
NASC
M
in

SAM MlLLiGAN

/V.^2

N°l. "NO RWAY"

- 2. "SWEO t M"

3."DtNMARK"

4. "R U S S I A"

5."PRU SSI A"

6. "P R U S S 1 A"

7. 70 LAN D'

8. 'SAXONY'

9. "BAVARIA"

10. "AUST RIA"

11. "HUNGARY""

I2."SARDINIA""

"HYHNt NUTIONdlt':

'HYMNE POPULAIREV

'GOD SAVE THE EMPEROR".

KOCH 1ST POLEN NICHT VERLORENV

'GOD PRESERVE THE EHPEROR: HAYDN.

IRAGOCZY I MARCHE

N?I3.""R0MAGNA"

14. "NAPLES

I 5, "S PAI N
'

"HtHNt CONSTITUTIONILU:

16, fORTU&AL "HYMNE COHSTITUTlONELlt:

I 7. "SWITZERLAND"

18. FRANCE u piARSEiuAist

19. "fRANCE"

20. "BELCIUNI"

2 I. "HOLLAND"

22. "ENGLAND"

23. "AMERICA"

24. "ENGLAND"

us GIRONOINS

"IE CHANT DU BEIGEV

"WICN NEERLANDSCH blOED'.'

"RULE BRITANNIA

"HAIL COLUMBIA'.'

"GOO SAVE THE OUtEN"

Int. Sta.MaU.

Mml/iuy lL'///7./if. .Sriiahtli K-C I/im: SHicluiidt.

\i o n d o 11

EDWIN ASHDOV^N, H ANOVER SQ U AR E.

I)m.'>j-f<ijch



Digitized by the Internet Archive

in 2011 with funding from

Brigham Young University

http://www.archive.org/details/voyagelyrique24p00ober



'^^\^@V.^©[M [LV(^D(§(y]

X9 2.

§ v/aDa^.

^v

Tewpo di Marcia.

ji-LLKORO
w'^ i ^ '

m
'f

r ^ f ^ ^
'':i^

"^^p 9—wzzr.
i

n^
*»=?

"-/ r^ 11
^^m

^^
-fzff < hrillntite

.

6t7i marcato
^

/
l^ff^ m ^ i

5=^

i ^f^f^ i ^^^mj^
sempref e deciso

t4

S
^^

sa:
rnf e"/

?
( W t*i C9 N'.' 775</ )



^^
%
t

r Tf ^f f f

^ ^T i
"j'^ r4^

molto cres

-f- \^^ "=^

^ nr ngj=—

*

=p—

~

-p-r-BE
;ii

/-

^^^ 1^4

fe^i^'r' 'g
j

7~^-
î
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No. I.

A CATALOGUE
OFHARP SOLOS.

X

N.B,-The letter, before the names denote the degree of difficulty ^ a, stands for difficult; b, moderately difficulty c, easy ; d, lery easy

ALVARS, PARISH. s. d,

a Fantasia, dedicated to Thalberg 5 o

h I nlroduction and variations on a favouriie Air of Bellini 4 o

i Marche favoiite du Sultan 2 6

t Twelve fivourite airs 3 **

APTOMMAS.
h Welsh melodies :

I. The risinp: of the sun ••••••»• s

3. Of noble race was bhenkin • 2

3. Ap Shenkin 3

4. Poor Mar>' Anne 2

5. Love's fasi-ination 2

6. Sweet Richard a

k Aptommas's polka 3

BELLOTTA, F.

b Galop btillant a 6

k II trovatorc Fantalsie sur I'opera de Verdi 3 6

BOCHSA, N. C.

$ Lb Menestrel Italien. Dlx Morceaux, courtsetbrillants:

1

.

Ui Pescatore and Ama tua madre (Lucrezia) 2 6

2. O divina Agnese (Beatrice di Tenda) 2 6

3. Com' e bello (Lucrezia Horgla) 2 6

4. Meco & Voga voga luna (La Straniera) 2 6

5. March & Pas r^doubl^ (Saffo) ._ 2 6

6. Voga, voga, & Sogno talor (Parisina) 2 6

7. Vieni ah! vieni (Cavatine-Mazurka de Pacini) 2 6

8. Ah ! tu sei (Parisina) a 6

9. Quanto e bello (L'elisire d'amore) 2 6

10. lo I'udia (Torquato Tasso) 2 6

h Recreations pour les Harpistes de toutes les forces :

1. My own blue bell 2 6

2. 'I'he bridal ring 2 6

3. The Prince of Wales' march 2 6

4. March in the old Irish style 2 6

5. Souvenir a 1 Ecossaise 2 6

6. The wild white rose 2 6

7. Rondo k la villageoise 2 6

8. L'invitation a la polka 2 6

9. Le moulinet 2 6

10. Welch polka 2 6

b Reliques Irlandaises. Favourite Iri-h airs in 3 books :

1. Planxty Kelly and The old woman 2 6

2. Nancy Dawson a-d Savourneen Deelish 2 6

3. Sly Patrick and The Moreen 2 6

i Les plaisirs de la memoire. Select melodies from the works of

the most popular compose^^, intended to be performed from

memory. In 4 books each 4 o

b Preparation a l'etude. 200 short miscellaneous and
independent passages, calculated to give steadiness and
freedom to the hands, flexibility and strength to the fingers,

and a thorough knowledge of every species of fingering.

In4books each 3 o

/ Eighteen entirely new studies, calculated to give

strength and independence to the fingers, freedom to both

hands and steadiness to the wrists. 2 books each 7 6

b Elegant EXTKACT'i, forming the second class of the Appendix

to the general course of instructions 10 o

b Tasteful exercises on a favourite melody by Bishop, being

the first class of the Appendix to the general course of

instructions S o

c The fui'il's COMJANION. Forty progressive studies. 4 books
each j\ o

b Twelve pkolkessive preludes, calculated to promote the

facility of modulation through the most useiul keys 5 o

e A te diro (Roberto Devereux), Transcription 3 o

b A temple to friendship (T. Moore). Variations 3 o

b Cease your funning. Fantasia and variations 4 o

C Cease your funning. (Variations as sung by Mrs. Salmon) ,.36
c Grand military- march 2 o

c Grand parade march ;
2 6

d L'encouragement. Simple melodies arranged in a most easy

style 2 6

b Partant pour la Syrie. F.intaisie martiale 4 o

c Petit souvenir (Tyrolienne de Guiltaume Tell) 2 6

c Tartar divertimento (introducing the Tartar drum) 2 6

c Tne celebrated Rossignol waltz i 6

c The last new Krench march 2 6

a Weber's last waltz. Grand and brilliant variations 5 o

CHATTERTON, FREDERICK.
b Amort possente nome. Petite fantaisie 3 o

b L'horloge de-s Tu i leries. Petit amusement 3 o

m Le carnaval de Venise. Morceau fantastique 5 °

> The dawn of spring. Easter piece 3 o

CHATTERTON, J. BALSIR.

Uieful daily praclue. scales, cxtrcises, and preludes in various

styles, lor pupils in all degrees of advancement 5 o

b A SELECTION OK HIS FAVOURITE COMPOSITIONS'.

X. Annie Laurie. Scotch melody. Transcribed 3 o

2. Auld Robin Gray. Scotch melody. Transcribed .... 3 o
Bardic relics, No, 1. Sweet Richard 3 o
Bardic relics, No. 2. Nos galan 3 O
Bard'c relics, No. 3. Llandovery and Serch hudoL. 3 o
Bardic relics, No 4. Of noble race was Shenkin 3 o
Beauties of Irish melody. Savourneen deelish and

Kate Kearney 3 o

Bridal march 2 6

Chant des Croatcs (J. Blumenihal) 3 o

Don Pasquale. Fantasia 3 o

Gems of I rish melody. No i 2 o

Gems of I rish melody. No. 2 2 o

God save the Queen. Variations 3 o

Gondolier row. Variations 3 o
(irand American march 2 6

1 1 trovaiorc (The prison scene) 3 o
Kathleen Mavourneen and Dermot astore 3 o
L'elisire d'amore. Fantasia 3 o
La gitana. The new rachucha 2 6

I^es noces. Fantasia, introducing Danish air 3 o
Reiics of Wales (Three Welsh airs) 3 o
Rousseau's dream. Capriccio 3 o

23, The bloom is on the r>'e (Bishop) 3 o

24. The light of other days(Balfe) 3 o
85. The old house at home (Lodei) 3 o
6. Victoria march (introducing " 1 he brave old oak ") .

.

3 o

12.

»3-

U-
15.

16.

«7.

18.

19.

ao.

CHIPP, T. P. X. d.

b I love but thee (T. Moore). Introduction and variations .... 3 o

DUSSEE, 0. B.

d The Harpist's friend. A series of popular melodies

:

1. Merch Megan * °
2. The rising of the lark ^ o

3. March of the men of Harlech ^ °

4. Lilla's a lady ^ °

5. Savourneen deelish * °
6. La rosa waltz * °

GODEFROID. FELIX.

h Lucrezia Borgia. Fantasia on Donizetti's opera 4 o

b Norma. Fantasia on Bellini's opera 4 *>

HOLST, GTJSTAVUS VON
^"Etrennes aux dames." Select airs, &c. :

1. True love. German air Keller 2

2. Le vaillant troubaflour -.
2

3. The farewell of Raoul de Coucy Blangini 2

4. Le depart du jeune Grec 2

5. Adolphine. German air 2

6. German Waltzes ^

7. Ye banks and braes o' bonny Doon _.
2

8. What beauties does Flora disclose. Scotch air and a

Quick march •.••-; ^

9. Stanco di pascolar. Venetian air 2

10. Di piacer (La gazza ladra) 2

HUNT, W. R.

c The blue bells of Scotland. Introduction and variations.,.. 3

LABARRE, THEODORE.

h Non piu mesta. Fantasia on Rossini's air 3

b The last rose of summer V^ariaiions. 2

b There is no home like my own. Variations 2

MEYER, F. C.

b Auld Robin Gray. Divertimento 3

b M61anpe (introducing "My lodging " and ** The rose-tree in

full bearing *

) 4

OBERTHtJR, CHARLES.
,0 ! Barcarolle
Fantaisie et variations brillantes

3-

4-

5-

6.

7-

8.

9-

10.

XI.

12.

Op. 25. Addio, mia vita, addi

Op. 26 Souvenir de Lnndres.

sur un theme original
._ ; 6 o

Op. 27. Reminiscences des Mousquetaires. Fantasia on
Halevy's opera 3 o

Op. 28. Bijou de Nabuco. Grande fantaisie sur 1' opera de

Verdi 7 o

Op. 29. La melancolie de F. Prume. Transcription 2 6

Op. 38. Una lagrima sulla tomba di Parish Alvars. El^gie.. 5 o

Op. 51. La belle Emmcliie. Impromptu 3 6

Op. 57. Trois Etudes caracteristiques :

1. La cascade 3 ^

2. La coquette 2 o

3. La consolation 3 o

Op. 61. "Gems of German song." Twelve recreations

:

1. Adelaide Beethoven 3 o
The first violet Mendelssohn 2 o
Zuleika Mendelssohn 2 o

Cooling zephyrs Schubert 2 o

The huntsman, soldier, and sailor Spohr 2 6

A ride I once was taking (Trab. trab) Kiicken 2 o

My harp now lies broken (Maid of Judah) Kiicken 3 o

My heart's on the Rhme Speyer 3 o
From the Alp the horn resounding

_.
Proch 2 6

With sword at rest (The standard bearer) Lindpaintner 2 o
V/hen the swallows fly towards home (Agathe) Abt 2 o

Oh I wert thou mine for ever Kiicken 2 o

c Op. 89. "Hommage a Schubert." Trois melodies

:

X, Ye flow'rets that to me she gave x 6

2. Praise of tears i 6

3. Norman's Gesang x 6

b Op. 94- "Recreations musicales." 3 German melodies

:

1. Streamlet cease Curschmann 2 o

3. Forth I roam Kalliwoda 2 o

3. If oer the boundless sky Molique 2 o

b Op. 99. *' Voyage EN Suisse." Trois morceaux originaux:

X. Bale 3 6

2. Zuric 3 6

3. St. Gallois 3 6

b Op. 102. Trois Etudes de Charles Mayer et d'Adolphe Henselt
transcrites

:

1. Grace C. Mayer 2 fi

2. La fonlaine C. Mayer 3 c

3. Si oiseau j'etais A. Henselt 2

c Op. 106. Three characteristic melodies :

1. Wenn ich ein Viiglein wiir 3
2. Lisple Laute, lisple Hnde 3 c

3. Virgo Maria (O Sanctissima) 3 c

e Op. 110. " Pens^es musicales." Trois pieces de salon :

X . Repose 2 c

2. Sorrow and relief 2 i

3. Cradle song 2 (

a Op. 115. Bonnie Scotland. Fantaisie brillante (Scotch airs) 6 <

b Op. 118. Les montagnes Boh^miennes. Chant national d'apres

Leopold de Meyer 2 (

b Op. 121. Trois morceaux caracteristiques

:

z. La gitana 3 c

«. M^lodie mazurque 3 t

3. La gazelle 3 (

b Op. X27. Sacred melodies

:

z. Martin Luther's hymn 2

2. Old hundredth psalm 2

3. Before Jehovah's awful throne 2

4. Airs from *

' The creation " ( Haydn) 4
5. Vital spark of heavenly flame a
6. Agnus Dei (Mozart) 2

b Op. 128. Deux melodies de I'opera Les huguenots (Meyerb.ew):
1. Nobles seigneurs.

_
Cavatine du page ..

". 2

2. A ce mot tout s'anime. Air de Marguerite 2

OBERTHUR, CRk'B.'LK^—coftHnued,

b Op. 129. *' J^ohiAH chords." Three melodies :

1. Gems of the crimson-coloured even

2. She was a creature strange as fair

3. 'Tis sweet when in the glowing west

9.4

Op. 132.

Op. 142.

Op. 144-

Op. 146.

Nereides. Sketch 3

L'invitazione del gondoliere. .Sketch 2

II trovatore. Fantasia on Verdi's opera 4

La traviata. Souvenir de I'opera de Verdi 3

3-

4.

S-

6.

7-

8.

9-

xo.

b Op. 149. ''Gems op Vkrdi." Twelve operatic airs, tran-

scribed each a

T. Ah ! chelamorte Trovatore

9. II balendel suo sorriso Trovatore

Si la stanchezza Trovatore

Stride la vampa Trovatore

La mia letizia I Lombardi

La donna e mobile Kiguleito

Parigi, o cara * raviata

Ah, fors'fc lui '1 raviata

Di Provenzail mar T raviaU

Libiamo (Brindisi) Traviata

_.. Ernani involami Ernani

12. Va pensiero - Nabuco

b Op. 158. " Seaside rambles." Four musical sketches :

1. Sea nymphs *

2. Murmuring waves 2

3. My fcark glides through the silver wave 2

4. Water sprites 2

b Op. 159. Andalusia. Bolero brillant 4

b Op. 166. The keel row. Fantasia 4

b Op. 167. Santa Lucia. Neapolitan air 4

b Op. 170. Un ballo in maschera. Fantaisie 4

b Songs without words :

X. Dans ces instants ou le coeur pen'^e 2

2. Ich denkr ^ein, wenn diirch den Hain der Nachiigallen 2

3. Eilende Wolken, Segler der LUfte 2

4. Kmelina <

5. Selige Tage i

6. NachgefUhl »

7. Adieu, charmant pays de France 3
8. For I, methinks, till I grow old 3

9. L'air est doux, le ciel est beau -^

xo. Ange aux yeux bleus 2

XI, We rove among the roses 2

12. Au bord du Rhin 2

13. Au bord de la Lahn 2

14. Au bord dela Nahe 2

15. Au bord du Neckar *

16. Auf leichtem Zweig "

17. Ah ! be not sad 2

18. Remind me not ^

''Voyage lyrique."

1. Norway.
2. Sweden.
3. Denmark.
4. Russia (God save the

Emperor).
5. Prussia.

6. Prussia.

7. Poland.
8. Saxony.
9. Bavaria.

10. Austria (Haydn's hymn).
XI. Hungary.
12. Sardinia.

Twenty-four National Airs each

13. Romagna.
14. Naples.
15. Spain.
16. PoriugaL
17. Swit^triltt.iu.

18. France (La Marsetllaise),

19. France (Les Girondins).

20. Belgium.
21. Holland.
22. England (Rule Britannia).

23. America (Hail Columbia).

24. England (God save the

[Queen).

STEIL, W. H.

My lodging is on the cold ground (variations) 3 «

STREATHER, WILLIAM.

Deh vieni alia finestra. Serenade from Don Juan *,,, a '

Home, sweet home, of Thalberg, transcribed s

TAYLOR, GERHARD.
Com* fe gentil (Don Pasquale). Transcription

_.
a

Fantasia on Irish melodies (The harp that once, Believe me t£

all, and Meeting of the waters)
_ 3

Two favourite Irish melodies (Coolin and The minstrel boy).

Variations 3
Rigoletto. Fantasia on Verdi's opera 5

THOMAS, JOHN.

Welsh melodies. Transcribed :

1. The ash grove 3
2. The bells of Aberdovey 3
3. Sweet melody, sweet Richard 3
4. The rising of the sun 3
5. The march of the men of Harlech 3
6. Riding over the mountain (original melody by J. Thomas) 3
7. 'I'he plain of Rhuddlan 3
8. Love s fascination 3
9. The rising ofthe lark 3
10. The camp (Of noble race was Shenkin) 3
z z. Megan's daughter 3
X2. The minstrel's adieu to his native land (original melody

by J. Thomas) 3
Z3. Watching the wheat 3
Z4. New year's eve 3
Z5. David of the while rock, or The dying bard to his harp 3
z6. Over the stone 3
Z7. 'The miller's daughter 3
z8. Come to battle 3
Z9. All through the night 3
20. The blackbird 3
21. The dawn of day 3
22. Britain's lament «...• 3
23. Black Sir Harry • 3
24. The departure of the king 3

La source. Caprice of J. Blumenthal, transcribed 4

The harmonious blacksmith, of Handel , transcribed 3 t

WRIGHT, T. H
Caledonian Fantasia, introducing favourite Scotch melodies.. 4 •
Com' e gentil (Don Pasquale). Fantasia 3 o
Deh calmaohciel (Otello). Transcription a t

Fra poco a me ricovero (Lucia). Arranged 3 a

LONDON: EDWIN ASHDOWN, hanover square, w.
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STUDIES PIANO SOLO,
COLLECTED UNDER Tllli TITLE OP

. CZERNY'S ART MODERNE DU DOIGTER.
A— 1. CZERNY. 48 Etudes (Preludo3etCa<k'Uce8) in all keys, Istbk.
\—2, . Continuation of ditto . . 2d book
B 3. WEBER. Momonto CftpriccioBO . in B flat. Op. 12

B 4. FIELD. (JOHN) Premier Ulvertlssement, . in E major
A 5. HUMIVIEL. 10 Etudes, Clioisies par Czcrny .

\—8. CZERNY. Gr. Exercise d'Octave, through all keys, Op. 1.52

A—7. BEETHOVEN. Gr. Sonata pathetique, in C minor. Op. 13

A 8 CZERNY. Gr. Ex. de la Garame chromatiqne . Op. 214

A 9. Gr. Ex. dos Gammea en Tlerses et Passages
Doubles .... Op. 24,'V

A_IO. PACANINI. G Or. Studies from his Capricclos, with avant-
propos, he. by li. Schumann^ translated by C. liudolphus i

• In all German Reviews these Studies have been highly praised, and
recommended to the admirers of the great Viohnht.

CZERNY. ^^Leggerrezxa e Bramtra,'* Rondeau Br. in A,
Op. .58 •

CZERNY. Grand Exercise on the Shake . . Op. 151

CZERNY. 24 k'alees di Bramira," o<\ E.xercisos

Brillantes, in A, Op. 3o

B— 14. CZERNY. Toccata oil Exercise, . . in C, Op 92 I

•»• To he coniinxsed.

B—BERTINI. (JUN.) 25 Studies, adopted by the Conservatoire of

Paris, ded. \it Cramer, . . Book 1. Op. 2D I

C " INDISPENSABLE FOR SMALL HANDS."
35 Exercises or Studies, (progressive,) composed ox.
pressly for small hand-s, and dedicated to liis young
pu[iil3 . . Op. 100, No3, I & 2, ejicli

B—11.

A— 12.

A— 13.

4 6

O CZERNY. "L'Aui nE3 Jeune3 Pianistb9.''31 progressive Exer-
cises, expressly written for assisting the instruction

of young pupils :

—

..^_ No. 1. Lessons for both hands in the treble clef , . .^

.._ Na 2. Lessons with bass clef . . . .30
•«• Tlie Publishers caution against several unprinaptei imilatioru

of the "/Iwu" deijeunes Pianistes.'*

JL.
'• ETUDE DE LA VELOCITE," -10 Exercises fov per.

fecting the Equalization of the Fingers, Op 299 10 6

C 101 Initiary Exercises for Equalizing the Fingers,

and facilitating the performance of all the author's

compositions Op. 2G1 8

A CHOPIN. 12 Grandes Etudes, Edited and lingered by his Pnpil,

I. FONTANA . Op. 10, No. I & 2. ea<h H

•,• Adopted by the Pupils ofthe Royal Academies of Music, of Lond<m,Parit,
Munich, Pragrte, SfC.

A CHOPIN. 12 Grandes Etudei, (Book 3 and 4,) a continuation of the

preceding, composed expressly for WESSEL & Co.
Op. 25, No. 1 & 2. each 6

*,• these beautiful Works have been heard in Paris, to the great admiration

o numerous Professors and Dilettanti ; ihey ought to be in Vie possession

of every true Pianist,

DIABELLI. " COMPANION FOR LEISURE HOURS." 100 Cadences or
Preludes, in all Miyor and'Minor Keys :

—

D— 1. From No. 1 to 25, in the key of C Msyor . . . .30
C —a. No. 26 to 60, in O, D, A, E, H, F sharR, «t C sharp MiJ. 3

C—

3

No 51 to 7.5, in F, B, E, I), A, and G flats . . .30
C—4. No. 76 to 100, contains all minor keys . . .80
•»• Professors desirous of obtaining this valuable work for Pupils, should

not omit naming " Companionfor Leisure Hourt."

A—HERZ. 24 Grand Studies, ded. to Hummel . . Op.Jl 10 6

C Scales and Exercises , ..,.40
A—KALKBRENNER. The Major and Minor "Scales, in Octaves,

Sixths, Tenths, and Thirds, passages of doable notes, the
Chromatic scale, (all fingered) fl e

3

3

3

POPULAR PIANOFORTE
quai>riu;es,

PERFORMED BY THE DANPS or

MUSARD, COLLINET, ADAMS, WEIPPERT, ETC.

ft-SOLABELLA. (o> La Gait£ 30tb Set,) followed by a Waltc and
Galop, . . ... KALKBRENNER
• " A very -harming Set of Qu.idrilles."

—

Atlas.

C—COPENHAGEN, (or La GaitS 29th Set,) from the works of

F. KUHLAU by I. CLINTON
B—CHIARA DE ROSENBERG. (Siege of Rochelle,) or (La Gaitc

2Sth Set,) by Kicc', . . arranged by CLINTON
B—SOUVENIR DU TYROL. (,t La Gaitg 2nh Set,) on Tyrolean

Airs, with VioUn, . . . by L. BLAHETKA 3

B Another {26th) Set of ditto, by the same S
• •* These two Quadrilles are very effective."

—

John BulL

C—PRE AUX CLERCS. (or La GaiteSSth Set,) from Herold's Opera.
PRE AUX CLERCS, . . arranged by H. LEMOINE 3

• " The best Quadrille we have heard from this favorite Opera."

—

Atlas.

C—NATHALIE, (or La Gaite 24th Set,) from Carafa's Ballet, per.

formed at the Kiug's Theatre, . . by H. LEMOINE S

C—SOUVENIR a DUVERNAY. (or La Gaite 23rd Set,) frojn LA
BELLE au BOIS DORMANT, arr. byTOLBECQUE 3

C—SOUVENIR DE ZAMPA. (or I^ Gaite 22d Set) from HEROLD'S
admired Opera, ZAMPA, ... by LEMOINE 3

•»• T?ie " Souvenir ** « now generally used at tlie Bail Room,

C_EL1ZABETTA. (or La Gaite 2l6t Set,) from Rossini's Opera, ded.

to Miss Harcourt, .... by L. ZERBINI 3

T_ANNEAU MACIQUE. (or La Oait6 20th Set,) from the works of

GALLENBERC and MAYSEDER, ded. to Lady Owen,
by ZERBINI 3

C—FIDELIO. (or La Gaite 19th Set,) from Beethoven's FIDELIO
and PROMETEO, ded. to Madame Schroder- Devrieut,

by ZERBINI 3

B—THE ALCHYMIST. (or La Galtfi 18th Set,) from SPOHR'S
Opera by ZERBINI 3

B—THE BELLS, (or La Gait* 17tli Set,) ded. to the " Belles " of

of England by ZERBINI 3
• " These Quadrilles are very exhilirating."

—

Pott

B—HUMMEL'S, (or La Gaite IGth Set,) from the works of Hummel,
ded. to the M.irchioness of Londonderry by ZERBINI 3

B—PACANINI. (or La Gaite 1,5th Set,) from the works of Pajranini;

ded. to the Baroness de Rothschild, . . by ZERBINI 3

B—CENERENTOLA. (or La Gaite 14th SetJ from ROSSINI'S Opera,
CENERENTOLA, .... by ZERBINI 3

B—ZEWIR AND AZOR. (or La Gait? 13th Set,) from SFOHR'S
Opera ded to Lady Caroline Montagu. by ZERBINI 3

B—LIBEl LA. (or La Gaite 12th Set,) from REISSICER'S Opera
LIBELLA, by ZERBINI 3

B—PIRATA. (or La Gaite 11th Set,) from BELLINI'S Opera, ded. to

the Miss Feildings by ZERBINI 3

C—LA FIANCEE, (or La Gaitg 10th Set,) from AUBER'S Opera,

LA FIANCEE, by ZERBINI 3

C—MASANIELLO. (or La Gaite 9th Set,) from AUBER'S Opera,
MASANIELLO, .... by ZERBINI 3

• "The Fiancee and Masaniello are very spirited Quadrilles."

—

Spectator.

B—H. HERZ. Second, (or La Oaitf 8th Set.) from the works of

H. HERZ, by ZERBINI 3

•,* Eijfually effective like hisfirst celebrated Set.

B—SPOrtH'S. (or La Gaits 7th Set,) from the works of SPOHR,
by ZERBINI 3

C—HERZ'S First, (or La Galt6 6th celebrated Set,) without the

variations HERZ 3

C—MARIE, (or La Gaitg 5th Set,) from HEROLD'S Opera, MARIE
by ZERBINI 3

C—NAVARINO. (or La Gaitfi 4th Set,) irora MOZART'S Opera,

THE SERAGLIO, by ZERBINI 3

B—POPULAR AIRS, (or La Gaite 3rd Set,) on "La Nina "—"Swiss
Boy"—" La Marie "—"True Love,"—ded. to Mrs. J.

W. Sutherland, by ZERBINI 3

C—SEMIRAMIDE. (or La Gait6 2nd Set,) from ROSSINI'S Opera,
by PIXIS and PAYER 3

C—ELIZA E CLAUOIO. (or La Oaitfi 1st Set,) from Mercadanto's
Opera, , by PIXIS 3

*• Ml LA GAITE auadrillef are aim puilUhed for a imall Orehettra.

PIANO SOLO.
C. CZEHNY'S " MUSICAL GREENHOUSE,"

CONTAI.NING

CHOICE MELODIOUS FLOWERS,
CULLED TO ADORN THK PIANO FORTE, AND PRESENTED TO TIIC

BEAU MONDE. BY J. CLINTON.

CONTENTS

:

C— 1. Tyrolienne, from "£/i>a c C/aurfio," Mercandante.—Waltz on
Donizetti's Opera Parisina — Motivo from Belthaser's
least, C. I. Paris Gr. Triumphal March, by 1. N. Hum.
mel, with *J"rlo by Czerny . . . ..20

C— 2. German Nat Song.—Thema Ultimo Giomo di Pompei, Pa-
cini,—Fav. Theme by Rossini.—Air by Beethoven.— Orig.
March by Czerny, with Var.—Ma Fanchette, by Herz, with
Variation . . . . . ..20

C— 3. Intr. and Theme by Czerny,—Tlieme, Montecchi e Capnletti,
Bellini.—Savoyarde from Himmel's Fauchon.—Theme by
Paganint— Air by Rorelli, Intr. and Var. by Moscheles . 3

C— 4 Neapolitan Air, varied by Czerny.—Theme 1' Orgie, Carafa.
—Fav. Air, Paer.—Bohemian Nat. Air.—Orig. Theme,
Czerny.—Scherzo, Czerny.—Adagio, Beethoven . .30

C— 5. Impromptu from Norma, Belliiii.—Fav. Bcossaise, Beethoven-
—German Nat. Song, " Der Papagay.**—La Campanella,
Paganini,—Fav. Tyrolean Air . . . .20

C— 6. Air, Eliza e Claudio, Mercadant* Orig. Venetian Bacarolle.
—Theme Norma, Var. Czerny,—Andante, Mayseder's 5th
Quartett—Orig. Theme, Czcrny.—Song of the Alps . 2

C— 7. Bagatelle, Czerny—Venetiiui Barcarolle Air, Beethoven
German Air, Var. Czerny . . . ..20

C— 8, March Cavatina, Ultimo giomo, Pacini Je pars demain,
from Marie, Herold Ce que je desire.—Ron<lino, Theme,
RossinL—Grisi's Cavatina in Anna Boiena —Motif byBeet-
boven . . . . . . .20

C— 9. French Air.—Theme by Beethoven.—Genuine Turkish Air.
Waltz, Czerny,—Hymn, Gliick's Iphigenle. — Romance,
Mozart.—National Air of Ts<'tiia . . ..20

C.— 10 March on subject, " Ultimo giomo," Pacini Charles XII. 's

March in the Battle near Narwa, in the year 1700 —Minuet
by Beethoven.—Theme, Rossini, Var. Czerny.—Romance
from a Concerto by Mozart . . . ..20

C— 11. Contains National Airs: — Chansonettc—Sicillenne.—Itali.

enne Damoise.— (Alditbrand)—Suisse.— (Gouggisberg.)

—

Basque.—(St. Sebastian, No. 1.)—Souabe.—Basque. (No. 2.)—Alsacienne.—Allemand . . . .20
C—12. Theme, Crernv.—Theme, Beethoven.—National German Air

—Cantti,fne from Rossini's Armido.—Liitzow's Wilde Icigd,

Chorus, Weber.—La Sentinelle, HummeL—Romance, Jo-
seph, Meliul Tlieme, Beethoven . . .20

C— 13. "Schiine Minka,'* Russian Melody, Var. by various Anthorst
Leidesdorf, Hummel, Mayseder, Czerny, Clinton —Tlieme
'* Lea Orgies," Carafa. — Air Frangais, Var. Czerny,

—

Theme, Beethoven . . . . .20
C—14. Hungarian Theme.—Rondo, Theme, Vogel Romance, L©

Sol'taire, Carafa —Einsam bin ich, Preciosa, Weber.—Ro-
mance " Utlial," MehuL—March, Ciemenza di Tito, Mozart 2

C— 15. Rondo Theme by Prince Louis Ferdinand of Prussia —Ro-
mance, Partant pour la Syrie,—Bohemian Christmas Song.
—Theme from Mozart's Symphony in Eft.—The Harmom-
ous Blacksmith Les Charmes de Tamitie, Beethoven
Air, Eliza e Claudio, Merca^ianta — Adante Grazioso,
Meyerbeer —Ecossaise, Czerny . . .,20

C— 10, Theme, Gliick's Armide —Theme, Rossini's Armide.—Ger.
mail Air, 1 lerz —Lo Petit Tambour —Empress of Austria's
Minuet, Kreutzer . . , .,20

C— 17. Andante, Beethoven. — Romance Frangaise, (Reviens.)

—

Theme by Beethoven —Choral from the Huguenots,—Can-
tabile from a Rondo by Hummel . . .20

C—18. Theme from Elisire d' amore, Donizetti Non piil mesta,
reneretitoln. Hossini.—Eeco ridente, Barbiere, Rossini.—
Shepherd Song • ... 9

C— 19, Bohemian National Song —Variations, Moscheles.—Le der.

nier .Soupir d' Herold . . . ,20
C 20, Swiss Air, varied —Rhine Wine Song—Thefarewcll of Raoul

de Cousy—Original Spanish Theme.—L'amante, varied by
Stipsetz —Song, Beethoven. — Rode's celebrated Air . 2

C—21, Chansonette Italiennc (di Soldato). Romance, BlangiuL—Polo-
noise, HimmeU—Jaeger Chorus, Euryauthe, Weber.

—

Ariettc Sicillenne.
—
"Theme and Var. Prlnc* Louis Ferdi.

nand of Prussia . , . ..30
C—22. Witches' Dance, Paganini Impromptu, Cieray—La Gon.

dole. Barcarole Espagnole.—Theme from a Trio by Prince
Louis Ferdinand.—March, Demetrio e Polibio, Rossini . 2

C—23. First Vaise favorite de Vienne.—Vien qua dorina, Blanglni.—Ah
come nascondere, Corradino, Rossini.—Seconde Valse de Vienne.
—Grand March, (Op. 45, No. 1 ) Beethoven,

C—24. Air Allemand, varied, Czerny.—Favorite Italian Canzonet.—Dor-
mei done mes chferes Amours, Romagnesi.—Theme from a Rondo,
—Worzisrhek.—Theme, Ballet Blue Beard.

Tho above 24 Numbers elegantly boxmd in One Volume, entitled,

"SOUVENIR D' AMITI^." . . . 40
• To be Continued.

»,• The Publishers beg to state, that the "MUSICAL GREENHOUSE"
is brought out in a style, unequalled for its neatness, clearness, and
beauty of execution. Each Number contains nearly double the quan-
tity of excellent Music given In ordinary publicAtions,

PIANO FORTE INSTRUCTION BOOKS.
KALKBRENNER. A Complete course of iMtructlon, with the assistance

of Hand Guides ; containing, the Principles of Music ; a complete Byst*»m

of Fingering ; with Rules on Expression ; followed by a Study for the
Fingers, and several Studies in Thirds, Sixtlis, and Octave* . .10

LEMOINE, (H.) "TREATISE ON PRACTICAL HARMONY."
Translated from the original manuscript of "Traite d' Harmonie
Pratique." ded. to his master, Ant. Reicha, translated by W. Mc.
Greour LooAN, in Gbooks, each 5

Complete in one Volume 25
•»• This Work is especially intended for Students of the PrANorgRTE, to

give them the most essential ideaa of harmony, to enable them to

PRELUDE, and in short, to make a BASS or CORRECT HARMONY
to any given melody*

OVERTURES.
WESSEL AND CO.'S SERIES OF MODERN OVERTURES:—
B— I to HEROLD'S Opera, "ZAMPA," arr, by DiABELLi, in D 3

B—2. H. MARSCHNER'S Comic Operetta, " THE TROPHY,"
with Flute, arr, by CLINTON in D 3

B— 3. J. C. LOBE'S Opera, " SOLABELLA," (Die FUrstinn von
Grenada,) arr. by C. Rummel in C 3

B—4. H. MARSCHNER'S Comic Operetta, " THE GOATHERD "

(Der Kiefhauser Berg,) arr. by Clinton, . . in D 3

B— 8. BEETHOVEN'S Opera, " FIDELIO," arr. by the Author, in E 3

B-6. WEBER'S JUBILEE, ded. to H. M. King William IV.

arr. by C. CZERNY, in E 3

C—7. SPONTINI'S Opera, " LA VESTALE, " with Flute, arr. by
D. Steibelt, in D S

A— 8. SPOHR'S Opera, " FAUST," with Flute, arr. by C. Dnmon,
in C 3

B-9. F. GLAESER'S Romantic Opera. "THE EAGLE'S HAUNT,"
performed at St James' Theatre, . . in D 3

B-10. AUBER'S Opera, MASANIELLO," (La Muette di Portid,)

••uT. by Diadelli, in O 3

C— 11. ROSSINI'S Opera, "TANCREDI," in D 2 6

C Ditto, with Flute, Guitar, and Violoncello, by Derwort 4

B— 12. BEETHOVEN'S " CORIALANUS," arr. by C. CZERNY,
in C minor 3

»a* The abm)9 Ovsrtwet oorreirpond irith the origineU Orchestral Parts, and
serve in lieu of Scores,

PIANO SOLO.
LEMOINE'

S

MUCH ADMIRED EASY QUADRILLES :

D— I, *'I,e Migiwn" Premidre Quad, de Tivuli, (witli Violin) . . 8
D—2. "Le Mignon," Second ditto .3
C—3, "La Belle Enfance," on Airs, by Nicolo, Aubei;, and

Boieldieu, (1st set, with Violin) ... .3
C—4. "Xa ,fie/fc £'7(/i/?K;e,*' ditto, ('ind set without Violin) . . 2 G

D—5, "/.e .ByVjK," Quadrille facile et Brilliaute, (Flute or Violin,! . 3
C— 6, "TVi* r^co ^ti#cn.9," (Les Deux Reines) from Moupou'a Opera

(with Cornet a Piston, or Violin) .... 3
D—7 "i' A'n/Drfm," suivi lie 2 Valses et Galop, (with Violin) . 3 G

C

—

9. ".Souvenir d' Anna Boiena," from l^om/.vl\i'& Opera . .26
C—9. "Les liisinuantes," from the Ballet " LE DIABLE BOITEUX,"

Performed at Drury Lane Theatre, (with Comet a Piston,
or Violin) 3 'i

C—10. "5oM'cHir* '/«; 5omrwm4u^a," from Carafa's Ballet, lat set . 3
C— 11, Do ——2d set .30
C—LEMOINE and MUSARD. No. 12. "Les Galuntes," from

ELISIRE d' AMORE, and MONTECCHI c CAPULETTI,
(with Violin) ... . . 3

C "Les Danseuscs," from lilercadantes
Opera, CIANNI DI CALAIS, &c. (with Violin) . .36

B—LEMOINE and JULIEN. "La Sentinelleprrdue,'' tcum Rifaut's
Opera, (with Violin) 3

B "La St. Hubert," en cinq Tableau-^c :

—

B-

Lo Lance. L,a correction, Le cerf a I'eau, Galop Ues Clie-
vaiix. La Mort du cerf, dod.to Ld. Seyiuour,(Kitli Violin)

''^Les Serenades Italiemuts," Grand
Quadrille du Repertoire des Concert* Lalitte et des
Champs Elysees S

C "La Romanlii/ue," from Monpou's
Opera, ANOALOUSE, (with Cornet a Piston, or Violin)

C "Souvenir du Jurdin Turc," from
(irisar's Opera, SARAH, (with do.) s f,

C—LEMOINE. "Nathalie," from Carafa's Ballet . . , . 3 (1

C "Pri aux Clercs," from Ilerold's Opera , . 3
C "Souvenir de Zampa," from Herold'a Opera . .30
C-MUSARD. " LA TETE DE BRONZE," from Mereadaute's

lUIiau Oiiera, LA TESTA DI BRONZO, followed by
Strauss' i-or^itna GiUop, (with Comet a I'lston, or Violin) 4

'•»• These Quadrilles are now performing by the Author's Band in Paris,
and by Welppert's, in all London assenibiiea.

« RUDOLPHUS. First Set from GUiser's Romantic Opera, THE
EAGLE'S HAUNT, performed at the Theatre Royal
St James', and dedicated to Mrs. Braham . . .31
"LE PIANISTE MODERNE,"

A COLLECTION OF CHOICE COMPOSITIONS, BY THE BE3
FOREIGN AUTHORS,
A continuation of the preceding

"L' AMATEUR PIANISTE."
B— I. CZERNY. "Les muj^nures du Jlhin," i i^octurnea. Op. 368
B— 2. CZERNY. "J.e.< munnures-du Danube," 3 do. Op. 308 3
B—3. CZERNY. "l.(dS murmures de I' Elbe," 2 do. Op. 368 3

• Tlie above Nocturnes are printed under one titles

A—4. LISZT. Harmonies Poetiques et Heligieuses , , 2
A—6. LISZT. ^'Whenfirst to life awaking," Romtmce by Franc.

Schubert, . . , . in G 3
A—6. LISZT. "Apparitions** {\s\.m\ii'i\\ii) . . ..86
A—7. WEBER. First Gr. Sonata, ded.l« I.N.Hnmmel, in Aflat,

Op. 34 T
(As Performed by Mr. Moscheles, at hisfirst Soiree.)

A—8. WEBER. Second Gr. Sonata, ded. to Victor Benedict,
iu A flat. Op. 39 T

t'As Performed by Mr. Moscheles, at his second Soiri'e.)

A—9, WEBER. Tliird Gr. Sonata, ded. to Aloys Schmidt,
in D minor. Op. 49 7A—la WEBER. Fourth Or. SonaU, ded. to C G. Reissiger,

/ ., ,- J L. », .^ I , .'P ^ m\noT, Go. 70 7 ft
I As performed by Mr. Moscheles, at his SoirSe.j

•,• The above uniform Ediliun, of Weber's celebrated Sonatas, ii edited by
M.J. LEIDESDORF, of Vienna.

B— II. CHOPIN. "Z.« /"ojiana," Rondo a la Mazur, in F. Op. 6 4B- 12. CZERNY. "Sowienir (/ef'/4jfM«re," de Rossini, Rondoletto,

B—13. SOWINSKI. " Adieu h Venice I " Impromptu oi 'variat
brill. Hur un Chanson Venetien . . in B Op. 21 4

A— 14. HUMMEL, (I N) Grand Fantasia, (New Edition. We'red
by his Pupil E. ROECKEL, . . . Op 18 6B— 15. REISSIGEB, "La Gaite," Gr. Rondeau Brillant, ded. to
Hummel . . . . In B minor, Op 5» 4 •B—la CZERNY. Three Rondinos elegant on Beethoven's admired

AirB,Op. 458, No I, "The Quail," . in F 3B— 17. Op as, yio. 2, "He leads a life ofertasy,' in B4 3
B— 18. Op. ibi, }io. 3 "Poor ftearl, 'why so restless?" in C 3

• These Pieces (in remembrance ofa Mwncal Soirie in London) are
composed expressly for WESSEL ^ Co.

B— 19. CZERNY. " Sotweiar d Milan,** Rondo brill sur im motif
Milanese, in A, Op. 444 4 QB—20. SCHOBERLECHNER. "False MarteUini," de Leidesdorf,
Variations Brilliantei . . . In A6. Op. 62 3

B 8 . CZERNY. V,-ir. brill on "Senli tu," from Donizetti's Opera
TORQUATO TASSO, . . In A, Op. 447 4

B—22. CZERNY. "La Ricordama,'* the celebrated Air by Rode,
sung by Madlle .Sontag . . . . in EJ, Op. 33 8

B—23. CZERNY, Rondino elegant on Mr. Braham's favorite Air
" / 'm a mountain ranger,** in *' The E.^GLE'S HAUNT,"

In A, Op. 460 3
• This Rondo was composed during the Author's sojourn i« London.

B_24. BERTINI, (Henry, Junr.) SOLO compos§ pour les Concoura
de 1836, a Paris, . . . in E, Op. 109 4 8

B—25, CZERNY. "Homage to Mozart and Beethoven,*' two brill.

Fantaisias from these immortal Authors' Work, No 14
B—20. CZERNY. Idem . . . No, 2 4
B—27 CZERNY. "Souvenir i Ivanof," No. 1, Vttriat on Donizetti's

" Vivi tu,** . . . . in 1 <
B—28, CZERNY. Idem, No. 3, Var. on Theme from Bellini's

" Beatrice di Tendst,** . . In P 3 6
B—29. CZERNY., Idem, No. 3, Var. on Tlieme from Donizetti's

" KENILWORTH," in A 3 «
B—30, MAYSEDER. German Air, Op. 25, in F, arr. by CZERNY 3 6
B—31. MAYSEDER. Rondo tlegant from his Trio, Op. 34, in B«,

by CZERNY 3
B—32. CZERNY. "Le» £&g-a»M," Rondo Mignon No. 1, on

Donizetti's Opera " DI LUVIO UNIVERSALE," in A 8
B—33, CZERNY. Idem, No, 2, on Donizetti's '• KENILWORTH,"

in G 3
B^-34, CZERNY. Idem, No.3, on Donizetti's Op. FURIOSO, In Bi 3
B—35. CZERNY. Idem, No4, on the same, , . In E4 8

• " Let Elegans,** 4 Rondinos are published imder one title.

B—36. REISSICER. " Kunigstein.'* Var. brill, on a popular Saxon
Air, . . . . in A, Op. 54 4

B—37. PAYER. "Souvenir do Solabella,'* Fantaisie elegante oil

Potpourri de I' Opera Rumantique de Lobe " SOLABELLA "

Op. 153 4 t
B-3a, BERTINI, (Junr.) Caprice on Grisar's Opera " SARAH,"

in E, Op. no 4 «
B 39. BERTINI. Fantaisia on 3 Themes from Fontmichel's Opera

"Chevalier de Canolle,'* . , in D, Op. 112 3 (
B—40. KALLIWODA. '' Les Polonaises," No. 1, Three favorite

Polaccas .... Op. 836
B—41. KALLIWODA. "L«< Pa?<»u)ue«,No.3, Grand Marciao:i SOLO

in E6, Op 68 3 «
B—42 CZERNY. Caprice et Variations Bur 1' air de HIMMEL,

**Tlie sweetest Hose." (An Alexis) . in A, Op. G2 6
• This beautiful Air is also published by W, Sf Co. as a Piano Duet.

B—43. MAYSEDER. "Pasta I I' Immortelle,"^ bTm.\ar\&t on bei
fav. Air "Bel raggio," from Rossini's Semiramide, in C,
Op. 37, arranged by . . C. CZERNY 4 t

B—44. MENDELSOHN-BARTHOLDY. ••The Teinperaments,"
Seven Characteristic Pieces, . Op. 7, No. I 4

B-45. MENDELSOHN-BARTHOLDY. Idem, Op. 7, No. 2 4

» Tliese "TEMPERAMENTS** are considered someoffha
Author's most valuable productions.

For the continuance of *' Le Fianiste Moderne," see pag * C
PRINTKD BY UEO. NICBOIB, EAHL'S COUST. CBA^fSOCBN «IRXtr. toao.
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10.
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12.
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"HUNGARY""
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"HYHNl NATlONALf:

"HYMHE POPUUIRE":

GOO SAVE THL EHPtROR".

NOCH 1ST POUN NICHT VERLOREN'.'

"GOD PRESERVE THE EMPEROR" HAYDN.

IRAGOCZY^ HAftCHt

N?I5."R0MAGNA"

14. "NAPLtS"

15, "SPAIN "HYHNE CONSTITUTIONllll."

16. PORTUGAL hymne constitutioneue:

17. "SWITZERIAND"

18. "FRANCE" "LA PIARSEULAISt
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2 0. "B E I C I U M 'u chant du bel&e.
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A CATALOGUE
OF

No. I. HARP SOLOS.
N.B.— The letters before the names denote the degree of difficulty; a^ stands for difficult ; b, moderately difficult] c, easy ; d, lery easy.

3-

4.

5-

6.

7-

8.

9-

xo.

3.

4-

5-

6.

7.

AIVAHS, PARISH. x. <L

a Fantaxia, dedicated to Thalberg 5 o
* Introduction and variations on a favourite Air of Bellini 4 o
h Marche favoiite du Sultan 2 6
c Twelve favourite airs ^ 3 o

APTOMMAS.
h Welsh melodies :

1. The rising of the sun ..•.•• 9 6
2. Of noble race was bhenkin 2 6
3. Ap Shenkin 2 6
4. Poor Mary Anne 2 6
5. Love's fas'ination 2 6
6. Sweet Richard a 6

k Aptommas's polka 3 o

BELLOTTA, F.

5 Galop btillant 9 6
h II trovatore. Fantaisie sur I'op^ra de Verdi 3 6

BOCHSA, N. C.

i Le Menestrel Italien, Dix Morceaux, courts etbrillants;
1. D\ Pescatore and Ama tua inadre (Lucrezia) 2 6
2. O divina Agnese (Beatrice di Tenda) - 2 6

Com' e bello (Lucrezia Borgia) 2 6
Meco & Voga voga luna (La Straniera) 2 6
March & Pas redouble (SalTo) 2 6
Voga, voga, & Sogno talor (Parisina) 2 6
Vieni ah ! vieni (Cavatine-Mazurka de Pacini) 2 6
Ah ! tu sei ( Parisina) 2 6
Quanto e bello {L'elisire d'amore) 2 6
I o I'udia (7"orquato Tasso) 2 6

Recreations pour les Harpistes de toutes les forces

:

I. My own blue bell 2 6
'Ihe bridal ring 2 6
The Prince of Wales' march 2 6
March in the old Irish style 2 6
Souvenir a 1 Ecossaise 2 6
The wild white rose 2 6
Rondo a la villageoise 2 6
L'invitalion a la polka 2 6

9. Le moulinet 2 6
10. Welch polka a 6

* Reliques Irlandaises. Favourite Iri-h airs in 3 books :

1. Planxty Kelly and The old woman a 6
2. Nancy Dawson a-d Savourneen Deelish. a 6

3. Sly Patrick and The Moreen a 6

€ Les plaisirs de la m^moire. Select melodies from the works of
the most popular composers, intended to be performed from
memory. In 4 books each 4 o

b Preparation a l'etude. 200 short miscellaneous and
independent passages, calculated to give steadiness and
freedom to the hands, flexibility and strength to the fingers,

and a thorough knowledge of every species of fingering.
In 4 books : each 3 o

/ Eighteen entirely new studies, calculated to give
strength and independence to the fingers, freedom to both
hands and steadijitss to the wrims. 2 books each

* Elegant extracts, forming the secondclassof the Appendix
to the general course of instructions

b Tasteful exekcises on a favourite melody by Bishop, being
the first class of the Appendix to the general course of
instructions

* The pupil's comjanion. Forty progressive studies. 4 books
each

b Twelve progressive preludes, calculated to promote the
facility of modulation through the most useful keys

f A te diro (Roberto Devereux). Transcription
b A temple to friendship (T. Moore). Variations
b Cease your funning. Fantasia and variations

c Cease your funnmg. (Variations as sung by Mrs, Salmon) .

.

c Grand military march
c Grand parade march
d L'encouragement. Simple melodies arranged in a most easy

style

b Partant pour la Syrie. Fantaisie martiale
c Petit souvenir (TyroHenne de Guillaume Tell)

c Tartar liivertimenio (introducing the Tartar drum)
c Tne celebrated Rossignol waltz _.

c The last new French march
i» Weber's last waltz. Grand and brilliant variations

CHATTEETON, FREDERICK.
Amor ! possente nome. Petite fantaisie

L'horlitge ties 'I'uileries. Petit amusement
Le carnaval de Venise. Morceau fantastique .

The dawn of spring. Easter piece

CHATTEETON, J. BALSIR.

Useful daily practice, scales, exercises, and preludes in various
styles, tor pupils in all degrees of advancement

k A SELECTION OK HIS FAVOLRITE COMPOSITIONS I

1. Annie Laurie. Scotch melody. Transcribed
a. Auld Robin Gray. Scotch melody. Transcribed

Bardic relics, No. i. Sweet Richard
Bardic relics, No. 2. Nos galan
Bardic relics, No. 3, Llandovery and Serch hadol..
Bardic relics, No. 4. Of noble race was Shenkin ....
Beauties of Irish melody. Savourneen deelish and

Kate Kearney
Bridal march
Chant des Croates (J. Blumentha!)
Don Pasi]uale. Fantasia ,

Gems of Irish melody, No i

Gems of I rish melody, No. 2
God save the Queen. Variations
liondolier row. Variations
Graml American march
It trovatore (The prison scene)
Kathleen Mavourneen and Dermot astore
L'elisire d'amore. Fantasia
La gitana. The new rachucha
Les noces. Fantasia, introducing Danish air
Relics of Wales (Three Welsh airs)

Rousseau's dream. Capriccio
The bloom is on the rye (Bishop)
The light of other days (Balfe)
The old house at home (Loder)
Victoria march (introducing " 1 he brave old oak *')

.

.

3-

4.

5-

6.

7.

8.

9-
10.

13-

M-
15.

16.

»7.

z8.

X9.

aa
ai

82.

23.

»5-

16.

7 6

5 o

5 o

3 o

3 o
4 o
2 6
2 o
2 6

CHIPP. T. P. s, d,

b I love but thee (T. Moore). Introduction and variations .... 3 o

BTTSSEE, 0. B.

d The Harpist's friend. A series of popular melodies;
1. Merch Megan t o
2. The rising of the lark i o
3. March of the men of Harlech i o
4. Lilla's a lady x o
5. Savourneen deelish x o
6. La rosa waltz z o

GODEFKOID. FELIX.
b Lucrezia Borgia. Fantasia on Donizetti's opera 4 o
b Norma. Fantasia on Bellini's opera 4 o

HOLST, GUSTAVUS VON
c "Etrennes aux DAMES." Select airs, &c.

:

X. True love, German air Keller 2

3. Le vaillant troubadour 2
The farewell of Kaoul de Coucy Blangini 2
Le depart du jeune Grec 2
Adolphine. German air 2
German Waltzes 2
Ye banks and braes o' bonny Doon 2
What beauties does Flora disclose. Scotch air and a

Quick march 2
Stanco di pascolar. Venetian air 2

Di piacer (La gazza ladra) 2

3.

4-

5-

6.

7-

9.
10.

HUNT, W. R.

c The blue bells of Scotland. Introduction and variations.

LABARRE, THEODORE.
b Non piu mesta. Fantasia on Rossini's air

b The last rose of summer Variaiions
b There is no home like my own. Variations

MEYER, F. C.

Auld Robin Gray. Divertimento 3
M^lance (introducing "My lodging " and '* The rose-tree in

full bearing *

) 4

OBERTHUR, CHARLES.
Op. 25. Addio. mia vita, addio ! Barcarolle
Op. 26. Souvenir de Londres. Fantaisie et variations brillantes

sur Ln theme original

Op. 27. Remini-cences des Mousquetaires. Fantasia on
Halevy's opera

Op. 28. Bijou de Nabuco. Grande fantaisie sur 1' op^ra de
Verdi :.

Op. 29. La melancolie de F. Prume. Transcription
Op. 38. Una lagrima sulla lomba di Parish Alvars. El^gie..
Op. 51. La belle Emnicliie. Impromptu

Op. 57. Trois l^TUDES caractebistiques :

1. La cascade
2. La coquette

3. La consolation

Op. 61. "Gems of German song." Twelve recreations :

1. Adelaide Beethoven 3
2. The first violet Mendelssohn 2

2uleika Mendelssohn 2
Cooling zephyrs..,. Schubert 2
The huntsman, soldier, and sailor , Spohr 2
A ride I once was taking (Trab, trab) . - Kiicken 2
My harp now lies broken (Maid of Judah) Kiicken 3My heart's on the Rhuie Speyer 3
From the Alp the horn resounding Proch 2
With sword at rest (The standard bearer) Lindpaintner 2
V.'hen the swallows fly towards home (Agathe) Abt 2
Oh ! wert thou mine for ever Kucken 2

"HoMMAGE i Schubert." Trois melodies :

Ye flow'reis that to me she gave i

2. Praise C'{ tears i

3. Norman's Gesang i

Op. 94. " Rfcueations musicales." 3 German melodies

:

1. Streamlet cease Curschmann 2
2. Forth I roam Kalliwoda 2
3. If o'er the boundless sky Molique 2

Op. 99. " Voyage en Suisse." Trois morceaux originaux :

1. Bale
3

2. Zuric
3

3. St. Gallois
3

Op. 102. Trois 6tudes de Charles Mayer et d'Adolphe Henselt
transcrites :

1. Grace C. Mayer 2
2. La fontaine CM ayer 3
3. Si oiseau j'etais A. Henselt 2

Op. 106. Three characteristic melodies :

1. Wenn ich ein Vijglein war 3
2. Lisple Laute, lisple linde o

3. Virgo Maria (O Sanctissima)
,

.

3

Op. no. " Pens^es musicales." Trois pieces de salon

:

X . Repose ^
2. Sorrow and relief 2
3. Cradle song 2

Op. 115. Bonnie Scotland. Fantaisie brillante (Scotch airs) 6

3-

4-

5.

6.

7-

8.

9-

12.

Op. 89.

b Op. 118. Les montagnes Bohemiennes. Chant national d'apres
Leopold de Meyer

b Op. 121. Trois morceaux caract^ristiques

:

X. La gitana
». Melodic mazurque
3. La gazelle

b Op. 127. Sacred melodies:
1. Martin Luther's hymn
2. Old hundredth psalm
3. Before Jehovah's awful throne
4. Airs from "The creation " (Haydn)
5. Vital spark of heavenly flame
6. Agnus Dei (Mozart)

b Op. J28. Deux rnelodies de I'op^ra Les huguenots (Meyerbeer)

:

1. Nobles seigneurs. Cavatine du page
2. A ce mot tout s'anime. Air de Marguerite

3 o

3 6
2 o

3 o

2 6

3 o

3 o

3 o

2 6
2 6
2 6

4 o
2 6
2 6

OBEETHUE, CKKS.'L'ZS>~<ontinued.

Op. 129. "AEOLIAN CHORDS." Three mcIodies :

z. Gems of the crimson-coloured even
2. She was a creature strange as fair

3. "lis sweet when in the glowing west • .

.

ft i

Op. 132. Nereides. Sketch
Op. 142. L'invitazione del gondoliere. Sketch ....

Op. 144. II trovatore. Fantasia on Verdi's opera ..

Op. 146. La traviata. Souvenir de I'opera de Verdi

b Op. 149. "Gems of Verdi." Twelve operatic airs, tran-

scribed each
T. Ah ! che la morte Trovatore
2. II balen del suo sorriso ....» Trovatore
3. Si la stanchezza IVovatore
4. Stride la vampa Trovatore
5. La mia letizia 1 Lombardi
6. La donna fe mobile Riguletto

7. Parigi, o cara Traviata
8. Ah, fors' e lui 'I raviata

9. Di Provenza 11 mar Traviata
10. Libiamo (Brindisi) , Traviata
11. Ernani involami Ernani
12. Va pensiero Nabuco

b Op. 158. " Seasipe rambles." Four musical sketches :

1. Sea nymphs
2. Murmuring waves
3. My feark glides through the silver wave
4. Water sprites

b Op. 159, Andalusia. Bolero brillant
b Op. 166. The keel row. Fantasia
b Op. 167. Santa Lucia. Neapolitan air
b Op. 170. Un ballo in maschera. Fantaisie

b Songs without words :

1. Dans ces instants ou le coeur pense
2. Ich denJvf ^ein, wenn durch den Hain der Nathiigallen

Eilende Wolken, Segler der Lufte
Emelina
Selige Tage
Nachgefuhl
Adieu, charmant pays de France
For I, methinks, till I grow old
L'air est doux, le del est beau
Ange aux yeux bleus
We rove among the roses
Au bord du Rhin
Au bord de la Lahn
Au bord de la Nahe
Au bord du Neckar
Auf leichtem Zweig
Ah ! be not sad
Reniind me not

3-

4-

5.

6.

7.

8.

9-

10.

XI.

14.

15.

16.

17-

"Voyage lvrique." Twenty
1. Norway.
2. Sweden.
3. Denmark.
4. Russia (God save the

F>mperor).

5. Prussia.

6. Prussia.

7. Poland.
8. Saxony.
9. Bavaria.

10. Austria (Haydn's hymn).
n. Hungary.
Z2. Sardinia.

four National Airs each 3

13. Romagna.
14. Naples.
15. Spain.
16. I'ortugaL
17. Swit/e::a..iu.

18. France (La Marseillaise),

19. France (Les Girondins),
20. Belgium.
21. Holland.
22. England (Rule Britannia).

23. America (Hail Columbia).
24. England (God save the

[Queen).

STEIL, W. H.
b My lodging is on the cold ground (variations) 3 «

STREATHER. WILLIAM.
b Deh vieni alia finestra. Serenade from Don Juan «,,.. 9
a Home, sweet home, of Thalberg, transcribed ^

TAYLOR, GERHARD.
« Com* e gentil (Don Pasquale). Transcription 3
a Fantasia on Irish melodies CThe harp that once, Believe me if

all, and Meeting of the waters) 3
a Two favourite Irish melodies (CooJin and The minstrel boy).

Variations 3
a Rigoletto. Fantasia on Verdi's opera 5

THOMAS, JOHN,
Welsh melodies. Transcribed

:

1. The ash grove
2. The bells of Aberdovey [,

3. Sweet melody, sweet Richard ! . , !

!

4. The rising of the sun
5. The march of the men of Harlech
6. Riding over the mountain (or.ginal meiody by J. Thomas)
7. The plain of Rhuddlan
8. Love s fascination

9. The rising of the lark

10. The camp (Of noble race was Shenkin)
11. Megan's daughter
12. The minstrels adieu to his native land (original melody

by J. Thomas)
13. Watching the wheat
14. New year's eve
15. David of the white rock, or Uhe dying bard to his harp
16. Over the stone

17. The miller's daughter !!!,.
18. Come to battle

19. All through the night !,..,
20. The blackbird ,,
21. The dawn of day
22. Britain's lament ...,,,.
23. Black Sir Harry ,

24. The departure of the king

La soiu-ce. Caprice of J. Blumenthal, transcribed
The harmonious blacksmith, of Handel , transcribed

4 O

3 «

WRIGHT, T. H
Caledonian Fantasia, introducing favourite Scotch melodies.. 4 o
Com' e gentil (Don Pasquale). Fantasia 3 q
Deh calma oh ciel (Otello). Transcription 3 ^
Fra poco a me ricovero (Lucia). Arranged \ g

LONDON : EDWIN ASHDOWN, hanover square, w.
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A CATALOGUE
HARP SOLOS

N.B.—The letters before the names denote

ALVAKS, PAEISH. s. d.

« Fantasia, dedicated to Thalberg 5 o
h Introduction and variations on a favourite Air of Bellini 4 o
b Marche favorite du Sultan 2 6

c Twelve favourite airs 3 o

APTOMMAS.
h Welsh melodies :

1. The rising of the sun , 2 6

2. Of noble race was bhenkin 2 6

3. Ap Shenkin 2 6

4. Poor Mary Anne 2 6

5. Love's fascination 2 6

6. Sweet Richard 2 6

h Aptommas's polka 3 o

BELLOTTA, F.

* Galop brillanl 2 6

b II trovatorc. Fantaisie sur I'opera de Verdi 3 6

BOCHSA, N. C.

h Le Menestrel It-vlien. Dix Morceaux, courts etbrillaiits:

1 . Di Pescatore and Ama tua madre (Lucrezia)

2. O divina Agnese (Beatrice di Tenda)
Com' e bello (Lucrezia Borgia)

Meco & Voga voga luna (La Straniera)

March & Pas redouble (Saffo) .

Voga, voga, & Sogno talor ( Parisina)

Vieni ah ! vieni (Cavatine-Mazurka de Pacini)

Ah ! tu sei ( Parisina)

Quanto e bello ( L'elisire d'amore)
lo I'udia (Torquato Tasso)

Recreations pour les Harpistes de loutes Ics forces ;

1. My own blue bell

2. 'J'he bridal ring

The Prince of Wales' march
March in the old Irish style

Souvenir k I'Ecossaise

The wild white rose

Rondo a la villageoise

L'invitation a la polka
Le moulinet
Welch polka

Reliques Irlandaises. Favourite Irish airs in 3 books t

1. Planxty Kelly and The old woman
2. Nancy Dawson and Savoumeen Declish

3. Sly Patrick and The Moreen

Les plaisirs de la memoire. Select melodies from the works of

the most popular composers, intended to be performed from
memory. In 4 books each

Preparation a l'etcde. 200 short miscellaneous and
independent passages, calculated to give steadiness and
freedom to the hands, flexibility and strength to the fingers,

and a thorough knowledge of every species of fingering.

In 4 books each

Eighteen entirely new studies, calculated to give

strength and independence to the fingers, freedom to both

hands and steadiness to the wrists. 2 books each

3-

4-

5-

6.

7-

8.

9-

10.

3-

4-

5.

6.

7-

8.

9-

10.

6
6
6

6

6

6

6

6
6
6

6

6
6
6
6
6
6
6
6
6

6

6

6

3 o

7 6

b Elegant extracts, forming the second class of the Appendix
to the general course of instructions 1

b Tasteful exercises on a favourite melody by Bishop, being

the first class of the Appendix to the general course of

instructions

€ The pupil's companion. Forty progressive studies. 4 books
each

b Twelve progressive preludes, calculated to promote the

facility of modulation through the most useful keys

f A tfc diro (Roberto Devereux). Transcription

b A temple to friendship (T. Moore). Variations

b Cease your funning. Fantasia and variations

c Cease your funning. (Variations as sung by Mrs. Salmon) ..

c Grand military march
c Grand parade march
d L'encouragement. Simple melodies arranged ii. a most easy

style

b Partant pour la Syrie. Fantaisie martiale

c Petit souvenir (Tyrolienne de Guillaume Tell)

c Tartar divertimento (introducing the Tartar drum)
i The celebrated Rossignol waltz

c The last new French march
a Weber's last waltz. Grand and brilliant variations

CHATTERTON, FREDERICK.
b Amor ! possente nome. Petite fantaisie

b L'horloge des Tuileries. Petit amusement
a Le carnaval de Venise. Morceau fantastique

b The dawn of spri ng. Easter piece

CHATTERTON, J. BALSIR.

Uteful daily practice, scale-;, exercises, and preludes in various

styles, for pupils in all degrees of advancement 5

b A selection of his favourite compositions:
1. Annie Laurie. Scotch melody. Transcribed 3
2. Auld Robin Gray. Scotch melody. Transcribed 3
3. Bardic relics, No. 1. Sweet Richard 3
4. Bardic relics, No. 2. Nos galan 3

5. Bardic relics, No. 3. Llandovery and Serch hudoL. 3
6. Bardic relics, No. 4. Of noble race was Shenkin 3
7. Beauties of Irish melody. Savourneen deelish and

Kate Kearney 3
8. Bridal march 2

9. Chant des Creates (J. Blumenthal) 3
10. Don Pasquale. Fantasia 3
1 1. Gems of Irish melody, No i 2

12. Gems of Irish melody, No. 2 2

:3. God save the Queen. Variations 3
14. Gondolier row. Variations 3
15. Grand American march 2

16. II trovatore (The prison scene) 3
17. Kathleen Mavoumeen and Dermot astore 3
x8. L'elisire d'amore. Fantasia 3
19. La gitana. The new cachucha 2

20. Les noces. Fantasia, introducing Danish air 3
21. Relics of Wales (Three Welsh airs) 3
22. Rousseau's dream. Capriccio 3
23. 'i'he bioom is on the rye (Bishop) 3
24. The light of other days (Balfe) 3
25. The old house at home (Loder) 3
26. Victoria march (introducing *' The brave old oak ") .

.

3

the degree of diffiadty ; a, stands for difficult

;

CHIPP, T. P. s.

b I love but thee (T, Moore). Introduction and variations .... 3

DUSSEK, 0. B.

d The Harpist's friend. A series of popular melodies

:

1. Merch Megan ^

2. The rising of the lark J

3. March of the men of H arlech '

4. Lilla's a lady *

5. Savourneen deelish ^

6. La rosa waltz i

GODEFROID, FELIX.

b Lucrezia Borgia. Fantasia on Donizetti's opera 4
b Norma. Fantasia on Bellini's opera 4

HOLST, GTJSTAVUS VON
(r"ETRENNES Aux DAMES." Select airs, &c.

:

1. True love. German air Keller 2

2. Le vaillant troubadour _ -^
2

3. The farewell of Raoul de Coucy Blaiigini 2

4. Le depart du jeune Grec 2

5. Adolphine. German air 2

6. German Waltzes 2

7. Ye banks and braes o* bonny Doon 2

8. What beauties does Flora disclose. Scotch air and a
Quick march 2

9. Stanco di pascolar. Venetian air 2

10. Di piacer (La gazza ladra) 2

b^ moderately difficult ; r, easy ; d, zery easy.

OBERTHUR, CHARLES—(ri7«;/////('^.

HUNT, W. R.

c The blue bells of Scotland. Introduction and variations.... 3 o

LABARRE, THEODORE.
b Non piu mesta. P'antasia on Rossini's air 3 o

b The last rose of summer Variations 2 6

b There is no home like my own. Variations 2 6

MEYER, F. C.

b Auld Robin Gray. Divertimento 3 o

b Melange (introducing '* My^ lodging " and ** The rose-tree in

full bearing ") 4 o

OBERTHtJR, CHARLES.

b Op. 25. Addio, mia vita, addio ! Barcarolle 2 6

a Op. 26. Souvenir de Londres. Fantaisie et variations brillantes

sur un theme original
_.

6 o

b Op. 27. Reminiscences des Mousquetaires. Fantasia on
Halevy's opera 3 o

b Op. 28, Bijou de Nabuco. Grande fantaisie sur 1' op^ra de
Verdi 7 °

b Op. 29. La melancolie de F. Prume. Transcription 2 6

b Op. 38. Una lagrima sulla tomba di Parish Alvars. El^gie.. 5 o
b Op. 51. La belle Emmeline. Impromptu 3 6

b Op. 57. Trois Etudes caracteristiques :

1. La cascade 3 6

2. La coquette 2 o

3. La consolation 3 o

b Op. 61. "Gems of German song." Twelve recreations:

1. Adelaide Beethoven 3 o
2. The first violet Mendelssohn 2 o
3. Zuleika Mendelssohn 2 o
4. Cooling zephyrs Schubert 2 o

5. The huntsman, soldier, and sailor Spohr 2 6
6. A ride I once w.as t.'»king (Trab, trab) Kiicken 2 o

7. My harp now lies broken (Maid of Judah) .... Kiicken 3 o
8. My heart's on the Rhine Speyer 3 o
9. From the Alp the horn resounding Proch 2 6

10. With sword at rest (The standard bearer) Lindpaintner 2 o
11. When the swallows fly towards home (Agathe) . . . . Abt 2 o
12. Oh ! wert thou mine for ever Kiicken 2 o

c Op. 89. *' HoMMAGE A. ScHfDERT," Trois mclodies :

1. Ye flow'rets that to me she gave 1 6
2. Praise of tears i 6

3. Norman's Gesang 1 6

b Op. 94. "Recreations musicales." 3 German melodies

:

1. Streamlet cease Curschmann 2 o
2. Forth I roam Kalliwoda 2 o
3. If o'er the boundless sky MoHque 2 o

b Op. 99. *' Voyage EN Suisse." Trois morceaux originaux:
1. Bale 3 6
2. Zuric 3 6

3. St. Gallois 3 6

b Op. 102. Trois Etudes de Charles Mayer etd'Adolphe Hensclt
transcrites

:

1. Grace C. Mayer 2 6
2. L-a fontaine C. Mayer 3 o
3. Si oiseau j'etais A. Henselt 2 o

c Op. 106. Three characteristic melodies :

1. Wenn ich ein Voglein war 3 o
2. Lisple Laule, lisple linde 3 o

3. Virgo Maria (O Sanctissima) 3 o

c Op. no. " Pens^es musicales." Trois pieces de salon :

1 . Repose 2 o
2. Sorrow and relief 2 6

3. Cradle song 2 6

a Op. 115. Bonnie Scotland. Fantaisie brillante (Scotch airs) 6 o

b Op. 118. Les montagnes Boh^miennes. Chant national d'apres
Leopold de Meyer 2 6

b Op. 121. Trois morceaux caracteristiques

:

I . La gitana 3 o
1. Melodic mazurque 3 o
3. La gazelle 3 o

b Op. 127. Sacred melodies:
1. Martin Luther's hymn 2 6
2. Old hundredth psalm z 6
3. Before Jehovah's awful throne 2 6
4. Airs from " The creation " (Haydn) 4 o
5. Vital spark of heavenly flame 2 6
6. Agnus Dei (Mozart) 2 6

b Op. 128. Deux melodies de I'opera Les huguenots (Meyerbeer)

:

1. Nobles seigneurs. Cavatine du page 2 o
2. A ce inol tout s'anime. Air de Marguerite 9. q

I. t.

Op. 129. "yEoLiAN CHORDS." Three melodies :

1. Gems of the crimson-coloured even 2

2. She was a creature strange as fair 2

3. 'Tis sweet when in the glowing west 2

Op.
Op.
Op.
Op.

132.

142.

144.

146.

Nereides. Sketch 3

L'invitazione del gondoliere. Sketch 2

II trovatore. Fantasia on Verdi's opera 4

La traviata. Souvenir de I'opera de Verdi 3

3-

4.

5-

6.

7-

S.

9.

10.

b Op. 149. "Gems of Verdi." Twelve operatic airs, tran-

scribed each 2

t. Ah ! chela morte Trovatore

2. II balen del suo sorriso Trovatore

Si la stanchezza Trovatore

Stride la vampa Trovatore

La mia letizia I Lombard!
La donna e mobile Rigoletto

ParigijO cara Traviata

Ah, fors' e lui Traviata

Di Provenza il mar Traviata

Libiamo (Brindisi) Traviata

Ernani involanii Emani
12. Va pensiero Nabuco

b Op. 158, **Seasipe rambles." Four musical sketches :

1. Sea nymphs 2

2. Murmuring waves 2

3. My Ifiark glides through the silver wave 2

4. Water sprites 2

b Op. 159. Andalusia. Bolero brillant 4
b Op. 166. The keel row. Fantasia 4
b Op. 167. .Santa Lucia. Neapolitan air 4
b Op, 170. Un ballo in maschera. Fantaisie 4

b Songs without words :

1. Dans ces instants ou le cceur pense 2

2. Ich denke dein, wenn durch den Hain der Nachtigallen 2

3. Eilende Wolken, Segler der Llifte 2

4. Emelina X

5. Selige Tage T

6. Nachgefiihl i

7. Adieu, charmant pays de ["ranee 3
8. For 1, methinks, till I grow old 3
9. L'air est doux, le ciel e^t beau 2

10. .Ange aux yeux bleus 2

11. We rove among the roses 2

12. Au bord du Rhin 2

13. Au bord de la Lahn 2

14. Au bord de la Nahe 2

15. Au bord du Neckar i

16. Auf leichtem Zweig i

17. Ah ! be not sad 2

18. Remind me not i

the

'* Voyage lvrique.'

1. Norway.
2. Sweden.
3. Denmark.
4. Russia (God save

Emperor).
Prussia.

Prussia.

Poland.
Saxony.
Bavaria.

10. Austria (Haydn's hymn).
Hungary'.
Sardinia.

5.

6.

9-

Twenty-four National Airs each 3 o

13. Romagna.
14. Naples.
15. Spain.

16. Portugal.

17. Switzerland.

18. France (La Marseillai'ss).

19. France (Les Girondins).

20. Belgium.
21. Holland.
22. England (Rule Britannia).

23. America (Hail Columbia).
24. England (God save the

[Queen).

STEIL, "W. H.

My lodging is on the cold ground (variations) 3

STREATHER, WILLIAM.
Deh vieni alia finestra. Serenade from Don Juan 2

Home, sweet home, of Thalberg, transcribed 5

TAYLOR, GERHARD.
Com' e gentil (Don Pasquale). Transcription 3

Fantasia on Irish melodies (The harp that once, Believe me if

all, and Meeting of the waters) 3
Two favourite Irish melodies (Cooiin and The minstrel boy).

Variations 3
Rigoletto. Fantasia on Verdi's opera 5

THOMAS. JOHN.
Welsh melodies. Transcribed:

1. The ash grove 3
2. The bells of Aberdovey 3
3. Sweet melody, sweet Richard 3
4. The rising of the sun 3
5. The march of the men of Harlech 3
6. Ridingover the mountain (original melody by J.Thomas) 3
7. The plain of Rhuddlan 3
8. Love's fascination 3
9. The rising of the lark 3
10. The camp (Of noble race was Shenkin) 3
11. Megan's daughter 3
12. The minstrel's adieu to his native land (original melody

by J. Thomas) 3
13. Watching the wheat 3
14. New year's eve 3
15. David of the white rock, or The dying bard to his harp 3
16. Over the stone 3
17. The miller's daughter 3
18. Come to battle 3
19. All through the night 3
20. The blackbird 3
21. The dawn of day 3
22. Britain's lament 3
23. Black Sir Harry 3
24. The departure of the king 3

La source. Caprice of J. Blumenthal, transcribed 4
The harmonious blacksmith, of Handel, transcribed 3

WRIGHT, T. H.
Caledonian Fantasia, introducing favourite Scotch melodies.. 4
Com' e gentil (Don Pasquale). Fantasia 3
Deh calma oh ciel (Oiello). Tri^nscription 2
Fra poco a me ricovero (Lucia). Arranged 3

LONDON: EDWIN ASHDOWN, hanover square, w.
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A CATALOGUE
OF

No. HARP SOLOS.
N.B.—The letter:, before the names denote the degree of difficulty \ a, stands for difficult; b, moderately difficult; c, easy ; d, zery easy.

ALVARS, PARISH. ,. d.

et Fantasia, dedicated to Thalberg S O
h Introduction and variations on a favourite Air of Bellini 4 o
t Marche favoiite du Sultan 2 6
C Twelve favourite airs > 3 o

APTOMMAS.
i Welsh melodies :

I. The rising of the sun ,,» 2 6

3. Of noble race was Shenkin • 2 6

3. Ap Shenkin 2 6

4. Poor Marj' Anne 2 6

5. Love's fas' ination ..••• 2 6
6. Sweet Richard a 6

^ Aptoramas's polka 3 o

BELLOTTA, F.

6 Galop btillant 2 6

t II trovatore. Fantaisie sur I'opera de Verdi 3 6

BOCHSA, N. C.

# Lb Menestrel Italien. Dix Morceaux.courtsetbrillants:
1. Di Pescatore and Ama tua madre (Lucrezia)
2. O divina Agnese (Beatrice di Tenda)

Com' e bel'o (Lucrezia Borgia)
Meco & Voga voga luna (La Straniera)
March & Pas redouble (SafTo) ._ ._

Voga, voga, & Sogno talor ( Parisina)
Vieni ah ! vieni (Cavatine-Mazurka de Pacini)
Ah ! tu sei C Parisina)

Quanto h bello (L'elisired'amore)
lo I'udia (Torquato Tasso)

Recreations pour les Harpistes de toutes les forces :

1. My own blue bell

2. The bridal ring

The Prince of Wales' march
March in the old Irish style

Souvenir a I Ecossaise
The wild white rose

Rondo h. la villageoise

L'invitation h la polka
Le moulinet
Welch polka

Reliqurs Irlandaises. Favourite Irj-h airs in 3 books :

1. I'lanxty Kelly and The old woman
2. Nancy Dawson a-d Savon rneen Deelish

3. Sly Patrick and The Moreen

Les plaisirs de la menioire. Select melodies from the works of

the most popular composers, intended lo be performed from
memory. In 4 books each

Preparation a l'etude. 200 short miscellaneous and
independent passages, calculated to give steadiness and
freedom to the hands, flexibility and strength to the fingers,

and a thorough knowledge of every species of fingering.

In 4 books each

Eighteen entirely new studies, calculated to give

strength and independence to the fingers, freedom to both
hands and steadintss to the wrists. 2 books each
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7 6

i Elegant extract'^, forming the secondclassof the Appendix
to the general cuuise of instructions 1

d Tastefijl FXKKCiSKs ou a favourite melody by Bishop, being
the first class of the Appendix to the general course of

instructions

c The i'Ui'iL's companion. Forty progressive studies. 4 books
each

6 Twelve progressive preludes, calculated to promote the

facility of modulation through the most useful keys

C A te diro (Roberto Devereux). Transcription

d A temple to friendship (T. Moore). Variations

d Cease your funning. Fantasia and variations

c Cease your funning. (Variations as sung by Mrs. Salmon) ..

c Grand military march
c Grand parade march

_.

d L'encouragement. Simple melodies arranged in a most easy
style

h Partant pour la Syne. Fantaisie martiale

c Petit Nouvenir (TyroHenne de Guillaume Tell)

C 'I'artar divertimento (introducing the Tartar drum)
r Tne celebrated Rossignol waltz

c The la>t new French march
t* Weber's last waltz. Grand and brilliant variations

CHATTERTON, FREDERICK.
d Amor! possente nome. Petite fantaisie

i L'horloge des Tuilerics. Petit amusement
m Le caniaval de Venice. Murceau fantastique .

i The dawn of spring. Easter piece

CHATTERTON, J. BALSIR.

Uteful daily practice, scales, exercises, and preludes in various

styles, lor pupils ill all degrees of advancement

4 A selection ok his favourite compositions:
I. Annie Laurie. Scotch melody. 'I'ranscribed

a. Auld Robin Gray. Scotch melody. Transcribed
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Sweet Richard
N OS galan
Llandovery and Serch hudol..
Of noble race was Shenkin ....

Savourneen deelish and

Bardic relics, No.
Bardic relics, No. 2.

Bardic relics, No. 3.

Bardic relics, No. 4.

Beauties of Irish melody.
Kate Kearney

Bridal march
Chant des Croaies (J. Blumenthal) .•...

Don Pasuuale. Fantasia •

Gems of I rish melody, No i •

Gems of Irish melody, No. 2

God save the Queen. Variations

tiondolicr row. Variation^

Grand .-Xnicrican march
1 1 irovatjre ('ihe prison scene)

Kathleen Mavourneen and Dermot astore

L'elisire d'amore. Fantasia

La gitana. The new rachucha
Les noces. Fantasia, introducing Danish air

Relics of Wales (Three Welsh airs)

Rousseau's dream. Capriccio

The bloom is on the rye (Bishop)
The light of other days (Balfe)

'l"he old house at home (Loder)
Victoria march (introducing " Ihe brave old oak ") .

.

CHIPP, T. P. s. .

6 I love but thee (T. Moore). Introduction and variations .... 3

DTTSSEE, 0. B.

ii The Harpist's friend. A series of popular melodies;
1. Merch Megan '

2. The rising of the lark i

3. March of the men of Harlech i

4. Lilla's a lady <

5. Savourneen deelish z

6. La rosa waltz z

GODEFROID, FELIX.

B Lucrezia Borgia. Fantasia on Donizetti's opera 4
d Norma. Fantasia on Bellini's opera 4

HOIST, GUSTAVUS VON
c "Etrennes aux dames." Select airs, &c.

:

1. True love. German air Keller 2

2. Le vaiUant troubadour 2

The farewell of Kaoul de Coucy Blangini 2

Le depart du jeune Grec 2

Adolphine. German air 2

German Waltzes 2

Ye banks and braes o' bonny Doon
_.

2

What beauties does Flora disclose. Scotch air and a
Quick march 2

Stanco di pascolar. Venetian air 2

Di piacer (La gazza ladra) 2

3-
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HUNT, W. R.

c The blue bells of Scotland. Introduction and variations..,. 3 o

LABARRE, THEODORE.
B Non piu mesta. Fantasia on Rossini's air 3 o
6 The last rose of summer Variai ions 2 6

6 There is no home like my own. Variations 2 6

MEYER, F. C.

Auld Robin Gray. Divertimento 3 <

M^lanee (introducing "My lodging " and " The rose-tree in

full bearing '

) 4 <

OBERTHtJR, CHABLES.

Op. 25. Addio, mia vita, addio ! Barcarolle 2 (

Op. 26 Souvenir de Londres. Fantaisie et variations brillantes

sur Ln theme original 6 <

Op, 27. Remiiii-cences des Mousquetaires. Fantasia on
Halevy's opera 3 <

Op. 28. Bijou de Nabuco. Grande fantaisie sur 1' op6ra de
Verdi 7 <

Op. zg. La m^lancolie de F. Prume. Transcription 2 1

Op. 38. Una iagrima suUa tomba di Parish Alvars. El6gie.

.

5 >

Op. 51. La belle Emincline. Impromptu 3 <

Op. 57. Trois Etudes caracteristiques :

J. La cascade 3 1

2. La coquette 2 <

3. La consolation 3 1

Op. 61. "Gems of German song." Twelve recreations

:

1. Adelaide Beethoven 3
2. The first violet Mendelssohn 2 >

3. Zuleika Mendelssohn 2 <

4. Cooling zephyrs Schubert 2

5. The huntsman, soldier, and sailor , Spohr 2

6. A ride I once was taking (Trab, trab) Kiicken 2

7. My harp now lies broken (Maid of Judah) . . . .Kiicken 3
8. My heart's on the Rhine Speyer 3
9. From the Alp the horn resounding Proch 2

lo. With sword at rest (The standard bearer) Lindpaintner 2
XI. V.'lien the swallows fly towards home (Agathe) , , . . Abt 2

12. Oh I wert thou mine for ever Kiicken 2

Op. 89. *' Hommage X Schubert." Trois melodies :

1. Ye flow'reis that to me she gave i

2. Praise of tears 1

3. Norman's Gesang i

Op. 94. " Rfcreations musicales." 3 German melodies:
1. Streamlet cease Curschmann 2

2. Forth I roam Kalliwoda 2

3. If o'er the boundless sky Molique 2

Op. 99. "Voyage en Suisse." Trois morceaux originaux:
1. I'ale 3
2. Zuric 3
3. St. Gallois 3

Op. 102. Trois 6tudes de Charles Mayer et d'AdoIphe Henselt
transcrites

:

1. Grace C. Mayer 2
2. La fontaine C. Mayer 3
3. Si oiseau j'^tais A. Henselt 2

Op. 106. Three characteristic melodies :

1. Wenn ich ein Voglein war 3
2. Lisple Laute, Hsple Hnde 3
3. Virgo Maria (O Sanctxssima) 3

Op. 110. *' Pens^es musicales." Trois pieces de salon

:

X , Repose 2
a. Sorrow and relief 2

3. Cradle song 2

. Op. 115. Bonnie Scotland. Fantaisie brillante (Scotch airs) 6

Op. 118. Les montagnes Boh^miennes. Chant national d'apres
Leopold de Meyer 3

Op. 121. Trois morceaux caracteristiques:

X. La gitana 3
». M^lodie mazurque 3
3. La gazelle 3

' Op. 127. Sacred melodies

:

X, Martin Luther's hymn 3
2. Old hundredth psalm 2
3. Before Jehovah's awful throne a
4. Airs from *

' The creation "
( Haydn) 4

5. Vital spark of heavenly flame 2
6. Agnus Dei (Mozart) 2

' Op. 128. Deux melodies de I'op^ra Les huguenots (Meyerbeer):
1. Nobles seigneurs. Cavatine du page 2
2. A ce niol tout s'anime. Air de Jlarguerite 2

OBERTHUR, CKARLIIS—continued.

h Op. 129. "JEoLiAN CHORDS." Three mclodies :

X. Gems of the crimson-coloured even
2. She was a creature strange as fair

3. 'Tis sweet when in the glowing west

n'

op. 132. Nereides. Sketch 3
Op. 142. L'invitazione del gondoliere. Sketch 9

Op. 144. II trovatore. Fantasia on Verdi's opera 4
op. 146. La traviata. Souvenir de I'opera de Verdi 3

b Op. 149. "Gems op Verdi." Twelve operatic airs, tran-

scribed each a

T. Ah ! chela morte Trovatore

2. II balen del sue sorriso ....• Trovatore

3. Si la stanchezza Trovatore

4. Stride la vampa Trovatore

5. La mia letizia I Lombardi
6. La donna e mobile Kigolelto

7. Parigi, o cara 'I'raviata

8. Ah, fors* e lui '1 raviata

9. Di Provenza il mar TraviaU
10. Libiamo (Brindisi) Traviata

11. Ernani involami Ernani
12. Va pensiero Nabuco

b Op. 158. " Seasipe RAMBLES." Four musical skctches I

1. Sea nymphs 2

2. Murmuring waves 2

3. My kark glides through the silver wave 2

4. Water sprites 2

b Op. 159. Andalusia. Bolero brillant 4
b Op. 166. The keel row. Fantasia 4
b Op. 167. Santa Lucia. Neapolitan air 4
b Op. 170. Un ballo in maschera. Fantaisie ,.....- 4

b Songs without words :

1. Dans ces inst.'\nts ou le coeur pence a

2. Ich denkr 4ein, wenn durch den Hain derNachugalleo 2

3. Eilende Wolken, Segler der Liilte 2

4. Emelina i

5. SeligeTage 1

6. NachgefUhl 1

7. Adieu, charmant pays de France 3
8. For I, methinks, till I grow old 3
9. L'air est doux, le ciel est beau 2

10. Ange aux yeux bleus 2
11. We rove among the roses 2
12. Au bord du Rhin 2

13. Au bord de la Lahn 2

14. Au bord de la Nahe 2

15. Au bord du Neckar i

16. Auf leichtem Zweig i

17. Ah ! be not sad 2

18. Remind me not i

the

'Voyage lvrique."

1. Norway.
2. Sweden.
3. Denmark.
4. Russia (God save

Emperor).
5. Prussia.

6. Prussia.

7. Poland.
8. Saxony.
9. Bavaria.

10. Austria (Haydn's hymn),
11. Hungarj'.
22. Sardinia.

Twenly-four Nationrit Airs

13. Roningna.
14. Nai:'

15-

16.

17.

.each

LONDON: EDWIN ASHDOWN. hanover square, w.

Spam.
Portugal,
Switzci;«in.i.

France (La Marseillaise).

19. France (Les Gtrondins).

20. Belgium.
21. Holland.
22. England (Rule Britannia).

23. America (Hail Columbia).
24. England (God save the

[Queen).

STEIL, W. H.

b My lodging is on the cold ground (variations) 3

STREATHER, WILLIAM.
b Deh vieni alia finestra. Serenade from Don J uan ^ , ,

.

a

a Home, sweet home, of Thalberg, transcribed ^

TAYLOR, GERHARD.
a Com' e gentil (Don Pasquale). Transcription a

a Fantasia on Irish melodies (The harp that once, Believe me if

all, and Meeting of the waters) 3
a Two favourite Irish melodies (Coolin and The minstrel boy).

Variations 3
a Rigoletto. Fantasia on Verdi's opera 5

THOMAS, JOHN.

b Welsh melodies. Transcribed

:

1. The ash grove
3

2. 'Ihe bells of Aberdovey 3
3. Sweet melody, sweet Richard 3
4. The rising of the sun 3
5. The march of the men of Harlech 3
6. Riding over the mountain (or ginal melody by J. Thomas) 3
7. The plain of Rhuddlan 3
£. Love s fascination 3
9. The rising of the lark 3

10, The camp (Of noble race was Shenkin) 3
2 1. Megan's daughter 3
X2. The minstrel's adieu to his native land (original melody

by J. Thomas) 3
13. Watching the wheat 3
14. New year's eve 3
15. David of the white rock, or The dying bard to his harp 3
16. Over the stone 3
17. The miller's daughter 3
18. Come to battle

3
19. All through the night • 3
20. The blackbird •••• 3
21. The dawn of day • 3
22. Britain's lament •.... 3
23. Black Sir Harry , 5
24. The departure of the king 3

b La source. Caprice of J. Blumenthal, transcribed 4
b The harmonious blacksmith, of Handel, transcribed 3

WRIGHT, T. H
b Caledonian Fantasia, introducing favourite Scotch melodies.. 4
b Com' e gentil (Don Pasquale). Fantasia 3
b Deh calma oh ciel (Otello). Transcription a

b Fra poco a me ricovero (Lucia). Arranged j


