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JBemerkungen.

7. Das Tempo ist nach Maass.L

gabe der Gewandtheitdes Schü-
lerJ' zu wählen.

2. Die nächstliegendenAuswei-

chungen aus Jloll-Tollartcll sind
die nach der:

Dur-oderMoll-Tona,--t derIJo-

minante,

Moll-Tonart der Unterdomi-

nante,

Dur-Tonart derOberTerz (Pa-

ralleltonart,)

Dur-Tonartder Unterterz.

3. Hie in der Etilde bis

zum Zeichen * angedeutet ist,
sollen durchwegdie Finger so
lange als möglichstehen bleiben

womöglich sollen sie auch im
Vorausfestgestellt werden.

REMARKS.

l.The time shouldbe chosen

according to the pupils dexterity.

2. The nearest modulations from

the minor keys are those to the

major or minor key of the do-

minant;

minor key of the subdomin-

ant;

major key of the 3# degree
(mediant; relative major;)

major key of the sixth degree
(sub-mediant.)

3. As it is indicated in the
first study up to this sign: *,the

fingers should keep their posi-
tions on the strings as long as
possible, and be placed before-

hand wherever this can be done.

!/iemarques,

1. Choisissezle mouvenœntse-

lon l 'habileté de lelève.

2. Les modulations lespluspro-
chaines des tons mineurssontcelles-
ci

au ton majeur ou mineur de
la donu'Jlante,

au ton IllÍneur de la sous-do-

minante,

au ton majeur de la tierce
(ton parallele,)

au ton majeur de la sous-
tierce.

3. Comme on le trouve mar-
qué dans la 1':: étiidejusqu'au
signe *, ilfaudragarder les
doigts sur les cordes tant que
Possible, et lesplacer d'avance,

quand on en trouve loccasion.



9 moll.

Oktaven; gestossenerStrich.

G MINOR.

Octaves. Hammered stroke.

Jbl mineur.

Octaves-, coup martelé



* Solche Aushilfsfinger, welche sich ZII-
weilen wie die Mischung zweierLagen
anfühlen,vind oft eine Annehmlichkeit,
besonders wodurchderen Anwendung
Spannungen vermieden werden Siehe
die Fälle. 700 die "halbe Lage"dauernd
oderzeitweise verwendetzeerden kann
in .J.VC? 2, 4, 8, 9, 10, 12.

* Fingers used thus to replace others,
which sometimes give the player the im-

pression of a mixture of two positions,
are of great assistance in many cases,
particularlyin avoiding overstretching.
See the cases, where the "half posi-

tion" can be used for longer or short-
er passages, as in N9 2, 4, 8, 9, 10,
12.

* Des doigtsremplaçantsde la sorte,
quiquelquefois font sentir deuxpositions
entremêlées, S01l1 souvent un agrément
surtout quand, a leur aide, onpeut évi-
ter des extensions. Voyez les cas dapplic-
ation delà demi-position"continuelle0/1

temporaire,dans les numéros2. 4, 8, 9,

10,12.



3is moll.

Lauftechnik. Ausführungswei.-

se: Legato odermit Unterarm oder
Handge/enkstrz'ch.

(a) Erste Lage.

C; SHARP MINOR.

Runs. Execution: Legato, or
with stroke by the fore-arm,or
by the wrist.

(a) is Position.

fol dièse mineur.
Passages co"rants. Mali¡'ère

d'éxecution. Légato ou coup d'
archetdarant-ôrasou dupoignet.

(a) P.'e. Position.





0 moll.

Gebrochene Accorde. Legato
oder Unterarmstrich.

D MINOR.

Broken chords. Legato, or with
stroke by the fore-arm.

9te mineur.

Accords arfiges. Legato 011

coup d'avant-bras.



Dis moll kommtnurselten vor. D sharp minor is seldom used. Ré dièse mineur n'est use que rare -
ment.



A moll.

Sexten.

A MINOR.

Sixths.

-2a mineur.
Sixtes.



Ais mallkommtselten vor-,fürAs moll.

J'iehr Gis moll, Ng 2.

A sharp minoris seldom used; for
A flat minor see G sharp minor, N9 2.

La iii?se mineurn'est use'querarement;
four la bémolmineur: royezsoldièse. ¡V!)2.



f moll.

Fingerübung(Trillerbewegu.?ig)

E MINOR.

Fingerexercise (Movement of
the shake.)

Atz" mineur.

Etude des doigts (Mouvement

du trille.)





fs moll.

Laufe mitgebrochene71 Accor.

den gemischt.

Anfang an der Spitze.

E FLAT MINOR.

Runs and broken chords inter-
mixed.

Begin at the point.

Mi bémol mineur.
Courantset arfiegesentremêlés.

Commenceza la pointe.





14 H moll.
PUI/ktierter Rhythmus.

b. Die Finger möglichstim Vorausfststellen!

B MINOR.
Dotted notes.

b. Placeyourfingersbeforehand,ifpossible.

mineur.
Rythme inégale.

b. Placex les doigtsd'avance tantquepossible!

* DerSaitenübergangdes Bogensnach
der langen Note wäre dem vor derselben
vorzuziehen-, indessenfällt im letzteren
Falle der Uebergang mitdem grösseren
Takttheile zusammen, was die Piillktlich-
lait erleichtert.

* The change of the string by the bow
after the longer note would be prefer-
able; but the change before it will
coincide with the accentuated parts
of the bar and therefore facilitate ex.
actness.

* Le change des colites après la longue

note seraitpréfe'rablea celui davant la
dite; mais dans ce derniercas le changea
fait a un tempstlus distinct de la mesure,

ce quifacilite la précision.



SB moll
Accordsprünge;a) Gehämmer-

ter Strich, b) Gew -orfenerStrich.

B FLAT MINOR.

Skips in chords; Execution:
a) hammered stroke, b) loose
stroke by the upper arm.

zPi bémolmineur.
Accords; a) coup martelé; b)

coupJOeté.



7 moll.

Triolen; Fingerübung.
F MINOR.

Triplets. Finger exercise.

J'a mineur.
Triolets; Etude des doigts.





Jzs moll.

Gebrochene AccordeundLäufe
gemischt.

F SHARP MINOR.

Broken chords intermixedwith

runs.

2a dièse mineur
Arpégés et courants mixtes.





e moll
Gebrochene Accorde mitNeben-

tönen, TorÜbungzu Kreutzens
Studie N9 29.

C MINOR.

Broken chords with auxiliary
notes, preparatory to R.Kreutzers
study N9 29.

71t mineur.
Ârfoges avec des notessupplé-

mentaires;préparation au Xg
29 des études de R. Kreutzer.





Qis moll.

Gebrochene Accorde; vorherr-
schende Terzen.

C SHARP MINOR.

Broken chords; thirds predom-
inant.

lit dièse mineur.
Ârfteges; tiercesjJrédoJIlÙ¡anteJ'.









AUGENER & COs EDITION
OF VIOLIN, DUETS, SOLOS, SCHOOLS AND VIOLA (TENOR) MUSIC.

Quarto shape, " Adv. XXVII.

Numberof Paper cover.
Augener NET,
Edition^ TWO VIOLINS. (DEUX VIOLONS.) s. d,

7605 DONT, J. 20 Exercices progressives 1 4

7596 GURLITT. Ouverture des Marionettes. Op. 105 ... I —

7599 — "Commedietta,"Ouverture. Op. 137 I —
HERMANN, F. 25 Etudes speciales pour le Violon

avec 2nd Violon (ad libitum). Op. 24: —

7606 Complete 3

7606a-c Books I., II., III. each I

PLEYEL, I. J. Oeuvres Nouvellement revues, doigtdes
et arrangees par Fr. Hermann:—

7597 Op. 8. Duos .. 1

7598 Op. 48. 6 Duos (Sonatinasr 1

SCHOEN, M. Oeuvres:—
<

7615 46 short exercises for the Violin with a second Violin I —
7616 18 short modern Duets. In various major and minor

. keys (First Position) I —

7617 6 easy and melodious Duettinos in various major and
minor keys (First Position) 1 —

7609 OUR FAVORITE TUNES, arranged by F. Hermann
. 2 —

VIOLIN SOLOS AND SCHOOLS.
(VIOLONSEUL ET MÉTHODES.)

9999 BLAGROVE, H. G. 12 Studies ... 2 6

COURVOISIER, C. L'Ecole de la Velocit6.

z603a Cah. I. Exercices de doigts (systematiques) ... Ió
7603b

„
II. Etudes des Gammes et accords systematique 6

7603c
„

III. 13 Etudes melodiques dans la i re Position 2 —
7603d

„
IV. 13 Etudes melodiques dans la ire Position

(majeur) 2 —
7603e

„
V. Exercices speciaux du change des Positions

(mineur) 2

7604 DONT, J. 24 Exercices preparatoires aux Etudes de
R. Kreutzer et P. Rode 1 4

7605 — 20 Exercices progressives, avec aecompagnement
d'un 2Qd Violon J 4

HERMANN, F. 25 Etudes spéciales (2nd Violon ad
libitum). Op. 24:-

7606 Complete 3 —
7606a-c Books I, II, III each I —
8662a-c KAYSER, H. E. Etudes 616mentaires et progressives.

3 Books each I —
8663 LUTGEN, H. Elementary and Progressive Scales and

Daily Exercises I 6

SCHON, M. Practical Course of Instruction for the
Violin:—

7611 Part. I. A. B. C. of Violin Playing. Introductory
School ..... 1 —

7612 „ II.1 First Steps in practical Violin Playing.
7613 HI. Progressive exercises in the first position
7614

„
IVJ and in all Scales. (In three Books)

.
each x —

7615
„

V. 46 short exercises for the Violin with a 2°d
Violin ............... I —

Number Paper cover.
of N E T.

Edition. SCHON, M. Practical Course of Instruction for the
S. d

Violin (continued):
7616 Parti VI. 18 short modern Duets for two Violins, in

various major and minor keys
(First Position) 1 —

7617
„

VII. 6 easy and melodious Duettinos for two
Violins in various major and minor keys

(First Position) I —
7618

„
VIII. Fundamental Instructions in the study of

the position, with examples and easy
melodious Duettinos for 2 Violins in
various major and minor keys,

(Third Position) 1 —
7619 „

IX. The same (Second Position) 1 —
7620 „

X. 6 easy and melodious Duettinos in various
major and minor keys for Violin and
Tenor ... (First and Third Positions) I —

7621
91

XI. Fundamental Instructions; examples and
pieces in the form of exercises for the
studyof the positions.

(Fourth, Fifth, Sixth and Seventh Positions) 1 —
7622

).
XII. 12 Exercises for the Violin 1 —

7608 OUR FAVORITE TUNES, arranged by F. Hermann
. j —

TENOR & PIANOFORTE.
(VIOLA & PIANO.)

9201 ALBUM (pour Viola & Piano. Stachling.) (Wagner Album-
blatt, Liszt Consolation, Reineckp Tears, Abendgebet;
Henselt La Fontaine, Ries Romance, Reber La BerVeuse,
Rheinberger Masurek, Lully Gavotte et Rondeau & David
Scherzo) 2 6

9204 JOACHIM, J. Op. 9. Hebrew Melodies 1
6

KUCKEN,F. Six Duos for Tenor & Piano (Concertante):

7629a No. I, in F I 6

7629b
„ 2, in E flat x

6

7629c
,

3, in A minor I 6

7629d
„ 4, in C 1

6

762ge
„ 5, in G minor x

6

7629/
„

6, in G 1
6

9206 MENDELSSOHN, Adieu à Berlin 1 —

7634 MOZART. Adagio. (Woolhouse) ,!- 6

7577 SCHUMANN. Evening Song —
6

TENOR (VIOLA).

9205 LUTGEN,H. Practical and ProgressiveMethod,intended
both for beginners and for more advanced players.
Containing Exercises by the greatest Masters, and

some passages from the Works of Haydn, Mozart,
Beethoven, Schumann, &c 2

7656 MARSH, J. Instructions and progressive Lessons in
all the principal keys. The whole arranged in
Two Parts

,
to be played alternately by the Tutor

and Pupil 2 —
7620 SCHOEN. 6 easy and melodious Duettinos in various

major and minor keys for Violin and Tenor
(First & Third Positions) ,,,...,....' I —
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