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August S6derman

August S6derman (1832-1876) tillhor den lilla krets av dldre svenska tonsittare, vars
verk regelbundet framfors. De mest levande verken pekar faktiskt pa kinnetecknande
drag i hans produktion: Etz bondbrollop for manskvartett visar till vokaltonsittaren
Séderman och brollopsmarschen ur skadespelet Brollopet pa Ulfisa antyder att han
skrev musik for teaterscenen.

August Soderman mer eller mindre foddes in i Stockholms musikliv. Hans far, Jo-
han Wilhelm Séderman, var musikanforare vid flera av huvudstadens teatrar. August
Soderman studerade vid Musikkonservatoriet 1847-50 och forsorjde sig direke dérefter
som musiker pé violin och oboe, bl.a. i Hovkapellet. 1851 engagerades han av Edvard
Stjernstrém som musikanforare vid dennes resande teatersillskap, vilket blev borjan pa
Sodermans manga ar vid scenen. Arbetet innebar att framstélla musik f6r de aktuella
uppsittningarna, bade originalmusik och arrangemang, samt skaffa lampliga musiker
pa turnéorterna. Sillskapet framtridde i Finland och Sverige. Nir Stjernstrém tog 6ver
Mindre teatern i Stockholm, blev Soderman dess musikansvarige.

185657 tillbringade Soderman i Leipzig for férdjupade musikstudier i frimst
kontrapunkt och komposition. Han fick dir ocksa tillfillen att hora tidens nyare mu-
sik. Tillbaka till Stockholm fortsatte han arbetet vid Mindre teatern. 1860 blev han
kormistare vid Kungliga Teatern, en period ocksé bitridande hovkapellmistare — den
ordinarie var Ludvig Norman. Soderman skulle bli denna scen trogen under resten av
sitt liv. Han gjorde dock en lingre resa till Tyskland 186970 for att bevista konserter
och se operaforestillningar, parallellt med eget komponerande. 44 ar gammal avled
Séderman i hemstaden.

August Séderman var mycket produktiv som tonsittare. Hans scenanstillningar
krivde det, men han ville dirutéver skriva annat. Den sceniska musiken dominerar
inte ovintat hans oeuvre, men han limnade ocksa efter sig atskilliga singer och kor-
verk, liksom en del kammarmusik.

Tva egenskaper fangar tonsittaren S6derman. Som teaterman levde han pd forma-
gan att skriva musik med dramatisk nerv, musik som fick dhérarna att ryckas med.
Vidare hade Soderman stort intresse for svensk folkmusik, vilket hors i acskilliga verk
— antingen som direkta melodicitat eller genom egen musik i folkton. P4 den senare
punkten banade han vig for senare kolleger som exempelvis Wilhelm Peterson-Berger

och Hugo Alfvén.
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Katolsk Messa

Missan ar bland det sista som Séderman fullbordade — partituret dr daterat den 17
mars 1875 — men mycket av det musikaliska materialet dr av betydligt dldre datum.
Séderman dteranvinde nimligen delar av dldre kompositioner, bade stycken for
scenen och arbeten fran kontrapunktsstudierna i Leipzig 1856-57. I sin biografi dver
Séderman visar Gunnar Jeanson i detalj hur de flesta satserna i massan innehéller
material fran tidigare verk (Gunnar Jeanson: August Soderman, En svensk tondiktares
liv och verk, Stockholm, 1926). Nagra av dessa, som singspelet Harald och Anna, ora-
toriet Sz Winfried och operan Zigenaren, alla fran 1850-talet, ir ofullbordade utkast,
vars musik annars skulle ha gatt forlorad. Tillkomsten kan ddrmed sigas spinna 6ver
storre delen av Sodermans aktiva tid som tonsittare. Nir han borjade umgés med
tankar pa att skriva en missa, och nir han direfter borjade vilja bland det dldre mu-
sikaliska materialet ir dock obekant.

Metoden att aterbruka dldre musik ir for 6vrigt ganska ofta férekommande hos S6-
derman. S3 t.ex. var den ofta spelade uvertyren till Orleanska jungfrun (iven kind un-
der namnet Svenskt festspel) ursprungligen uvertyr till Nigra timmar pia Kronoborgs slott,
och delar av bade Die Wallfahrt nach Kevlaar och Ett bondbrillop (det bekanta "Ol och
brinnvin™-fugatot i sista satsen) gér tillbaka pa kontrapunktarbeten frin Leipzigtiden.

Med en speltid pa drygt 40 minuter, med fyra solister, blandad kér och en ovanligt
stor orkesterapparat r missan Sodermans storsta icke-sceniska verk. Satsindelning
och text dr den katolska missans traditionella, dock med tva undantag: i Gloria-
satsen har Soderman gjort avsevirda forkortningar av texten och dven kastat om
ordningsfoljden mellan vissa textavsnitt, och mellan Credo- och Sanctus-satserna har
han lagt in ett rent instrumentalt Offertorium.

Soderman hann aldrig uppleva nigot framférande av missan. Uruppforandet dgde
rum forst vid Kungliga Teaterns paskdagskonsert den 1 april 1877, drygt ett ar efter
hans alltf6r tidiga bortgang. Solostimmorna sjongs av Fredrika Stenhammar, There-
sia Saxenberg, Viktor Dahlgren och Anders Willman, och i kéren medverkade, for att
citera tidningsannonserna, “storre delen af Lyriska scenens artister”. Hovkapellmista-
ren Ludvig Norman dirigerade konserten, som dven upptog Beethovens tredje sym-
foni samt tva solostycken av Henri Wieniawski med tonsittaren sjilv som solist.

Efter detta framf6rande och efter de nidrmast foljande fick verket manga positiva
omdoémen, men ocksa en del kritik for att vara mer profant dn kyrkligt. Dess fargstar-
ka, ndrmast teatraliskt malande tonsprak méste ha verkat frimmande i den svenska
samtidens lutherskt priglade kyrkomusikaliska miljo. Verket 4r helt klart en kon-
sertmissa, inte gudstjanstmusik, och speglar tonsittarens dragning till den katolska
stimningssfiren, en dragning som ocksa visar sig i hans Andeliga singer for blandad
kor och orgel och inte minst i korballaden Die Wallfahrt nach Kevlaar.

Missans titel utgor ett litet problem i sig. Redan i S6dermans manuskript finns
tvd olika titlar, Missa i partituret och Karolsk Messa i particellen. Vid uruppférandet
kallades verket Messa (C-moll), och dessutom forekom titeln Missa solennis i flera
tidningsnotiser och annonser. I det tryckta klaverutdraget fran 1881 anvinds bada de
forstnimnda titlarna och dartill beteckningen Missa solemnis, men Katolsk messa ir
huvudetitel, och det dr detta namn som sedan blivit det mest allmint forekommande.
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August S6derman

August S6derman (1832-1876) belongs to the limited circle of earlier Swedish com-
posers whose works are still performed regularly. The fact is that the compositions
which have worn best highlight significant traits of his output: £zt bondbrillop (Pea-
sant wedding), for male voice quartet, shows Soderman as a vocal composer, while
the wedding march from the drama Brollopet pi Ulfisa (Wedding in Ulfésa) intima-
tes that he wrote incidental music for the theatre.

August S6derman was practically born into Stockholm’s music community. His
father, Johan Wilhelm Soderman, directed the music at several Stockholm theatres.
August S6derman studied at the Royal Conservatory of Music between 1847 and
1850. Immediately afterwards he began earning his living as a violinist and oboist,
e.g. with the Royal Court Orchestra. In 1851 he was engaged as director of music in a
touring theatre company run by Edvard Stjernstrom, and this marked the beginning
of a long-lasting relationship with the theatre. His duties involved supplying music
— both new compositions and arrangements — for current productions and finding
suitable musicians in the places visited. The company performed in Finland and Swe-
den. When Stjernstrom took over Mindre teatern in Stockholm, Soderman became
its director of music.

Soderman spent 1856 and 1857 in Leipzig, pursuing advanced studies, mainly in
counterpoint and composition. This also gave him the opportunity of hearing more
recent music. Returning to Stockholm, he resumed his post at Mindre teatern. In
1860 he became chorus master at the Royal Opera, where for a time he deputised as
chief conductor, the regular incumbent being Ludvig Norman. S6derman remained
true to this stage for the remainder of his life, but in 1869-70 he went on a long tour
of Germany to attend concerts and operatic performances, concurrently with his
activity as a composer. He died in his home city, aged 44.

August Séderman was a highly prolific composer. His theatre appointments
demanded as much, but he also wanted to write music of other kinds. Not unexpec-
tedly, his output is dominated by stage music, but he also left a good number of songs
and choral compositions, as well as a certain amount of chamber music.

As a composer, Soderman can be pinned down with two qualities. In the theatre

he lived on his bent for writing music with dramatic verve, music which carried the

listeners away. Secondly, he was greatly interested in Swedish folk music, an interest

manifested by direct melodic quotations or by music of his own in folk-tune idiom.

In this latter respect he paved the way for later colleagues such as Wilhelm Peterson-

Berger and Hugo Alfvén.
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Catholic Mass

The mass is among the last that August S6derman completed — the score is dated 17 March
1875 — but much of the musical material is of considerably older date. In fact, S6derman
recycled portions of older compositions, both from pieces for the theatre and work from
his counterpoint studies in Leipzig from 1856 to 1857. In his biography of Séderman,
Gunnar Jeanson shows in detail how most of the movements of the mass contain material
from earlier works (Gunnar Jeanson: August Soderman, En svensk tondiktares liv och verk,
Stockholm, 1926). Some of these, such as the comic opera Harald och Anna, the oratorio S:z
Winfried and the opera Zigenaren, all dating from the 1850s, are unfinished drafts of music
that otherwise would have been lost. The creation of the work can therefore be said to span
over a large part of S6derman’s active time as a composer. When he began to think about
writing a mass, and when he thereafter started choosing among the older musical material,
is however unknown.

The method of reusing older music actually occurs quite frequently in Soderman’s work.
For example, the often-played overture to Orleanska jungfrun (also known by the name
Svenskt festspel) was originally an overture for Ndgra timmar pd Kronoborgs slott, and parts
of both Die Wallfahrt nach Kevlaar and Ett bondbrillop (the well known ‘Ol och brinnvin’
— Beer and brandy — fugato in the last movement) comes from his counterpoint studies
during his time in Leipzig.

With a playing time of just over 40 minutes and with four soloists, mixed choir and an
uncommonly large orchestral apparatus, the mass is S6derman’s largest non-theatrical work.
The structure and text are that of the traditional Catholic mass, however with two excep-
tions: in the Gloria movement Soderman shortened the text considerably and even reversed
the order of certain passages, and between the Credo and the Sanctus movements he has
inserted a purely instrumental Offertorium.

Soderman never experienced a performance of the mass. The premier took place at the
Easter day concert of the Royal Opera on 1 April 1877, just over a year after his untimely
death. The solo parts were sung by Fredrika Stenhammar, Theresia Saxenberg, Viktor
Dabhlgren and Anders Willman, and those who took part in the choir were, in the words
of a newspaper announcement, ‘a larger part of the artists of the Lyrical stage’. The chief
conductor of the Royal Court Orchestra, Ludvig Norman, conducted the concert, which
also included Beethoven’s Third Symphony as well as two solo pieces by Henri Wieniawski
with the composer as soloist.

Following this performance and after those that closely followed, the work received
many positive reviews, but also some criticism for being more secular than ecclesiastical. Its
colourful, almost theatrical musical style must have seemed strange in the contemporary
Swedish Lutheran-influenced church music environment. The work is clearly a concert
mass, not music for worship, and reflects the composer’s attraction to the ambience of the
Catholic sphere, an attraction that is also revealed in his Andeliga singer for mixed choir
and organ, and not least of all in the choral ballad Die Wallfahrt nach Kevlaar.

The title of the mass in itself poses a small problem. Soderman’s manuscript already has
two titles, Missa in the full score and Katolsk Messa in the condensed score. At the work’s
premier it was called Messa (C-moll), and in addition the title Missa solennis was used in
several newspaper notices and advertisements. In the printed piano vocal score from 1881,
both of the first two titles named above were used, in addition to Missa solemnis. However,
Katolsk messa is the main title and is the name that has become most ubiquitous.

© Finn Rosengren, Levande Musikarv. Trans. Jill Ann Johnson



	Katolsk Messa Klaverut försätts
	Katolsk_messa_klaverutdr_kommentar

