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FOREWORD

The purpose of this book is expressed in its title, i.e., to develop
velocity in piano playing of about Third Grade of difficulty. It is
designed to supplement the THIRD GRADE BOOK in JOHN
THOMPSON’'S MODERN COURSE FOR THE PIANO and deals
only with the purely technical side of piano playing. All the various
phases of pianism have been considered and excellent examples for
Right Hand, Left Hand and Hands Together are carefully selected
from many of the masters of étude writers.

The editor has given short notes on how to practice each exercise
and space is reserved for keeping a record of the velocity attained in
each instance.

Needless to say, speed is of no value unless it is under perfect
control. Each exercise therefore, should be learned first at slow
tempo until accuracy and ease of performance are assured, after which
the tempo should be gradually increased.

While the prime purpose of the etudes is to develop the mechanics
of piano playing, every effort should be made to play them as artisti-
cally as possible. For this reason it is of great importance to observe
phrasing, the use of the pedal as indicated and the marks of

/

expression.
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Raise and drop the fingers ; ;
with military precision. lVelomty attained M. M........ j

Finger Legato-Right Hand
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Use well-articulated finger
legato in both hands.

[Velocity attained M. M.......... ]

Finger Legato-Both Hands
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rVelocity attained M.M.......... J
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Try to play the scales as ; ;
smpothiy 48 pliesandas, ] Velocity attained M.M........... I

Legato Scale Passages-Right Hand
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Treat the scale figures as an
accompaniment to the Melody - -
which should be played as ex- [Velomty attained M. M......... ]

pressively as possible.

Scale figures as Accompaniment

Duvernoy
Allegro comodo .
5
0 5 5 2 3 _—
P A ) X 77
y S K ) - e ) =
1y U/ ) =
0174 -
e
6 e . -
SO o —— i
T—T uf I - F_P'F I i —
=L | 1 1 o | “— 1
L__r.#—' 3 1 Hﬁ' 1 2 1 2 1 ——

MESLS

;
E/
;
i

1S < —— —1—1 1~ - et T
S s ———] -
T ————
ol ———
S » G o : 0 "#:— —| i
G —} —— = t
] _L_é— e H 7

s
5,1
4]
@%N
£ o
L1
N
\
N
|

D

N S —

- ™
r“% Ol | b5

Fe | - > —
== = : e

15 5 1 L.ffﬁ/’ 3 1 1
3 5

5 b 2
O 3 3/-—\ 1
p 4 ’L ~ 4

zd = p—
Jan 1 - B
ANIV4 i |
e

W M Co ES24&



Observe the phrasing
in the left-hand part.

7

[Velocity attained M. M......... j

Wrist Staccato-Right Hand

Czerny
Moderato
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note of each group.

Play the right-hand groups with

rolling attack, tossing off the last

[Velocity attained M. M. |

Rolling Attack-Right Hand
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Practice first in four- four
Later in alla breve.

as indicated.

Apply the swells and diminuendos

time.

[Velocity attained M.M. ... |

Smooth Passage Playing
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Practice first with well-articulated finger-
legato. Learn both sets of fingering.

As speed develops,keep the fingers closer
and closer until they actually “ride”the keys.

The Trill

| Velocity attained M.M
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Play the scale figures with fingers close
to the keys and with a sweeping motion Dfelocity T T
of the arm.

They should sound almost like glissandos.

Diatonic Sweeps
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Apply sharp attack and release to the
three-note groups in the right hand : -

while the left hand uses a plucking fin- Dfelomty attained M.M
ger staccato.

Three-note Slurs
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f Play the right-hand broken chords
| with a graceful Rotary Motion.

| Observe the phrasing of the sus-
| tained left hand.

1

Rolling Attack - Broken Chords
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These arpeggio figures should be tossed
from one hand to the other and sound as
smoothly as though played with one hand.

By the Seaside

[ Velocity attained M.M. ...
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5

[Velocity attained M. M...._...

Practice the broken thirds first

with high Finger Legato.

As speed develops, use less and

less finger action.

Broken Thirds
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]

[Xelocity attained M. M............

se a slight rolling motion in playing

he left-hand broken chords.

Ltu

[Left Hand Broken Chords
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Roil off the groups in 16ths.
Play the left hand chords with [Velocity attained M. M. 1
forearm staccato.

Arabesque
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| Play the left hand with strict finger

 legato — well articulated.
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| Velocity attained M.M. ... |

Left Hand Passage Playing
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legato —.employi.ng, at the same time rVelocity attained M.M............ ]]
a sweeping motion of the arm.
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Practice this first at moderate tempo
with Aigh finger legato.

Later, as speed develops, keep the fin-
gers close to the keys and use a rolling

Broken Chords-Both Hands

[ Velocity attained M.M..... |
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| Let the sustained notes (played by
‘the thumb) support the weight of the
arm, while the upper voice is played

| with finger legato.

19

| Velocity attained M.M....._. j

Sustaining the Thumb
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Play the two-note slurs with a

rolling motion of the hand, and IVelocity attained M.M......... J
toss off each group sharply.
Chasing Butterflies
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