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TO EQUALISE THE FINGERS IN THE PERFORMANCE OF FOUR CONSECUTIVE NOTES

Ali.k(.ko GI{ sto.

^ri'DJO

I.

i^i) ^^*-^^^j^-;^

^ir# ^^r*» gj^4^^ "'^># ^ ! r4,>^T3[#^ -»-T»?E^^ ^^

t7 bdstio vKilto Vi(trcnt\().
r

^ 32:

.. 1 X .V
'^ ^ ^

;r^' ^''^

Jz fz f^ ,n

(.// Pl.n*' wt'll firs! (Iif fliri-f- rji(lil fi(iji;ers ami tin- Ihuinh on (heir r»-N()»'ilU'' s(tint;.s .
>(ii ii'il imUi' .1 .ill

'I • vri^l ill (•hfiitjjiiig "f p')»it inn -k.-ep the Ihiiinl) wi-ll (ij). , .i<' fiituatf tin- (;is( uf di" fMur i,»-iiiiqiiii>- r» .i l

..• nt M-ry ttf^rlTj in All'.' tiiiu-, ^Tv in(( great equality (> thf passam-s . a*- Inr flu- 1.(1 liani' J.ike the m l.i .

u fli f.iii*<f ami entTk^j jjl.iic (In- hand rath»-i' hij^;!) up. near iIk- rifck of (li.- ii;s(i iiiiifiil . lo f'in-i tm- K(riiij;^s (n .

ii'er // Kx|fen4 n'enllv the -i. rii^ht fim^t-r to siriki- tin- dist.inl Kixttis or octavt-v n itfidiit ilTarigtim lli-
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decent).

T1^ I
"

tV,!^ ! itempre fe marcato. "

'

!

'

1-^-4-. "*"^#*#*
'

*—•—
1— r ^ ——

—

• I '' « M ^m ^

—

^ # * M—* ^» A

•'.-*:i:'£'^H:i.'^iiLi2-A,^^# 'i

.jlJI*^*"^ w
. ^-^^J^^^fT^^f^i"'^:^^-^ vrfT-#-^--^-'-i

/-

s
Z-^^:^

2
^^©-

i i*^ .wx
1

lir^.^^. ^

/land nor moving the <trt«t,_ give the left hand chords with force and iti a decisivf manner. ,ry I., i

f<»p the left hand, observe what I have said ahoye for the right, (letter A and B.I
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ON SIXTH .SUCCESSIVE NOTES

MoLio mod'." k GRAZIOSO.

X

z_

X 1 v*^.
X

^ 1 f-JjC-i—•-

stc=^
-I—^-^^___—,— —'•

I 'i^
—— -

v^ :?^t

? ?
?• ^ ±^±-/-Lyi

--• •-

/ ' / i:±

/ ^

'^r^i^y^20L '2 ^ 1 'l X -, 2 -^

X ^::^ X
«

, V ] • 1 !^ 1 X X , -^ <

\vi ^'

p
/* /jfN marvdto e hrill. </iw.

./^

('.J) This Sridii) must He ptrfoi iiif-d with el«gaiu;e ami taste, aiwl (lit* Scales o( Nix m.ds ^i\(-ii willi.

iii!i(}i 'lelii-acv: tukini> yvi-nt care t<> jiresersc in all of them the utmost ••tjiiality, willioiil any hri'.ik in

(li.- many thari-^es of posi! on, an.i ; . a( .-i.t.i.ite lightly the notes with the f;ign .-- [U\ Play all llie right

haml qimvers. \er\ short .m'l |ii;ht_tlu- octaves am! chords of the left hand are also to be given soft and

'
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XI.,. ^""" r\

^ T^^ -t—1

—

*- 7=^
^̂^^^ ^

«—--' ' '

'J/.5
/.y.

i3-"7^
JCN

El^ £ 1-i
f

^) b-^-tr'^/ ' t^ i^

• f

A IVn IjXI.

^olxii

:?
x,fi ^,6 ><lx« 4t*^ f5#*iV* '^ ^ ,

;. 7^ ' "^— ^0M— I

*#^ "19^— '
i I I ri* LlJ ~t-1 B5^<«d

—

L ' '
I

I r •

lOi'O.

>'ui;j^O •U);l:'iil iiiiy sort - * -'';•• •i;'! '^ , 'H'v.' I in '•• tti. I
' r <;t :.'>:> ni •• ;- li 'h..r ,!<> .;

i!.«- lithui. [('
] ^ .;> ar(eiitJ !! to (he Cre* ".:'!< .in.) a'>!' t<i lh.-(te«c; /)j (liminisli w.-M :l s-.-im'' *<

%i;(l t>lay wittt iinK-fi dclicaiy..

BOCHSA, IS Studios. Bk.l. (A8cP. 8is:i.)



PREPARATION TO THE SHAKE..

ALLKr.KO (ON BRiO.

1 X ] X IX IX IX

JX»

X]X]x

)X IX

^ 1 I 1 f*
1^--^

4
P

1
I . 1 ^ ,. ^

fcon .J'ttoco.

t»T I 1 L 1 S
^

1^

^^=;^^^^f^-^^
J^C07t fnOCO.

Sr"-r3=;^
V^

il basxo hg'f>-iHr(j.

,.l This Slu(li<i w;!i ,,r- . i'- veil Hit- Harpist fo the performance of the Sliake. av il vil. ti-.,- ti Ih'-

first Citiger ;ui'l the iln.'iii^ of ihe right hand, freedom and agility— Play eath note ec/iiallj, a?i<l iId ntil

How the thumh, [as it is often the case) to be louder than the first finger— The hass tfry.v^ry light.

hoi'i* any tort of arpegf(\oit
,
[except when indicated) and with a grainful motiou of the hand— (77 )

a

iOCHSA, 18 Sludiis. Bk. 1 i.. vP. 8is:i.)



I XI Xl X IX Ixix

r^^^^^^^B^^^^^^^^^M^

^^•^j^^'#r^%^^#^^ itPC

IX IXi^XlX^X 1 X2X1 x

p1» /? ^
dolcing.

W ^fct^AL^^^^^^ ^^t ,^L -^L^^Li

nmorz.

^ il—

h

Ii^ 1 I. 1 W ^ ^h-P-
zn 12::

riteti: i^) avcel

VHlVi'dio .

a\\r \ni>-- 1 • tilt- under notes and take care not to mme the wrist . \C m.irk mii'li ;ill lli<- donhl,. i,..r

of the It-ff hand , aiul pay attention to the nV«>«. and the decrease of the soniiils. /; (In- shake »er\ I'"

anil hriliant, beginning piano, increasing to the greatest forte, and afterwards dintiinshing to piam ^ioi'

the three minim chords of the left hand, much arpeggi-oed, giving fnll vif^ration to fh.- lower Vs.

BOSHSA, 18 Studies. Bk. 1. 'A&P. 8183.)



ON OCTAVES

AllV assai, con Spikito ma con GRAZIA.

(a) .ftaccdt. ^ • ^ ::>

p Jt ^

I I
I

I

1./ The Inn*- of this Studio, must be v»Ty animated, the octaves bein^ played very xiaccnfo and steadily,

;)n eniiiatinn Well all the otta\es marked vith the sign ^j ii"! hendint(, Jior taking off too far the third fin_

t-iT .i( ea«h note, but giving both notes well together, with a hri<;k and sliu;ht motion of the h:uid, paving at

t-niiiih til keep it close to. thf strings.the miniin«! of the ba";«: a little aff»-"t.i.it^d, while the iindiT (.•riilcliif'i

niilfS are t(» be played Ituti! and chort. P' ^'\• furre to the srcond rii;hf finger and kevs the hand steady.

uuuHSA, 18 Studies. Bk. 1. (A&P. 81«3.'



19—

^

ii

^

If

.(t*«-

*t^ ^^
i#-^*—•- i» •r—- Ix^J^L

-O. 4

i^ f
?/f?>if.

^
_ _ _ - ^(Cj A Tempo.

Fix I)

efipressr

£

^5
I Jjf pk'ifi pp legg'ieriss e scherzoso.

f,
A A

^ £
iI iw v>

g^g ^a ^^ mf e M.hriUunte.

fi9~-i9-\

m,^- ^ I f
'0 >,

'

i? s^ *

£

iM k» k Wfll th»' hass niilf->> with the sign r^. . (C'j here, nerve a little the hand and vnst, hrif ^/fiiMj and pi: .

I';;htness and s^race, the 'lass notes short and marked , hiit piano. (/)jaM rhe octaves u idi f()i<f and .> r

file hand> well sfeady, keeping them clnse to the strings, rio not ar^^^^iCif lo. ex<-ept the last ohorrlv wl if->i ,.

(.en'iVHii with hrilliii'\ .'d f{ili ^i'lratinn.

80CHSA, 18 Studies. Bk. 1
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TO GIVE STEADINESS TO THE WRIST AND STRENGHT TO THE SECOND & THIRD FINGER

Allkgro Mookrato.

M)
M ^ 1 - VI i ^ ^< ^ ^ -M^ . . . -V^1 ii C 1^A^^^^S ] J ' 1*

i«—Ft-
-H?

JUL£^

a £^ ud ' dJdMadW
., I 2 X 1 2 '^ I

.,

»^.^i^*n^»:=*

A? molto tranquillo.

m i—t TP"
T^

filff ^

tfitfL^'tflj"
I (i£d^m1^

•
I

'

' » i 1 #

I f3t ^•^

P fail rfo?ce e cim-4^tu)Klo.

i 1=^
aost.'

at M ^ut.

\* M \^ ^"^ VL :'N'

2 ^ ]

^
rfl/H .

f./) Ill this Studio, vhich vill be fonnd most excellent to equalise the fingers of the right hand, »ii)l to givt-

|)r<»|»er streiij(th to the ^? and S»; the right wrist must remain steady and mntionlenit, vhile the firifpers iK.lfly

art- lo act freely, and with aA murh equality as possible_I recommend the performer all through the iitridio t„

p ij particular attention to the 22 and y. right fingers, which I dare say. will be found weak, stifT, Rud uniifilt*

a! ft'-( to keep pace with the thumb and first finger; these 2. and y. fingers must strike the note^'jy (Ire soli*

.•ii'lirig if the Joints, and not by a jerk of the wrist — the s^niibre\es anrl minims of the left haul.'- }.e-ver\ Itl-

BOCHSA, 18 Studies. Bk.l. (A&P. 81S3.)
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ritcn. A T.mpo.

^^r ,.,-r%
i

'rM>i'
!

'.*^'.**'..^

piu p Fix a!].

zz: i
/f

(lohe ed express

V ] ^! ,.j V I ij .̂ ^j IV |# fj 1 . .̂ I ^'J .j

^^5S35c

./^

*
' * ' ^

-rS J r
Xi '

I
; 'lTV

^^^ ^***
I rr^ llL* '

**^^^
#—1^

rt -

;te^^^^S^^f=:-irfr-

5^ 1*1 ?., I \. f i
/ —

:r:
Jtrrr fe -^1—

t

te/i • -
ATern|>o^

xtiJ »•"

hB 9SB 8B& BSS
»/D esp7^ess.

i—Mt,
sempre leg'aiissiino. tre.s'c. _

xz: in:

_ rfim. _

-=}-W-^ ± 2z: xz:

/

'M
If

;?

1

tie arpept(iof1 aii(1 mark just onough to givt- them vibration during their respective xiiliie.the ir.,I. Ii.( Kin.rl.
,

/>*
^

fh*' quavers up. marking the mel()fiv',wen marked, the bass iiot'.'s to he given with \ iNration and feeling.
.

(' ti.-r .•

again, the melodic notes turned up must he given with nunl; accent and expression; uhile the under notes ;ire (..

he piano and equal take care not to move the wrist -The quavers at the Bass, vety light indeed, without aiv

sort of arpeggios whatsoever— Payattention to iiureaseordecrea.se the sounds a indici'-'

BOCHSA, 18 Studies. Bk.l. A&P. 8183.)



V2

ON GRACE NOTES.

ALLKHKKTTO SCHKKZANOO.

StudJO

6.

p dolce e von giistu.

-i»._# .

"

1^
ir-v^

hnitfio molto l*'gfi'*M

/—r
/•-^VZ^tz^-^^^ ^,^f^fe^Ef

rA^
rJJsiX^I

1 '2 1

x__.T^

^^^*^P^:t

f./ I Aoct-iiJiiute all fhe dutted crotchfts to give (hfin due Mbratiun diir'in( ihcir \hUh- hihI pl.iy \»t_\ 'ii;lii -iinl tj'iii I

the small grace notes, ^ The whole to he performed Grac-efiiliy and playfiiily- the Bass \erj ^taccafr ^ ulxint ;i i
>

sort )f arpetjtrios, the hand heing rather turned up. ',B} the little ¥'s verj iiicht and (^ii.ick, gi\ i ^ /ur> i- to tlif /'I

/(•witia; large K . (O all the first lower As of the ba.ss. well marked; the other notes piano and e'cial.' d<j not Ifj

»o place at once all (he three fingers and the thumb of the Left hand on the string, but play the fir«t A of (he

har independently and detached, and afterwards place fhe 2^ \^.^ finger and the thumb. (/)' the snibf, i.i<.t.'s all

ways light an4 very quick, taking care to give accent to (li*- following large not*", with the u'gn : .. ft • s -i • '"

fhr 'M^li Hi.- S'fudi.i. .

• '

BOCHSA, 18 Studie$«Bk.U ^ ^P. 81«3.)



1^

y [ X

M^'l-i X X X

l"TMn|)o..

^

/J trcuiquiJlo.

--V

<>1*-

-H^-

2£^.^ I

- #r-2;^#

-^—

^

^.^
/f

fcrV--^*^dit^r-H

^J»j.

^^fe
A T»-mpo.

o'4
^ marcdio.

._•>.•• • » ^ '•
1/^ I (

/

g»#*--*-^^»-^ ^i«V|^i«-^ » - ^ • f .
I

li « .

^
- J - * «

tt pdolce e leg'ato.

XI SI
^ >« V B I <

riten
(E

H —irf??

1 f-^

9E
pdcHcaio.

^^^S
/

-^^^^^'-F^l3

"**—B^ i

r

'•"
:•":

itifi; \

^^^=^ ^
(E) the |ow«T dotted mfnims A of the bass, much marked, the other piano and equal, fake care to strike llie douMt-

notes of the ti*?and \i^) left fingers without motion of the hand or wrist, but solely by the beiidituf of the joiufs.

/F) the double turn is, most difficult to perform, it wants a little jerk of the hand to replace quickly the IIimm')

on the l-<iri;e note following the turn._ play the tarn verv quick and liyht .

BOCHSA, 18 Studies. Bk. 1
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1 1-

ON SCALES.

A i.LKc.Ko f.n «;i (>.

B .

i 1 f 1

i
i

I

UKtrcato. i: ^ ^
'2 '2 ?

i^» ft* #^-^^?
V

• # ^ ><

lita:

'^ '^^ .

zi - jj # » f^-

^J!

i i=A m^^iT

It r=?? '2
:h

I ^̂̂ 5^:^ ^
—I

—

i-

J J J .J

S ¥
•«^—J-

1^ fnr
+ 15-

;i

'-:(
,V

'J

setup re; marvuto.

X

fi 'i ^-^ ^ - ^ -^
-, t^

(./; TIm- dmibl*- turrfd u}> (iofi->. of rhe It-ft hand, soft and Ii^ht ,.\* liilc tht- single Inucr nott's turnt-d

li'.uri arf fo hf ^fixen (all through Iht- stddiu^ clforly and k*-?/ nccfufriaff^d.. Iliis, will rt-c^uire niiich

i'r:u-ti<-e a1T(^ will he of j^reat servic-** tn the Harpist, and (he Author will ad\ivi. him to ^o throiijrh

'••>« Studio first with the If-ft hand alonie, which will rmt prme frksonie, av i'm- Bass comhine hy il

BOCHSA. IS Studies. Bk. I. (A&P. 8183.)



^

J i
^ ^ ^ b ^ x^x ^ X^ ^ i '-- i.'i ^ y

f
t>

U

^» >• • ^^=^

vre.s-.

i»• '# *• •"

t ^ 2 15 5 te
2 ^

X

f ^

s ±3t

2

f^^a: 3^
fr^ ^

*;*=

-. i i i ,^^ ^ ^ ^ -^
kf f f f « ^ £

f ,7 -y

i«
"3 1; W- tl ^ Z31

X X

l^i i i.

il &«A'.vo votiSTcgTunJoi^H

.

s^lf thv ni*-rufty and Harmony, [li ]
all the notes of the right hand Scales, very equaf- fake .•ar*' u>

chant^ing of position, (it is to say after each four contiirion' notes j not to turn or naove th*- vnsr
.

and I'lac*. in proper time ( «nd vith ease j the third finder in aseenditu; scales? am* *he thi/mS -n !••

>(•»-!! !iti;< scales. iC I keep tlie hand and wrist ye.rf quiet and steady, uhile the thuu»') or th" (t •

'

BOCHSA, 18 Studies. Bk.\. ,A&P. 81«3j



I")

gj^M^M^

^i..2 :j

finj{fr slrde; (7)1 pjiy nttentioii to (he crf-tcftidii and alvays remember td mark well (he liiw^i

.' .s*; iiofes with (hf sign : .

BOCHSA, 18 Studies. Bk.l. (A&P. 8183.)



17

ON. ARPEGGIOS mCCOMPANYINC A MELODY

Ai.r.V c<i\ (iLSTO K SKMPi.K ri'f

(.Jj Lit melodid hen wurvulo.

Fix A"

^i

—B— m a >—

(

# *^s r-« ^'
\

\

^=t3 '

1
'g=^ ^

(ift-itfito.
Fix Ai^

-^^^~^-

p von espress

'^' 1^
1

(.^1 The ijpjjtT ((irnerl iiot«'^ \>'\\\ llie ris(hf (hiiinb, to hf well ac<eiif u.il''!
,
and (jjajed willi (a.sff anl

feefiiig, while ihf Ar^eiji/ios iinilt-r are fo beK'^*"" ^'Ih freedom, ei(ii,iiity and ai^iiits. Ih.- \iti-(

iiiii.st not hf rested to., Iiea\ilv on (lie suiinlin hoard, in order not to |jievcTit flie ((uu-k (haiii;i-\ «»!'

[)().sJlio>» . fr ascend 'i;. or df-.scend ini; ..
••

BOCHSA, 18 Studies. Bk. 1. A&P. 818;i.)
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A T.

;t—^.^ f

:fctr-='
^f^ ''^- _-»^ •-•:_-

^
t̂ii

^i-

W trdiiquillo e leg'o-ii^ro.

—>^ Jt— ^_

ni/ / P

l^ "— ^fa
'

/ r^
S^

1

—^—

j

—

*

i# - |» ^

- - . . ..^ . . _

1

1

««—

—

1 ~f
—
-H—

:

—

—

mJ
=]?=:-1—

—•
1

_—

L

riif'n. -

\

ffe

IVllipo. .

--»

—

^-
I

—

'—I—

^

e^

'^s:^

^ S ^ ^' bt^-* ^ ^
wii:f^-

-^

\i U'llh ureal eqijaiity and neatness. (C) niitrk wtll ;li<- ni»tfs uitli the right ftiirinh (In-

BOCHSA.IS Studies. Bk.l. (a&P. 8183.)



'^
, ^ ^* ^' ^i ^•M- 1 I .A. !

I*— I* fjitannto e T^rilhnite. ^

>^ ———^^-^;«—•- I

^i^i^

JD; inirrl the CrHscftHo and mark wel! the nntn*; of the flrrrl rii^hf fiii^ft

BOCHSA, 18 Studi"^. Bk.l. 'A&P. H183.}
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TQ CiVE STRENCHT AND FREEDOM TO THE THIRD FI^GER

Allkgro vchkrzavdo.

(A)

:i a n fiym ass wmmm S S :i -^— -^ -^ -^

2 X X

rWnr
:«=t

rc

r

I
^ »

it=i:

» #- 3ttac
^^

« « •

xc
^-^

±c^
J i>

f^j r«n^. . - _ _ - A Tempo.

* creAc _ >. _ . _ . .Lfiiui. -

ri-4-^

-^.- - - -lb pvongu*io.

-T#
•

| 1 ]
• 1 1

4fe

X X

1 r 1
^==

^
1^1

(Cj /
;:< .'i S H

1 ' ^ '^'
,•-

E^ ; LL I
^ [g

^#„

[fJ .

''jaGr:#:

fniiircato.

{a). This Studiu will bf founH of great stfrvice (<> give stretigth, freedom and agility to the third fjnger

Greut atteiitioH must Hf paid, in striking the notes with the third rif>ht finger, not fo move the hand
.ip wrist, n(^r to disturb the position of the other fingers, which avf to bf placfd on their rcspedti »-

stririfrif nnly after the three notet of the ^-fitifc^r are played, alfhofujh they must be kept ready rl'ivt-

Id fhetr respective strings _ The Left hand a little arpeggiod to give necessary \ibrati(>»i ti» tile «1iit#e.l

III I inis_,iy mind the KALL'.' which has a.good effect. If perforkned with taste. (C same observaTioJi li»-»"

B0CH8A, 18 Studies. Blf. 1. CA&P. 8183.)



ii]

i^

^ a :i ^ :i

siancpi^ >ffj7]i<-''M ^bjt * ^"1^
'"^'

'» #• * "TT" # ^ » «:

Kixv:

I -^ -^ ^ -^ ->

3ZU5
:^»=^̂

^

'J.-ESiiZir ^—=h

^?^
^ ^•-^

r-^

J:-^^:-
i^nrac

(fiji

I*
;j ^ H f >i (j

I

1 i
r { 8 { » a 'Ti*"** •

!»*»Tf^Ti*««i«««*- -i**** -i^*^

TiGxa—

^

/^ maj'cato nut piano.

E^
EI f

4PE

dolce. ht Jiifloftid

rulV!

-4=^-=^ i^:^

AT
-v.- m^«••• «*««•# «*•• • # # *• ^_

•

3:
^ '\1 r '\

UC
^ 1 r ±5=t^ ^^-H-*^—

-

X

/4-

I
-^7"'— rr^lj-'-J

^^

f.ir the fef't hand that what I sai'i hffore for ffie rit(hf . only (!
i

• . ..iii.t will femiii-f ^.x.-l |.r,i. f.e Im

stukt' with ease the three notes -svifh the third left finder, on arcrjuiit of Ihc l>ft wrisl ri<>l 'nin i.-^Jfl

on the sounding board as the rii<ht hand. (Dj mark well the upper notes and keep (he hand \,-i\ u. .<l\

(E j the notes with the left thiinih, (o he played gra<efiil,Iy , with the fleshy part of i.
. the hand '..

i;

extended and the fingers turned up.

BOCHSA, 18 Studies. Bk. I
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TO cWe strencht and agility to the first A-Ncr second finger

( aUa Scotezxft
)

Allkgkfitto co\ -^lol

I ./I/I

t..//*y'i'^s''i^^^'V'^

1X1^1X1^1X12 . 1 X 1 ;:J

1X1'^ 1 X
] i

XJ > » # > » • >»>_ • • y^

aE±*: ^^r¥*# .

7^ rjl
i

fl-?—;^l

fejj ^

-^-'ii[J^,J' ^

1:4
^-: J " - :

1 ^ 1 .'i
1^12 1

X
I 2 ]

><
1 -. 1 i I 2 ..

w/

—

'P f p.

^^

I,/) The whole, quick , and very light, keep the hand qtiiet and pay affendon to the 'J. ri^hl f ingvr, wliii li

must unite well with the \^^ finj^er and the thumh- the same when the third rinht fiii8;er a<fs_th.- fri.

pie notes of the bass, ver) ntatiatf) and light giving a somewhat n(•(•»^lf t.. tli.- :i<*wfr vinul.- mf -s ,ih 1

octaves.
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(li^ Extend the 3. left finger in op«-iiiiiH m'.-H tlu- hand, keeping as much ;is |)ii«;si/)lc
. (In- left (hinnl> n»-.it'

tfie tipiier notes— In exletulini; the third rii(ht finifer do nut al(er the hand posil ion , and ket-p weJJ tti«- f f-.l

finj^vr atul the thiunb toj^vtht-r.
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f v«-rv slowlv aiT^ P.MiiijDso , and the ehord« much an-;.^

End of Bk: U
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