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Lullaby II
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Lullaby IV
Roz Kaveney Philip Lawton
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* Brackets over notes indicate time-signature rhythms that should be
conveyed. Bars without brackets can be sung much more freely.
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Both Mezzo and Guitar have an A and a B version. There is no need to choose one for the whole piece,
but the changes should only occur at the obvious points - the beginning, b.26, b.39. This final lullaby
can be performed in any of the 8 possible combinations (AAA, AAB, BAB, etc.) of the versions. The
minor quality to version A and the major quality to version B, among other things, may influence the
performers’ decision of which combination to perform. One possibility, especially if no other lullabies
from the set are being performed, may be to sing various combinations during the recital. Under no
circumstances should A and B ever be performed simultaneously.




