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Dedicated to Fraulein Amalte Rieffel
Robert Schumann

Scherzo, Gigue, Romance and Fughetta
Op.32. Composed 1835-36

Sc
herzo Critically revised and fingered by

Max Vogrich
Molto marcato = 160)
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Romance
Very quick, with virtuosity P 14n)
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*) There are various readings in the different editions for the enclosed accidentals  and later § . These, as here
indicated, appear the most correct in conformity with Schumann's style. Fd.
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Piu mosso sempre

Noch rascher e —

- §f> ~2‘f> (};restz'ssz’mo)

2489



rit.

_ {
o P \ST™ . ol on =~
. P . LT TN . 14 .
- e - 11l 9
uLafo ] uzﬁ -~
™\ = . N T ‘..” o ~ oy Ja ol L o~ e ]
. - &~ N ) -« - e e . N
o | |~ R _Y i
It~ L ¢ L P ol AT -
w. - f T IW.V.B ' N ENRRIFS e s — R
- >
- | Iy 1
- - .

1
[ 7]

=
T
("4
¥

- ] N 4..L,
T8 U e e g
. 5..;“/0 N e n.za_ .mﬁ, . .’.T.. ‘e | M R g 1nu.J.2
5 m

Fughetta

11 1 &4
T

84)
A

Gently «.
L Lento
s

ANV

16

»
bl a | Ll - by
Ahﬂ J.'.s o V Q1 AA] H~ .
) N
. -4 w.. ~ N B
T A i EalE
t Q.Iﬂ)
Kb, T n 1 ﬁ .Anuu.z
Ml . ﬁl
Q] Nr. p. 1B M
uj_, ﬁ | ISR Moo
- LA
) o rLL'.i t
By T
. ~Enl-
-
>
13 S
“al. u.«.o
b mrpi
-
- g
//
] b | ] -l J
o b
. kl [ ¥
0 @ - - L
om:* P
Nl.
L u 1Hel- R~ mV./
. .
N N i0

24891



17

[ VE . G
I

1]

i

1

(V]

. .
&
) |

i’.

Mt ©

.o

3 0 - 2
x v o
L0 R ~ 3
Q.M ﬂ v‘ . T
p Mt {
3 LD .
Wan s 4] &
53..h7 o
WO D an
8.
. o~
. 3i.l “V
Lo o “ ﬂf
¥ L *NW .
.._.ﬂ_ ] A 5
o _
~ 4 . i Pa
~I
» = 18n
' pis. ol I DS
. N’ Ll
: - al n\E .ad
AP || 7
bl 1nN i
3| B
° AL
N ) gL, NG
0 MI
| BT
.4.. 4t ? .Nh
Lol N mn
2T
0 o h ) ; V.
A III - © ~ N ¢
oz ul - “
~4 V. ~
we- QL 1 =N “ -
Im.nv lm -
N NE ®
N~ N

=Ly

N

i 1

ﬁ .

.

\

1

1

o 1

1)

J |

N +
as
B i1
o 1=
N s U e "Y1 N
v K..zla.
—%|
40
o
ane] .fL, A | &
¥
H
«-MNYN T |~
§ a | o~
L1 lw A..Lﬁ, tV.
- e~
b P
e ZT| | e
(M
Mt
il 1|
90 3
N .

*#)In the Concert Room a repetition of the fundamental bass note is very often of great and satisfactory effect.
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*) These pedal effects are “Schumannesque” They are double shadows.
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