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COLLECTION MUSICALE EN FORMAT NUMERIQUE
POLYPHONIES VOCALES DE LA RENAISSANCE

Richard Dering (¢.1580-1630)
Crudelissima doglia

a trois voix & continuo
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Nomenclature :

E Basso continuo

Source :
St. Michael's College Tenbury Wells -
MS 1016, early seventeenth century.

Crudelissima doglia,

Allor, che piu gioisco,

A la grimar m’invoglia.

Mentre miro il mio amore

Godo in mirar in desiar languisco.
Ahi ! ché bellezza ¢ un fiore
Lieto alla vista, doloroso al core.
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