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Princess’s Theatre Having, on the occasion

of his first essay [Athen. No. 1055], credited Signor
Schira with power to improve, we were disappointed
at Ending his second opera, ‘ The Orphan of Geneva,’
inferior to his ‘ Mina.’ The new work coiviaiilS little

or no melody, as distinguished from phrases in bars

which are every one’s property,—no advance in its

orchestral treatment ;—and the only piece possessing

a certain individuality is the effective unaccompanied
inorceav, in the first fiwde, which, though very diffi-

cult, was well executed. In truth, the production is

one to have been passed over in silence had not

the audience resolved otherwise. Jlore brilliantly

received a new ‘ Barbiere’ could not have been. So
long as—and wherever—such welcomes are possible

to such music, there is no chance for English—or

for any—opera. Trash cannot be accepted as though
it were treasure, without harm aU round : and such
pain as our open protest may give to Signor Schira is

chargeable on his friends and the public,—not on
any ill-will of ours. Of the libretto—an arrangement of

an old melo-drama, ‘ Thdrese,’ happily laid aside for

many years past—we decline speaking. Miss Pyne
sang with great steadiness, finish, and volubility. Her
voice more than once sounded tired ;—but how can
it be otherwise after having sung six nights a week
for four months ? The other principal vocalists

were Mr. Allen, Mr. AVeiss, and Mr. Latter. The last

gentleman articulates so clearly as to make it worth
his while to nourish his limited voice with a view to

buffo occupation. Let us hope that he or any one
else thus “ plotting” comicality may find better occu-

pation than the aria with which Mr. AVynn favoured

us,—in which Oremorne familiarities were set to
j

fade Italian phrases. Yet this, too, got its rapturous

enctn-e. t^ST) I
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Tlie Late Signor Schira.

(London Jfusical Standard.)

Readers will be sorry to learn that Signor Francesco

Schira died at his London residence on Monday night.

He had only recently returned from Milan, where he

had completed a new comic opera. Signor Schira was

born at Malta in 1815, and was edncaied at the Milan

Consei-vatory. In 1842 he came to London, here teach-

ing many artists of eminence. He was snccessively

conductor of the English opera season at the Princess’,

under Miiddox; at Drury Lane (in 1844j, under Bunn,
and at Covent Garden. L'nder his direction many of
the operas of Balfe, Wallace. G. a. Macfarren and
others were produced. For the Princess’ Theatre, he
wrote “Mina,” in 1845, and “Theresa.” in 1S50, which
were performed with Miss Louisa Pyne in the chief
parts. In 18(!.'l his opeia, “Niccolo di Lapi,” was pro
auced at Her Majesty’s, with Titiensand Mme. Trebelli
in the leading parts His cantata, ‘ The Lord of Bur
leigh,” founded on Tennyson’s poem, by Mr. Desmond ;

Ttj'an, was written forthe Birmingham Festival of 1878 i

The lamented composer and teacher was a man of
rare musical gifts. His devotion to teaching naturally '

led to his neglect of composition; this is, alas! acorn-
|

mon story to tell of musical men. His rare faculty for
impassioned melody; his admirable sense of proportion
yet bold use of form; his intimate acquaiutauce with
the voice, knowledge of the orchestral effects, and gen-
eral y sound judgment as a writer, would, had he given ;

more time to musical composition, produced results
’

which could only have been anticipated by those who
knew his exceptional talents. As a teacher of singing
Signor Schira ihad long held an honored position in

England, and his many pupils and many admiring
j

friends will not forget him now. He lives here only by
the memory of his works, and in the tender regard of
these who claimed his friendship and recognized bis
great talents. E. U. TuRriN.
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77OVERTURE ro“THE ORPHAN OF GENEVA .

Co tnposed by V. S r H i r a .
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RECITATIVE AND AIR .

CARJYIK AXD PICARD.

Written by Charles Jefferys Music by F. ScHiRA,
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Recit: Count
I-

Therese.

Y- k—K-

Dear Ma.ii jbltt**
f A welcome home, my fi iend!
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Itiito.

( kneeling- to the Countess.
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Countess.
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My benetactieiss, and pro.tectiess; here. Behold me at thy feetl Nay, rise, my
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>-

Count.
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jZ^

Therese
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rr.- -

Child I Deal Ma.ii. .ette, these tears re.proach me! No! Ahl nol
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AHi WHAT JOY TO HEAR.
Am AJ^'D QUAMTETT.

Words by Charles Jefferys. ' Music by ¥. Schij<a.

Since to me they piove, All, all I hop’d for

Afi! what jny to li-
Aiioilier Edition in C,
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shall be, shall be mine All— —
; ^ •• —

'I' H E R E S E.

IT^
I

sotto voce.
f7~~^

Co UN TESS.

Count.

P
Joy

I

is but a dieani, but a

Joy a Jone should beam

PIAXO
forte'.

Ah'. wfiHt joy to ht-Kr.
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diekni >o

bi i. . _ _ -dal c
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W—0

ay;

-0 —0
Siiiiie as thod art wont And

_ _
1

Pm m
p-1» £

rail. ^
rn r^.-K

T-b± -r

Hope too is fleet ing* as * the flow’i s of M;ty.

All I v !i;i( j’( y to luar.

1
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C O U \ T .

Tho’ H teaidrop g'leams.

9

All thy heail can prize; In thy brig'htest dreams
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sotto voce.
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would Hope wei e
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mine could I for. g’et the
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thine Joy shall be thine.
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m
ffi
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shall yet be

=t:

thine . . . . joy may be thine; be

yllil wiuit jtiy to fit'iir.
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Enoiig-h, my child!
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Or-r—

1

(Enter Notary)
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(Fontaine enters on tlie opposite side)
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Ah’ my
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or worse than death a _ waits thee
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SESTETTE AND (’HORUS. THERESE’.

Andante Sostennto

.

iotto voce. eempre crescendo.
F. SCHIRA .

THERESE.

Countess

Count

CAKWIN

Fontaine

Picard

.

CHORUS

Ulllo •’I''
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h7)rds by CH.4RLES JJJFFERTS

D U T .

I’LL NOT BELIEVE.
jyitistc composed by F'.SCHIR^i,

COUXT.

PlAXO
Forte.

ANDANTE MOSSO ED AGITATO.
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Hence, .forth in

'. -imint Go,

vain her spells she’ll ueave; Mv
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heart less fiend; j;’0 ,
thee htnce;
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She was once so demure.
F. SCHIR A .

Levine.

a ptacere .

K

Moderato .
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Forte

'M
She was once so denuire. That she never made re_
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Hert/s a treasure. thou|rht ^ O this girl must be my Bride!
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Shi' vas oiife ".o di'iimre
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parlato . a piacere .
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CARfYIK AND THERESE.

V^'riffen by Chahles Jefferys. Music by F . Schira.
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THERESE {is seen at the writing" desk; she reads, wliai she has wriKen)

Andante.
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Believe me in_no-cent, and I shall die With heaillelt niaveis anti
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iii-nocent.

Rtcif. Cahwin.
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r

Modey'uto.

f
Therese.

'(»:,b . rJ ^
^ 1 <9 =;

fP ^ * ' -y—
' h

O heav’n protect me I who-

•‘—I b> • rn#
Recit.

bf’
Therese.

P
i

P
—- m

who knocks.’TisI.g'ood Mai i.ette, youi tiieiid, Fontaine. My fUther, O w^elcoine.^tjlr^j
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^

I f
1 -r- 1—

=i-

1 —

r

- r n —

r

-

Htv. r me.



IIS

st(^SS(f HiO ^ ^I^HKRKSE

T i-F-=t-

( ilsidf joyfully. I

C’AR WliN.

#

—

i
3CjC #—»•..

l^-~7r~ !• :jk

^ ^ y

vow. Mv mother then (She lelentsi) Thy mothei wastheMaiehi^^de

if—-y-J i
*

t=t# •#lkir -r 1^

M-
1^3:



]I9

Hear me.



o
JMi

-y—f

die Pocu pin m(iss(t.
and \tiim>

bled at its touch.

dif sotto voce.
an«^\tTiin-;

^
;

iim
~ r--/

f-.

r
V-

But now, such hoiKJi thiills niy

Hope will not yet deseit my heait;—

I f
k

#
A K

>•-

O
I i

KM \

poco pin (inimato.

jir • —

m

r; m
i
A ^ hf-i • *1 ^ tm *1 •

1 ^ T
fr > H 7 • 1 r n

j-
\
j- ly

V / — —— -w— 7 7 ^
li*^

1

heait— Your
]

;

^ ^ 7 T
low'i I still, I still de fy

!•"
__ _ Lj «

• j- .\ • m ’jm
1
^ ^ r pi ' ^ . / r

—

lx *1 n
'7 ^ TT ! \

,

^ tfr)-- '
1
^ -/- L ^

/

Hi , r nu'.



w

fl

] 2 \

^ f uffrettando. Alleg'ro Moderato.
-1« 1 ^

>r h , Di* *1 r*
M

f* 1 1 *1—r -
-/n\y J ^

1

1 —h—i—F
Ait/ ! - - — 1

death

^ !
otta voce

] H die! rVl d

— ]

e!

• re -f— 1r
i-L!—Si -P- •1 n 1 n~n— I* .-W h. ! J ^ J J H-u— p m.

^ 1 Z. tu

s

j -— U

he’ll 1

\

ather wed than die! than die! '

/ 1

—

, At! ,
. mm : U— ’• '* v -1

t* r» w ®

=

—tM-TM ^ 7

1^ 1
' ’ 1 m ' ^ P A II fy

1 Lll/ L,^.! S
1

1

' ajjrettundo.jj .

-i« /-\
ff 0̂ 0

i tCY r. 1 ' 7^ re • •ir ' 1

m \ •1 •1 «i rz %i M§ [ za ' ^ fLA. mi>^^
f

1
* ^—II V 7 TJ\ i^Tb 1 } 1 ^ w

_ . ^ 1 •1 _l» _!• .1X ‘1
*
< . / ^1/ \y

Hear me.



'I'HERESE.

3 mi-m.. m i
—m

fe :z=iz=l2^
:.«iz:z7

:.t=f:
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THIRD Act.
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vows we to each other plighted. Shall then he plighted, love, once more: Yes!
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J M^GISTR^TE.
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-sassins _ Silence.' silence.' com _
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i^'v-

Hear him!

i

/ / /
ha! ha! ha!

\ X-V^ 0 d

ha! ha! ha!

—
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m? 7
,

Hear him! ha! ha! ha!

m m 0.

ha! ha! ha!

^44=
^7 -./".y

Hear him! ha! ha! ha! ha! ha! ha!
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Carwin. Late an advocate?

C^Rff'IX.
M.IGISTH^TE.
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why these questions. Sir? An Or_phan
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C^RfriX. (aside)
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g-irl has here been found her name, (The dead can tell no
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C^J (pointedly to the Count

)

( in the Mufj^istrate)

V the Count scornfully
)
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soug*ht to wed this parag'on: but I, To save a no_ble house the foul dis
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And by her own hand died: How know yon thisf
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178/ in Ills a,n'ony hf tt-ars open his coat,
from wllich several papers fall. }

/ J2A.
(Count picks up a paper.)
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save me;
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k ^ kIt IS too latel

V *1^

It is t<*o latel
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It IS toot IS too latel
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It is too latel
Carwin falls.
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It is too latel
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It is too latel
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Belmotir.but Cotin -I _tess de
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CHORUS OrER THE BODT OF CHRmy Which they remove from the Stage,)
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Unhappy wretch;
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Unhappy wretch
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Unhappy wretch 1
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C JUNTE SS

.

Count.

(Conntess ifivin^ her hand to Therese.)
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my own The_rese!

tri umphl
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-ver , E \er thus may

tri umph! E -ver. E ver thus may
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triumph
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Health to the
y

Bridegroom j Joy to the
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Bride!
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triumph ! Health to the
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Bridegroom, Joy to the
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Bride!
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vir.
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tue triumph! Health to the Bridegroom, Joy to the Bride!
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Ah, yes! Was with pro__phet_ic powV i Those words con_
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