ACT III
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A Venise._ Galerie de féte, dans un palais donnant sur le grand canal. Eau praticable au fond pour les gon- !
doles. Balustrade, escaliers, colonnes, lampadaires, lustres, coussins, fleurs. Portes latérales sur le premier
plan; plus loin de larges portes ou arcades en pans coupés, conduisant a4 d’autres galeries. Les hotes de Giu- ‘
lietta sont groupés debout ou étendues sur les coussins. Tablean brillant et anime.

At Venice. Exterior of a.gallery in a palace overlooking the Grand Canal. The water (practicable) is seen at back.
Balustrade, stairways, columns, lamps, chandeliers, cushions, flowers. Side-doors to left and right, near the footlights.
Beyond these, wide doors or arcades leading to other galleries. Guests are grouped, reclining on cushions or stand-
ing, around Giulietta. The scene is animated and brilliant.

NO10. Entr’acte and Barcarolle
«Belle nuit, 60 nuit damour»
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Moderato Nicklausse L ‘
-ﬁv ——o—&— i_, ——
Bel - le nuit, 0 nu1t__ d’a-mour, Sou-
Shin - ing night, O night_ of love, Thy
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ns_ nos i vres - ses! Nuit plus dou - ce
beam - ing beau - ty bless - - es! Light of night, that
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que— le jour, i) bel - le mnuit d’a - mour!
shines a - bqvey 0 shin - ing night of love!
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Le tempsfuxt ;t- sans re - tour l;Jm - por - t'e nos ten-dres - ses;
Time runs on an‘d comes no more, It‘ goes wnth our ca - ress - es;
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Le te;ps fuit et sans re tour Em - por - te nmos ten-dres - ses;
Time runs on and comes no more, It goes with our ca - ress - es;
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Loin de cet heu - reux sé - jour Le temps f'lylit sans re - tour. Ze -
~ Far from this be - guil - ing shore, It goes and comes 1o more! 0
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Loin e cet heu - reux se - jour Le temps fuit sans re - tour.___

Far from this be - guil - ing shore, It goes and comes no more!
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breez - es, as ye play, Blow a - way our dis - tress - es! 0
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(0] breez - es, as ye play, Blow_ a - way!
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vos bai - sers! vos bai - sers! Ah!
as ye play! As ye play! Ah!
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way! Blow our sor - rows a - wayl
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_— Bel - le nuit! © nuit d’a-mour, Sou - ris_ & nos i - vres - ses,
—_ Shin - ingnight, O  night of love, Thy beam-ingbeau - ty bless - es,
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Ah! Bel - le nuit! © nuit d’a-mour, Sou - ris_ a nos i-vres - ses,
Ah! Shin - ing night, O  night of love, Thy beam-ingbeau - ty bless - es,
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(humming) Ah!
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(humming) Ah!
BASS o __________ e
— ‘F. [ # K] L4 -
I —— " |
Ah!
Ahl
# ' % %
I 4_J L 1 1 1 | 1
e o~ | ** . . .
] I ? 7 : } i—.ﬁ i 7 - 3
333;:&‘ - o P ¥ = e e e e e e e
E T # %o, # T



121

A + N A 1 vl‘
B ] oY ﬂl N qu — o E— i m— m— —N 1
5 - i — i‘_ —1 jl 1 7 K
Nuit plus dou - ce que_— le jour, 0 bel - le muit d’a - mour!
Light of night that beams a-bove, (o) shin - ing night of love!
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Nuit plus dou - ce que— le jour, (1) bel - le miit d’a - mour!
Light of night that beams a-bove, 0] shin - ing night of love!
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Night of light and of love! Smile on all our ca-
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(Giulietta et Nicklausse entrent en scéne, venant lentement de la galerie du fond)
(Giulietta and Nicklausse come on stage, entering slowly from gallery at back)
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N?11. Recit. and Couplets Bachiques
«Et moi, ce n’est pas la»

Hoffmann

Reclit.
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Et moi, ce n’estpas la, pardieun!... ce qui m’en-chan-te! Aur
And ], it is notthat, I vow, could e'er en-chant me! . When
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beaun-té
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qui nous vient en - i - vrer,

Le plai- sir
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doit - il sou-pi - rer?
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beau-ty pass-es by, or at her feet we lie, Why, oh why should we sob and sigh?
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Nonl Le rire & la bou-che, &- cou-tezcomme il chan-te, é-cou-tez comme il
Nay! We'll laugh as we love__ andwe'llsing tho’ the mor-row may be la - den with
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(Giulietta s'asseoit 4 droite sur un divan ol elle s’étend peu a peu en écoutant Hoff-

(Giulietta sits down, to the right, on a sofa, gradually reclining on it

mann)

as she listens to Hoffmann)

:jleggetto poco maestoso
£ SZ=: =

24030

chan - - - te!
sor - - - rowl
: beresfE oo . adfEZr Bfesef 2arfe
. , : SES==CS
=y =
F » ~ |
.:lP 1 1 1 L 1 ) | )" A |
J ] g = 1) — 4 |



128

Couplets Bachiques
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Hoffmann ~ %
A L L] A b o ry
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1. A - mis, ‘a - mour ten-dreet ré - veur, Er - reur!__
2. ciel te pré-te sa clar - té, Beau - té!
1. My friends, love that preys on the mind, Is  blind! __
2. heav'ns are not more fair than thouy,. 1 vow! ___
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— La - mour dans le bruit e¢ le vin, Di- vin! ____
— Mais vous ca- chez, © cceursde fer, Len-fer! ___
- The love that brings laugh-ter and wine, Di - vinel___
‘S?)-PR ANO But hearts of steel too oft con- ceal, The De'ill ____
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¢ 1. Er - reur!
2.Beau - té!
1. Is blind!
2. His vow !
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1. Er - reur!
2. Beau - té!

1. Is blind!
2. His vow!
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dun  brii- lant 6 - sir Vo-tre cour sem - flam - - - - me! Aux
heur du pa - ra - dis Ou la-mour con- vi - - - - e, Ser -
pas - sion and de - sire Let yourheart be burn - - - - ing! For
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mour, Du-rez_ un jour,
tés! O pu - re - tés!
past, One day__'twill last,
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Du-rez_ un jour, Du - rez un jour! Ah! Au
O pu - re - tés! Men - tez, men - tez! Ah! Au
One day ’twill last, One day "twill last! Ah! A
O pu - ri- ty! You're lies! you're lies! Ah! A
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dia - ble ce-lui qui pleu-re Pour deux beaux yeux! _ A nous li-vresse meil-
fig for all who are weeping Be - cause  she's coyl ___ In wine our woewe are
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lew - re Des chants joy - eux! Vi-vons une heu-re dans les
steep - ing, We'll sing with joy! We'll have one hour of bliss and
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cieux! Ah!
joy! Ah!
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Au dia - ble ce-lui qui plen - re Pour
A fig for all who are  weep - ing Be - -
TENOR °
’ = — _—=.
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Au dia - ble ce-lui qui pleu - re Pour
A fig for all who are  weep - ing Be - -
BASS . e .
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Au dia - ble ce - lui qui pleu - re Pour
A fig for all who are  weep -ing Be - -
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chants joy - eux! Vi-vons une heu - re dans les  cieux!
sing  with joy! We'll live one hour of bliss and  joy!
X o)

e rit R \
=== ———
chants joy - eux! Dans les cieux!
sing  with joy! . Bliss and  joy!

18 e =
s 1 ] | Xt T
chants joy -  eux! Oui, vi - vgns dans les  cieux!
sing joy! Wwe'll live one hour of joy!
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chants joy - eux! Oui, vi -  vons dans les  oieux!
sing  with joy! We'll live one hour of joy!
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Scene
«Je vois quon est en féte!»

Lo stesso movimento

Schléemil

Recit. > ®

| 4 | 7 4

I see__

—
vois_quonest en
all here are

3

Allegretto

. z be ‘
sPEF——r—v—w —+3 : Y =
5 - te! a mer - veil - le, Ma-da - - me!
" mer - ryl! You're a mar - vel, Sig-no - - ra!
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Giulietta r 3 )
“'§_‘ﬂ_—ﬁ =rarasEmm e
Com - ment? mais je vous ai plem - ré trois grands jo'nrs!
Why not? I  have mourned you, my own, for three days!
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(les calmant)
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a - the! Ho - la! cal - mez - vous!
Ay, ay! Come, come! Pray be calm!
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(présentant Hoffmann)
(presenting Hoffmann)
) ¥ +—— V7 ———— ¢ Y — —
Nous a-vons un po - ete e-tran-ger par - mi nous: Hoff -
Welve a strang-er, a po - et to - day as a guest: Hoff-
° . . . /—\ .
g IR T W e
e 4 14 4 = — — | — —

(avec ironie) (a Schlémil)
g Hoffmann (ironically) Glulietta (to Schlemil)

T : - — ‘: : 1 y 3 y )

I ) Yy r v r r
mann! . ) Mon- sieur! Sou-ri - €z - nous,de
mann! c . (de mauvaise grace i- mil i

Schlémil (ungraciously)g Si - gnor! Try to smile, I im
=z = ——r— = =
ﬁou - sieur!
. Si - gnor!
1¢£E 1*F!: f.' j’ii' hﬂ, :z’"—___-------"‘~\ ;/"——._—-_-------.--.~"“~\‘
gv E ,|5 ,” ﬂyh Eh‘d'_ﬁ === f"L‘ ‘
a tempo .
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gra - cel Et ve-nez prendre pla-ce au Pha-ra-on!
plore  jyou! And to while time a - way We will fa - ro play!
/p SOPRANO b
ﬁ — = = i ) lbj
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Vi-vat! ~.  au Pha-ra- on!
Hur-rah!__  fa-rowell play!
A TENOR f o ) )
é = = = 14 1
() y 1 1
Vi-vat! __ !u tharx'-/a.- on!
Hurrah! _  fa-rowell play!
'rTfE :
Vi-vat!__  au Phara-on!
Hur-rah! _  fa- rowell play!
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(Giulietta, aprés avoir invité du geste tout le monde & la suivre dans la salle de jeu, se dirige vers la sortie.
Hoffmann va pour offrir sa main a Giulietta; Schlémil intervient vivement)

(Giulietta, after inviting all the guests, hy a gesture, to follow her into the gaming-room, turns to proceed thither.
Hoffmann approaches her to offer his escort; Schlemil intervenes briskly)

Allegro non troppo a P a2
P e = /\ » P = p = -
%:m:ﬁ === = 1
. == e e e S e e e ! ———— '
b |
DEF ﬁ;/\ - v : — — % % £
— rr == == : — r
. (aux invités)
Giulietta (to the guests)
Schiémil (Prenant la main de Giulietta; celleci essaie de la calmer) fu jeu! au jeu! Messieurs!
(takng Giulietta's hand; she tries to calm him) The game! my friends! a - way!
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Mor-bleu!
Mor-bleu!
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(Tout le monde sort moins Hoffmann et Nicklausse)
SPRANO S | (Exeunt omnes except Hoffmann and Nicklausse)
M 3 ) 2
=== —— =
Au jeu! am Jjeu! au j'eu!
The game! the game! a - - way!
o o
—r » X = -
T — i s
au jeu! an jeu! .
the game! a - - way!
 ——1 >
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Au ' jeu! am jeu! au jeu!
The game! the game! a - - “way!
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Alquanto meno mosso
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. (& Hoffmann)
Nicklausse Hof fmann)
: %—Q—o = I e e S o — =
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AL 4 14 ™
Un mot... Jai deux che-vaux sel - les;
A word! Two sad-dled hors- es wait;
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136 N©O 42. Air of Dapertutto

«Scintille, diamant»

Andante poco mosso
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Scene

(Giulietta parait et s’avance, comme fascinée, vers le diamant que Dapertutto tend vers ellce)
(Giulietta appears, and advances as if fascinated by the diamond which Dapertutto extends towar« 'z her)
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134 NOo 1438. Duo

«Malheureux! Tu ne comprends donc pas»

Allegro Recit.
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(Elle prend un miroir)
(She takes up a looking-glass)
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v Ce re - flot i que tu vois__ sur le mien se p':an-
The re- flec - tion that I see here bend-ing o - ver
5 - : £ b
ﬁﬁc\h BN N E £
. Hoffmann L [
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cher... Quoi! mon re - flet! - Quel - le fo -
me. What? my re - flec-tion? Ah, this is
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li- el Non, car il peut se dé - ta - cher de la gla-ce po-
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Allegro molto
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E " 3 Hoffmann Giulietta ~3 —3 95 2
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¢ cher, Dans ton cceur? Dans mon  cceur! c’est moi, cest moi qui ten s'up -
aye. In thy heart? In my heart! Ah see, 'tis I who do im -

. 3 3 —s —s he Hoffmann Giulietta_l
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carel Be it wis-dom or fol - ly, thou wilt list to my prayer!
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tak - - en, I still would keep a part of
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ec - - sta- syl O joy un end - - ing!
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moi!
me!
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Ton re - flet, don - ne - le moi! Mon cceur
Thy re - flec - tion give to me! My heart
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aye will bel With thee,
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a toi, oui, a toi! Ah!
with thee, yes, with thee! Ah!
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Au - jour-d’hui, au - jour - dhui__ les lar - mes,
Ab, to - day, ah, to - day—— all is sor - row,
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Au - jour-d’hui, au - jour - dhui__ les___  lar - mes,
Ahn, to - day, ah, to - day— all is sor - row,
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¢ Mais de-main, de - - main__ les cieux!
But the dawn, the dawn____ brings | ()
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Mais de -main, de - - main___ les cieux!
But the dawn, the dawn____ brings__ joy!
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Mais de -main les cieux! Ah! Au-jour-dhui les_
But the dawn is joy! _ Ah! ah, to - day all is
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Mais de -main les cieux! Ah! Au-jour-dhui les__
But the dawn is joy! Ah! ah, to - day all is
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Scene

Giulietta
‘Moderato vsvamente

(Schlémil entre suivi de Nicklausse, Daper-
tutto, Pittichinaccio et de quelques autres
invités)

(Enter Schlemil, followed by Nicklausse, Dapertutto,
Pittichinaccio and several other guests)

Schlemill

PIANO Jo

I e —
Schlémil!

i~ e

e =

Schlémil

i

(I1 remonte et s’adresse aux invités)
(Going up again and calling to the guests)
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L4 14
Jen é- tais sir.. En-sem-ble
I told you so! To - geth - er!
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Ve - nez, mes - sieurs,ve - nes! cest pour Hoff .
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mann, @& : ce qu’il sem - ble, que nous som -mes & - ban - don -
Hoff - manns sake, Il wa - ger, That our beau - ty has grown so
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(rires ironiques)
fm (ironical laughter)

Hoffmann
quasi pariato
\

\ (a . Hoffmann)
Glulietta Yy ¢rmann)

187

(avec intention)

(bas, a Hoffmann)

: f x ot N I A 4 N -
D —— v * e = :
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neés! Mon - sieur!... Si - len - - ce!
cold! Si - gnor! Be si - - lent!
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(pointedly) (low, to Hoffmann)
¥ —= T R = —a— s 3
D2 .
1l a ma clef... Je tai - me!
He has my key! 1 love thee!
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A (& Schlémil)
Pittichinaccio (to Schlomil)
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Kill the man! Schlemil
D= = = = ===
o L3 d il
v L] 1 1 ) ~
sf
. * . >
\
‘T—" i \\\ n — ——

o

24030

tient!
. . > 4" . ¢ . /f
C
Jp —
%k K A
%ﬁ?‘;i % —SH



168

Ben moderato

NO 14. Finale
«Ecoutez, messieurs!»

{ A I\

k i |
@iulietta a—% g % — :
E -cou - tez, messieurs!
When you please, good sirs!
SOPRANO = = —_—
TENOR = = =
BASS = = =
Ben moderato _
[)) | S— —— e— —.‘% — |
PIANO PP g g L —
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v Voi - ci les gon - do - les, E'heu-re des bar - ca-
The gon - do -las are near, Gay bar-caroles I
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(Schlémil reconduit les invités jusqu'an fond de la scéne. Giulietta sort par la gauche, apres avoir jeté un dernier re-
gard & Hoffmann qui la suit des yeux. Dapertutto reste au fond de la scéne. Nicklausse, voyant qu’Hoffmann ne bouge

pas, revient a lui et lui touche I’épanle)

(Schlemil accompanies the guests to the back of the stage. Giulietta goes out at left, after having cast a final glance at Hoff-
mann, who follows her with his eyes. Dapertutto remains at back; Nicklausse, seeing that Hoffmann does not move, returns
to him and touches his shoulder)

Je coilﬁprendi; mais chl;aﬁepdez;vous,
je veille sur toi. " onsieur?
Nicklausse Viens-tu? Hoffmann Pas encore. Niok. 1 understand, but ITl Sohlémil Why do you wait,
* Will you come? Not yet! watch o'er you. Signor
{S=iEiS=cs =S=c =SS Secs S
e e—] | — —  m— " ——  E— | —
T — :
2 o 2| 5 £ 8 & oY e
P P
. #® %o, » 2. ® . ™
Que vous me donniez certaine clef que jai Vous naurez cette clef qu'avec Je prendrai donc 1'une
Hoff juré d’avoir. ma vie, Monsieur! off et Pautre!
" 1 want a certain key that I have swora to * You cannot get that key * Then I will have them
get from you! without my life, Signer! both!
Fa=ics s EImC SIS SIS
s a e Pl &5 B E o le ..
e —— p—r 7 5 7+ =T
. * L. » %«n ™ T, #
Clst ce qu'il faut voir!... Vous n'avez pas dépée?..
Sch En garde!... Dapertutto Prenez la mienne!
" Not if I can help it! - P You have no sword?Take Hoff Merci! (1 se battent)
Draw! mine! ‘ * Thanks! (They fight)
s mrmnes S S S S S T ot
) e e I — e
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r | £ m Q-
AR ~
Koo, * T * T L p #*

(Schlémil est blessé a mort et tombe. Hoffmann lui prend une petite clef pendue a son cou. Il s’élance dans
(Schlemil is mortally wounded and falls. Hoffmann takes a small key that is suspended from his adversary's neck. He rushes
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) — | 1
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T, » P, * V‘r«;.,& !
*

lappartement de Giulietta. Pittichinaccio regarde Schlemil avec curiosité et s’assure qu'il est bien mort.
to the apartment of Giulietta. Pittichinaccio looks at Schlemil curiously and makes sure that he is dead. Dapertutto quietly
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Chorus Eod;;m la coulisse)

TEre=i

Dapertutto ramasse tranquillement son épée et la remet au fourreau, puis il remonte vers la galerie)
picks up his sword and replaces it in its scabbard. Then he moves back towards the gallery)
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Bel - le nuit! nuit_ da-mour, Sou - ris_ & nos i - vres - ses;
- ing night, night of love, Thy beam - ing beau - ty bless - es!
1} 1 | E— | 3 1 N : l, N L 1
Bel - le nuit! @ nuit_ d’a -mour, Sou - ris_ & nos i - vres - ses;
Shin - ing night, O night of 1love, Thy beam - ing heau - ty bless - es!
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4 A "
1 1} il&j l; ) N ) — | 1\ 1 .i‘;‘l >+
Nuit plus dou - ce que_ le jour, O bel - le nuit d’a-- mour!
Light of night that beams a - bove, O shin - ing night of love!
I T N f— — 'l 5 S N— N ’I}.
= - i =
Nuit plus dou - ce que_ le jour, O bel - le nuit da - mour
Light of night that beams a - bove, O shin - ing night of love!
).\ e — .\ R -
An! Ah!
Ah! Ah!
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Ah! Ah!
Ah! Ah!
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(Giulietta parait ‘dans une gondole; au méme moment, rentre Hoffmann)
(Giulietta appears in a gondola; at the same instant Hoffmann returns)
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Ah! Sou-ris a mos i -
\ Ah! Smile on all our ca -
. \ | !
w1 —— =
0 bel -le mit da mour!
Night of light and of love!
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ah! ah!..

Personne!.. - Ah! .Qu'en fais-tu maintenant? Je te l’aban-
Hoff. No one! Giulietta Ha! ha! ha! ha! Dap. What will you dowith him now? Giul. I'll make you a
= 9 —_— ] ] ——
% I 42:3!::ﬁg::;[:q!__1‘ - - o —p= ﬁ?l ?’:j
v " 1 U Ll - - _:7 r Y
vres - - - - ses! Nuit da - mour, 0 nuit d’a -
ress - - - - es!l Night of love, o night of
) ) A 1 4 — <7 ¥ r/ ~—
Sou-ris a nos i - vres - ses! O—_— bel -1l mit___ da -
Smile on all our ca - ress - es! O__ shin - ing night___  of
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donne! Pittichinaccio Cher ange! (I1 entre dans la gondole; Giulietta le prend dans ses bras)
present of him! My angel! (Enters gondola; Giulietta embraces him)
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. e —F e
mour! Ah!__ ah! ah! ah!__ ah!
love! Ahl__ ah! ah! ah! ah!
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Misérable!
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Hoffmann! Hoffmann! Les sbires! (Il entraine Hoffmann)

Hoffmann You wretch! Nicklausse Hoffmann! Hoffmann! The guards! (Drags Hoffmann away)
. T = | .
. — —9 f' N—+ f
= ' —— =! ==
ah!____ ah! ah!
ahl ahl ah!
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ah! ah! _____ ah!_
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PIANO

Intermezzo

(Un rideau de nuages passe devant la scéne)

(A veil of clouds passes across the scene)

Allegro moderato
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