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Syftet med Levande Musikarv ir att tillgingliggora den dolda svenska
musikskatten och gora den till en sjilvklar del av dagens repertoar och
forskning. Detta sker genom notutgavor av musik som inte lingre ir skyd-
dad av upphovsritten, samt texter om tonsittarna och deras verk. Texterna
publiceras i projektets databas pé internet, liksom fritt nedladdningsbara
notutgévor. Huvudman 4r Kungl. Musikaliska akademien i samarbete med
Musik- och teaterbiblioteket och Svensk Musik.

Kungl. Musikaliska akademien grundades 1771 av Gustav III med in-
damalet att frimja tonkonsten och musiklivet i Sverige. Numera ir akade-
mien en fristdende institution som forenar tradition med ett aktive engage-
mang i dagens och morgondagens musikliv.

Swedish Musical Heritage and
The Royal Swedish Academy of Music

The purpose of Swedish Musical Heritage is to make accessible forgotten
treasures of Swedish music and make them a natural feature of the con-
temporary repertoire and musicology. This it does through editions of sheet
music that is no longer protected by copyright, and texts about the composers
and their works. This material is available in the project’s online database,
where the sheet music can be freely downloaded. The project is run under
the auspices of the Royal Swedish Academy of Music in association with the
Music and Theatre Library of Sweden and Svensk Musik.

The Royal Swedish Academy of Music was founded in 1771 by King
Gustav III in order to promote the composition and performance of music in
Sweden. Today, the academy is an autonomous institution that combines tra-
dition with active engagement in the contemporary and future music scene.

www.levandemusikarv.se
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Bror Beckman

Bror Beckman (1866-1929) ir en i raden av personer som utfort en méngsidig
insats i svenskt musikliv, dir kompositionsarbete utgjort en del. Bror Beckman
hade en framgz"lngsrik karriir som administratdr i musiklivets mitt, men hann
dirutodver skriva musik. Hans tonsprik ar lyriskt och formsikert, inte de stora
gesternas nationalromantik som priglar musiken hos flera av hans samtida
kolleger.

Bror Beckman fick en uppvixt i musikens tecken. Fadern var militir mu-
sikanférare, musiklirare och tonsittare, farfadern prist och hymnolog. Starten
pa hans egen bana i musiken innebar arbete i Julius Bagges musikhandel,
parallellc med studier i kontrapunkt och komposition fér Johan Lindegren
1885-90. Under en tid var han bade jinsteman pé ett forsikringsbolag och
ldrare | harmonilira vid Sigrid Carlheim-Gyllenskslds musikinstitut. Tack
vare ett tonsittarstipendium kunde han vistas i Berlin f6r f6rdjupade musik-
studier 1894. Under en foljd av &r gav han privatlektioner i musikimnen.

1909 blev han kamrer vid Kungl. Musikaliska akademien, for att aret diref-
ter utnimnas till Musikkonservatoriets direktor, en post som han hade till sin
bortgang. I den rollen gjorde han bestdende insatser: inférde bland annat en
dirigentklass och undervisning i Jaques-Dalcroze-metoden.

Bror Beckmans komponerande kom inte oviintat p4 undantag, nir hans
administrativa talanger alltmer togs i ansprik. Men detta var & andra sidan
fére den reglerade upphovsrittens tid, da praktiskt taget ingen kunde fiirsijrja
sig enbart som tonsittare. Merparten av Beckmans musikaliska verk stammar
darfor fran yngre ar.

I hans oeuvre ir verk i strre former ovanliga: en symfoni (F-dur, 1895,
uruppférd 1902), den symfoniska dikten Om lyckan (utgiven av Musikaliska
konstféreningen 1904) samt Flodsinger och Gambla gastar for rdst och orkester
(bada 1897). Kammarmusik, i férsta hand pianostycken, och sénger for rést
och piano dominerar hans ind4 relativt omfattande produktion. Mest spelade
verket dr en violinsonat (1891, utgiven av Musikaliska konstforeningen 1893).

En speciell ingrediens dr hans manga kompositioner f6r orgelharmonium,
ett instrument som intresserade Beckman s& mycket att han ocksé skrev en
introducerande bok (1907).

Bror Beckman invaldes som ledamot nr 516 i Kungl. Musikaliska akade-
mien den 28 april 1904.

Gunnar Ternhag

Om utgavan

Levande Musikarvs emenderade utgavor 4r redaktionellt genomsedda och
korrigerade utgavor av tidigare tryck med kommentarer rorande riceelser
och dndringar inférda i form av fotnoter.

Forlagan ir utgiven av Carl Gehrman, Stockholm, C.G. 770.

P4 omslaget stdr: ”Sang-album / af svenska tonsittare / med svensk, tysk
och engelsk text / Carl Gehrmans Musikférlag, Stockholm”.

Tryckér: 1897.



Bror Beckman

Bror Beckman (1866-1929) belongs to a succession of manifold contributors
to Swedish music for whom composing was just one of several activities. He
had a successful administrative career at the centre of Swedish music, but still
found time for composing. His tonal language is lyrical and comes with a
confident grasp of form. Not for him the grandiloquent national Romanticism
which informs the work of several contemporaries.

Beckman had a musical upbringing. His father was a director of music,
music teacher and composer, his paternal grandfather a priest and hymno-
logist. The musical career started in Julius Bagge’s music store, concurrently
with counterpoint and composition studies under Johan Lindegren (1885-90).
At one point he combined an insurance clerkship with teaching harmony at
Sigrid Carlheim-Gyllenskitld’s Music Institute. A composer fellowship in
1894 enabled him to pursue advanced music studies in Berlin. For a number
of years he gave private lessons in musical subjects.

In 1909 he became Treasurer to the Royal Swedish Academy of Music, and
the following year he was made Director of the Conservatory, remaining so
until his death. He took a number of lasting initiatives in this capacity, such
as introducing a conducting class and instruction in the Jacques Dalcroze
method.

Not surprisingly, with progressively greater demands being made on his ad-
ministrative talents, Bror Beckman’s composing was reiegated to the back bur-
ner. But on the other hand, this being before the advent ofstatutory copyright,
hardly anyone in those days could make a living solely as a composer. Most of
Beckman’s compositions, consequently, date from early years.

Large-scale forms are few and far between in his compositions, but we do
have a symphony (F major, 1895, premiered in 1902), the symphonic poem
Om lyckan (published by the Swedish Art Music Society, 1904) and Flodsinger
and Gambla gastar for voice and orchestra (both 1897). Chamber music, pri-
marily piano pieces, and songs for solo singer and piano dominate what is in
fact a relatively copious output. His most-played work is a violin sonata (1891,
published in 1893 by the Swedish Art Music Society).

One curious element is his many compositions for the harmonium, an
instrument he was so taken with that he wrote an introductory book about it
(1907).

Bror Beckman became member no. 516 of the Royal Swedish Academy of
Music on 28 April 1904.

Gunnar Ternhag

Trans. Roger Tanner

About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are
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