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Editor's Preface

This edition aims to fill a gap in the currentlys (@f January 2017) available repertory in the hagonal Music Score Library Project
(IMSLP, http://imslp.org) by contributing the scareone of Max Reger's best-known works for thdimjdhe seventh sonata of the
op. 91 set, which features the famous Chaconnebeious homage to the corresponding movement oBh&h's D-minor violin partita,
as its finale.

While analytical and critical study was the motimgtuse-case for this edition, it is also desigttelde usable by, and useful to, performers.
| hope that violinists will appreciate the availépinot only of a free edition of this work, butspecially edited one whose text reflects
multiple sources.

The two sources for this edition were:

- the first edition of the work, published (alowgh the other six sonatas of op. 91) circa 190éheyLeipzig firm of Lauterbach & Kuhn,
hereafter denoted by [LK];

- the critical edition by Hermann Grabner, publidlie 1957 in Volume 24 of the Breitkopf & Hartelroplete-works set
(Max Reger: Samtliche Weikéereafter denoted by [BH].

Since [BH] took into account the autograph andloapresumed to reflect the latter in cases whetiérs from [LK], | have generally given
preference to [BH] in such cases. By far the veaaonity of such discrepancies consist of indicagigmostly bowing marks, occasionally
cautionary accidentals) that are present in [LK] ahsent in [BH]; | have included these in paresgise

In the less frequent reverse situation, where fwotsiare present in [BH] that are absent in [LKjalve included them without any special
indication in the score. A complete list of suckesis given on the next page.

Fingerings, other than instructions to use an agbeng (in particular, natural harmonics), have p@¢n included. These are widespread in
[LK] but mostly absent in [BH], with the exceptionentioned.

Reger's notational style, including idiosyncrasiesh as the breaking of secondary beams, the uke afpeggiation symbol for triple- and
quadruple-stops, and the writing out in full of Wersuch asrescend@ndritardando (reflected in [BH] but not in [LK]), has been pezged

to the extent possible.

One important discrepancy between the presenpeditid [BH] concerns the numbering of measurelsdrChaconne (measures are not
numbered in [LK]): in this edition, the numberingdins with the first complete measure, whereaBH it begins with the intial incomplete
measure (whose duration totals two quarters). atfsts the list of discrepancies below.

In m. 102 of the third movement (m. 103 in [BH)etsecond sixteenth (f*) is missing a sharp i lsource editions. This has been corrected
here.

This score was typeset with Finale 2010.

- IMSLP userK omponisto



Markings in the complete edition [BH] but not iretbriginal edition [LK]

First movement:

m. 42: beat 3, second 16th: up-bow

m. 66: beat 3, fourth 16th: natural sign before b"

m. 73: beat 1, second 16th: (harmonic) circle abdve a

Second movement:

m. 4: second quarter: circle above d'

m. 18: third quarter, first eighth: circle

m. 21: second quarter: circle

m. 40: 2nd quarteportatoslur between the two eighths
m. 43: 2nd and 3rd quartegrtatoslur

m. 44: second quarter, first eighth: circle above d'

m. 48: second quarter: circle above d'

m. 59: first eighthstaccatodot

m. 75: first quarter: circle

Third movementN.B.: measure numbersin [BH] given inside par entheses):
m. 16 (17): second quarter, first sixteenth: circle
m. 18 (19): second quarter, third sixteenth: circle
m. 20 (21): second quarter, third sixteenth: circle
m. 23 (24): first quarter, second sixteenth: circle
m. 26 (27): last sixteenth: circle
m. 32 (33):
- first quarter, fourth sixteentpianissimo(pianoin [LK])
- second quarter, first triplet-eight: circle
m. 45 (46): third and fourth sixteenths of each quaptertatoslurs

m. 46 (47): third and fourth sixteenths of first quartg-bow and down-bow markings (respectively)

m. 128 (129), second quarter: performance direcgaoht breit
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I'1. Vivace (Scher zo)
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* N.B. Unlike in the complete edition [BH], the measmumbering given here does not include the Iriit@omplete measure. [Ed.]
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