehensive scheme, all that is
necessary for the acquirement of the Art of Modern Violin Playing.

‘A Modern School for the Violin"’ will consist of Six Books devoted to Daily Technical Practice, Six
Books of Studies for Violin alone, and a large number of Pieces with Pianoforte Accompaniment, the Violin
parts being specially edited for the purposes of teaching.

SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS.

The foundation of **A Modern School for the Violin " is laid by means of a series of Six Books dealing exclusively with the
important subject of DaiLy TeEcunicaL Practice. The First Book of Technical Practice (Book 14) is limited to the 1st Position ;
the Second Book (2a) to the 1st, znd, and 3rd Positions ; the Third Book (3a) to the first five Positions; and so on. Bowings
and other technical devices are introduced in a similarly progressive manner throughout. Each Book of Technical Practice is
divided into ¢ Lessons’’ (or Chapters), and each Lesson contains a number of short vepeating Exercises on some definite point of
Violin Technique—as Fingering, Bowing, &c., with the needful explanations. Included in each Book will be found a complete
set of Scales and Arpeggi, arranged according to the particular stage of advancement reached.

Taken as a whole, this Section is intended to facilitate, and to insist on, a thorough, steady, and continuous progress in the
mastery of the Instrument, this being the only possible means of preparing the groundwork for artistic achievement with all its

lasting delights.
SECTION B.—STUDIES. IN SIX BOOKS.

Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B) is carefully
co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Technical Practice (Section
A). Thus the First Book of Studies (1B) is written in the 1st Position ; the Second Book (28) in the 1st, 2nd, and 3rd Positions;
the Third Book (88)in all Positions up to and including the 5th; and so on. Itshould further be explained that the two Sections
are designed to complement one another, and that the * School” must be practised, not in single Books of Technical Practice and
Studies alternately, but in pairs. Thus, Books 1o and 1B are to be taken concurrently, then Books 2a and 28, 84 and 385,
and so on.

1a. TECHNICAL PRACTICE (1st Position) 2s. od. 1. STUDIES (1st Position) ... ... 28.0d,
2a. Drrro (1st, 2nd, and 3rd Positions) 2s. od. 2B. Dirro  (1st, 2nd, and 3rd Positions)  2s. 6d.
8a. Ditro ° (1st to 5th Position) 3s. od. 8s. Dirro  (1st to sth Position) ... ... 3s.od.
4A. DitTo (All Positions) 2s. 6d. 4B. Ditro  (All Positions) ... 3s.od.
5a. DitTo .. 58.

6a. DitToO 68.

Books 14, 24, 84, and 4a now ready. Books 18, 28, 88, and 4B now ready.
PIECES.

In completion of the scheme of ‘“ A Modern School’” a large number of Pieces will be published,in a
form designed to fulfil the requirements of Violin Teachers and Students. Ineach number the Violin part will
be furnished with complete Fingerings and Bowings, besides remarks as to the methods of rendering, &c.

Now Ready.
No.13. TWELVE FOLK DANCES FROM DENMARK. (ist Position) ... 28, od.
No.14. SONATA IN G MINOR. G. Tartini. (All Positions) . ... 28, od.
No.15. OVERTURE TO SAMSON. G.F.HaANDEL. (1st, 2nd, and 3rd Positions) ... 2s.,0d.

No.16. SONATINA IN D. Franz ScHUBERT. (Ist,2nd, and 3rd Positions) «s  28.°0d.
No.17. EIGHT HYMN-TUNES. Various Composers. (1st Position) ... .. 1Is, 6d.
No. 18. STYRIAN DANCES (LANDLER). Joser LANNER. (1st to 5th Position) ... 2s.o0d.
No.19. PRELUDE AND FUGUE IN G MINOR. ].S.BacH. (Advanced) ... .. 2s. od.
No.20. SONATA IN G. Josepn HayDN. (1stto 6th Position) ... 2s.0d.
No.21. CONCERTO IN A MINOR. ].S. BacH. (1stto 6th Position) ... .. 25, od.
No.22. CONCERTO IN A MINOR. Pierre Rope. (Op.g.) (All Positions) ... ... 28, 6d.
No.23. TWELVE CAROLS. (1st Position) . . 2s. od.

No. 24. SONATA IN A. W. A. Mozart. (1stto 5th Position) <. 2s. od.
No. 25. REVERIE. Henri VieuxTewmes. (Op. 22, No. 3.} (Advanced) ... ... 2s.o0d.
No.26. FOUR LITTLE PIECES. (From Op.8.) IcNaz PLEvEL. (1st Position) ... ooe «e 28, 0d.
No.27. SARABANDE AND TAMBOURIN. Jean-Marie Lécrair. (1st to 5th Position) ... «e 25, od.
No.28. BOURREE AND GIGUE. ]. S. Bacr. (1stand 3rd Positions) ... e Is. 6d.
No.23. BALLADE AND POLONAISE. (Op. 38.) Henri Vievxtemps. (Advanced) ... .. 28, od.

Lonpon: NOVELLO AND COMPANY, LiMITED.
New York: THE H. W. GRAY CO., SoLE Acents ror THE U.S.A.



