Hector Berlioz

Harold m Italy, Op. 16

Clarinetto I.

I.

Harold in den Bergen.
Scenen der Melancholie,des Gliickes und der Freude.

Harold aux Montagnes. Harold in the Mountains.
Scénes de mélancolie, de bonheur et de joie. Scenes of melancoly, happiness and joy.
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Clarinetto I. 5
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Pilgerzug, das Abendgebet singend.
Marche de pélerins. Procession of pilgrims.
chantant la priére du soir. singing the evening hymn.
in A (La) I1 faut observer un crescendo extrémement ménagé depuis [20] jusqu a [6].
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6 Clarinetto I.
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Sérénade

Berlioz — Harold in Italy

Clarinetto I.

III.

Serenade
eines Bergbewohners der Abruzzen an seine Geliebte.

Serenade

dun Montagnard des Abruzzes a sa maitresse. of an Abbruzzi-mountaineer to his sweet-heart.
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Clarinetto I.

IV.

Orgie der Briganten.

Erinnerungen an die vorhergehenden Scenen.

Orgie de Brigands. The brigand’s Orgies.

Souvenirs des scénes précédentes. = Reminiscences of the preceding scenes.

? 7 _%V) U] > b 2 2 N 7 . >
%th ‘ gzl : & + T . —1' — i
) i f— f ———

Souvenir de YIntroduction.
Erinnerung an die Einleitung.
Areminiscence of the introduction.

A |

Adagio.(s)-76) Allegro. Tempo I. 1 . //_-:\l

X v —. |
i s =% SSSIEES
J 6 8 w—f nf ——f
4 x e e s B e e e s S e e e e —
S S Ea iR R R ST L A e S S e
a H "Z . . . .
cresc. >
Souvenir de la Marche des Pélerins.
Erinnerung an den Pilgerzug.
A reminiscence of the pilgrims procession.
L’istesso tempo.
4 lLr v — i 2 - -
= = E==== ===
’ T T ! —
O mfef mfp=——f7 } ’ —_

Souvenir de la Sérénade du Montagnard.
Erinnerung an die Serenade des Bergbewokners.
A reminiscence of the mountaineer’s Serenade.

p L o et - S i T
#ﬁ—- O © Y, (%) o P - —a T T 1
o © o P LYLI 4 - R —
rr — ———

Souvenir du premier Allegro.
Erinnerung an das erste_Allegro.
A reminiscence of the first Allegro.

A poco riten.il tempo

—~
’/-\ £° ! N N )
R e e s :
o — ' 4 Prp H O Y —o—-# ——
Tempo I.con fuoco.
Fa) P [z Ii = >
1 2 3 1 — A 2 NN ’qF ) 2
S e e S =S Stiisss
4 <I y ’
Souvenir de I'’Adagio. 4 -
. Erinnerung an das Adagio.
soli A reminiscence of the Adagio.
, POCO meno mosso 1 1 1 ) 1
Y—O 113 - 5 [ A - - - —1© L —
o2 O 1P = £ & :
Y p dolce ‘ ~ o
oco anitmato vl tempo al tempo I. —
A 1 v P A4 » 5 — T+ ¥ ; z
— o - - 1 [ 1 07 Ve J & @ kA S
:@DQ*—' Py O e S R C— &6 ©
5 e e e B % 5
Ppp POPp By T 7
VieL1, *2¢T Lf —= T

\/



b

-

pfeeepee

i

1

»

]

v/

Tempo I.
/—\

» #m‘-ﬁbﬁ

L

b 3

3> 73,

<

2oZoToT »

I

-

sppee

prmp—

£'4e

2

JA

.

(
y 4
senza accel.

>

Zlhe?

2

Clarinetto I.

Berlioz — Harold in Italy

—
.

s £

1

senza accel.

#o

heepe te

i 1T 1

=
—r

P

S

1 1 11

43),

—

—1 1 T 1

JF dim. -

42
.J_ [T Pl o

 1F
7
2

N _PPEEP

A |

1

e

| I .

beo bepss

&

Al

G 9 99Ps P

2

b

>
»

>

+-

/‘3‘\

N

71 #‘F#‘F‘f"

—

)



Berlioz — Harold in Italy
Clarinetto I.

lourdement

schwer

10

ponderously

9. 79

2

[45]

|

V)

T

&

[ A7)

|

[ N )

1
=

2 * II

Pl

[ D

o4

9
!
|

i sﬁ
Ald ol .

=
L)
iy

- Aﬂﬂu;l“. 0>

$- =
L™ ?&L m3

s Bl
[ H - ™ m

. m..ful A

IIIT. 1+ u_u.

&
md\! m>
&
p m#w.. e

He- m.:r -

er7. T >-
P .4. 4

JiAClE

H - « A
P TTTT®: =( 8

0.

T AQ lw >|
PTG e
Ald H

Aoe-“r A
m N IV.. -
NP

o
T
p—

P

PP
opop o P

meno J

v/g
2/‘\

h=

se ph2 22

|

TN

-
1

|
1+ 2

1 1

11
| =

VA
1

[ V)
/[

+
T

snmu

—
|
T
I
i

1

2
|
——

= =

1 1T

b.a./?r

il B
| L 18
bl
h I
| [ |
i
i (!
_ \
Al 8]
RYLIN
L '
PN ™
i i
| 'Y ]
iS¢ Hw
« i)
j =il
nf I
M ) M ﬁv

1

leeelep
1 S~ N S . S

2

D N |

heeee fe

ko

s

==

A
1 17

.
]

-8

l
g o

——
==

-P

= Jf dim..

2L !
A ||
i
M «}
Di,e i

L
|

il -

1]

1 HL[

'Y ¢

- lll.

1 LY
L (%
N A
S N
M L E eif
L8
m LW ol
>3
]
-

T kﬁt_:
“
=

1 Pyl
=M
oLl
~N

< m -

i 8
8

~ m
@ oL

mnr.N mLUIHV
< ﬁb <




1

104

AN

e 1

5

¥

|

Lk

e

a

lourdement

schwer
ponderousl

1

3

pep o o e g

5

| I R

3

1 1

Clarinetto I.

*

!

Berlioz — Harold in Italy

s W

4

7 734

'E
~—

»

Tempo I.

[ % ]

)

LY

e

beo bp o ese

>

[ 4

=

A | wa

poco riten.

=

—

(N )

1

peeee
— e

N
¢

b

#> 1 1 1
| = S .

pocof

| N -

»

&

’_.

Ccresc.
WA R B

senza accel.

1
7

b . P
L1

ggp o o ¢ g [65] 33

1/

-

PO PPS SOP SRS

-+

1

+

L1
-

e

i

3
Y J
a

1

1
1

| I A

|

L

T
+

=

I
!

]
1
T

|

1
.

PP PP 99 909 S99




Berlioz — Harold in Italy
Clarinetto I.

12

P

AL efL £ 22>

NN

¥7]1

/4

%1

B

]

-

L.

7|
2
T:

£t

7~
efe,

¢
i
. T
o
i '
Wi ki
bl < 1l
Al l
_11 T &
Hu’ ASL
Vg
| 1EEE
| YOS o .l
o
it [l
TS
i
C %@d

¢l '
X'K
] T
(o
4 Mii]
S et
't
Lm A +
il
$ A N
Y
1
\]
, i
o
8 i
1
¢
2N
ol
N |00
o []] E :
. ¢l

N

T

o~ o

Aal | Ja}
el A
Ao L] &
>.lll| f.lT.
O T
R -
A-elll .
'\l
Aol o
Asid i
Ao Ad
had ,
AT fu
>. ] ] 4
vlllll W
A o
o] | N
“Nigl
Nl CYall
hlr ~d
~g f.JIr
oL ™
o]
N A F
A-a L
if >.f.JH i
ol A-aLL
- Je

A

A

—15_—

gp o £ £
==

o~
1
I




Hector Berlioz

Harold m Italy, Op. 16

Clarinetto II.

I.

Harold in den Bergen.
Scenen der Melancholie,des Gliickes und der Freude.

Harold aux Montagnes. Harold in the Mountains.
Scénes de mélancolie, de bonheur et de joie. Scenes of melancoly, happiness and joy.
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Clarinetto II.
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Clarinetto II. 3
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A Clarinetto II.
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Clarinetto II. 5
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Pilgerzug,das Abendgebet singend.

Marche de pélerins Procession of pilgrims
chantant la priére du soir. singing the evening hymn.
in A (La). 11 faut observer un crescendo extrémement ménagé depuis jusqu'a [R6).
A]legretto‘ (stg) Man achte auf ein dusserst missiges Crescendo van bis
IViol. I.The crescendo from to [26] must be extremely moderate.
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Le diminuendo commence ici;mais il ne doit devenir apparent qu i [27].

Das Diminuendo beginnt hiey, darf aber vor (23] kaum bemerkbar werden.
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6 Clarinetto II.
Viola Canto religioso.
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Serenade
eines Berghewohners der Abruzzen an seine Geliebte.

Sérénade Serenade
d’un Montagnard des Abruzzes a sa maitresse. of an Abruzzi-mountaineer to his sweet-heart.

in C. Allegro assgi. (J-:13§)
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IV.
Orgie der Briganten.

Erinnerungen an die vorhergehenden Scenen.

Orgie de Brigands. The brigand’s Orgies.
Souvenirs des scénes précédentes. Reminiscences of the preceding scenes.
in C (Uf.Allegro frenetico.(d-104)
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Souvenir de Pintroduction. mf——J
Erinnerung an die Einleitung.
A reminiscence of the introduction.
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Souvenir de la marche des pélerins.
Erinnerung an den Pilgerzug.
A reminiscence of the pilgrims procession.
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Souvenir de la Sérénade du montagnard.
Erinnerung an die Serenade des Bergbewohners.
A reminiscen‘ce of the mountaineer’s Serenade.
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Erinnerung an das erste Allegro.
A reminiscence of the first Allegro.
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Tempo I.
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