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(A Munich, chez Crespel. Une chambre bizarrement meublée. A droite un clavecin, a gauche canape et fau- |

169 1

teuil. Violons suspendus au mur; au fond deux portes en pan ooupo’, sur le premier plan a gauche, une fenédtre
en pan coupé formant enfoncemeért et donnant sur un balcon. Soleil couchant. Ap fond, entre les deux portes, un
grand portrait de femme aceroché au mur)

(Crespel's house at Munich. A room oddly furnished. At the right, a clavichord; at the left, sofa and armchair.

On

the walls hang violins; at back, two doors set at an angle; in the foreground, a bay-window opening on a balcony.
Sunset. At back, between the two doors, a large portrait of a woman, fastened to the wall.)

No 15.Romance‘ _
«Elle a fui, la tourterelle»

Antonia (assise devant le clavecin)

(seated at clavichord)
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(Elle se laisse tomber sur la chaise qui est devant le clavecin)
(Lets herself fall on chair in front of clavichord)
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NO 16. Couplets
«Jour et nuit je me mets en quatre»
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Hoffmann

Scene

(il parait a la porte du fond)
(entering through door at back)

(11 descend en scene)

Allegro (Comes down stage)
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E=0 = = i 4ﬁ£===§§E==
1
(touchant 1’épaule de Frantz)
(Taps his shoulder)
Fe====—=u= = =
o I |4
De - bout, I'a - mi! A se léve)
Get up! D'you hear? Frantz (Rises)
r = = %o —F —
[)) 1 14 !
Hein! qui va 1a?...
) Eh! who is there?
-’ \ A
= S >
\‘-___________________—” ”z’P
4 r_o
A
¥ =— e ¥ =
1 3 &' ;
Recit. N . N
= = e L
D) . " . v
. Moi - mée - me! Eh bien! An - to - ni -
(surpris) ? i
(surprised) My - self, man! What news An - to - ni -
Ye======= =

()

Mon - sieur Hoff - mann!
Mein Herr Hoff - mann!

<nfl
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ol
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b
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3 1 i

3,

1

1

P

L L
y

7
|4

;!,“ﬁiJ Ji__&i

"

Ahlah!Plus sourden-co-re que lan pas - sé?
Ha! ha! Deaf -er than e -ven twelve monthsa - gol

He's not at home,mein Herr.

a?  gtempo - —
} ¥ = g
. | 1 rF ) | A
P : #
I1 estsor-ti, Mon-sieur. Mon-sieur mho-no -

You do me hon -

! — l v I — ) - 3 — )
= = 1 =SS
a tempo
£ .
s T 3 3 E—— ‘! e I rY
e = S =c—uc
| : = =
(élevant la voix)
a tempo (louder)
& = S
[y} I | I V Vv 4
An -to -ni - a! Va, fais que je la
“te’mlio \ N An -to -ni - al Ah! tell me where to
IAY L I; A l, 5 " i F ﬁ — -
Y |
re! Je me por - te biem,grace aun ciel!
or! I'm well, I'm quite well, thank the Lord!
a tempo _ — —
; ‘ ——— —
r * | g Eag
. ———
. . . ° Py . h j . fp
i o
= T ! = = J
¢ . )
voi - e! .
find her! (le regardant en souriant) 11 sort)
(smiling at him) (Exit)
O i N—k T K —h—« o
. @ = : s - ;| 1} . | 1A} ﬁ ‘“r A Y h ; 4ﬂ
¢ 4 4 — —
: Trés  bien! quel-le joi - e pour Monsieur " Cres-pel!
Quite so! What a joy— for my wor-thy mas -ter!
—
¢ o>
sfz
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NO 17. Duo
«C’est une chanson d'amour»

g Moderato

Antonia =
()] )
(Hoffmann s’approche du clavecin, s’assied et lit le morcean qui est ouvert sur le pupitre)
(Hoffmann seats himself at the clavichord and reads music on stand)
Hoffmann % = — =
)
Moderato — T
3 2 8
5 y 8 G ——— T , bel ——
e n " = —be
) [ ()
PIANO m . sz/ F‘F
} 2 ? I i ¥ 3 T — ) 8p+—+
v —& % Y ——
) L E 2 \ S
A L Allegretto
= - - =
¢ (il chante en s'accompagnant)
Hoffmann (sings, accompanying himself)
g v mezza voce o . 4
B = e+ |
)] y—r 7 r—F —
Oest u - ne chan-son d’a-mour qui s’en-vo -le, Triste ou fol - le,
Ah,'tis a bal-lad of love and of fol -ly, ove and fol - ly,
molto rall. Allegretto I
ggﬂ%ﬁﬁab‘ =S o
rpv ‘
[@é bd _ | i | s
1/ J 1 1 vd 1
. I T
v *
(entrant vivement) '
Antonia (enters quickly) S  Allegro vivo
A. w i 3 1 \:* - -
Y Hoff - mann!
Hoff - mann!
(se relevant et recevant Antonia dans ses bras)
(rising and catching Antonia in his arms)
— > -
B = e gy = )
D) Yy 7 ', Y T ¥ ]
Qui sen-vo - le,Tristeoufol - le. Anto-ni-a!
Joy-ous and gay, or mel -anchol -y. Allegro vivo Anto-ni-a!
) i
. ] (5 | $
¥ ' "
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Allegro vivace
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be t [
S H 174 7
%%b"i i3 e e e e e e i &
D] ror s vs s s i Y s L
Ah!je le savais bienque tu maimais,que tu maimais en-
Ah! 1 was always sure you loved me still, you loved me well and
gl’lih‘ 1—\1‘ ] l—\ 3 h 3
b - i 5 1 . s - =
]
. he b S
¢ . —— 1. 3
. Ew > s - =
. v ;}
Hoffmann L | |
. % == —s====c== =ocre—=cmmo —
T I ! , R e
v co - - - re! Mon cceur m'a-vaitbien dit que  j'é-tais re-gret - té! Mon
tru - - - 1y! My  heart has told me true, you real-ly did re - gret! My
=
: 1 : : e e =
=5 e ! — E‘i#tqi__g%.._;_
p—o ] g v ﬁed- B
3 BEG“ lﬁ [ & ) hn hn
: = ! ke & ] E'!“} ﬁ:’l
~ Allegretto
] j
| /1 [ | 7K} 3 3
= # === —t —
v ceeur ma-vaitbien  dit que jé-tais re-gret - té!
heart has told me  true, you real-ly did re - - gretl
. T . ;| 1 11+ ———+—+—
] ——F+ = ] e—— EWE
& & 13 Ll
v . . . L4 L] . . L4 L)
r ° Py p . L) . 3 . . . . . . . .
%}l’ — — | 1 1 | l | 1 ) W E— 1 1 l’
p= | Il La— /5 7 e ! 1 - j.:h'—hﬁt
S ",_FF = = J__ﬁ:‘zr%l:% ——+——1+—
Jai le bon-heur__dans Va - me! De- main tu se-ras__ ma fem - me! Heureux 6 -
Now there is joy in my life! To - mor-row will see you my wife!l__ Hap-py with
[ : 1 ) ! TS S T R S | 1 ) 4 1 ! ] TR Il 1 |
1 - | 1 1 | T 1 1 1 1 L 1 L 1 L 1 ! 1 1 1 1 1 +
+ 1I ‘l i}' 1 | L I 1 | 1 i l 1 | 1 )| : I 1 ! ! 1 | 1
/'\ .
— | I { | - = hﬂ F H!
e i —f ¥ P ==
[J) N P ! ', R N
poux, heu-reux é - poux! L'a - ve - nir est_ & nous! est a ’
you, hap - py with you, Naught shall part us__ for ev - er . “and for
— 34— I l ! ! R —— | Jl—ll_i i { t } — Jt T I T
I |
0 I i I T T 1 J } {
+ 1 1 1 1 1 1 1 1 i H 1 | 1 1 1 1 i 1 Ili
L 1 I I 1 1 ) . Y 1 1 I
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T

il
dim. >—| L ~ altampo
: 1 =S=S= === EE=====—== =

1
L'a

' 1 T

nous! - ve - nir_ est_ a mnous! L'a - ve-nir,la-ve - nir est & nous,a nous!
aye! Naught shall part us__ for aye!Naughtshallpartus,shall part us for aye,for aye!
j  _atempo
m L] L] L] ® L] L]

Antonia | oy koo
A_ 1 I I ze — ’ } T I 1 [EVI i } ]
f ! 1 d_—' ; : 1 .| I
Jai le bon-heur_dans Pa . me, De - main je se-rai__ ta fem - me! Heu-reux é -
Now I can joy in my life! To - mor-row will see me your wife!__ Hap-py with
e e e e e e e e e e e e e e e e e e e e e e e
. . ] 3 . . . . . . . 3 . 3 . . [ 4 hd
1 —_ 1 | —
s === S===——co——=====c—c=
u 1 . ) d i ; .
poux, heureux 6 - poux! La-ve - nir est_ & nous! est a
you, hap -py with you, Naught shall  part us___ for ev - er and for
-+ I— Tt 11—+ — 1
rit. -
ﬁ — iﬁ,_’{gﬁ@ p_om R R,
=== it =—==X '
nous! La - ve - nir est_ & nous!L'a - ve-nir, I'a -ve - nir est a nous, a
aye! Naught shall part us___ for aye!Naughtshall part us, shall part us for aye, for
A S— . 1 I r?t. T : o\
. 'Y 'Y . . ‘oh”‘. . e . . . . .
. . . - . L] . . -0<' f- m . . . . L4 4 ° m
— -l | ! I! .I T — — —
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antmato. . eresc. : N\
—pe—r—p—r e o 5
[, ) - - -
nous, L'a - ve - nir est &  nous! a
aye! Naught shall part us for aye! - for ~
AN - A
E—# Et k * p- g' O
v r - R —
ansmato oresc. S ~

Hoffmann
== » A Ricftg‘ e sTuy
0, — -

Pour - tant, 0 ma fi-an-
And yet, by the nec-ro -

RQ)
[N 1 \Y
-
[}
L
3
N
y [ ) n N
e —
=
&
8 A [
Al \. i —
1 1 17 I~V 1 1 ,l L .
)] ! r—r 1 r—r

y 1
c6-0, Te di-rai-jo u-ne pen-8é -e Qui me trou-ble mal-gré moi?
man-cy Of my tor - tur-ing fan-cy, I am trou-bled, tho'you're true!

e e

—— 3 1, Misurato |
[ ‘ : o . ’ . —r—
La mu - si - que m'ins - - pire un peu de ja-lom - si-e; Tu laimes trop!
For your mu-sic com - - pels me of-ten to be  jeal-ous; You love it, too!
g $ # P T :
b -~ ; : 1 ﬁ: 1 :: =
) ~ bo

=
N
==
Lo
1

~ p
st —= ‘% ‘
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Antonia (souriant)

(Snnﬂing) I 31 " 3 a [ i [y i A e 4 i
A. — ‘i A % | N | N N N _ A K .\ | N
G ettt geh = o' o o' o o' 11
Voy-ez 16 - tran -ge fan - tai-si-e! T'ai -me-je doncpourel -le, Ou
Ah,nowyour loves un-du - ly zealous! For tho’ I love my mu-sic, I
N 3 3 8
: o 23
T - £ 3
HE 1 ﬁE
# ) N k
}\ E ll\ IL‘ ll\ k]' lkl \ \L ‘|‘\ aIl\ ) e— | IL\
A. 1 = L4 5 - 5 T - 7
l'ai -mé - je pour toi? Car toi tu ne vas pas me dé - fen - dre
love it but for youl! For you, you sure -ly would mnot for - bid _ my
3 » 3 3
’ == —— gt
' e == ===
“
ry = 5 $ S
! 1 T —— | 1
T3 T 1 T g ) T 5 ~ misterioso Moderato
A T i . =  ———— ——h—h—1
T - i 7 'l
de chanter, Comme a fait mon pé -re? Oui,mon pére & pré-sent m'im-
sing - ing, Like my poor old fa-ther? Yes, my fa - ther just now  im-
Hoffmann L™
- # - Y . e —
’ - 7 +—=*
¢ ' Qge ﬁs - tu!
Is it true? -Moderato
g et el g =
- 547 1 L 1 q 4 -
m——— - 1=
-7 %58"
b < P
= == '5% =
| T ! 4 4 b

vivaciss.

f 3 !

A. Y

A A
1 —K AT
—1 10Y 10

il

»

Po - se la ver-tu du si - len - ce.

g

” ¥
Veux -tu m'en - ten - dre?

posed on me the vir - tue of si - lence; Will you not hear me!
(a part)
(aside)
Cest e -trange! est-ce
\ m

ad

: It 1is strange! Can it

s

4
D=

NS

Pt

1’ X/

-~____-____
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con forza
: = ' £ o
2 e = T —y e w
bv y l'l i T - . A 1'1 J
Viens la, comme au - tre - fois! viens la, 6 -
Come here, as oft_ be - fore! come here, and
%‘ —— ‘25& = 3 = -
3, l = :
donc?...
be?
Y N B
A\ 74 £2 1
() 1 ! |
f' —t t — o) I —t
% o | - F < _4' " #
o3 5 U1 &
Fed. * T, #® T,  J
N
‘ 4¢ - N\ S —~ ﬁ
e Lt e s e
) J r T . . r r. . .0, .
cou - te et tu_ ver - ras__ si jai per-du__ ma voix, si jai per-du ma
lis - ten, and soon you'll know if I_ have lost the voice thatyou love and ad -
\ 2 } E E ~n_
X £—— 1 .. !
o l | T T I|
# A—1 | 1} T { T | A—1 i
i 1 —Y ——3 —
= = 3
Ked. # Reo. # . * T2 Fo %2 Do *
e “ g r'\\ b hl
[ V(I)ix. T
mire! Hoffmann Recit.
g g g " fA\molto animato
o Y Y F—r— — — — = 2
Com-me ton ceil sa - ni-me Et com-me ta main trem - blel..
i ~ How bright youreyes are shin-ing, And how your hand doth  trem - ble!
u ) 4
~ y 4
%%r = = = =i
< 18
Reo.
Antﬁlig . —
,—\\ g ' T
T '_H {1 I : |'1 H 5 5 4 H 1* f |
e) 'V I 'il I'l 1 1 lrj Y 14 Y ¥ V ;l Irl
Tiens! ce doux chant d’a - mour Que nous chan- tions_ en-sem - ble...__
See this sweet song_ of love; Of - ten weve sung it to - geth - er,
Ué £ (] : [:/- \' :
e — ® .« — .
b —
F-\___//F B ——F
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4 —
A. - L — g i
¢ Que nous chan-tions - en-sem - ble!
Hoffmann Of - ten we've sung it to-geth - er! ~
A . hd
l’ »_ tvg IP 1”4 1 i = —\: i I l
v Ce doux chant d’a-mour! En - sem-ble.
This sweet song of love! To - geth-er.
5 1 T 1 P — ¥ . ! ' ) 1 ! 4
N — T | — e
t T ; :
(s’accompagnant sur le clavecin)
Antonia (accompanying herself on the clavichord)
Allegretto
%\ }\ }\ = ll 1 ['] I FL
A. 194 | 4 17 q # - i 17 ‘I} ;I r F rF }
Y |4 | 4 #’ Y + +
Cest u - ne chan-son da-mour qui sen-vo - le, Triste ou fol - le,
Fly to the an-gels of love with our tale of love and fol - ly,

Joy and woe andmel-an-chol-y, Fly, oh fly asthedove!

%’ ¥ s f —3 ] — fzq—f—q—
ON e
rr
\ ! ! .
i} e a1
w T P I =2 1 % 1
una corda
Ked. ® % L Ko, ® %o *
[ et a — —— I\ I\
) r r—1 |4 r—r—vy ! 2L Y v Y
Qui sen-vo - leTristeoufol-le tour_ & tour! C’est u-ne chansondamourqui senvo -le,

Speak to the skies of our love and our fol -1y,

l .
IL F | | | - ‘}
1 | dl |
# T | = T | 3 | B3 |
b 7.} # Yo # o * 9% =#* T
/'——\ P
T P{% F ~S—
—— =SSSS=S=S===
—T | r |4
Triste ou fol - le! Cest u - ne chan-son_ da - mour, cest
Mel - an - chol -y We sing of our love,. our love!l_ We

|

1

#l—:ﬁzﬁﬁ—{i — ¥
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1971

| riten. /~ atempo
A £ : —e— ooV =
N 7 14 14 v T
u - ne chan-son_ d& - mour. La ro - se nou-vel -le sou-rit au prin-temps,
sing of our love, our Ilove! The rose new-ly born is a - woo-ing the dawn,
o N Y _ !
1 =— — = T ¥ y p? %
ﬂ* ate'rhj}o\ |
reten.
, LA e £ » jbf , b
C —eo % —— I — —= —
= ¥ D =
Fe. # %o »
P
A. e b &
) r—r r - —— 1
Las! com-bien de temps vi-vra - t-el - - le?
Ah, may it not die in the morn -  ing?
S g ‘g! P - - }
1 T 4 1 ‘ ;p q : F 1 b 8 ) 1| E
' T
{ b . } ; § ; o
""-'E"j et . gk
¢ = ¥
K. # %o #* -
Lo stesso tempo .
A’ | LL L 1 1/ | V4 Lp. ﬁ
14 4 x ¥—¥
Com-bien de temps vi -vra - t-el - - - le? vi -vra - t-el - - - le?
My rose may die in the morn - - ing, in the morn - - ing!
% | re !@ - _
v a E; 'I; i ‘L 1 A 1 _8_
— v ¥
P i } - - BT
= = == e = 2
\_}k — 2.
N — j&v \—/‘ tre corde
.”—i — r P.
R ===
o Ah! _ Triste ou fol - le!
Ahn! Love and fol - 1y!
Hoﬂ’me.nn R y
H. 11 Y 17 il\] P 17 ‘?) i{ ill} :: 4 — E

¥ r—v 4
Cest u - ne chan-son da-mour qui sen-vo - le Tris - te!
Fly to the an-gels a -bove with our ta.lle of sor - row!
| |
ﬁ:z——q* —1 - = —F ':?;
G—= e
| | L - :
.%I:q:n — ——e 5 ——e—% — .
2 ! v ! ¥ ! g I
=, ® Ta % % ® % »
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IMI 1 1 ] | 9 ‘
A F s e ®& 8 & 5 P —
: lrl 1 4 | —r v | 4 r |4 ;
Qui__ sen-vo - le, Triste ou fol - le, Tour__ & tour!
Joy— and woe_ and mel - an-chol -y, Fly, oh fly as the dove!
' 1
%’ S -n—'ﬁl 3 i':i —% —— ——F s—f = ‘
} F) ! | : _
- e T— —]
= ' v ' = l 1
Kea. # %a # Feo. L 7Y *
1§ k I!X }\ K X rL‘ —x T P : J
J 2 T IR N il "i 1} 4. }F_— jpi : j
Cest u - ne chan-son d’a-mour qui sén-vo - le, Triste ou fol - le,
Fly to the an -gels a - bove With our tale of love and fol - ly;
Hoffmann 1 . . o . =
) L] 1t l'l 1 # Jl j_l g ‘IF g ]l' l } }
Q} Y | 4 r y Y T ¥
Cest w - ne chan-son d’a-mour qui sen-vo - le, Triste ou fol - e,
Fly to the a1|1 -gels a - bove With our tale of love and fol - ly;
| | |
%}—-——‘, 5 —— X f ¥ I r’;—q—x—i—
D))
[ | ] P | N
3 v | =3 I & '
T, ®# %a * Ted. # T *
7
4 ... \ m ] | [ ‘
| o— —] » 1 ‘lj ‘i — 8
Cest u-ne chan-son_ d’a - mour, dbst u -ne chanson d'amour.
— We are singing our song of love, we're singing our song of love!
sy £\ - ~
;&E& T - 3
y |l Y ~ | Y
—— Cest u-ne chan-son_ d’a -mour,c’est u -ne chanson d’amour.
—We are singing our song of love, we're singing oursong of love!
| AN m| T —— - E
R e s ;
: SE : P
_ \ - S o
‘ % o st ——e——12
' ¥ ¥ ° '
K. Hoff *
orrmann
= T -
gf‘qg;us’g?ﬁ%avé”—"ﬂyyag%i
T 14 Y 7 ' T
Un ray -on de flam -me pa - re ta beau - té.
Your face is a - glow with the ros - es of June,
%:ﬂl % [ T ? T 92#?2¢
j \ . b ! g :
RS % =: ——— =y
2 e
Fed. # Ked. *
|
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———————
Ny : 1 & 5 L/ 1] L7 . : 3 E
0y, Y 4 O = ¥ r——
Ver - ras-tu 1% - té, fleur de ra - - me?
Will sum-mer too soon all your  beau .ty lay low?
LV - lh’ o~
e —— == — == e ——
[J) T —— |
. § } l j};g . 4
== % ! 1'£-? —= b‘i o AQ;;#,L%H
3 | = ERER
Ked. ® Ta % ‘
; ; 1 1d L7 Iﬁ 1 }l ﬂ E
v Ver -ras-tu 1% - t6, fleurde 14 - - me? fleurde V& - - -
Will the sun of June kill thy beau - - ty? kill thy beau - - -
et
- = —r——F——— 18
_thp 1V 4 i P I | ! o
= < v
[} ——l . . r
p 1 A
1 “/' — Pr———~ [‘] ] ‘[h‘
Allegretto ‘
Antonia
A N i r 5 s o
g £ 2 !
07 R y 1 4 1 4 | 4 l'l —& * + 4
Cest u - ne chan-son da-mour qui sen-vo - le, Triste ou fol - le,
Fly to the an-gels a - bove With our tale of love and fol - ly,
é r ‘}'o f 57 4['.
me? Triste ou fol - le,
ty? Love and fol - ly,
Allegretto | | |
ﬁ"" — —} J::ﬂ’iL % ;\' ]
-
P |
1 | |
LSS e = === = —cc=°=°-==
— = | 5SS
Teo. ® Ta % Fed. ® %o *
— — . —— W
=== = =t
5, - r— r—r v v
Qui_ sem-vo - le, Triste ou fol - le, Tour. a tour!
Joy— and woe__ and mel - an -chol - y! Fly, oh fly as the dove!
v 1
¢ Clest u - - ne chan - - son da - - mour!
We have sung our song of love!
|
# ¥ % —% j % 4 ¥ T —% :ti;ﬁ
o .
' : | |
E . —eo—% % «— ; : :4—#—7—
= ' = T = | % l
* T #* Ked. # %o *
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——
- \ . P

-

"
1 ¥ ) N 1a Y Y A i\ A .Y A 1

A g —— a1} Y ' — i
" d = = | - — F T]
Cest uw - ne chan-son da-mour qui sen-vo - le, Triste ou fol - -
Fly to the an-gels a - bove With our song  of fove and fol - -
5 i : £ @ —
B e i e ===
v Iyl -' ¥ r 'IJ % | 4 |
Cest u - ne chan-son d’a-mour qui s'en-vo - le, Triste ou fol - -
Fly to the an -gels a - bove With our song of love and fol - -
] _1
#ﬂ——ﬁ——‘% —F ; f % ! == —
0]
} 1L | A |
st it = —
v l ¥ J = L &
K. * T - Ko, & Ta L
')
“ S — \ »
A.  a— 4 5 v .'L" 5 Q—R—ﬁ—: 2 ! o
'J ) i ;r )' ’ b
- le, Cest u - ne chan-son_ d’a - mour, Oest u - ne chan-son da -
- ly! We're sing - ing our song_ of love,_ We're sing - ing our song: of
= Ja_ £\ — A
. ﬁa’\ s 7 S == —f—f—r—m
- — ;Ii ¥ o 1 'lrl | 4 - £33
- le,Cest u - ne chan-son__ d’a - mour, Chst u - ne chan-son da -
- 1ly! We're sing-ing our song_ of love,_ We're sing - ing our song of

P

plad

e
¢ 3 R

=== === ﬁfl—
T, #l

(Antonia porte la main & son ceur et semble préte a défaillir)
(Antonia presses her hand to her heart and seems faint)

A.#ﬁ o . = —r %

-
el
b
|
Il

]
Ll

: . ==
| ) | l .
o ==== %% 3
I [ v | v I
T, % T » T, & T 8 Tos
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Cr.

1956

Scene
Allegro agitato (& Antonia)
& Antonia
Hoffmann ¢ "4\ onia) Antonia ,
—= gt —F——= = =
¢ Quas-tu  donc? Rien!
What is wrong? Naught!
A L L " i . " n [\ E E
PiaNo ¥ ~— — —— A
| L= 2 i — A
EE== ===
— ' EE
(écoutant)
A Hoffmann (15t ing) Antonia
% = ==——- e
¥ Chut! Clell Cestmon pa-re!
Hush! Heavns!'Tis my fa- ther!

—t ek W — 14
| ¥ Eﬁ%; , 3 —
% e—Ff o Ih L e e

' =_—= ———F—p i fea— & =E===
— ! = = ——
(se disposant & la suivre, puis se ravisant)
((%]i(ist?ort) H(’ﬂmann( starth?g to follow her, thé!l\) reconsidering)
£ rall.
—— —— ———
X Viens! Non! Je Jau-;la.i fe ‘mot de ce n{v -
Comel! Nay! I must have the key to all this
f) | e —— — | | N A
=3 SSSe=rr== = S£=
f col canto
~ yi J J} . ///”’—_—T-__:-__.Ei\\/—~\ .
¥ = | ¥ — — ,IF:'Q b2 -
S———— — . T————
(Il se cache dans 'embrasure de la fenétre)
A L (He conceals himself in the window- niche) ~
v \
te - re.
3 (Crespel parait)
mys-try! (Cressll:)el a’in:‘:ars) Crespel ¥ ~
oy = = ¥ F—t—%
Rien!
No one!
egro vivo
% Allegro viv = ;TEEQ%_'E gL A
TN b A §A
——— h i i 1 Ol
= — — o | | | 79
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Tempo 1
A — s ' ﬁﬁ.,rgﬁkif*?f,ﬂ"
Jhi cru qu’i{off.mann 6 - tait i cil.. Puis- se -
I thought that Hoff-mann might be  there! May the
.
— —— e e e—— ] —— 5
" ¥ 3 g & %%
BE % ﬁ:#’g : i 5 —F === :
(a part) (entrant, a Cres el)
A Hof‘fmann(as}(’ie) L~ \ Frantz(entermtg’-, to Cregpel)
= 1 a;ﬁ—g::ﬂ#—# = = —
Grand mer - ci! Mon -
' r mTha.nkyou kind - ly! Mein
etre au dia-ble!
dev-il take the fel - low! egretto
o A{l i ‘: . K
; 1% 3 - i — A — H —3—
H p ) w. O . T ] N-
a [ hi’ £ £ ﬁ £ £ _p
0 = = bt Feltr
Allegretto
A I\{eCit A h h =L Jli o 4
£ 7 7 gy —
¢ sieur! e docteur Mi - ra - clel
Herr! Doc - tor_— Mir - a-cle! bg— ‘ bf — o a—
e = - Fi%
¢ — 174 174 174 17
Quoi? Drd-le! In f4 - me! Fer-me vi-{fe la
What? Ras-cal! 0] ras-call Close thedoor in a
\ Recit Aillegretto |
.y —= —= T =
0 I ]yl b |
Jﬂp —
= gﬁ-; — T ~r - M~ L
. G EAEE R EE L
Bi* & b * i# & ':it & '.i* 2 bi{;{;&
Ja) . 5\ \ | .
= ‘ $.T [~} T 7 1w : —
v 'ui, Mon - sieur mé - Ge - cin...
Yes, mein Herr, the doc-tor! Recit.
L e = = e
por - tel Lui, mé-de -
hur - ry! What, he a
A ! [ ‘l 1§ [ | 13 1 Jl ‘L
L lq.‘l { y 4 |
P Cba - g . gf/_\F
_L.El.b & t —— —— B.T' :IL b_;bvr —
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—rtep ot e e e e
17 LZ Y ] 1 l 4 ) [ ™} ]

;1 'u — ¥ "U 1 y - Y + L—¥- 14 7
¢in? Non, sur mon & - me! Un fos- soy-eur, un as - sas - sin! Qui me tue-rait ma
doc-tor? No, on my hon - or! He digs thegraves of those he slays! Hed love to kill my

b
eJ g1
fx 1
¥ = = =
be &
Lento Allegretto
e i ¥ 2 ——
I 1 L4 L4 14 ¥
fille, a - prés ma  fem - - mel Jen -
child, af - ter ther moth - - er! The

B\
N

&‘###‘#bﬁugg T —
)| ‘ -+ 1

| 4
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-« rp
P | = S e S — — o ——
SEE—— S e
~— e ——— g — T
L 3 | . 3 Dy a .
| @ b .' ] .lAllegretto A .
: = 7 s 1 ===
LA M :l ;l 1 hJ
tends le cli-que-tis Ee ses fla-cons dans lair! Loin de
rat - tling of his curs-ed phi-als now I  hear! Don't al -
Reci | P |
ég% ecit. b. e e . . . - ,I”,———ﬁ ~
D) % —
. ml'[ “'I I — ' ! II II _—
@. — 2 . 1 i | 4 1 qli dI 4 1
b 3
L s e T ¥ ¥FT T
(paraissant subitement; Frantz s’enfuit)
Miracle (gppearing sudde:ln;r; F:Zan:arunss:ut) '
Allegro ” ®
&7 5 = ¥ —v—»¥ r % += ——a—
Ah! ah! ah! ahl Eh
» Ha, ha, ha, ha! o Well,
ke 1 3 1
S — ——— —
moi qu;on le chas - - sel En - for! |
low him to en - - ter! The Dev-ill
£ A}legro K £ l,? .k
= 2 ﬁ ¥ Y " - 3 ——1 %
¥ [ i B i & 1
s [ 4 f[:: |
-qe | % | ’ 11 I. 1 1 - é j. 1 1 [ )
— —¢ & — jo— v
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Moderato
— —s— ., —s—1 r"".'i"_f,;' e
i * 7
: == , , e =
bien! me voi - la! Ggst moi - mé - - me! Ce bon mon-sieur Cres - pell Jo lai - -
well! Here I aml! It is Il My dear Mis - ter Cres - pel! that dear

and

4
r ¥
A

y ]
r N

E

’.r

R

{t s il

, . T : A
; ‘} ‘ ”* ‘ ‘ : 1 - Pl ‘H‘
—+ — e
fo o
« 2 1 V¥V — =
- T E F 7 i
me! Oui donc est-il? Ah! ah! ah! ah! Je cher -
man! Where can he be? (Parrétant) Hal hal ha! hal Whats be -
Crespel (stopping him) .
Cr. :g’§ - i, Y 5; 1 i =
Mor - bleu!
Be - gone! .
=5 = e e e =
=N — g&;’_-" “‘\j!;
BEdE = - +—F
U O —— /b
b ‘e F I8 o o 2
M. 3 i Y- ¥- ¥ Y- H y—F a L Y- 72 v 1 172 ¥ 1
> !
. chais notre An-to - ni - a! Eh bien! Ce malqublle hé - ri - ta de sa mé -
come of An-to. ni - a? I sayl And does she suf- fer like her good moth -
9- I |r L T
r‘—-——;-——1
s —-
== = =
T L4 § L4 | §
re? Tou - jours en pro - grés?.. Ché - re bel - - -
er? She's go - ing on well? Ah, that's bet - - -
1 1 I 1 — ﬁ] } ] ﬁ 1
1, — ___ﬁf,/’ ‘\\§~_____; 3 r; Af_—_”/
S £ 2
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— Voo 1 1
1 =0 e e =
1 4 | 4 :l 4"1 L4 :l ¥ ig-_&
le! Nous la gué- ri - rons! Me- nez-moi prés del - - -
ter! Ere longshéll be cured! Now take mé to see
£ 3 ) - I 8§ w 1 } — .
1 1 | | d o | L j T
) L e ] -de & —# [ 3 __"’a/
7l ’ i & (ﬁ
)—¢ #iz 2
i .
#
Be—ay— = = ==
¥ . ;
le. — Eh la! tout
her._ Hey there! go

Allegro

: Crespel red. . ba i
—r—F @'@"HEEH”"

yn | 4
- Pour las-sas-si - ner? Si tu fais un pas, je te jet- te par la fe- nd-tre!

l}fWouldyou kill her, too? If you do but stir, I will throwyou out of the win-dow!

i - ] A 1 v
N — lflﬁl- — ¥ Z
p ‘,\—/
col canto JP P
I : 4! %\
E=E === = , ——————>
I 4 = Rr r
bg P S \—’:p
(( Il avance un fauteuil)
‘,F' rall. . Fetches an armchair) ~
e s 0P = —
14 14 |4 | 4 Y L
doux! Je ne veux pas vous dé - plai - re!
slow/ 1 have no de- sire to harm youl
) . )
25 = 2 ===—=—"—=C—r
¥ ! u - ) w? 1
Que fais - tu? tralr - trel..._
What the deuce? Trai - tor!l ___
£ N
05, gi
col canto
B3 5 =
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NO 18.Trio

«Pour conjurer le danger»

" Moderato
Hoffmann [go—>—0 = = = = =
[}
. Ty
Miracle 258 = = = = y p— P 5 '
—F—
Pour con-ju-rer le dan -
If an-y ill you would
Crespel %b v} — — — — —
Moderato
/\
+ 1 8 18} = ] —_— —
() ’ -— < .
PIANO p
— 1y
: o
S e = =— = = = —_—
¢ ;
(& part)
n Hoffmann ;5 PR
g L4
Lef -
He
——f - f 2
X = 1 a7y —F =
I
ger, 11 faut le re- con - nai - - tre.
kill, You sure - ly first should know it.
Eag m— = — ’E T ‘i -
s B ' g "
/—/_‘_\\
—  —— } : e —
S P = = = —3
wa S =
- T - — —
¢ froi me pé - né-tre!
fills me with hor-ror! (& part)
Crespel (o.D"
o = iy e = — —
L'ef-froi me pé-ho - tre!
With hor- ror he chills me!
A [N
tp.\ /3 . ~_
TN
— 7 ®e.
S £ : e e P
- giai:f —
\__/
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Cr.

)

sX.

% : — = £ hﬁ 70— =
© L'ef - froi me pé - né - tre!
He fills me with bhor- ror! .
Crespel
25 = = = ===
I’.;ef -
With
%a e j —=
> h 4 -
v - S #h'lhr
B ™ opn ™~
e 2 e
e
rp 2
Miracle (12 main étendue versla chambre d’Antonia)
(extending his hand towards Antoni;’s chamber)
2 —5 = A+ ———
froi me pé-nd- the! Lais-sez - moi lin-ter-ro - ger!
hor- ror he chills me! You shall hear me ques-tion  her!
#A t t —
[ %} gl(‘\ l : =
i S .
legatiss.
o o~ I BRNRS
g ig v
&
SN ——
L] n °
Y —F—~— 5 +—— = - P—F——
A mon pou-voir vain - queur - Ce - - de de bon- ne
Youmust o - bey my willl Come now with wil - ling
; S
) S —— ""_ﬁd g . ——— :

ﬁ I 1 1 1 — #‘_. I I — - —‘
- — [
‘/
A\
ST Y = i
N. %b I r I 14 ¥ 1 I 1 4@
gra - ce, Cé - de de bon - ne  gra- - ce!
grace! Yield nowwith will - ing  gracel
O c
j —] {
== & EE=
o)  SS— A S S— 1 1 — — !
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EEES

ses gestes qu

(Miracle continue des passes magnétiques,la porte de 1a chambre d’Antonia s’ouvre lentement. Miracle indique par
(Miracle continues making magnetic passes; the door of Antonia’'s chamber opens slowly. Miracle indicates by his gestures

= : ——fr v ﬁ%‘%&iﬁ—*—rz—r =i |
— = | Z___?- V —= 7
0 ] \l — ya . \i E ,AEF

9,

D—‘l

il prend la main d’Antonia, qu'illa méne prés de 'un des fauteuils et la fait s’asseoir)
that he is taking Antonia's hand, leading her to one of the armchairs, and letting her seat herself)

T ————

Miracle Crespel (Miracle fait des passes)
Veuillez vous as-seoir la! Je suis as - sis.
Will you please take this chair? I have a  chair.

- Y P
. o — : ‘ ‘
k: I
> > : —
= ﬁ =
(sans répondre & Crespel)
Miracle (wimoutpanswering' Crel"spel) M ?-ﬁ—ﬁ—
— ‘: ] B Lt 1] 1 - I’ lgli;“; ’7 'ﬁ 7 H "
Q‘el hge — bVes- vgus, Je vbus p'ri - 6? Jeparle &
How old mayyou be? I en - treatl__ Imean your
Crespel he
a 'ﬂ — ! — — 3 7 ! ’ 1 L ‘l;' .l-
Qui? moi?
Who? I?
j— H .

SSPEsCE

oresc.
‘E’{- ‘QI. T [ 73 _‘= [ 7] L ﬁ
» , Hoffmann L ‘ | )
An-to-ni - al! (11 écoute)
écoute
2 ae An-to-ni - al [\ (Listens)
: X o :F:F}:Fm
votre en-fant... Quel &-ge? ré-pon-deazl... ele veux!..
daughter here!l - Your age?_  Pray re- ply! I com-mand!
.) ﬁ . .Pf 0
A < b Y Py i\ﬁ. \9.
| I — — — —
1 s X} r > 7 U ry ¥
[J)




Lo stesso tempo

203

v £ ~ L4 T
Vingt ans!...
You're twenty!
TN E’:\ 5 E’\ N R
g | | P i %@ - 2 o
v p
r 3 - r
b : 1 1 1 = I. —l — 7% \ { " 7 +
) e r—3 <L+ v & =+ e =

-y . d
LB P
' Le_ prin - temps_ de la vi- el
'Tis the spring - time of life!

: . : = : " 4
. g  — e ¥
¥ ——— S 2 ———— ==

Lo stesso tempo

(11 fait 1e Feste d’un homme qui téte le pouls)

i ; i P . . “~ (Does as i feeling'herpulse) _
Voy-ons, voy-ons_ la mainl...
And now let's see_ your hand. Crespel
a1 3 E:F 1
stesso tempo a main?...
Lo is temp Her hand?
¥ :a
—
— o) — 7 —
: =S
Hoffmann &Il’:;‘)‘)
( ) Dieu! suis - je le jou -
Miracle (taﬂt(}:ﬁ:&%ﬁd‘) Ahl is it true or
JEETT= ======Cu & =
Chut! la.ns sez - 1:101 c(r)mp - t1er
Hush! Let me count the beats!

R

.
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D =

et dun réve?.. Estceunfan - t0 - - me?
do I dream? Oh,is it true?
é J
et —
T ==
- 1
Miraole —g Animato - | |
T 17 |~ — :hr i—“'—m—;ﬁr‘E‘! . ! 1!
1’4 T L4 T, 4 18 T LEPSILA 1 T
Lo pouls est in- 6-gal et vif, Mauvaissymp-t0 - - me! Chan -
The pulse flut-fersandgoes too fast! Thiswill not do! Now

Miracle (La voix d’Antoniase

(The voice of Antonia
et g 27 —
tezl... (se levant) Chantez!
. Crespel °° :
sing! (rising) Now sing!
— e E&—p o be o o oo o i
= £ b —— ¥—¥ i Y——T——¥——VvV—V . x -
Non, non, tais - toil ne la fais pas chan - ter!
No, no, not that! You shall not make her  sing!
accel. sempre :
é — i S L A L B - ‘ﬁi““&iﬂ P
v
oresc. S
S = B Imm A R === —
I —— v

(dans la coulisse)
(behind the scenes)
—~

#’“"a .

Antonia

: L )=
é fait entendre dans l'air) Ah!

is heard in the air)

1

Pa-
]

A\ § i
=
¥

\f:\
¥
L
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Moderato
— ]
- y) [ *E—— wr
— ‘J L

— Miracle (8 levant; il semble suivre Antonia du geste; la porte de la chambre se referme
~ (rising; he seems to follow Antonia with his gestures; the chamber-door closes sudden-
CEEES =

. . g ) . . 1y
1 1°4] g 17 pﬂﬂ_‘ﬁ'—

14 174 4 I Y 14 174 1”4 1 4 L 14

Y L 1. 4 L ¥Y—U

[ 4 L4
éoy- z, son front sa-nime, et son re - gard flam-boie, El- le
Look you now,she's a- fire and as bright as the day! Now she

- > > _‘:é"'é ¥— 'v':‘,'

Dial-

v

e
N—r
NP
e

S 2 nf
2 ~n — i:,_:p::p - —— :; —
7./ ./ v 14
brusquement) Miragle (8¢ levant et
b . ﬁ—f‘ . . Crespel ‘ Recit. (rising, and re-
e e =
por-te lamain & soncceur a- gi-té... Que dit- il? Il se-raitdom-
press-es her hand toherheart in her pain! What was that? "Twould be sad in-

i e

b . A ! I —
= vy Sy y ey , E
' e T ;#:\ﬁ\_/

remettant 1un des fauteuils en place)
placing one of the armchairs)

o 2 e s e » i p e e e o
] 45— I L e —¢—¥ ¥
mage, en vé-ri - {6, De lais-ser & la mort wu - me s8i bel-le
deed, I do main - tain, To let the reap-er Death bear off so fair a

——r——— =
pr———
B EE = —

—o T e ——o—

(Crespel repousse violemment 'autre fauteuil)

q, (Crespel pushes back the other armchair violently)

v 1 3 m b‘II I I ‘ I | = Yy
* v 3 Y—¥—v—¥—11+—F V¥V YL’?VVrrE’tEﬂH;.$
proiel... Si vous vou - lez ac-cep-ter mon se- cours,Si vous vou-lez sau-ver ses
prey!c,.“pd If you will let me of-fer you my aid, If you will let me save the

- ba @ 1
1 7 3 3 s
g o osr g1 = = 2
v y 4 4 y y & y &
Taistoi! tais-toi!
Nomore! nomore!
AA | I L Iy Lo
117 D N - .Y 3 | | L1
— 2 ’ ——3 s Y
m ¥8 f#e
S V4
/A
¥ o ~a
—_—— ez
L y 4 [
| 7
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Moderato
(11 tire plusieurs flacons de sa poche etles fait sonner comme des castagnettes)

drawing various phials from his pocket, and clicking them together like castanets)
t — ] I  — #
M. v 1 ¥ —IP ." IF ;t]: 1 174 M 1 14
¥ ! ¥ ¥ —F ¥
jours... Jai 14 certains fla-cons que je tiens en ré - ser - Vve... Dont il fau-
maid, Ive here these phi - als rare which I hold in re- serve__ What  you should
\ H
Tais-toi!
A-vaunt!
Moderato
rey 1 —F T — T —% —F T  — — 7 —%
4 ‘ 1 ) | 1§ ) |
ﬁ.-ﬁ- ¥ 9'e T (v % T *¥ [P es X
ey e

M. ﬁ:gr e
d;-a,it...
do-
- - - -a
cr. 1 — —F—F—F 7 o —
Tais-toi! Dieu me pré - ser - ve D'- cou-ter tes con-seils, mi - sé-rable as-sas -
A - vaunt! The Lord pre - serve me From o - bey -ing the coun- sel of wretch-es like
? S==ss == Fi ! — !
v K v v - — S @
1 1 | 1 1 1 // —— /q
—— 2
I3 4 3°9 o = i 0 1 ti7T
— 110 | Un poco ritenuto
4 4 I 1 I 1
‘ [ ] 174 17 17 U7 7 17 l’ 2‘|P 4 2 } Fr_’ y -
M. v 4 Y Y Y = Y y 4 1 —T 1 1 re] r v
Dont il faudrait chaque ma - tin, cha - que ma - - tin...
What ev-'ry morn-ingyoushould do, What you should do.
Mo S==x = e =
sin!...
youl! U it
- T~ n poco ritenuto
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L 3“4

ﬁzn—”fgfﬂﬁ

=57 °

T

7

¥ }
Eh! oui, je vous en - tends! Tout a l’heure! un  ins- tantl... Des fla - cons! pau-vre pé - re!
O yest I com- pre -hend!

One mo-ment more at-tend! Poor fa - ther! see my phi - als!

ﬁﬁ. : ===t :
EET—

| |
- ===
s T v 4 ° v g v 3 ——
%’ — ¥ 5 5 f v y 3 ¥
An-to - ni - a!
An - to - ni - al e L
P 4
S —» 2 £ £ _5_*&%5
¥ I ¥ — —— - <
Vous en se - rez,_ jes - pé - re, Con - tent! Ah!
They soon will make_ your tri - als To end! Ahl
NN
H — 2 ﬂ H .l' ﬁ— 5 l‘l F i )
\'fa.- t%nl w'/a. - t;en loin ('le x-xgi,_ 'Sa. -
A - vaunt! and leave me a - lone_ you

[ I
e ] 3-% ====rTc=c
T v ¢ * v 5 v 3 g+ v ¢ ¢ v
ag ; ? 1/ 1 1] l' 49 é - — -
¢ An-fo - ni - a
An-to - ni - al e

e e fllre "

bien con - tent! Ah!

soon to end! Ah!

. i pp
T ¢ Tt I —= B %
tan!  Va- ten! va - ten! loin de moi,_ Sa - tan! Re -
fiend! A - vaunt! Be - gone from my home,- be - gonel Be -

/"_____--‘\\
— pefEfee

P

3

-

%I 1 *r = T
T
g

g
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Yes, I know what you meant!

%—! —&# !
- 1 ) | 1 j 7 {ZT lr.
¢ EX :3, ;nort ’ qui tat - tend J’e
On her death he is  bent, 11
rp
% — Y— 11 174 17 5 va i_gj va
[ ] L }7 L " L4 " I'.l —.7
Eh! oui, je vous en - tends! Tout 3 Iheurelun ins-

I di-vine your in -

A /\ A
o PR R v
et_ la_ dou- l;aur,
and- his. de - spairl
— o = N | B
: * ¢ - AR
1 : 4][’ : 1 =(1 = |V 4 g’
¢ sau - rai, pauvre en - - fant, Tar- ra -
baf - fle his in - - t% I will
. ar I 1 9 1
. : Syt -5 4P e aia
: .1' : .l' F y l'l H ‘lIJ l'l Z  w—— — y - ¥ ;I 7
tant! Des fla.-ct')ns,pa.u-vre p® - re, Vous en se-rez con- tent!
tent! \ With my phi- als, poor fa - ther, you will be con - tent! Oh!
- NN g S 1
" rY 9
JCETESE == = = Eﬁqﬁ
la_ dou-leur__ dun 1')5- re! Va - tlen! va - ten! Sa- fanl_ Sa-
Flee his rage and de - spair! Be - gone! Be - gonme, you dev-il of

| o p— ™ ™ -
%g :FZEi"——'i:E';gr .

2o .o .
# 1 . | I | 1 . "_L-g
St . ——— ===
‘.. . - .‘ r [ #
‘ orese. | J
. = ——F = : F
0 : I’ by : :
cher, je les - - pé - - - re! Tu
save you, my dear! You
crese.
W— o o a—a—a @ o e e B e 0 B S s —r
. 7 ¢ 1 — | —a——— —¥—¥—F—+7¥—F—¥— —¥-
Eh!oui, je vous en - tends! je vous en - tends! Oui,tout & lheurelun instantl.. Vous
Yes! I know your jn - tent, know your in - tent! O yes, I knowyour in-tent, And
eresc. o n
- i s
Y—¥—+ r—¥— r—V—7—+  a ¥r—¥—V-

Va-ten! va- ten! va- ten! Hors de chezmoi, Sa - tan!
Go now, Be - gone! Be- gone! Leave me a- lone, you fiend!

N s

— 1
|

Hors de chez
Leave me a -
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——
itt=r 2 = = A =
Y- ris en vain d'un ¥ - - - re, Sa -
laugh in vain, ' oil your Sa -
e 2o e ZTol fera wrmt JSo. 4 o fs- be
%@_VV —1 / ; 7 7 7 / i . 7 f -
en se - rez con - tent! Des fla- cons, oui! Des fla- cons, pau - vre
you shall be con - tent! My phi- als, Yes, they will make you, poor
T —
: {J ; ‘IE_:[ —IF |74 L7 i | = | 1”4
moi! Re-dou-te la co - & - re, la co - 16 - re Et la dou- leur ' dun
lone, And be-ware my de - spair and fu - ry, Yes, be-waremy de - spair, my

’ == >
. he f; s » V2. Ha- . ko
e P
— — , y y ' \
. A/—f = ’_\
bt e Ay 5
v tan! Sa - tan! tu ___ ris_ en_. vain, Tu ris én
tan - - - ic in -  tent! You __ laugh in__ vain, you laugh in
gpp e ofe lo o Yo o o 2
pé-re,Vous en se-rez, jes - pé - re, Con-tent! oui, con - tent!Vous en se -
fa.- ther theyllmake you sure - ly ap - py, Con-tent! yes, con - tent!Theyllsure-ly
£ — ' i—g—4a—8—
|74 T 9 |
pd - re, oui,la dou-leur ___ dun pé - re! Vaten! va-ten! ah! va - tenCrainsla dou -
fu - ry, ah, my de- spair,___ my fu - ry! Off withyou! Go! ah! be - gone!Be-ware a
SR,
11 1 1 ] J —— l#_
= > >
T T -
sEvE=at=—=—= === w
T - T T T ] I g
— e a
% s . . ] : 7
H. | — ¥ ¥ - ¥ o
vain_ (%:ilin_ él - - re, Sa - tan! ?a - - -
vain,_ — oi your in - tent, n - - -
-~ “\\ < o /‘—\m
] 1 1 1 L
re:k,_ jes - p8 - - tre!tl %Ia, (Ilnoxaol :I:,t - - -
make ou con - -
y en er ea ——
%&!‘ —=== = = — =
leur_ dun_ pe - - re, Va - - ten! va - - .
fa - - ther's fu - - ry! Go! Go! Be - - -
eattiesass deadas farfis 524
e e S SE e
3 7 4 ¥ <
| N S— m—— — BN S E— — — 1 — 118
—o—o—e—6—@—@e—{ o ¢ o @ o —o—eo—eo—o—
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Animato
———
H Q1 +—4 i — i —1 = IFI =- 174
v tan! An - - to - - ni-
tent! An - - to - - mni-
5 7 5 = ’ 5 £ £ 5 ¥
x 13 = —y — 3 rr—v 2
tend! Dont il fau-drait.. cha-que ma - tin... Dont i1  fau -drait... cha-que ma-
meant! So she must take, ev -'ry fore-noon, So she must take, v -'ry fore-
: . . y S ’
cr. =, P —— Y Yy A o o e |
tlen! Va-tbn! vaten! va-ten! va-
gone! Be-gonel Begonel Begonel Be-
Animato
N PN N T AN

H.
X.
tin!
noonl_
- (f \
- £ ,
Cr. % e s — —% - -
ten!
gone!

/’\

(Miracle, suivi de Crespel,sort & recu-

lons agitant ses

flacons)

(Exit Miracle backwards, ratthng bottles,

gaﬁ QEEE@%@#&##E

/——\A\

followed by Crespel)

5=

>
1 [ "]
1

r 2
y 4 r - 4

=

6u

1
gt

rp
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Scene
Moderato
Hoffmann . N N I
y
() 14 14 t T- L4 r— 7
Ne plus chan-ter! Hé - las! comment ob-te-nir del-le Un pa-reil sa-cri-
Shell sing no more! A - las! But howshall I per- suade her? Can 1 makeher o -
# — 5?"=i ! 1 / jl Z ~
v e -u-
PIANO p —T e —~
e ——— P e Y
= 2 P—r = 2
Antonla.l
. g = = ¥ “° =
() r—r v P t
(Ant " Eh bien! mon pd-re.. Qua-t-il dit‘?(l { prenant los mains)
i i : ui prenant les m
n ( Antg:xlil:elz’:‘:::sl) Well, dear! my fa- ther, What did he say? akﬁx g her hands)

Ne me de-man-de
Oh,do not question

#eo B A -
Andante con moto
T T ! ——h———

! F— | A :%‘ : g:ﬁ_ y
rien; Plus tard, u sau-ras tout. {I - ne rou - te nou-vel - le sou-vrea
me! A - non, all you shall know! All we hoped for, my own,we must for -

+ t K £ /\l -

1 P l; ‘.;7 1 | ST } T I" ‘

Q&:::::ﬁ—\.;i — |
P . dolce

o [ # v 7 § u“ " ) { \} “ %
= ;lva i T

o0 mon An-to-ni - a!

y | 4
Pour my sui-vre chas-se de ta

1';16 - moi-reCes ré-ves d'a - v'e -

nous,
go! Ah,my An-to-mni - a! If you love me, for-getyourdreams of glo - ry,Dismissthemfromyour
sostenuto 1 A
E — T . " ——— N——— ‘I ‘{ "15__ ——
orese.
w1 —— WIS
—_ :
O ¥ [ 7 )| 1 M g :fh 1 # IF— F #L | l
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a tempo, piu lento

[
b—

"4

doletss.
t -
1 -

Antonia
- — — — Ai LLIH 7
Mais, toi-
What of

lt | poco rit.

[J)) |

" T T
con-fi - al

7‘—_\

b

1| 1 I

col canto

. r ro . . . Y .
nir, de suc-cés et de gloi-re, Que toncceur au mien J—
mind, Dream no more of the glo-ry you and I to - gether hopedto find!
A - 1 : ~

i
B | \

ﬁ“\__j

P o
v

Andante
—_ - - -
mé - me?
A You, dear? | | ) . . .
% ' o — Y — ¥y —F—
L'a-mour, touslesdeuxnouscon - vi - e;Tout ce qui nestpas toi nest plusriendans ma
In love a-lonewellfind our plea-sure,Andnaughtthat is not you in fu-ture will I
Andante o ——— —
H_— _ . |A‘ A ! P ] ]
@ [ "] 1 1 ‘ligl_n
Sa—’ —_—] /——-\
p rp bd o b
=1 |,. = ‘/)!f }I“ })(‘ 1(5
’ bo —— 'r(.
~ apreés un silence)
A Antomf.(a?ter a pause)
: ? = = i ¥—p
Pii lent Titnsdonc! voi-¢i ta
—  pp lu lento So be't! andherdsmy
| 1 1”4 y 4 )| T l" bﬂ_'bil 3 - —
w1 i S
vi - e Dans ma vi - - ol
trea - sure, will I trea - - sure!
N T e ———
w— PP hqu
! T +“‘==~lvk_m  "mmi # # [ 7 P— "o
LA ‘be 174 a1
o Piu vivo
S — = ﬂ
) (11lui baise les mains)
hand! Hoffmann . it (Kisses her hands)
D Ah!chdre An-to-ni - a!  pourrai-je fe-con- nai-tre Ce que tu faispour moi? —
Ah! dear An-to-ni - a! Howcan 1 eer re - pay Whatyouvedonefor me to - day! __
Piu vivo ) X .
= 51 =
= | = Ulrd - o1
o \—4 had _d_ hed a
< ‘4’ Pl — — ~—~* ol canito
O 1eN 7] % ﬁ lL‘l( ﬁ 7
S - T 2 . —Y—%
. I‘iJJ M i a o i
24030 ~—~——
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| Andantino .
S i T
o 'I{mﬁpé - re a.peut-é - tre re-ve - nir;
Your fa - ther may re - turn, and I must go!

—
W@:—ﬁ—d’ e e —
—— — \d /| T

Antonia :
N %k = = ——— = =
A de - main!__
You must gol
F===:=S=is==— = E =
Je te quit-te... de-main! : (Hoffmann sort.— Antonia le regarde
Till to.mor -row Imust go! ( Exit Hoffmann; Antonia watches his
~t - =, ’_\.,é‘_ .
e e e e
T T y r —lT T — - ~
- 4 A E i % §: [ 5 i %

géloigner. Aprés un moment elle redescend en scéne)
departure. After a moment she comes down stage)

l 1 > ™ L /_—\
ﬁ;‘j = ! ] i &
‘-—/' I& ]‘ aji\—————'—/d’

I A
1 K 5

A Moderato

R i e e e e e e e e s
Demonpére aisé-ment il sest fait le com - pli - ce! Al - lons, les pleurs sont su - per-
My fa-ther, as I  see, hasmade him his ac - com - plice. But ah, to weepwouldbe in

ﬁ;/ = ==

N

ﬁ ¢
dUnt ¢l

23 )

o
\\ @ h'_d.
:i:l”_—iﬁgji:i?——HH‘, - —
flus! Je l'ai pro - mis, je ne chan-te-rai  plus!_ f&%ﬁ&?ﬂeaﬁgﬂ:&?ﬂr le fauteuil)
vain! Ivegivamy word, I shall not singa - gainl_

Fa)
[J)
& ¢

; #h

} 'y

A A A A I\ 3 A
121 N 15 1 N .Y N K N

D]

2%

L.

[

TR 9|8
iy

XX
Q

=
/“‘

B gl-u
X
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N©? 19.Trio
«Tu ne chanteras plus?»

Allegro maestoso

Antonia {) — - ]
A Yoice ﬁg & ]
Miracle : — =
Allegro maestoso
- > >
£\ T & R N # bg .
0 et AT, P P b b b =
e ] , ===
PIANO S
(§ A —
s = 3 EERa E T

Miracle (apparaissant subitement derriére Antonia et se penchant a son oreille)
(appearing suddenly behind Antonia, his lips close to her ear)

==

ﬁ — — } . A L L
Tu ne chan-te - ras plus? sais-tu quel sa-ecri-
You shallnot sing a - gain? D'youknow the sac-ri-
= = LIS o S
p
B = e b
4 be =
b ) o
« %ﬂ:ﬁg—ﬁ : 00— =
fi-ce Sim-po-se ta jen - nes-se, Et las-ta me - su - ré?
fice To which you have a - greed? Ah, have you weighd it well?
b b 22N
e 2 : bes” o
: —p——
bp 2
s bs b
n a8 - e s e e s o 1
. BF , : : : e e i e i e e S
La gra-ce, la beau - té, le ta-lent, don sa - cré, Tous cesbiens que le
Your beauty and your art, andyourgrace, and your charm!Shall the gifts thatthe

>_ > _ > - > > e > >
Eatalatulistutrul
5+ —~—¥ e e :

Pror-

#e

e

[ ™)
" 4

Pt
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—s\\ f{—‘\\\\

rav - ishd? And have you in your

A #

dreams Not heard a sound that

#

: s s iz e = o =2 8 & /o S Y
S e e e s e e e e
ciel ta li-vrés en par - ta-ge, Faut-il les en-fou - ir Dans lom-bre dun mé-
gods up - on your head have lav-ishd Be bur-ied on your hearth, must all from you be
J g
- L
=
11 1 } i IF ﬁ 7 g ﬁ. ﬁ
na - ge? Nas-tu pas en- ten - du dans un réve or - gueil - leux Ain-si qu'u-ne fo -

seems The sough-ing of

hﬁ ;—Eﬁ

o - - & s/ 9
Andante
I
g g pae e .
- g 1 l ﬁ l I! y l 1]
a . fV |4 rr r
rét par le vent ba-lan - -Cc6 Ce doux e-mis - se - ment de la fou - le pres-
breeze A - mid the sway-ing trees?_  The trib - ute to  your fame Of the crowd you have

; —r =+ 5 5> 58
y. Y | 1 Y I y | R r | . J
sé - o Qui mur- mu - - re ton nom Et qui e suis es
con- querd, As it mur- - murs your name, And longs like you to
~— -
()
TN TN
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Allegro marcato

£ % s # I—!rﬂ = I’ﬂ . .
M. : - o m—  — L ¥ ¥ 2 :'l 4 Y- 115 'lvl 1 —}
yeux?.. Voi - 13 lhr - den-te joie et la féte é - ter - mel - -
please? Oh is there an- y joy that <can com- pare with glo - -
T : I ﬁ T I ﬁ_‘
OP —i—d—ﬁit
4 E F | "L 1 i
g g “ V 1 T = i ]
poco meno mosso
'. ? d 7 L y - Lt . 7 g 1] Ll
Qae tes vmgt{,ns fn  fleur sont pz'-'és dh.-ban-don-
And you who are so fair Wouldthrow it all a -
bed ¥ |
” i”a‘% :
S S e
: 7 YV H— 2
x : — — —— — ———F— ==
ner! Pour les plaisirs bour - geois oit Ion veut tenchal- ner, Et des marmots den-fants qui
way? You on-ly care To wed and seeyour ba-bies play, Your ba-bies,who will make you
L — 4 1 M| 1 4 1
a =t st -
P S =TT s
% } r : = 2
e — L= ' . = =
r—i | | ¥ — o 3
Recit. Antonia(s2ns se retourner
2 N - (without turning)
=== e = — =
Ahlquelle est cet- te
1Am‘t. a tempo Ahlwhat can be the
£ - o)
X  — ! 3 = =
te rendrontmoins bel - - le!
grow less love-ly ev - 'ry day!
b 1 - h—t—t E abe 2 i EA -
1 . WFat j
a tempo
col canto ~
; I e ji i i Ef r——=
= % = | 1 ! | 4
- ~

24030
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. Misurato Recit.
A. - :F%-—__ 3 I y — v — Y i 17
———F—F—F——+ - r—r— —
voix qui me trou-ble les - prit! Est-ce len-fer qui parle, ouDieuqui ma-ver-
voice that whispers in my ear? Is Sa-tan by my side, or is it God I
A /I—__\
— L — e m— } = s - ——
52 ’ ‘ Ei
F /i
S bg—op— g =i
= — - T — 1 : — ry —y—=
! 1 | ﬁ‘
Recit.
II; ‘Misura'to _ I)H [ q 11— 1| 7 1
A — - L i — F—r—h—Nh— kPP
() ‘ d '
tit2... Non! non! ce nest pas 13  le bon-heur, voix mau-
hear? Nay! nayl That is not joy, asyou say, to wun-
P /I___\ﬂ:_‘ A b
W;-It-f%ﬁsgay—y—‘ ——
P | s P
Cl— - ':Ei bF 3 T g Hl;b—i
— ; T — — —— X p—r —=
A. 1 NI i . — . J Y i‘;r "; ;EF:ﬁ'ﬂﬁt & - 5 £ ¥ ; i
di - te! Etcontremon or - gueil mon a-mour dest ar - mé! La
do me! TowinhisloveIll give all myglo-ry a - way! Your
AL i g @ — bs
— =  — — i HE
]
S
o |
LE=ss = = e
—~k 2 " 1 2
A. ) Y7+
gloire  ne vaut pas lombre heureuse oi min - vi - t¢ La mai-son de mon bien - ai -
fame is not dear-er to me than the home and bliss I'll sharewith the man I a -
A | Y e W ———
o = %‘ 3 I"E 3
¢ b b & g
P col canto
{ l" 12 0. UL:
b -
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FE==== - = &
;né!? Miracle b
) ore? /o\ f*
; —_— a5 be—bs —
Quel - les a - mours sont donc les v0o - tres? Hoff -
~ Ah, what's in love thats so com - pel - ling? To

S =

b o
Dpeiha i = - 28
— f 2 ' e 1

i - tél g nl’a.imel en toi

Ini com-me pour les au tresVien- dra bien-tﬁt
buys you soon may be sell-ing Your voice and your

le temps Ee Iin - fi - 46
beau. ty,

mam te sa- cri-fi-e & sa bru-ta que ta beau-té, lgtp':mr
Hoffmannyou're a prey! = He treasures naught butyour face! All that he wor-ships is your gracelHe who
A 1 i .
s 3 ? ’
— e — S —
1 : ' fa—— ; =
v v b
(11 disparait)
e "' sy e TN (Disappears)

if you o-bey him to- dayl

lr [ ll,' —— k
3 =F— } i =
s - ph
o I -  —
== = = s ==

~

(splevaat)
: ; o
Non! ne me ten-te plus! va - ten! dé - mon! Je ne veux plus ten -
No, do not tor.ture mel Be - gone! Be - gone! I will no long - er
Allegro misurato ‘ H
) H 1"" & H 1? — js ‘Ir 4qu_ L4 17 ] \
ten - dre! Tai jru . ré détre & luil Mon bien - ai - mé m'at- tend.
lis - ten! To my word Il be true! To him I love I'll gol
A } k k Y 3 o] AN Y
A i  — i —
) - | £
< 1 3 f A k Y E IV ( 3 F by ‘}
=S===i===c=— % £ . ==
- = i 3
24030 >
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'y

e 117 11 4

.
Yo Il ol ol ol ol ol o

Meno Moderato
r— r—r r—r—r—r—r 1 T- F—
Je ne map-par-tiens plus et ne puis me re - pren - dre! Et tout & lheure en-
A In vain to me you sue, 'twouldbe a sin to lis - tenlHe stoodthereby my
: —
3 i e
s N I ER N
‘ “_ ﬁr { AI 1 T———
> -
b A—t ke t - :
= 11 s *‘l z = : ’ | 4 ) 4 M 14 1~ 4
v c'or, sur son coeur & - do - ré, Quel é - ter-nel a -
side and held me to his  heart, He vow'd un- end-ing
# — p——
v ¥ T 7 | [ T

o
00— 5= £ = = =
! —v—¥ ¥ —F ! :
mour ne ma-t-il pas ju - ré! Ah!
A love, we mnev- er - more will part! = = Ah!
T - = ==
= >
1 | 1 : =

(Regar

dant le portrait de sa mére)

(Looking at her mother’s portrait)

qui me sau-ve-ra
who will from the de - mon save me,

l | ~ Lengo

& ¥

du dé- mon,

save my

soul?

me?

Ma mé -

My moth -

re! O ﬁxa
er] O my

mé - ;'e! 36 l’ai - l'ne! je— lai - me! . Mi | (reparaissant)
. moth - er! I love him, I__ love — him! ~ irac e(reappears)
Ta
P I ~ Your |
@_ﬁ —_ : 3 L ' —  E—— %EE
~ —— t——+H =
ba th- ! n_
r 3 T 1 r #hl ] ; ‘]P 4' C ‘ =
T Ll 1 g %‘U g o =
24030 4 ./ &



b AN
e e e e
l. Y ya ¥ " ¥ 1 ‘A 7 I'l : 1 1) JAY T‘r I)
mé-re.. O-ses-tu lin-vo - quer? ta mé - re! Mais nest- ce pas
moth-er- You think of her too late! Your moth - er! Is't not she who's
ll?lﬁ [N | 1 \ 2 'A'T + —
%ﬂ;; — ———3 r——— : : —
J Z B v 2 ? ;
v
S | D) I:
T ==——————"—- '
‘ i —t — T;____/
¥ bz z
v
Regit.
x. | ' e Fv—ﬂﬁ—v—ﬁ‘— — 1=
el - - le qui parle e¢ par ma voix? In - gra - te, te rap -
speak - -ing to you and with my voice? Un - grate-ful! Oh re -
N L
T T — y 7 E:) [ 7 2
} ] I : L i -
L ——
: ¥ —4 —— =3
— —% g =
2 . 3 ) l"‘,,—ll P
pel-le Lasplen-deur de son nom que tu veux ab- di - qtlxer! 5 -
membernow her glo - ri-ous name ere you go to your fate! You
N BN\ £\
fEaE= = == =
S pp
. (le portrait ganime)
The Volce (the portrait seems alive) Antonia The Voice
v. ‘5 == n <
é. ? = ’ "4 14 'l ? ‘ l' i = ’ Ll ] 1L
s 4 4 4 I 4
An-to-ni - al Giell AAn-to - ni -
An-to-ni - al Heav'ns! Miracle An-to - ni -
e — f
v s = = i 7 ——+——=
cou - te! E - cou - te!
hear her! You hear her!

2

s &

B~ E~

RN

i

- |

&

CE

AN

A

una corda

24030
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3

Antonia .
dre== = et e
L a! Dieu! ma mé -re! ma mé - rel
al Miracle o my moth-er, my moth - er!
. = = =
E - cou - tel
You hear her!
. ‘ 8 :
erese. i dim.
] 0 H_P : lliu .lp 2 ? f? Y
) - —= = =
%, ®  tre corde 3-/ v

Molto moderato
The Voice

v 8
() " > . T ' | AL
fois, Clest ta mé - - re,_ cest elle; en- tends sa voix!
thee! 'Tis thy moth - - er,— ‘'tis she, o - bey her voicel
- e
—oF = —
v. |
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Antonia Animato

4 . : s toinge
' Ah! dest ma
, Ahl'tis my
===== S S S S===r———=—==
foi Clest { - le; En- -tends sa voix!

ois, ta mé - re,cest el
thee! "Tis thy moth-er, th moth - er; Heark- en to her voice!
4 » Y ' Animato
J | ~. .
J w — 1 } | N ﬁ’ '

T I 7 v
>

= N e =
% l : "
[ - ] . Animato
s - =SS == ST S S S
mé-re,clest el - lel Son 3 - e m’;.p-l')el- - e
mother ap-peal - ing! Her will she's re - veal - - ingl! "
' — o) — it‘n r % 1 | 4 | ‘: -
Clest sa voix, len- tends-
[ .
Animato Tis her voice, clear and
— |
‘,g_ﬁ;i; e —— &
(o ] E 1 )
— fo = o P S—
x QEE\? == == —— —r— : 1 ¥
tu? Sa voxx, mexl lem - re con - sexl -1 - ;e, Qui te légue un ta -
true, Her voice that nev - er was - lead - ing; She has left it to
e F I /‘ﬂ_\‘ ! e —
. S - ———C
. The Voice
v. ?‘L = T b eyt
An- to- - Y
b ”- b.p An - to - -ni - al
e e e
lent que— le monde a per - du. E - cou- te! ;i -
you to___ win glo- -1y a - gain! You hear her! You
 —
= be e
1 I__J

=- 24080
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Fe==- —tw—y 3 —» =
Y Kn- to - ni- ;a,'
An-to - ni - al

* { 17 "' ry 'u | . r 5 I #-I, .; @ =! 5 }! g
cou - {e! El-le sem - ble re . vi - vrre, Et le pu - blic  loin -
hear ther! Once a - gain she is liv . ing, And hark! their plau - dits

=~ " ba A= A
lpy ot s £f s  bebr s el g
# : L A L 4 | 4 N A i 4 ) I | ‘.' 4 L !
a .
> < T e
~————— T
\ Antonia
¥ = = = S SSE
o Ma x;é -re! ma
animato My moth-er! my
| 1 l
: # = 3 —- == =
An - to - mni - -
'A" An - tO - ni - <
: p ) )

e === e
tain De ses bra-vos Yen - i - - vre!
loud The crowd a - gain_______  are giv - - ing!

SR LE tssf
[ ﬁ F ﬁ A Vi l# ﬁ ‘l’ F | L‘ L 1 )
? “ | 4 1 L ‘: 1 X I" b ) | L | " | 1 I’- ‘ *
i 7 ansmato
vag ial al - l-} 1 T 1
g * . I\

. 11: y ‘ .l' - “; ¥ 1’1 ¥ | T II
mé - re! Son 4 -me, son & - -me map-
moth . erl Her soul, oh, her soul is ap -
— —= =
al (11 saisit un violon et accompagne avec fureur)
al — I 1 0 . (He snatches up a violin and accompanies frenziedly)

qo= =T y————H o ———F —

Mais re - prends donc a - vec el - le!
Do as she does, sing with feel - ing!
83886 \ s st f
QIL L | 1 T - | 1 ; j s __F 1 T 1 g T 1 .l' j .I'
e
-3t 3 LQ“EE%! 3
1 | - 1 | |
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L3 h L]
—_— ———r — —————
}j ? y 4 A L y A ! : y r § y i ‘l ¢
pel - le... Ma mé - re! ma
peal-ing! My moth - er! My
£ = = ——H ] = =
An - to - ni-al. An-to - ni-al.
An-to - ni - al An -to - ni-al
. 1
qEEE==SSEE = S===rena—= =
ma'.is re-prends donc,;e-prendsl re-prends donc a,-vgc el - lel
Will you sing? will you sing? will you sing? she's ap- peal - ing!
g H — — j— — —
e 2 i /{?'_ e e e S ole
T I T T 1 -
D ——
A  — 1 H F 0 ’- 7 Iy uv’lm. F L O
: t T —— f 1 1
v me - - re! ma mé - - rel Ah!
moth - - er! My moth- - er! Ah! :
V. # — = ° } ‘]o
#‘.
i ANl
allarg. Ah!
! 1 ] | 1 ] P70 N M)
S £ f  —
x. —— i : —
v Y v T- 7 ¥ T
Mais re - prends donc a - vec el - - - - lel..
Do as she does, sing with feel - - - - ing!
allargando
e EEEE e e = =
T I 14 T I 1 — 11 | T I
| . %\;u: < L #’ n—
A # = ¥ P4 === 2
D), A ; —1 e
Oui, son & - me map - pel - - le Comme au - tre-
Oh, her soul is ap - peal - - ing, 'tis_ call - ing
Fasm=— = s sa—0c—0u=
Chére en- - fant! que — j‘a.p - pel - -le Comme au - tre-
Daugh - - ter mine! O__ my dear! I'm call - -ing__ to
————
x [F : = —1 : i —
.  — — 1 —1 7 ——— r—i t £
L4 LA L4 v - 4 14
Oui, son & - me tap- pel - - - le Comme au - tre - fois!
Ay, her soul is ap- peal - - - ingl It calls to thee!l ——
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/—\ ) — /———_\
———— = e i
—7 - ——= T F—+ - —t—— ¥-
fois! Cest el - le, el - - le! Jen-tends__ sa
mel I__ hear her call - - ing, I hear_______ her
s 2. T
== —_— i ==
v fois! cest ta mé - r?_ cest el- le! en-tends sa voix! !
thee! 'Tis thy moth - er,_ 'tis she, dear, o - bey her voicel
(3 N Iq F TN
DESEEEEEE === — = e
Cest ta mé-re, cest el- - le! en-tends ga, {'oix, t'an-tends sa,
'Tis thy moth-er who calls thee, 0 - bey her voicel Hark to her
> >

° voix! Oui, j’én-tends sa voix!______ Ahlma md - rel
voice! Yes, I hear her voice! O my moth - er!
— eyt
& Chére en - - fant! que._ j;a.p - pel - le Comme au - tre-
I'm call - - ing to
s
’ V¢ —F ! ¥ 7 ¥r—+ . r—v—F
voix! Oui,son & - me t%p-pel- - -le Comme au - tre-fois! En-tends sa
voice, Ay, her voice is ap - peal - - ingl_ It calls to thee! Hark to her

z
/_——\
e . — g e 3
ﬁ T —4 —— t—— 1
I?L 'V £ I
¥ Ant ma m® - rel Ah!
O my moth - er! Oh!
== e s EiE
Y foist En- tends ma voix!
| thee! O - bey my voice! "

[ | [ 3 1 n_°
e r o1 HE
voix! En- tends sa voix! En - tends sa voix! 7

voice! Hark to her voicel O - bey her voicel
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Allegro ‘
k —s = =i= =5 —F }
v Non! a,rs‘ - sez! Je suc - com - i)e ;at ne
No! ah, ceasel Nev - er - more I'l sing, ah,
gﬁé’f ] S B —— , =
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I— | Il By
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Y vémx pius cl’na.n - terl.. Quelle gr - deur, quelle ar -
leave me in  peace! Oh, this flamel Im a -
Miracle
e ¢ 8
En- core! :an - co - 1'-9! en -
O - bey! 0 - Dbey me! o -
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lr 45 ﬁ— 17 1 rF 7 IFL g ‘: ‘
v -deur m'em - brase b me 6 - vo - re?
-fire! Shall I nev - er find sur - cease?____
EE—

e
-co - rel pour - quoi tar-ré - ter? Cest_ ta

-bey. me! Ah,  why seek re - lease? 'Tis—  thy
—i -
.

o e e e
mé - re, Cest el -le! Son & - me tap - I—a;l- - le Com-me au-tre -
moth - er who calls thee,Her soul is ap - peal - ingl Do not say

Ii i i IL 1 1
S== =
A \ /—'—'
e e e
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¢ Ma mé - re! jen - tends sa -
. My moth - erl I hear her __
8, The Voice
% — 7 # )V A 1 q 1L IV 14 L 7
¢ Chére en-fant que jap - pel - le!...

b Daugh-ter mine, am call- ing!
r—p—r—7 3 S e ——
fois!_  En-tends sa voix! QOui, ta mé - re tap - pel - lel.
nay!__ O - bey her voice! Ay, thy moth- er is_ call-ing!
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Oui, cest _ son___ a - me____ qui tap - -
Ay, tis___ her____ spir - it tha.t ap -
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>
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ui, son a me map -
soul _ ap -

S

! Yes, her is
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tgp - pel- {e comme au - tre -
Im call- ing! Thou must o -
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Oui, son a - me_ map - pel - le Comme au - tre -
Yes, her soul is__ ap - peal - ing! Her - call I
P . N
3 s 3 z ' —  ———— —
v %ﬁ 3 = £ =, 1 £ = E ¥
¢ Chere en - fant! que_ jap - pel - le Comme au - tre -
Daugh - ter mine! Im_ ap - peal - ing! Wilt thou not
. — . 2 o
M. = wi  — 24 1} ¥ mv ¥ 1 i %
' L 14 <
Oui,son & - me tap-pel - lel Cest ta mé - re, dest el - le!
Ay, her soul is ap-peal - ingl! 'Tis thy moth - er, 'tis her -  selfl
1
A. : —s
LA 1
Y fois! Cest ma mé - re,_ clest el - le! Jen-tends
hear! 'Tis my moth - er,_ 'tis she, I can hear her voice!
o »- ’—F e m— — we —
v %‘ : = ¥ r——g— = —
L fois! . Clest ta mé - re,__ c’est el - le! En-tends ma  voixl.____
hear? ’Tis/_\ thy moth - er__ _ ‘'tis she, . O - bey her voice!
: pa P > > > > > > o
e e ! o F F u
. : r—F ¥ ———— ]
Comme aun - tre-fois, En-tends sa voix! En-tends sa voix!...
Thou wilt o - bey! O - bey her voice, O - bey her voice!
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e Oui, son a - me_ mhp - pel - le Comme au - tre-
Yes, her soul is_ ap - peal - ing, Her call 1
i - ——
" = = = = — F T
® Chére en - fant! que_ jap - pel - le Comme au - tre-
Daugh - ter mine! Im_ ap - peal - ing! Wilt thou not
===
i ) 4 | 4 1 A I LS
__ Oui,son & - me tap-pel - le! Cest ta me - re,cest el - le!
—— Ay, her soul is ap-peal - ing! 'Tis thy moth - er, ap-peal -
1 1 ] { i } ———1—1 ﬁ —

© -fois! Ah! cest ma mé - re! jen- tends sa
hear! Ah! 'Tis my moth-er, I  hear Aher
(] — T _./ ~. 'A" A
b — b . £ —4 —p
o - T t + } Y——F—
-fois! Chere en - fant! Oui, en-tends ma voix!__ ma
hear? Daugh - ter minel Ah, o - bey my voic m;
. — g ! ) y my /§<.r\ y
M—Fﬂf £ = === %
— 7 + = —r—F f V¢
Clest {a mé - re,cest ta me - re, Oui, en-tends sa voix!__ sa
'Tis thy moth - er, 'tis thy moth - er, Ali, o - bey her voic%_. her
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(haletante)
(gasping)
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voix! Je cede au trans-
voice! . I burn with a
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1
T
voix!

voicel  (ljoue duviolon avec furie)

(Plays frenziedly)
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v port qui men - i - vrel., Quel - le flam - me
flame ua - for - giv - ing! What fire of
- ke o a /‘9—\
L5 ety
\:JV [ £ ) 4(}1‘ —L E — e T j *
N = . ey
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© 6 - blou- it mes yeux? Qzel- le flam-me,
fren- zy fills my eyes? Flam-ing fren - zy,
/—-T\ 4_\
1 I DI PO N
o /‘\ o
£ £ £ g £ !11 \
= =5
®
: — 0y — ¥ T :
v q;lel - le flam - me 6-blou - it, &-blou - it mes
flam -ing fren - zy has blind - ed, has blind - ed my

.

e i
'iB £

ﬁ T “ . 5 *}ﬁ -h‘:ll 74 7 1% b E
¢ yeur? & - blou - it mes yeux? & - blou - it mes
eyes, filled and fired my eyes, has blind - ed my
be

M—— - alle - o tid e
2% £ ——+ _{’f £  — 3 —t i -
. — R ~ rit ‘
e =i
¢ yeux? & - blou-it mes yeux? Ahl Un seul mo -
eyes, filled and fired my eyes? A mo-ment
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v -ment __ en- core_. & vi - vrel Un seul mo - ment__  en- core—_ &
more ___ is left __ for liv - ing! One mo-ment left____  for liv - ing, for
ﬁ = = = s —F =
v Ma voix tap - prel - lel..
My voice is call - ing,
£33 = = . —T =
Chan - tel chan - tel...
Sing on, sing on,
S, v ¥ 3 %
Ty N N
- ] } = i dj i j —t 3 } ! i
= e —= 3
a
| E— | IF } } F | e | " > 1} iL 5
— 1 — J —~— r i L
vi - vre, Et que_. ' mon & - me vole aux cieux!
% liv - ll! ing, And then my__ soul will seek the skies!
& S —— ===
ma voix thp - pel - lel.. Ma,
sy voice is  call - ingl My
- P £
St = = = =
chante ;n - co - rel.
sing once morel__
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o ¥ ¥ ¥ 3 3
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L s o /1) ﬁ lfll :F F
Y Ah! Et que_. mon & me
Ah! And then my  soul will ____
= = : 3 ; }
= e e E o
¢ voix tap - pel - le Comme au ' - tre-foisl... Chan - te
voice is__ call - ing, Thou wilt_ o - bey! Sing on,
T = =E: == 2
Sa v&l)ix t{a. - pel - lle!... Chan - tel
Hear her! she's  call - ing! Sing on,
3 — . . - . : , . i h
J W :‘l I
¢ T v
—1 i 14 Iﬁ! 1 - ~J
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— vole aux ecieux! mon a - me ___ vole _ aux__
— seek the skies, my soul will__ seek __ the __
. 1 _ g—— N
v — ; rF —&
tou -  jours, ma fil - le! Chan - - - tel..
my voice is call = ingl Sing on!
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4ﬁ
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Sa voix tap - pel - le! l

t10u - joursl...
Hear her, she's call - ingl Sing onl

Her
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t 1 1 1 t 1
A' g’ i 11 ||I! Lr | 1z o1
v - | 4 }’ " L] | 4 y = 1'1 -
cieux! Un senl mo - ment_ en-core__ a
skies!. One mo-ment more__ is left___ for
d == ' S
Ma voix tap - pel - lel.
Sing on, my daugh - ter,
£ £ ﬁ# !g b 2 2
R =
& - me tap-pel - le Comme an - tre-fois!..

soul is ap-peal - ing,Thou wilt o - bey!
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| — N o d
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v N L - d et 'r ‘I:g iil
vi - vrel.. Et que mon & - me vole aux cieux!
liv - ing, And then my soul will seek  the skies!
| . I
e e
& : = FE=2sS2 =
Chan - te! chan - te! Ma voix tap-pel - le 0fm-
Sing on, sing on! My voice is call - ing,Thon
—f i { {
JuirSeS= === == '
Chan - ie t;)u - Jjours! c'ha.n-iel chan - iel Sa v<')ix tap-
Sing on, sing on, sing a - way, dear! ~ Hear her, she's
1 : g :
] —p ——g 1 » t t
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= 7 N Hl r_=_'1 o JL\ l#
q-—l L. j—l t_‘P 7 I | - !
—_ Et que mon & - me vole aux cieux!
— And then my__ .soul will seek the skies!
==—== , e
-me au - tre-fois! Chan - te tou - jours, tou -
wilt _ o - bey! Sing on, 'sing on, sing
N le
= —} 3 = P ——4p
-pel - ie! Chan - te, cllla.n - ie t:)u -
call - ingl Sing on, sing on, sing
A A ‘:\ \ ll\ lk\ IL\ l|\ }\ }\
b m— B— :Eai—?—i-’-!i—?—ﬂ?
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ansmato
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¢ Je cede :n t;ans - part qui men - i - vrel Q1'1e1 - le flam-
. I burnl the flame is un - for - giv-ing! The flame of
ansmato
¥ } i $ k 1 } =Y
%’v == == =5 =" - =
-jours! Chére en - fant! que jap - pel - le! Chér en -
on! ; Daugh - ter mine, I am call - ingiDaugh - ter
ansmato . . .
« BElt———T—F E e —r =
-jours! Clest sa voix qui fap - pel -  lel Cest sa
- ing! Hear her
| I f— | N
| | 1 ) L l
* % % ‘ v T+ J’:LhE |
Y mé e - biou - it mes yeux? I'Jn seul nrlo - m'ent en - core a
frem - zy fills my eyes! Ah soon, too soon Il cease from
I B ; , s : X : —— T
— =S8 ; =5 s
-fant! que jap - pel - le Comme am - tre-fois!
mine, I am call - ing, Thou wilt o - bey!
- - - fA—r £ £
a. P = 1 ] ——1 t 1
L « L N 4
voix qui tap - pel - le Comme au - tre -
voice, it is call - ing, Thou must c - -
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vi - vre! Ah! Un seul mo-ment en-core & Vi - vre,
Hv - - - ingl Ah soon, toosoon Ill cease from liv - ing,
- /—\ "it' i | '? rl 31 N ) 3 '
ﬂ‘ < — — : !
V. 5 - i 1 { :r jj j ~ ti
Ah! Mon & - me tap- pel-le, tap-pel - le!
Ah! My spir-it is call-ing is call - ingl
o — it g o F o 295
x FERE === ==—=———=————Si4
fois Son & - me tap - pel-le, tap-pel - le!
-bey! Her soul is ap - peal-ing, ap-peal - ingl
3
8 H 3 3
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ggggii"iiéi H 991»%;3’: 2 o =
) | L N N it | L : t 1 o '
N/ 3 8 3 3 3 s s
sSSS =25 £3
=t
(Elle tombe sur le canapé,
i it b tals he sofa)
DPiu ™ /\F o - e falls, dying, on the sofa
4 T :
A m_g - e
d — —
Et que mon a - me vole__ aux cieux!
- Then my poor soul will seek _ the skies!
(Le portrait reprend son
. premier aspect
piu rit. ‘ (The portrait resumes its for-
| . 4 mer-aspeet)—
" & 117 1 - i ‘r‘p = —
, } ! } !
En- tends ma voix! En-tends ma voix!
O - bey my voice, o - bey my voice!
(@ dengloutit dans la terreen
P rit. sant un éclat de rire)
. s . - " (He disappears through the
« PR == “
T —— —
En- tends sa voix! En-tends s voix!
O - bey her voice, 0 - bey her voice!
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pii rit. a tempo
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NO 20. Finale

«Mon enfant!... ma fille!»
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~ Allegro vivace
Antonia @ = = =
A D
Nicklausse F = — =
()
/)
Hoffmann % = = =
D)
Miracie g — — —
(accourant)
i ) (rushing in) . _l{"p
Crespel = — - X —F—+ % £ —
Mon en - fantl... ma
Allegro vivace Oh, my dear! My
~ % 2 2 5 o 2
PIANO S
Andante (expirante)
e rante,
._» #; ‘ . Antonia ( (ﬁp
—— F—F—F ———= r S ——
¢ g ¢ d,
fil - lel.. An-to-ni - al.. Mon g
da>ugh-terl An-to-ni - a! a - therl
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_ é-cou-tez!... c’('ast ma meé-re, ma me-re qui map-pellel..
On-ly hear! 'Tis my moth-er, mymoth-er who ap-peals!
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—s , . Allegretto moderato
A, NN——N 24 - — - -
Et lui de re-tour!..
He's come, O "my lovel
\ a o : .’ #/‘&.
% y e epf o o v E &
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Ted. Ted. Bed. ssmsle
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Cest u - ne chan-son da - mour, u - ne chan - sor da - mour..__
Fly to the an- gels a - bove, Sing them our song of lovel
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A , N L vy ~ o ~ 4
A %h = ——— —t a7
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¢ Qui s'en - vo - le Triste gn fol - le.. Ah! Cest u - ne chan-
Joy and woe and mel - an - chol - y, Ahl__ Tl sing them our
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Allegro Crespel
Non! un seul mot, un
Oh, speak one word, one
pleropioleler £obe o, 2
| | [ —— —
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e e e e e e —
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seul! ma fil - le! par - le - moil... ma fil - lel.. Par - le donel...
word! My daugh-ter, speak to  me! my daugh - ter! speak one word!
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Mort e - xb- cra - blel.. Non! pi - tiel pi - tie! - cel.
Death  un - re-lent - ingl Ah! re - lent! re - lent! _____  mer - cyl
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o & e £ 3 F reery. £ & o
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ﬂ o - of o Py o e
= =E==iS50 =SS ====
(3 Hoffmann qui entre)
”~ _“’ - (to Hoffmann v?llno enters) . b
e % ——p—1—1 } t = X % g——ﬂzg:&:
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E - loi - gne-toil... ma fil - lel. Hoff-mann! ah! mi - sé -
Thoullt spare my child, my daugh - ter! Ah! Hoff-mann! Vil - lain!
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-ra - ble! Cest toi, cest  toi qui las tu - éel... Du sang
vil - lainl'Tis thou to death my child  hast sent! But I
=
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(saisissant un couteau lPour frapper Hoffmann)
(seizing a knife to stab .
e 2 o o e & e e te = 2 :
R e et g ——y ¢ L ¥ ¥ X
pour co - lo-rer sa  joue! une arme! un ocou - teau! un - cou-tean!
will have thy blood, I say! A knifel He shall pay  with his lifel
Y A 8 8
%b 1’ i E% AT e e o
)
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T —_— B 1 - r 1 - 1 ‘
: (Parrétant) (& Nicklausse)
Nicklausse (stopping him) - Hof fmann (to Nicklausse)
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H, * —r— . F e —F—
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Ma.l - heu - reuxl... Vi - tel don - ne la -
for - bear! Run, run, and give tha-
| > >
%@- 1 3 k0 ¥
I T T i N
Moderato
H. ot ¥ -
e -lar - mel Un mé-de-cin! un mé-de - cin!
-larm! Run for a doc-tor! run for a doc-tor!
Miracle épa,ralssant)
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M. ri;'g, ig" = ; ‘: ﬂ I oy — : &y
Pré-sent!...
Moderato He's here!
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(I1 se penche vers Antonia et lui prend la main qui retombe inerte)
(He bends over Antonia and raises her hand, which falls again limply)
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a. (Franz enters last of all, and kneels beside Antonia)
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Entrlacte
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FINAL TABLEAU
Luthers tavern, as in Act I

No 21.
«Voila quelle fut 1'histoire»

Scene and Chorus

R41

Recit. N o0
Hoffmann h === e e e e
)
Voi - 1a quel-le fut T'his-toi - re de mes a - mours, Dont le sou-ve -
And now youhaveheard the sto-ry of all my loves! Gra-ven in my
A R \
\__—/
PIANO J P
H. B 7 I r - ; IJI_ -

eén mon cceur

res - ie - ra tou- jours!
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heart they will stay, Hid-den now for aye!
- . ﬁ
E B’ra.-vo, f{-mann! Bra-vo,
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adl | Al
o — — % :ﬁ@:@
o
.p Allegro poco maestoso S
. o ] ——]
K — 5— 0 T —F 7
Ah! jg suis fou! & nous le ver-ti - di - vin Des es -
Ah! I am mad! Lets seek joy and com - fort di - vine! Let us
Hoff- m?nnl
Allegro poco maestoso — s
, .3 da
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prits delalcool, de la biereet du ‘winl..__ A nous li-vres - se et la fo-li -
drink downour beer, let us rev-el in winel _______ Well drownour sor - row and mel- an-chol -
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-et-ta? Ahpour el-le, en sonhon-neur chan-te-rons de Klein-zach! A une
-et - ta? Ah for her and in her hon - or wellsing of old Klein-zach! For a

1
1

-‘
-§ %
e
.'
1
&Lﬁ.-_
Ll L]
L

“ d
0 ¥

— ——
ﬁgéﬂh = = = Mktﬁté h

24080

K
i
il
YN

e - -
[ §
4



Chorus
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Phry-nébelle son fol a - mour sat-taque! Pour
Phry-ne fair his fool - ish heart did rack! To
- - ; :q ; g ;\! LY 1S N y )
Son fol a - mour sat - taque!
His foﬂol - ish heart did rack!
: = = ———y —8—f X
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Son fol a - mour sat - taque!
His fool - ish heart did rack!
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boit que co - gnac;

A-lors, je

kill his care he drank anddrank co - gnac; So now, 1
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H ne boit que co - gnac.
He on - ly drank co - gnac.
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crois ce pantin-ci  Traf-ne toujourssonfar-deau a - vec Iui:Clic clac! Clic clae! Clic
Click clack! Click

trow, this jump-ing - jack Has a load on his back And goes so:Click clack!
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Chorus
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clac! Voi - la, voi-la, Klein-zachl Clic clac! Clic clac! A-
clack! So now youknow Klein-zach! Click clack! Click clackl A -
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Clic clac! (élic clac! :-
: Click clack! lick clack! -
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-dieu, a- dieu, Klein - z!ch!
-dieu, a-dieu, Klein - zach!
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-dieu, KEein - zach! Jus - quau ma - tin Rem -
-dieu, Klein - zach! Fill up the glass, Well
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Jus - quau ma - tin Rem -
Fill up the glass, Welll
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-plis, rem-plis mon ver - re, Jus - quau ma-tin Rem - plis le pot dé-tain, Jus-
drink till day is dawn - ing, Fill up the glass, Too soon the night will pass! Fill
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-plis, rem-plis mon ver - re, Jus - qUau ma-tin Rem - plis le pot dé-tain, dé-tain, Jus
drink till day is dawn - ing, Fill up the glass, Too  soon the night will pass, will pass! Fill
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ma - tin Rem - plis, r'e/m-p{is mon ver - ny'e, Jﬂs - qu'an ma - tin, Jus -
the glass, Well clink and drink till morn - ing, Fill up the glass!  Fill
— —m—a— == =
— S —F# 1 » S ——==
T T VF—F 1
quau ma - tin Rem - plis, rem-plis mon ver - re, Jus - quau ma - tin, Jus-
up the glass, Well clink and drink till morn - ing, Fill up the glass!  Fill
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- tin Rem-plis, rem- plis lo pot d6-fain, d% - tain'Noeiaennsenira
glass! Welll clink and drink till day-light doth ap - pearlnid yo o)
e students rush tu-
multuouslyinto a neigh-
borﬁmomi(}’[ofﬁnann
j | > ,_Te motionless)
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quau ma - tin Rem-plis, rem - plis le pot d6- tain, dé - tain!
up the - glass! Welll clink and drink till day- light doth ap - pear!
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Nicklausse (& Hoffmann) Eh! bien, Hoffmann? (Hoffmann ne répond pas et reste absorbé dans sa pensée) =

ie
(to Hoffmann) I saylHoffmann!
2

(Hoffmann does not answer; he seems to be lost in brooding)
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The End






