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Etude I.

Fingering, Phrasing" and Annotations by

G. BUONAMICI.

Piano.

Allegretto. (J = lie.)

H.BERTINI. Op. 100.

ten
semPre legato

/ •/

Before playing this study and the subsequent ones with the shadings and in the movements indicated,playthem

slowly and always loud, giving a special prominence to the accented notes of the measure, and even, if need
be, to the unaccented ones.

This exercise should accordingly be practiced thus:

^m also thus.- £ v r
|| J-gg

The comma(>), found in the 10th measure, and which will be found in other places in the course of these Stud-
ies, indicates a raising of the hand as much as is necessary for separating clearly one phrase from another,like
the sign by which teachers of singing point out when breath must be taken.

At first, the hands should be practiced separately, and a special study should be made of those measures, of
those passages, or details, which offer some difficulty, whether in the right or the left hand.
The use of the Metronome is strongly recommended.
These four observations are intended to apply throughout all these Studies.

10482 Copyright £884 by G.Schirmer.
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Fingering and Phrasing by
G.BUONAMICI

Allegro moderato (J = 126)

Etude II.
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Revised and fingered by
MAX V0GR1CH.

Andantino. rj

3

Etude III.

.3 1

a tempo
4

4 5

10422 Copyright 1892 by G. Schirmer.



6

Fingering, Phrasing, Annotations by

G.BUONAMICI

Movimento diValzer (J>

(Wa Itz -movement

)

Etude IV.

= 168)
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Notice here the fingering, which, though, at first, somewhat more difficult thau the ordinary fingering^ 3
*), yet

ensures a much more certain and correct execution.

10422 Copyright, 1884, by G.Schirmer.
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Revised and fingered by
MAX VOGRICH.

*
Lento e religiose rj = 72.)
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Etude VI.
Fingering, Phrasing, Annotations by

G.BUONAMICI

Allegretto J

*****»» inM f te

From this study, the pupil may learn not only to change fingers on the same key, but also to observe the rests,

giving them their full value; a thing not so easy as one would suppose,and, as a rule,not sufficiently attended to

by young musicians. Here, the Metronome, as an inexorable judge, will be of great assistance.

10422 Copyright^GS^ by G Schirmer.
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Revised and fingered by

MAX VOGRICH.

Allegretto. (o = 8h.)

4 sostenuto.

Etude VII.
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Fingering, Phrasing-, Annotations by

G.BUONAMICI.

Allegretto. c&i = 8R.)

non leg'afo.

Etude VIII.

non legato.
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The measures lacking slurs and dots above the notes are to be executed not exactly legato nor staccato, but

somewhat between the two, corresponding to the picchettato of the violinist,and expressed in the language of the pi-

anist by the term: non legato. See, with regard to this, also the annotation to Study N<? 44.
Copyright, 1XS4, by GSchirmer. Printed in the 17. S. A.



s

§ m• m #

% i

-S-3-
4 5l
gg££

/

3****

<Vtf

T̂E

4 1

^ _ seen ^*=? ^^ y=^
f~3~

XT
«- 4

...^ga^.
l

pawa...&fr

to
4 * m+ »•

fc

^* i

£=;

/^ i

3X

///'</*S §3*i

331

dfrVft.

-* 3 * 5

PPff
^

«Pi

3X

/T\

^>

» l *
10422



14

Fingering and Phrasing by

G. BUONAMICI

Etude IX.

8

Allegro (J = ion)

u legatissimo

9+ 1

5 1 1 * 3 , 1" , * 1 1 * ml 1

i
2 * #: *u * it #

i* ^ ^^ s fe^
4T I

«•

*
— * 1 3 2 3 * 3 , 2

1 3 2
*:* ^—8-

cresc. f
S

^ ;

i * §

/

* m ±j± §S Si-3- W=^ ~ 5

f ^5- f

3

1 1 3
3

i

1 3

cresc.

2-

10423 Copyright, 1884, by G. Schirmer.



* -3—^1- -|—3-H8- n a -3-^

^=raF=# 5 m _
-6-0

-8-

P.

«P*
t t & cresc.

a i * 2 l * l

* *
—*-

dim.

1 i i, t ^^"3"

H ff—3 e —i—3 a «-i-—a a 1> * i—3 a *-+- —J—

1

_^ ,

-J 3 g
5

-©- *-p-

f 1

3=
r kg dim

- ± :r
f ? f ,

•

i
^

1

—*—
_-£_!:—

i

3

—%
4

—§—*

—

3

—yj

—

4
—t

—

3

J
V —

f

1

^^
5
4

mv r r
^r tz^m

4 4^ 4 3 «

PM£
f-

iresc.i'

m f-w

10122



16

Fingering: and Phrasing: by
G.BUONAMICI ,

Movimento di Valzer (J
(Wultz-niovemeut;

Etude X.
18 'A)

10422 Copyright, ISS4, by G.Schirmer.
Printed in the U. S. A.



Revised and fingered by
MAX VOGRICH.

Allegretto. Co =88.

Etude XL 17

,. Allegretto. (d = 88.) i MJt\m£m.
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. ps . . ... , Etude XII.
Fingering-, Phrasing-, Annotations by

G.BUONAMICI
Andante (Jz76)

(The chords well sustained.) (Sostenganse bien los acordes)

leg'atissimo il basso

* U^~9Q.^~

f^f r f'rrr 1 '

1 ^ 4 '
3 - 4

rail.. i %

m 9 *- -»-

LU'LU'Llj'
~%

«4 1
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-* 1 fl
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4—
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1—^^^1 -*—8-

•

\ rJiVrkr \ *-+-

It will be well to practice both the fingerings indicated, and to transpose the Study into F$ keeping thu same fin-
gerings. ' ^

10*88 Copyright, t884,by G.Schirmer.



Fingering: and Phrasing" by

G.BUONAMICI

Allegretto (6 = 88)

5 4 *

Etude XIII. 19
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p0m
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10422 Copyright, i$84, by G. Schirmer.
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Etude XIV.
Fingering:, Phrasing,Annotations by

G.BUONAMICI.

Allegro. (a = 108.)

4

§
£ i ^ # • »

^j lLLT

3 3 4 3 4 * 4

if
1

'
=z

It will be very useful for the study of the Trill to practice this exercise thus also.-

iu which case the execution of measure 15 may be :

i04^a

Transpose this Study into G\>.

Copyright, 1884, by G.Schirmer.
Printed in the U.S. A.
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Revised and fingered by

MAX VOGRICH.

Etude XV.

Allegretto semplice. (J. = 84.
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Revised and fingered by KlUde XVI.
MAX VOGRICH.

Andante quasi Allegretto. (J.= 84.)
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Fingering, Phrasing, Annotations by
G.BUONAMICI.

Etude XVII.

Allegretto. (J = 138.) . 32
1 o i 3 a 3 ! 3 2 * ? « .1

1>

ra• g *; r> *

Q ft

Zi S
t\
2
Jk

8 k* ' 1,0 -
Z -0 - * ^ \ *B 8

L * * f,0 *** '
1 1

cresc

£
tt

r> *"», » ^
4

E

I

54 3 o 1 „
3 1 1

cresc. _

4 3 4 3
a 2 2 *

p* 7 ?* ^
'>* Jwi*. ? Jf

1 V *

4 ~ 3 5

M 3a 5 £ 54 54 40

*&$$$$<$&
crescendo

7 J) y i)

s§i§p*
**^-K

/'

£FP^¥ &#f

M 3« *!? *»*

a^g Sfi

3
i 5

t*-». -. m00
3a

.

• • a?? 3 2i

"tffpfep

3 2 13 2 « 3

«

WffiE

5 4 5 4 5 4

sis
* «

1 a fepe

cresc

f §
///*/
^ F^F

i^S-(9-

F tf
2=

54

= J
( u -

?7

4 3

^P«*^fe#5=

?P '? ^
feS

2 3
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a 13 2 8
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m

Observe the change of fingers ou the same key. This change, unnecessary at the time when these studies were
written, has become indispensable through the modern construction of the pianoforte, the keys of which sink very
much lower than formerly, hence, might easily fail to repeat a sound struck by the same finger.
10422 Copyright. i8S4, bv G. Schirmer.
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Fingering-

, Phrasing", Annotations by
G.BUONAMICI.

Allegretto. (••= 88.)

% 4 3

Etude XVIII.

£ #£ t^it

ppi ^ v i I
5 ^fc^ Sfjry>y 7 y? L j ??* 77,1 77 7z£ H

cresc. multo. .

/?. S. sin a I Fine.

General Rule-. When two different notes, of whatsoever value, but both equal, are united by a slur,the 1st uote is

accentuated and held for its full value, the 24 one for half its value or even less, and without any accent.

The accent given tothels_* note will,of course.be conformable to the degree of force in general given to the phrase in

which this note is found.

Accordingly, in the 23d measure of this Study, the left hand will execute thus: -j? h *- ~i**1 *~~f*"1 1

a " ( * *' le

cent will be slight, because we have the diminuenlo of a mezzo -forte. ^ •_>"ace

1042;> Copyright, tS84,by G.Schirmer.
Printed in the'U. S. A.



2G

Fingering:, Phrasing", Annotations by

G.BUONAMICI

Andante J = 96)5454 5454

Etude XIX

5 4 5-* simile

i k
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m ^fcz # * *ff
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s
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1 5 4 3 5 1 4 3 * 5

D. C. sin' aI Fine.

Here, too, though the fingering may seem somewhat complicated, it is, nevertheless, decidedly preferable to the re.

petition with the same finger, which always produces inexactness and uncertainty in the rhythm.

10422 Copyright, 18X4, by G. Schirmer.



Revised and fingered by
MAX VOGRICH.

Etude XX.
27

Andante. («P = 126.)
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Revised and fingered by
MAX VOGRICH.

Andante. (J = so.;
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Revised and fingered by

MAX VOGRICH.

Etude XXII.

Allegretto. (J = 104.)
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Revised and fingered by

MAX VOGRICH.

Etude XXIII

I
Allegro moderate (J = 96.)
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Fing-ering, Phrasing-, Annotations bv Hi t U d e XXI V.

G.BUONAMICI

Allegro moderato (J=9e)
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The transposition of this Study a half step lower (into 6% minor) will be of the greatest utility.
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Etude XXV.
Fingering and Phrasing by

G.BVONAMICI
Allegretto, quasi andante J = ss)
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CHIRML^ ^rtULASTICHERIES
"Material for vocal and instrumental Study—from the very easiest to the most difficult.

>»

THIS great Series of Books, devoted as the name implies to works of an educational char-

acter, is being magnificently received by the musical people all over the country.

The Series embraces only copyrighted works, and contains material covering practically

the entire range of instrumental and vocal study.

Many of these works are, and will be, thoroughly original in subject and presentation;

while those not strictly novel will always be found superior in point of scope and construction

to any existent writing on the same or similar subjects.

New and important works will appear regularly; and in the not distant future Schirmer's
Scholastic Series will be as well known as the world-famous Schirmer's Library.

Several important works previously issued in a different series or character also have been

incorporated in this Series.

When ordering ask for Schirmer's Scholastic Series (or S. S. S.), and give only the number.

PIANO SOLO
Vol. Net

74. BECKER, RENE L., Five Staccato Etudes 1 00
14. -10 Melodious Studies. Op. 51 1 00

75
75

83. BILBRO, MATHILDE, Melodies in minors
89. Two Friends (Right and left hand)

39. COERNE, LOUIS ADOLPHE, Eight Stud-
ies for the Development of Style 1 00

51. DILLER, ANGELA, and QUAILE, ELIZA-
BETH, First Solo Book 60

72. Second Solo Book 75
105. Third Solo Book 90

13. DOENHOFF, ALBERT VON, 6 Advanced
Special Studies Adapted to Small Hands 75

12. 3 Modern Piano Etudes 75

41. FALCKE, HENRI, School of Arpeggios 1 00

30. HUSS, GEORGE J., and HENRY H.,
Condensed Piano Technics 1 00

63. KINSCELLA, HAZEL GERTRUDE, First

Steps for the Young Pianist 75
84. Second Steps for the Young Pianist 1 00

110. Third Steps for the Young Pianist 1 00
100. Essentials of Piano Technic 1 50

1. KRONKE, EMIL, Advanced Studies in

Rhythm. Op. 129 1 00
17. 12 Melodic Studies. Medium Grade,

Op. 128 1 00

9. LEVEY, HENRY, The Chopin Technic 75

10. LIEBLING, EMIL, The Complete Scales

with Explanatory Notes. Op. 13 75

80. MORA, FLORA, Metodo moderno de piano
para principiantes 2 00

PHILIPP, I., Exercises for Independence of

the Fingers:
—Part I 1 25
—Part II 1 25
—School of Octave Playing for Piano,

Book I 75
—The same, Book II 1 50
—The same, Book III 1 50

49. -

50. -

68. -

69. -

70. -

AS48

Vol.

108.

5.

6.

18.

71.

Net
REINHARDT, JACOB, Eight Etudes for

the Development of the 4th and 5th fingers 1 00

ROGERS, JAMES H., Development of
Velocity. Op. 40. 2 books:
Book I. Scales
Book II. Arpeggios
10 Etudes
15 Exercises and Etudes on Broken

Chords
10 Octave Studies

1 00
1 00
1 00

1 00
1 00

60. SMITH, HANNAH, 20 Progressive Pedal
Studies

31. SPENCER, VERNON, 6 Poetic Study Pieces
for Children

65. - — Poetic Studies in Tone Production,

66.

67.

Part I

—The same, Part 1

1

—The same, Part III

40

75

75
75
75

48 STILLMAN, LOUIS, Concentration and
Key-board Facility

38. STERNBERG, CONSTANTIN, Studies in
Repetition Technique

WHITING, ARTHUR, Pianoforte Pedal
Studies. 2 parts:

19. Part I

20. Part II

43. WILLIAMS, FREDERICK A., Octave and
Chord Studies

42. -Wrist and Forearm Studies in third,
sixths and octaves

16. WRIGHT, N. LOUISE, 12 Etudes
15. 12 Preludes

PIANO FOUR-HANDS
52. DILLER, ANGELA, and QUAILE, ELIZA-

BETH, First Duet Book
73. Second Duet Book

106. Third Duet Book

1 25

1 00

1 25
1 25

1 00

1 00

1 00
1 00

1 00
1 25
1 25
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SCHIRMER'S LIBRARY
gf MUSICAL CLASSICS

EXERCISES AND STUDIES FOR THE PIANO

VOL. NO. PRICK

HASERT, R.
545/546 Op. 50. Modern School of Velocity.

2 vols. Each

HAYDN, J.

179/180

176

1117/19
177

1120/22
178

1123/24
550/551

130
600

748
766

HELLER, STEPHEN.
Op. 16. Art of Phrasing. 2 vols.

Each
Op. 45. 25 Melodious Studies.

Complete
The same. In 3 vols. Each
Op. 46. 30 Progressive Studies.

Complete
The sam in 3 vols. Each
Op. 47. 2„ Studies for Rhythm and
Expression Complete

The same, in 2 vols. Each
Op. 78, 80. Promenades d'un

Solitaire. 2 vols. Each
Op. 81. 24 Preludes
Op. 82. Flower-, Fruit-, and
Thorn-pieces

Op. 119. 32 Preludes (Oesterle)
Op. 125. 24 Studies for Rhythm
and Expression (Scharfenber; >

50 Selected Studies from Op. 45,
46,47

HERZ, H.
170

1083

317
543

540

541/542
746/747

319
318
425

196
480
436
490

406

321

768
t'WJ/770

1186

935/936

51

Scales and Exercises
Collecion de escaias y ejercJcios

(Spanish edition)

K0HLER, l.

Op. 50. First Studies (Klauser)
Op. 60. 20 Studies in Continuous

Scale and Chord Passages
Op. 85. 12 Studies in Easy Passage-

playing
The same, in 2 vols. Each
Op. 128. New School of Velocity.

2 vols. Each
Op. 150. Daily Repetitions
Op. 151. 12 Easiest Studies
Op. 157. 12 Easy Studies

(Klauser)
16 Elementary Studies
The Very Easiest Studies
Children's Album
40 Children's Exercises

Lessons

Op. 163.
Op. 190.
Op. 210.
Op. 218.
and Melodies

Op. 232. The First
Finger Dexterity

Op. 242. Short School of Velocity.
without Octaves

Op. 243. The Children's Friend
The same, in 2 vols. Each
tOp. 249. Practical Method. New

and enlarged edition (Schar-
fenberg) Vol. I

tVol. II (Scharfenberg)
+Vol. Ill (Scharfenberg)
tVol. IV (Oesterle)
Op. 256. 15 Short Studies on Runs
and Passages

Op. 300. Practical Method. 2 vols.
Each

Sonatina-Album

KRAUSE, A.

553
554

441/442

481

482

483/484

485/486

KUHNER, C.

75

295/296 f20 Sonatas (Rlee-Lebert) 2 vols.
Each 1 25

Op. 2. 10 Trill Studies
Op. 25. The First Studies in Notes

for Beginners

Album of Instructive Pieces. 2
vols. bach

School of Etudes. Vol. I (Lower
elementary grade)

The same, Vol. II (Higher elemen-
tary grade)

The same. Vols. III-IV (Lower me-
dium grade). 2 parts Each

The same. Vols. V-VI (Higher
medium grade). 2 parts Each

1 00

1 00
60

1 Of)

60

1 00
60

75
75

1 00
l n->

1 25

1 25

75

75

60

75

1 00
60

75
60
60

60
60
75
75

60

60

60
1 00
60

50
50
50
50

60

1 00
1 50

75

75

1 00

1 00

1 00

1 00

1 00

VOL. NO. PRICE

475

476

365

566/567

KULLAK, T.
Op. 48.
playing.
school)
The same.
studies)
Op. 62, 81.
hood (Klauser)
The same, in 2 vols.

The School of Octave-
Vol. I (Preliminary

Vol. II (7 octave

Scenes from Child-

Each

LE CARPENTIER, A.
1133 A piano method for children

1 00

1 00

75
50

1 50

LE COUPPEY, F.
1174

1173
430

67

68

69

70

175

491/493

310/312

966
313/315

967
731/733

968
501/503

915
254

1037

«903

404/405
182/183

614/615

280

Op. 5. Exercises in the form ot
studies

Op. 6. Studies in expression
Op. 17. The Alphabet. 25 very easy
studies (Scharfenberg)

Op. 20. L'Agilit6. 25 progressive
studies for mechanism and ligt.t

touch
Op. 25. La Difficulte. 15 stud'es
for independence of the lingers
(Vogrich)

Op. 26. Preface a 1'Ecole de Velo-
city de Czerny. 15 studies for
mechanism
The Virtuosity. 50 difficult exer-
cises (Parsons)

LEMOINE, H.

LOESCHHORN, A.
Op. 52. 30 Melodious Studies.
3 vols. Each
Op. 65. Studies for Development
of Technic and Expression, Part
I (Beginners) . 3 vols. Each
The same, complete in 1 vol.

Op. 66. Studies for Development
of Technic and Expression, Part
II (Intermediate). 3 vols. Each
The same, complete In 1 vol.

Op. 67. Studies for Development
of Technic, Part III (for more
advanced pupils). 3 vols. Each
The same, complete in 1 vol.

Op. 84. 60 Melodious Practice
Pieces for Beginners. 3 vols. Ench

Op. 96, 100. Childhood's Hours
Pianoforte Technics. Daily Exer-
cises

LOW, J.
913 Op. 281. Octave Studies

MACFARREN, W.
The comprehensive
arpeggio manual

scale and

60
75

75

75

1 00

1 00

75

Op. 37. 50 Etudes enfantlnes
(Scharfenberg) 75

60

50
00

50
00

60
1 00

60
1 00

1 00

75

1 50

MOSCHELES, I.

Op. 70. 24 Characteristic Studies
(Pauer) 1 50

The same, in 2 vols. Each i 00
tSelected Compositions (Scharfen-

berg). 2 vols. 1 50

MOSZKOWSKI, M.
Album. 26 pieces. 2 vols. Each j qq
tThe same, complete in 1 vol.
Op. 12. 5 Spanish Dances (Ulrich) j qq

NEUPERT, E.
797 12 Studies 75

OESTERLE'S
Instructive Course:

1154 Vol. I. 48 pieces. Elementary and
Grade 1 1

1155 Vol. II. 35 Pieces. Grade 2 1

1156 Vol. III. 25 Pieces. Grade 3 1
1157 Vol. IV. 22 Pieces. Grade 4 1

00
00
00
00

VOL. NO. PRICE

181

835

792

PACHER, J. A.
Op. 11. 6 Octave Exercises (Oes-
terle; 50

PAGANINI, N.
6 Grand Etudes. (See Liszt)

PISCHNA, J.
60 Progressive Exercises (B. Wolf) | 50

PISCHNA
"The Little." (See B. Wolff) M

PLAIDY, L.
304

1129
1130
1131
1132

Technical Studies (Klauser). Com-
plete. Flex, linen

]

The same. Pa_rt I (Sections 1-4)
The same. Part II (Section 5)
The same. Part III (Section 6)
The same. Part IV (Sections 7-10)

25
50
50
50
50

RUBINSTEIN, A.
791 Op. 23. 6 Etudes (Galileo) 1 50

SCHMITT, A.
335 Op. 16. 61 Studies 1 25

336/338 The same, in 3 vols. Each 50
434 Preparatory Exercises (5-flnger

exercises) 60

1147 SCHOOL OF MELODY
PLAYING

(Oesterle). Vol. 1 I 00

SCHULZ, F. A.
392 Scales and Chords In All the

Major and Minor Keys 50

SCHWALM, R.
796 Daily Exercises 1 00

1248 SIGHT-READING ALBUM.
16 favorite pieces of the 4th grade
(Scharfenberg and Oesterle) 1 00

SPANUTH, A.
1041 Preparatory Piano Technics l 50

STAMATY, C.
1135 Op. 36. Rhythmic Training for the

Fingers 1 50
1136 The same. (Spanish Edition) 1 50
858 Op. 37. Singing Touch and Tech-

nic. 25 easy piano studies 1 00

STREABBOG, L.
478 Op. 63. 12 Very Easy and Melo-

dious Studies (Grade 1) 75
479 Op. 64. 12 Easy and Melodious

Studies (Grade 2) 75

1251 THIRTY LITTLE ETUDES.
Composed, compiled and edited
by Edmund Parlow 75

VOGT, J.
1097

965

Op. 124. 12 Easy Studies for
Equalizing the Hands 60
Op. 145. 24 Octave Studies (me-
dium difficulty) 75

WIECK, F.
66 Piano Studies 75

WOLFF, B.
1176
1099
898

Op. 106. Octave Studies ] 00
Op. 118. 12 Short Octave Studies 60
Der Kleine Pischna. 48 practice
pieces 60

A 583

Volumes marked (f) may be obtained in Cloth Binding. Prices will be quoted on request.

A Complete Catalog of Schirmer's Library of Musical Classics will be mailed if desired.

Published by G. SCHIRMER New York
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