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COLLECTION MUSICALE EN FORMAT NUMERIQUE
POLYPHONIES VOCALES DE LA RENAISSANCE

Richard Dering (c.1580-1630)
Pargoletta e colei

a trois voix & continuo
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Nomenclature :

E Basso continuo

Source :
St. Michael's College Tenbury Wells -
MS 1016, early seventeenth century.

Pargoletta ¢ colei

Ch’accende 1 pensier miei

E pargoletto amore

Che mi saetta il core,

Ma nell” anima sento,

E gran foco e gran piaga e gran tormento.
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